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SOUND PATTERNING II
RHYME AND SOUND REPETITION
RHYME[footnoteRef:1]   [1:  This handout is based in part on Martin Montgomery et al., Ways of Reading, and Mario Klarer, Introduction to Literary Studies.] 

· two words have the same sound from the last stressed syllable onwards (Klarer)
· in rhyme analysis, we distinguish between the NUCLEUS (vowel, diphtong) and CODA (consonant/s) in syllables
· In a full rhyme, both nucleus and coda rhyme: e.g. please – fleece 
· synonyms for full rhyme: perfect, exact, true rhyme
Another way of grouping rhymes (SYLLABLES and rhymes)
· Rhymes involving two final syllables (second unstressed) – FEMININE 
· Rhymes involving just one stressed syllable – MASCULINE
· TRIPLE RHYME – rare – 3 identical syllables (icicle – bycicle)
Other kinds of rhyme
· Eye rhyme – similar spelling but pronunciation different
· End-rhyme 
· Internal rhyme – rhyming two words within the line
· Leonine rhyme – word in the middle (bef. caesura) rhymes with the word at the end of the same line
· Half-rhyme = Slant Rhyme – imperfect repetition of sound (aka imperfect, partial, near rhyme)
· Pararhyme – half-r. in which vowel variation with the same consonant pattern 
RHYMING PATTERNS
· Letters of the alphabet are used
1. CONTINUOUS RHYME   aaaa bbbb…
2. RHYMING COUPLETS aa bb cc…
3. ALTERNATE/ING RHYME aba cdc… 
4. EMBRACING/ENVELOPING RHYME abba cddc… 
5. CHAIN RHYME aba bcb…
6. TAIL RHYME aab ccb


Rhyme became a common feature of poetry in English in the late 1300s. Middle English poetry is rhymed and metrical (mostly five beets to a line). 
Old English poetry is largely unrhymed. Instead of rhyme, it used alliteration.
ALLITERATION
Another major system of sound repetition. Unlike rhyme which in its full version relies on sound proximity in the nucleus (vowel part) of the syllable and concerns the ends of words/lines, alliteration always involves consonantal agreement and focusses on the initial sounds of words:
· traditionally based on identical consonants at the start of words (blight – bind)
· but often it is enough if the same consonant appears at the start of the first stressed syllable in each word (read – arrive)
· occasionally involves not only the initial consonant but the nucleus as well (e.g. blight – blind, X but not bird – bind) 
· strict systems of alliteration require the whole sound unit to repeat (e.g. blight – blind, bird – bind) 
· in modern poetry, alliteration is identified in other positions too (not just starts of words and stressed syllables)

Other ways to identify SOUND REPETITION
· Where just the coda involved, we speak of CONSONANCE
· where just nucleus repeated and coda differs, it’s ASSONANCE
NB: We need both to get full rhyme
THE USE OF SOUND REPETITION in poetry
· euphony – enhances aesthetic pleasure
· cohesion – bonding words together as in formulas, fixed phrases, proverbs
· facilitates memorability 
· credibility – creates the impression of authority and inevitability (as if no other word could have been chosen)
· [bookmark: _GoBack]emphasis – foregrounds certain aspect of the text 
2

