Barbora Hřebačková
Research example
I would like to write about research that is still at its beginning but I am already encountering some insecurities. For my thesis, I would like to research the swing dancing subculture where I was active for a couple of years, first as a participant and later as dance teacher and performer. I want to focus my research on the gender relationships within the dance, observe what roles are given or expected from the participants and how these roles copy, reflect, or maybe deconstruct gender roles in society. Social dancing can be seen as a socializing tool, you not only learn the dance itself but also how to behave in society, how to ask for a dance, and what role belongs to you. It is not by accident that these dance roles copy traditional gender roles where men are active, take decisions = leaders, and women are passive, adaptive = followers. 
I must admit that for a long time I did not see these dynamics in the dance, at least not in this broader social perspective. I simply did not question that women follow and men lead. That is how it always has been. However, after my first two enthusiastic years, I realized that I prefer to dance alone because of the freedom it gives me. Couple dancing means to adapt to someone, which given my overall tendency to adapt to someone else was not allowing me to express myself as I would wish. It was only after entering into Gender Studies that I became aware of the broader socializing function of couple dancing which also partly explained my discomfort within it. This is the source for some questions that I would like to address in my research. 
How do other dancers see the traditional roles, are they aware of them? And if they are actively teaching how do they address these roles in their classes? How does it feel for independent women to be given the role of a follower? What are the ways of dealing with this? Making dance a separate part of life where submissive role does not matter because that is the cultural heritage of the dance? Transforming the dance by making the two roles leader and follower equal, even trying to use different terminology such as communication or cooperation instead of leading and following?
 Taking the part of a leader?
From these questions originates also my insecurity about the research. Because of many active years, I developed my own opinions about many aspects of the subculture, some of them very critical which eventually lead me to distance myself from the subculture. And it is this critical point of view that causes me to doubt my ability to ask questions, listen, and observe openly. I am afraid that my closeness to the topic could bias the result. I think that I also might face feelings of discomfort and defensiveness as I might discover that some of my opinions formed during my active years were distorted due to, for example, my own insecurity, and this defensiveness could also impact the results. Another problematic part of my research came to me while reading the article of Gunaratnam '“What do you mean?” Insecurities of meaning and difference'. To collect my data, I plan to do semi-structured interviews with active dance instructors in the subculture. Due to the international character of the subculture, I am forced to consider how the meaning can be shared between me and dance instructors as we come from different countries, have different cultures and sometimes class backgrounds. In most cases we communicate through language that is not our native, namely English, which can also cause ambiguities of meaning. 
From this perspective, the article of Gunaratnam gave me tools on how to perhaps approach these insecurities. Before even starting my research and conducting the interviews I will have to study my context, become well aware of my social identity that forms my opinions, and influences my behavior. (Gunaratnam 2003: 142). I will also have to reflect on changes that happened in the past ten years and that influenced my perceptions, whether it is the experience of living abroad or studying feminist perspectives. This study of personal evolution is I think important because I want to work in the research with my own experience as well. The social identity I brought into the dance had an effect on how I profiled myself and as this identity was changing it also influenced my work relationships and attitudes towards the subculture. This contextualizing should help me to better understand my positioning and indicate from which perspectives I am observing possible insecurities in my research. The next step would be to decontextualize ambiguities, which Gunaratnam explains as: “take it [the ambiguity of meaning] out of – even if only fleetingly – the context in which it had psycho-social connections.” (Gunaratnam 2003: 142). This allows us to immobilize the ambiguity and to view it from the security of our own point of view so the danger of ambiguity already present in our questions can be limited. (Gunaratnam 2003: 142). The last step is then re-contextualization, exploring the ambiguity against a wider context, researching the social and cultural differences between me and the participants of the research and placing them within a wider historical and discursive context. (Gunaratnam 2003: 143). Practically for my research, I am thinking to add a little survey, probably at the end of the interview that would contain questions on the social identity of the participants, their education, work experience in other fields, and how and why they started to dance. I am curious to hear your opinion on this practical part or possibly more tips on how to approach cross-cultural research. For the moment, I am still not sure how to handle the problem of different languages. I think that it will be very important to run a couple of test interviews to make sure that my questions are as clear as possible and also to just practice the technique of interviewing with which I have no experience. Also while interviewing, I will have to make sure that I understand correctly what the participant wants to express whether that would mean repeating or specifying the question a couple of times. It is probably an obvious step but I consider it important to emphasize it for myself. I fear that because of my feeling that more detailed questioning could bother participants I might simply continue the interview without fully understanding what they mean.
Of course, this is still only a theoretical idea of my undertakings. However, it gives me the first tools on how to proceed and how to approach some of the insecurities that are already coming into my mind. I expect more ambiguities to appear while conducting my research. Hopefully, I will be able to observe them and interpret them in a way that is as close to reality as possible. 
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� Which was my way how to cope with these traditional dance roles.
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