Long Names of Houses

. ~ Often the houses of the nine towns of the Valley had quite long names,
which [ have sometimes shortened in translation, through cowardice. | was
alrald that these long names—Rain Falling Straight Down House, Here With
. lts Back 1o the Vineyards House, Danced the Sun a Hundred Times House—
f.a%: sound quaint, that they might sound “‘primitive.” 1 was afraid that
* people who lived in houses with names like that could not be taken seriously
- by people who live in places with names like Chelsea Manors Estate, An
- Adult Community, or Loma Lake Acres East, a Planned Recreation Develop-
- ment. Though the adage runs the other way, the unfamiliar also risks
“contempt,
The length of some of these names might also make them seem
\ Improbable; would anybody actually say, “Do come see us, we live in Nine
+ Buzzards Over the Mountain House in Kastdha-na!” In fact, they probably
. wauldn't, since anyone they talked to would very likely know where they
lived, In the uncommon event of inviting strangers, they would mention the
~ fouse’s location or looks—"in the southeast arm, with red doors on the
rehes”’—by way of address, as we might say, “2116% Garden Court Drive,
~ you take the second San Mateo exit going north and tumn right at the third
* siop light and go two blocks."
© Anyhow, the people of the Valley had no objection to long names. They
e %&a them. Perhaps they enjoyed the fact that they had plenty of time to say
- them. They were not ashamed of having time. They lacked drive, that great
. Urge to get done which powers us, sending us forward, ever forward ever
ster, reducing San Francisco of the slow settlers to Frisco and Chicago of
en slower natives to Chi and the town of the mission of our lady of
€ angels becomes Los Angeles, but that takes too long so it becomes L.A.,
._h L Jets go faster than we do so we use their language and call it LAX,
3se what we want is to move on quick, to go fast, get through, be done,
€ with everything. To get it over with, that’s what we want. But the
- people Who lived in the Valley and gave interminable names to their houses
. WEre in no hurry.

NOTE: As stated in the First Note at the front of the coww_. %:.m Back o“wm
Book consists largely of information. According to the a_mﬁ_:n&osm uaﬁ.sna_
in the "“Note Concerning Narrative Modes” on page 500, things from here
on will be just as fictional, but more factual, m:.:ormj equally true. s
Since accent marks give a bristly and no%_n.&_:m look to a Em%oow.
English print, they have been left out so far; UE. in The mwmw of ﬁm&mam. 1
and the Glossary they are used to indicate long i, o, and ::5 Kes
Pronunciations are given on page 496, “The Kesh Alphabet.
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It is hard for us to conceive, harder to approve, of a serious adult person
not in a hurry. Not being in a hurry is for infants, people over eighty, bums,
and the Third World. Hurry is the essence of city, the very soul. There is no=s
civilisation without hurry, without keeping ahead. The hurry may lurk invisible, "8
contradicted by the indolent pose of the lounger at the bar or the lazy gait

of the stroller along the hotel walkway, but it is there, in the terrific engines

of the TWA or BSA supersonic planes that brought her from Rio, him from

Rome, here to NY, NY for the IGPSA conference on implementation of GEPS S8
and will rush them back tomorrow, hurrying across the world of cities whera
there is no tense left but the present tense, every second and tenth of & :
second and millisecond and nanosecond clocked, the readout moving always

a little faster, and the A rising. Mozart's A was a hundred and forty cyclesa
second, so Mozart's piano is out of tune with all our orchestras and singe
Our A is a hundred and sixty, because the instruments sound more brilliants
tuned up higher, as they all rise like sirens towards the final scream. There
is nothing to be done. There is no way to heighten the pitch of thes
instruments of the Valley, no way to abbreviate their institutions and addresses :
and names to capital letters, no way to get them to move ahead. .

As their names tended to spread out and take time to say or Wwrite, SO
the houses themselves tended to take up room and elaborate themselves, a8
porch added on here, a wing there, so that the essentially simple plan mighl=
over the slow lapse of years, burgeon and bulge and exfoliate like an:
oak tree vastly gnarled and spacious. The basic plan was usually an oblongss
or a shallow V shape, the foundation being of half-sunk fieldstone on whicis
two storeys in stone, adobe brick, or wood were built. Washrooms, workroo 3
storage rooms, and such were in the basement. The first and second floors=
they counted down from the roof—were divided into hearthrooms, kitchens
and sleeping rooms and porches, four or five rooms to a floor in the sma ¢
houses, twelve or fifteen in the big ones. Such a house might contain 3
numerous household, or as many as five different households; generally IWg
or three households shared a house, often for generations. Each family had A
at least one private entrance, so there might be several outside staircases(d
the upper and lower porches and balconies. It was on these porches
most of the life of the house went on, except in cold weather.

Many houses had no front and back: the front of the top floor might bgss
the back of one ground-floor household and the side of the other— s
depended on where your front door was. The foundation storey was often’™
set oul to get the light on the northwest side, and retired under the uppet
floor and balconies for summer shade on the southeast side, which ga
such houses a lurching look; but they were soundly planned and built, ang
often stood for centuries.

A house was otiented to the local terrain and lightfall—hillslopes, @
houses, trees, creeks, shade and sun patterns—and secondarily to
compass, the comers pointing N, E, S, W, which meant that the walls En_
the preferred half-directions. :

The siting of the house was determined by the ideal plan of the to

;
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ithe heyiya-if m.mE.m. Each house made part of that pattern, an element of the
.= Arm curving to meet the Right Arm of the five heyimas buildings at the
Hinge of the Town—which was always running water or a well. The pattem

= Was nol neat or orderly (neither was the town), and nothing was in rows;

....m_um.". m:.w shape was there, and was felt, the interlocked curves springing from/
[elurning to the .nm:ﬁﬁ In Kast6ha-na and Telina-na there were several Left
Amms, for to build so many houses in a single curve would either have

- crammed them together or strung them out inconveniently.

- The area within the loose curve of the houses, planted with some trees

- aijd perhaps containing a few sheds or booths, but mostly left open and

xm_omzw‘mmsma muddy or dusty, was the common place of the_town. The

coresponding empty area within the curve of the five heyimas on the Right

- Am of town was called the dancing place. But both places were common,
and they danced in both.

One town of the nine did not quite ft this description. Tachas Touchas
.smm.ﬂsoanoﬁ_«u settled by "people from outside”—from the northwest,
Iraditionally. Certainly the village architecture showed a likeness to the styles
4 of towns far north of the Valley on the west-running rivers of the redwood
~ lands, The houses of Tachas Touchas were all wood, redwood or cedar, with

s ,“ ! shallow cellars, and no use of adobe. They stood so close that they shared

rain-gulters, in a tight curve, all facing inward. The Hinge of the town was a
_?ma, falls in Shasash Creek, and the Right Arm was laid out and built
.monﬁ:.mc:a@. But the circle of dark, tall, steep-roofed houses under the
- sheer tise of Bone Mountain, black-green with fir, was somberly impressive
and quite different from any other Valley town. Disapproval of the "'tightness”
‘of the town plan was frequently expressed outside it; inside it, the people of
= Tachas Touchas rebuilt, when, from century to century, a house must be
|.EB_._ ac_.,_.s and replaced, in their immemorial and peculiar fashion; which
perhaps did express or encourage a “tight,” aloof, inturned quality in the
character and manners of the townsfolk.

. Wakwaha, at the other end of the Yalley world, was also exceptional;
; .Emm. the Benares, Rome, or Mecca of the Valley, much visited by people
: ¥ .z.ﬁ other towns, its Left Arm included five long, single-storey hostels,
- ma tained by the Five Houses, where visitors could housekeep for a few
days or for months; and the Right Arm took in more area than the Left,

- containing not only the five great heyimas, but a dozen or more buildings of

* public and sacred use and significance, such as the Archives, the Conservatory,

g nﬁ..._.smm_.mﬂ. The Hinge of Wakwaha was one of the high sources of the
, @ beautiful steady spring rising from the volcanic rocks of a deep
i onhead of the Mountain. The site was a difficult one to put a fair-sized

”o=. but the steep, uneven ground and the sweep of the mountain slopes
‘canyon walls above and below the town gave it both grandeur and

. Some of the houses of Wakwaha were very old, built of the stone
slood on and seeming to have grown from it; the madrones that shaded
Eir 100fs and walled courts were immense, but the walls had been there
before the trees. They had old, long names, these houses. Rising Up
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I3
. Kastoha meant and why it chan

- and why the oldest house in
~ Tnobody knew. No doubt the e

|
-

ged, as it apparently had done, from Hastéha,
Madidinou was called Madidinou Animoun,
tymologies could have been traced from data
in the Memory Banks of the City of Mind, with a few weeks or months of
& work at the Exchange. But what for? Need every word be translated?
~ Somelimes the untranslated word might serve to remind us that language is
- Not meaning, that intelligibility is an element of it only, a function. The
- Untranslated word or name is not functional, It sits there. Written, it is a row
~ olletters, which spoken with a more or less wild guess at the pronunciation
- produces a complex of phonemes, a more or less musical and interesting
- sound, a noise, a thing. The untranslated word is like a rock, a piece of
. wood. lis use, its meaning, is not rational, definite, and limited, but con-

..._na.a.voazaw_.m:am:m::m.._,o.ﬁm: with, all the words we say are untrans-
~ lated words. .

S

short names; there was a house called Wind, a house called High. And othet
had names that had lost their meaning over the years, worn away by Sw
changing of the language—Angrawad House, Qufechohe .Io:mm. .
Though people in a small society may talk slowly, their language is ﬁa
to change quickly; even written, it keeps flowing, leaving S.m old spelling
and usages high and dry. So the names of the nine towns, being old, had
translatable “meaning,” except for Wakwaha-na, the town at the :o_« sp
| of the Na (but it could also mean the dancing way of the Na). Qﬁw.
probably meant Live Oak House originally, and the -mal- in O:.:Em_i is hi
or hillock. The people of Tachas Touchas insisted, without offering eviden
that the name of their town in their forgotten northern tongue meant Wh
the Bear Sat Down. But why Sinshan and its mountain were Sinshan, or W
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Some of the Other People of the Valley

1 ~ anintrinsically mysterious being. The ewe was the sign and symbol of the
~ Blood Lodge and of the First House, and sheep were called the Children of
- the Moon,

~ GOATS.

‘Coats were kept as commensals and for milk, in the Upper Valley towns; in
B 4 Madidinou, Sinshan, Ounmalin, and Tachas Touchas they were raised for
g . meal, leather, and wool. The Upper Valley towns, though liking goats for

- their mischievous intelligence, preferred not to keep them around in great
. humbers, saying, “One goat outnumbers three people, three goats outnumber
" Ihirty." As they were bred with various aesthetic and practical ends in view,
. { . here was a great variety of fancy strains and types, including several very
1. Animals of the Obsidian 3 ~ small, fat, black or black-and-tan *short goats,” the lop-eared, long-haired,
i . cream-colored Ounmalin Milch Goat, and the pugnacious and handsome
3 ~ “mountain goat” that ran with the sheep on Sheep Mountain.

Some of the Other People of the Valley 1

All domestic animals were considered to live in the First House, the Obsidian. : CATTLE.
- The Valley cattle were mostly dun, cream, brindle, brown, and fawn color,
* lhey were small, with a moderate shoulder-hump, slender legs, incurved
“horms of medium length, dished brow, and large, oval eyes. In Telina-na a
~ somewhat larger animal, often pure white, was much prized for work. The
. herds were primarily dairy herds, but a good deal of plowing and heavy
= hauling was done with oxen. They were not raised for beef, and if slaughtered
- Weie generally killed in the first year for veal. As a rule, each household had
. iis cow or cows in the town herd, in charge of the Tanning Art; herding,
~ leeding, and milking might be done by the family or by arrangement with
« the Art. Households going up into the hills to a summerhouse for the hot
- Wweather often took a cow along. Most cows and oxen were commensals,
- named, and counted and regarded as members of the household. A good
= nma of poetry was addressed to cows, some of it pointing out how much
" easier to get along with they are than human beings. The breed was mild,
u.. Y, and goodnatured, deserving the praise they got; only the bulls were
of uncertain temper, and so were usually common property of the town or
* the Art, kept fenced in Penis Meadow.

SHEEP.

The several strains of Valley sheep were all derived from crossing “foreign’’ __
breeds traded or stolen from neighboring peoples’ flocks with the Odoun =
breed of the Upper Valley: a small, compact animal with loose, fine wool, 7
dark legs and face, two or four short horns, and a pronounced Roman nose,
The lambs were born dark, and about half had dark or mixed wool when =
adult. Every town kept sheep; individuals or households might have one OF
several sheep in the town flock, and sheepherding and care of the :omw was
in the charge of the town's Cloth Art. The towns of Chimo and Telipa:

ran large flocks on Sheep Mountain and in the Odoun Valley, northeast of
Chimo. To let the pasturage and soil recover and to fatten the sheep oni
saltgrass, these flocks were taken down the River to the floodplains at t
Mouths of the Na in the middle of the rainy season, and not taken back up
onto the hills until the weather began to get hot, between the Moon and
Summer dances. Mutton and lamb were the festival meat of the Valley, and
sheepskin leather and woolens of all grades and kinds were staple fabrics ol
use and wear. The sheep was not a symbol of passive stupidity and blind:

i it i i h both athletic
obedience as it is to us (and indeed the Valley sheep were bo Icwmmm_ DONKEYS, AND MULES.

ice most human people of the Valley were not travellers and when they
did travel usually went afoot, there being no long roads, horses were not
ept for journeys. They were commensals, and rather extravagant ones.
Riding was a sport, not a means of getting somewhere, and horses were
seldom used to haul or work. There were not many of them in the Valley,

415




416 |

ALWAYS COMING HOME Some of the Other People of the Valley

W

than for "‘wit and beauty.” The Summer games always included horse races:
and riding exhibitions, which might go on here and there up and down the =
Valley for a couple of months. There was a mystique of the horse, the stallion =
especially being considered sacred, uncanny, or venerable. The stallion Was|
the cult symbol of men of the Obsidian, though Serpentine people, of the =
House of the Summer, were most often the breeders and trainers. In the
Summer games men rode mares, women rode stallions; in the races the :
jockeys were adolescents of both sexes. White, black, or piebald stallions =
were sacred to the Obsidian, but the most prized colors were buckskin and =
red roan. The Vailey horse was seldom as much as fifteen hands tall, fine- =
boned and short-barrelled, fast on a short track, and inclined to get fal =
Unwanted colts were not killed but taken down the river and turned loose:
to join the wild herds on the grasslands and saltgrass flats west of the Moutfis: =
of the Na. These herds roamed the coasts of the Ocean and the Inland Sea: =
The horses in them were mostly scrubby, but sometimes a group of Bay
Laurel boys or Obsidian men made an adventurous and enjoyable sacred =
journey to the wild horse country to catch an animal or two to recruit the'
Valley stock. The only large herds of horses in the Valley were kept by the:
Serpentine of Chékilmas. Lower Valley towns generally did not keep any.
horses at all. g
All the towns kept donkeys. Like cows, donkeys were members of the
household. They worked with people at hauling, carrying, pulling, plowing,
and all donkeywork. Crippled people got about in little donkey-carts. Donkey,

Mules, like horses, were mostly bred in Chikilmas. The small mule or
hinny with a horse sire and donkey dam was sometimes used for riding, and
for playing the game vetillou, a kind of polo; mules with donkey sire and
mare dam worked in hamess, hauling, and in the fields. The Train was pulled
" mostly by mules. They were respected for their intelligence and reliability,
and were handsome creatures, but since a mule needs nearly as much room
. and feed as a horse, the donkey remained the chief work-companion in
most towns.

- PIGS, .

 Pigs were not raised in the Valley, possibly as a result of cultural differentiation
~ from the Teudem or Pig People, six or seven small nomadic tribes whose
lerritory included the Ranges of the Valley and the Odoun and Yanyan
valleys. The Kesh would barter with these tribes for pigskin, but felt all the
prejudice of the householder against the nomad, and also considered that
the Pig People went rather too far in identifying themselves as Farrows of
the Great Sow.

DOGS.

~ Valley dogs were a motley lot. There was not much work for dogs in the
g " lowns, and strong feeling against letting dogs breed freely, since the pups
colts :o:ma.m_uoE loose with the cals, aomm.. and children. The Valley donkey & must be either tamed or killed to prevent their joining the wild dog packs.
was the typical small vc:,o.. fine-legged, with a black cross on mouse-grgy * Most male pups were gelded, and the principal job of the domesticated dog
shoulders, and a a_.mm.&:_ voice. Un.v:wmv\ stallions, being notoriously irascible, & was as a guard against wild dogs: an ironic and unhappy role, but fortunately
were pastured in Penis Meadow with the bulls. B dogs do not have much sense of irony. The wild dogs were a real danger to
.,.. - people and livestock in the woods and fields; they ran in family packs of two
- losix and also in all-male “rogue” packs of fifteen to twenty, and could pull
y * down any creature they hunted. Children who went out herding or gathering
B were taught to climb the nearest tree at once if they heard or saw wild dogs,
S| and if possible they went out guarded by the household dog—often, in fact,
with a whole cortege of hangers-on and trailers-along and wayside-sniffers.
The wild dogs ran rangy and large; the domesticated dogs were smaller,
B & a rule, but strong and stocky. There were no pure breeds, but the
i " commonest types were the hechi, a sturdy, furry, chowlike watchdog, highly
3 intelligent and serious, sharp-eared and bushy-tailed and usually tawny or
* 1eddish in color; the diff, a long-legged dog with curly grey or black hair,
~ very useful as a sheepdog, with a high forehead and a grave, sensitive
~ disposition; and the ou or hound, short-haired, lop-eared, sociable, lazy,
- clownish, and keen. Hounds were allowed to run in packs on the hunting
- side of town, but the hunters kept a sharp eye on them lest they begin to
. fatemnise with the wild dogs. The hounds were hunted with deer and small
" game only; when a wild dog, boar, or bear hunt was necessary, the hechi
. was the dog taken. Dogs were beloved commensals, but were seldom

A Portrait of Mibi - i
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allowed indoors; and dogs hanging around among the houses of the town
would be driven out by children, who were expected to keep them out of 8
trouble in town as they kept the children out of trouble in the woods. A kind
of subvitlage of doghouses usually lined the approach to the Left-Hand Side
of town, and there the puppies and children played freely.

CATS.

Since they don't fou! the ways, cats had the freedom of the towns. The
household cat was usually allowed to live indoors as mouser and commensal. 8
Most Valley cats were shorthairs, of every conceivable color and marking, =
though black and tabby were favorites: As they were the main ally against~
mouse and rat depredations in the house, the granary, and the field, they =
were allowed to breed freely; if an excess-kitten problem arose it was solved |
by taking weaned kittens up onto the hunting side to fend for themselves,
The forests were therefore well stocked with feral cats as well as the native
bobcats (two or three times larger), all competing with the foxes and coyates =
for the wood rats and innumerable voles and white-footed mice. Tales aboul: =
giant crossbred wildcats—jet-black lynxes, monster tabbies—were earnestly
vouched for, but never substantiated by actual eye witness. It was always =
somebody in another town who had seen one lurking near the chicken Tns.

SMALL FRY AND BIRDS.

Chickens were always kept for eggs, meat, and company, the smaller lowrs =
had coops and runs here and there among the houses, while the big towns =
kept the smell and bustle of the poultry-yards off near the barns, but therg
was generally a hen in sight, anywhere in any town. Each town had its =
peculiar breed of poultry and defended its merits against all others. In Sinshai:

and Madidinou, people raised himpi, the little guinea-piglike animal with'3
piebald fur, for meat; elsewhere himpi were kept only as pets, whichiput
Sinshan and Madidinou at some moral disadvantage. Brush rabbits werg
sometimes kept and bred and fed with herbs for a finer meat than that'o
the wild rabbit, but the rabbit was a game animal, and rabbit-breeding wasJ
looked on as a kind of cheating, a bit contemptible. It appears that at somig s
periods pigeons, geese, and ducks were kept in large flocks, and times when &
this practice was rare; sometimes, therefore, these birds lived in the First=8
House as domestic animals, and sometimes in the Second House as wild
game. But also, since most pigeons, ducks, and geese were neither hunted
nor domesticated, but shared the woods and waters of the Valley in:thel ;
immense flocks with the human inhabitants, and since they are not groupds
dwelling birds, they were not considered to belong to any of the Five Houses:s
but rather to the Sky and the Wilderness. Because of these crossings ands
anomalies, the wild goose and the grey pigeon were the favorite pictoriai
image of the soul going from House to House, between Earth and Skyf

Some of the Other People of the Valley

E: _.wm?.m_.mu waking and dream or vision, between life and death. The vast
 migrations of the geese, when the River became “a river of wings and the
: m.Hnoim of wings," and the skeins of the geese crossing the sky daylong
\Were the beloved image of the passage and renewal of life. The wild mOOmm_
. ._uu_a_.r Ei swan were drawn in the shape of the heyiya-if, and so was Em.
- llightskein; the sounds of the geese calling as they flew, creaking and

W honking across the wind, were used in music.

3 Aty

PETS, ;
.?m word commensal has been used to avoid the condescending, patronising
everiones of the word per, and because it better translates the Valley term
FD: means people living together. .

By the standards of the animal breeding and slaughtering industries of
our soclety, all domesticated animals of the Valley were “pets,” but those
,ﬂgn.amm. are questionable in every sense. At any rate, children and many
s .mmzﬁ. ‘__<mn_ ﬂmmﬁm_.: with various beasts beside the useful domestic
Lompanions: mice, wood rats, feral hamsters (a pest in the grainfields)
crickets, toads, frogs, stagbeetles, and so on. Kingsnakes were not kept 5_
L Ihe house, but were a much honored dweller beneath the house or bam
,..1&_.«8.5@ keep rattlesnakes away. The rare ringtail or 'miners’ cat” S..:mnm
e~ o&.&.wﬂ was sometimes kept as a treasured and sacred inhabitant of the
Blue Clay heyimas. The young of the larger wild animals, game animals, most
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il s, and!fish were riever domestieated/ o HISAE EERIE If a hunter in v En_. was E_mﬁma metaphysically with the human soul and the eternal universe
O, o e with nureing fawne, he Killed the fawns, and then went 8 i m_um_zm. This distinction of the individual and the type was fundamental in
through a ceremony in the Hunters Lodge to clear himself of guilt. A deer = ialey Socm.: b and even in the syntax of the language.

' Most wild animals, most of the time, stayed over in the Wilderness:

might consent to be killed and to be eaten, but not to be tamed. Deer shared .
the Second House of Life with human beings—not the First House, where ."m.HE,._n_ squirrel, wood rat, badger, jackrabbit, wildcat, songbird, buzzard
0ad, beetle, fly, and all the rest, however familiar, beloved, or _umm”:macmu

the domestic animals lived. To coax or force them to live in a House naot 0
their own would be inappropriate or perverse. nﬁ :o.ﬂ share a House of Life with human beings. The relationship is based

- 2re not related t i
THE HOUSE OF OBSIDIAN. X o :o:m sw_mmw ”: iﬁw same way as z_omm whom we eat.
- of a Blue Clay heyimas the figure of the deer was
As the Kesh saw it, the domestic animals consented to live and to die with Wm_:_ma. on the southwest wall the brush rabbit, on the ceiling near the
human beings in the First House of Life. The mysteries of animal-human: = dderway the quail. These were the Keepers of that House.
interdependence and cooperation and the mystery of sacrifice were the - Only the deer, the brush rabbit, and the wild pig were regularly hunted
central preoccupation of the animal rituals of the House of Obsidian. Such - meﬂac_w n_oa food or for fur and hides and to control high population. All
rites and teachings were also connected with those of the Blood Lodge. dﬁ j e Species were numerous in the area, and in peak years were very
lodge, into which all girls were initiated at puberty and to which all women 5 . lesome to farmers, gardeners, and vintners. Pigs were a particularly
belonged, was under Obsidian auspices: “All women live in the First House, €€ and persistent competitor for acoms, a valued gathering-crop.  They
The identification of woman and animal went deep throughout the sexual Were also dangerous, and so were always considered fair game. .
and intellectual teaching of the Blood Lodge (and where in our man- The only other true game animal was wild cattle, Herds sometimes
dominant culture that identification is used to devalue, this must not be = u.u_._,mﬂ_mﬂ_ down the grassy slopes west of the Inland Sea, and hunters went
Oul after them, mostly for adventure and sport, since the Valley people had

wmmcamaﬁo:o_amo::mwmm:”Ez._m::movvo%mu.m_ooaroammancm_ wna...“. __E_
learning was passed on by the breath, not written down; but many of the =S8 Wwﬂa for beef. The meat was treated like venison, and mostly dried

women's songs of the Moon and Grass Dances grew out of it, and a s&.o_m e b
body of mystical, satirical, erotic poetry—unfortunately, like most metaphysical ild-dog packs were extremely dangerous to people and to domestic
2 . and when a pack moved into the Ranges of the Valley it was

poetry, very hard to translate—used its symbols and themes: the ewe, milky :
D e o onsan. 25 cleattn sesm, propiShation. m-rebing) and the ¥ systematically hunted down, usually by a group sent out from the Hunters
bload sectiest o ‘Lodge; but the feral dogs were not usually spoken of as game. Nor were
! The bear, the Rain Dancer, the Brother of Death, was 50. Keeper of
o.im :o,_h.mo. a_% ma&_ House. But when an individual bear began acting
m...ﬂn.u.am:m.._. _oM_ :m.:m:._m around the pastures and fields near a town, or
1 5 imm.m mw_m.a Mmﬂﬂ% .MMMMJ anzn,. vgwovm in summerhouses up in the hills,
ed and kilec, and is flosh eaten, e Y o might be
"Hsmwa_cw_:ouw. D.:E_ was always called a game bird, and was a favorite
_ .2_ e ay :.wmmm% and voﬂ? but in fact only young children ever
i ﬁm.—._ o wmm:ﬂ » though some people kept quail penned and fattened

o _mmsmm.m. " n_m mwmmm..o_._:www and pheasant were especially prized for
= e rcn , wild goose, and several kinds of pigeon lived in
R cnied ough the Valley of the Na, especially the marshes of the
: _.m_mo ; <m..£ numbers. .::.w% were hunted and snared for food, and

..:._ domesticated (see “Animals of the Obsidian’).

” _._w nm%s.mﬁmw.mm: of the Na and the creeks were small and coarse, but
nm.qwm im_..m u.:nma as food, along with crayfish and frogs, they were
i to live in the Second House. Ocean fish were more often traded
mﬁ_._ caught, since few people of the Valley wanted much to do with

or deep water. The Fishers Lodges of the Lower Valley sometimes

~E~

II. Animals of the Blue Clay

In the world-view of the Valley people, all wild animals were Sky _uaon_mw
living in the Four Houses of Death, Dream, Wilderness, and Eternity; bulss
those who allowed themselves to be hunted, who responded to the hunter:
singing and came to meet the arrow or enter the snare, had consented
come across into the Second of the Earth Houses, the Blue Clay, in order
die. They had taken on mortality sacrificially and sacramentally.

By its mortality, the individual deer was related physically, materially;
with human beings, and all other beings on earth; while ‘‘deemess” or Th
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. Some of the Other People of the Valley

gathered shellfish on the sea beaches, but the Pacific “red tides™ plus residual *
pollution of the oceans made mussel-eating a risky business. 3
Fish were supposed to be prejudiced against men: “For her | rise, from = =5

The walils of this House
are of blue clay,

him 1 hide.” A good deal of the fishing in the Na and its tributaries was = g clay mixed with water,

done, with hook and line and handnet, by old women. e clay mixed with blood,
Rules conceming hunting weapons in the Hunters Lodge were strich’” B blood of the rabbit,

guns might be used hunting bear, wild dog, and pig; otherwise the tools of 58 blood of the deer.

the trade were bow and arrow, snare, and slingshot. Hunling was called "the = o

art of silence.” ¥
Hunting for food and skins was primarily an occupation for children. Al
young children, and adolescent boys in the Bay Laurel Lodge, were allowed =
to hunt rabbit, possum, squirrel, wild himpi and other small game, and deer,
and were praised for their successes. They were forbidden to hunt grotnd. _
squirrel (still a carrier of bubonic plague), and only the older boys were
given guns and allowed to join an exterminatory hunt of feral dogs or pigs.
When girls became adolescent and joined the Blood Lodge, they stopped
hunting. Women living in isolated summerhouses or the recluses calied
“forest-living'" women might shoot or snare rabbit and deer for food, but
they were exceptions to a norm. A man who spent much time hunting aft
he had outgrown the Bay Laurel Lodge and was of marrying age was looked
upon as either childish or shiftless. Hunting, in general, was not seen as -
appropriate behavior for an adult. :
All hunters were answerable to the Hunters Lodge and were subject o
severe and continuous supervision. If a hunter—child or man—did not clean’
and skin his catch properly, distribute the meat, hide, etc., appropriately, and
dispose of the waste, he would be lectured at or ridiculed as an incompstent =
If a hunter killed excessively, or without a pretty good excuse of wanting
food, hide, or furs, he would be in danger of getting a reputation as 2
psychotic, a “'crazy” man, a “lost' man, like a dangerous bear. The Huntets
Lodge exerted heavy social pressure upon individuals who overstepped thesé
ethical restraints. -
At the same time, since a certain degree of shame attached to hunting
as an adult pursuit, the hunter got his reward of real understanding ang
admiration only within the Hunters Lodge, and, if he was a Blue Clay man, &
in his heyimas. For there the association of the House with the hunter and™
the hunted was not shameful, but sacramental. =
Quail and Deer were celebrated over and over in the poetry, dancing:
and art of the Blue Clay heyimas, and were identified with far more closely =
than any other animals, beloved in a way that even the domestic animals =
were not. It was a different intimacy. The game animals were the link betwesi
the Wilderness and the human soul; and the hunter, just in that he was
somewhat less than fully human, was, with the animal he killed, both®
accomplice and sacrifice in a truly mysterious act. The meaning of the sacred:
as the dangerous, the holy as transgression, was impticit in Blue Clay anim
dancing and in the hunters’ songs.

Beating, beating,
this spring is red.
Red is this spring,
beating, beating.
You drink from it,
you start from it,
Woman of this House,
you start, Deer Woman!

1 give you my arrow, my knife, my mind, my hands.

You give me your flesh, your blood, your skin, your feet.
You are my life. | am your death.

We drink from this spring together.

D
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F Kinfolk

r = but your father, his mother, and your mother'’s father could not be. Going
B down the generations, one might notice that a man is cut off from House
~ elation with his own children. A woman’s children were of her House, but
~ 2'man's were not; nor were his grandchildren through his daughter, though

& i son's children might be. The two patterns interwove, not so much
—Am—.-mQ—W M contradicting as complicating and enriching each other.

F  CONSANGUINEOUS KINSHIP.

B The household, maral, typically consisted of a mother and her daugh-
3 - lex(s), their husbands and children, and unmarried sons or other relatives on
- Der side, living together in one set of rooms and sharing work as an eco-
S nomic unit.
When a household got too crowded, a daughter would move out with
ber husband and children and set up in a different set of rooms as a new

- unil; and thereafter the relationship between the two households was most
3 wpuonma_w that of the House affiliation. But blood relationship was kept
* close track of, and the obligations of blood kinship were taken seriously. On
e mother's side this ensured a double bond; on the father's side it could
¢ easily tum into a double bind,

_ There were four kKinds of relatives in the Valley:

People who lived in one’s House: one of the five mam,& amsmmosm_mnq_ =
the human and other beings of the Valley, .Em Ocm_a_m:. Blue 'Clay, E
Serpentine, Red and Yellow Adobes. The relationship was calied maaf., - ;

People who were related by blood (consanguines)—chan i =<3

Blood kinship was reckoned generally as it is in English, with some finer
People who were related by marriage (affines)—giyamoudan

424

People who were related by choice—goestun

The interrelationships of these four kinds of kinship could evidently mﬂ. =
very complex; but there was no lack of time and interested people to figure™
them all out and keep them in order.

HOUSE KINSHIP.

- distinctions. These are the commonest kinship terms:

mother; mamouy
father: bata, ta, tat
grandmother: homa
mother's mother; ama
mother's father; tatvama
grandfather: hotat
father's mother: tatvama

Relatives within the House included creatures other than human cm.:wm.mn “.__M : father's father: tativtat :
chief ones being, in the Obsidian, domestic animals m:a. the moon; __._.. g amc.men e

Blue Clay, game animals and ail springs and streams; in the mmﬁm_wg son: a:...”_,_m. .

stones and many wild plants; in the Adobes, earth and all domestic plan : m.ﬂmaan:__a. shepin

To call an olive tree grandmother or a sheep sister, to address a hall-atre sibling: kosh

field of dirt plowed for corn as “‘my brother,” is behavior easily n__m:__m_m%a..& :
primitive, or as symbolic. To the Kesh, it was E.m person <<~._o coul __u mé
understand or admit such relationship whose intelligence was in a primitiy 3
iti nd whose thinking was unrealistic. e
no:a.%wssﬂhm: groups in %m Five Houses were, in anthropological H_nmuom_,
matrilineal and exogamous: descent was through the mother, and you coulgs
not marry another member of your House.

sister: kekosh (i.e., my mother's daughter, or the daughter of both my
parents)
brother: takosh (my mother's, or my parents’, son)
half-sister: hwikkosh (my father's but not my mother's daughter)
half-brother: hwikkosha (my father's but not my mother’s son)
- aunt (my mother’s sister): madi or amasou
aunt (my father's sister): takekosh
uncle (my mother's brother): matai
unele (my father's brother): tatakosh
(For great-aunt, etc., the word old, ho, is prefixed to these words.)
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niece (mother's sister’s daughter): madisou

niece (daughter of mother's brother or of father's sibling): ketro
nephew (mother’s sister's son): madidG

nephew (son of mother's brother or of father's sibling): ketra
cousin (in maternal line, or of my House): machedi

cousin (in paternal line or of a different House): choud

There are other terms, which varied from the Upper to the Lower Valley,
for the complicated relationships resulting from second or third marriages.
Terms of pure House relationship, used to a person not necessarily related
by blood, were made by prefixing ma (and the possessive adiective) to the
term: marivdiicha, son of my House; makekash, House-sister, and so O
Terms of both blood and House kinship were in continual use as salutations
and endearments.

KINSHIP BY MARRIAGE.

The Kesh were matrilocal: a couple marrying were expected to live at least
for a while in the bride's mother’s household (which might involve some
other relatives moving out), The custom was not rigid, and very commornly &
young couple set up their own household in the same house or a different
one or in a different town if their work took them there. The Kesh considered
themselves as firmly rooted as trees and hills, but it was my observation thal
in fact many of them moved around for & greal part of their grown life from
one town to another.

When a marriage ended, the woman might stay in her mothers’ household,
or go back to it, but by no means was this 2 rule, The divorced man almost
always went back to his mothers' household to live “as a son,” handiicha,
Children of divorced parents usually stayed with the mother, but if the father
wanted to stay with them more than the mother did, he would go on liv-
ing in his children’s mother's mothers’ household, bringing them up in
that House.

The words givamoud, married person; giyoudo, wife; giyouda, husband,
were reserved for those who had publicly undertaken marriage at the
Wedding Ceremony of the annual World Dance. For people who-were living
together unmarried, the term -hai, now, came in handy; haibi, “now-dear,
was a lemporary spouse; dichahai, “son-now,” a transitory son-in-law, and
so on. Homosexual marriage was recognised, and homosexual spouses Were
distinguished, when such distinction was relevant, as hanashe and hankeshe,
(living) in a man's or a woman's manner. There was no term for ex-spouse,
nor any equivalent of our words bachelor and spinster. Marriage-relationship
terms were, like the terms of House and blood kinship, much used ii
conversation; one addressed a relative by marriage as my aunt's husband,
madiv giyouda, or my brother's wife, takoshiv giyoudo, for instance, o7 just
called them givamoudan, in-law.

Kinfolk
KINSHIP BY CHOICE: GOESTUN.

Hmﬂmﬂwcﬂammﬂmn_wo:mmwr Hﬂmoc”um M“M_amﬂmwm the obligations and privileges of
2hE escent gave them. Often thi i
”uw%cmow:ﬂa c%:m_.:.wn_‘n:m_n at once became somebody's mmeMMH mwﬂwh_w
Em:% i M: t m_aor:am. Io:.mm. A baby of course had no choice in the
oa:m_._.mu i ~mao~ Ma nﬂ:a might; m:.a sometimes children who were not
B xacmmw f (e} : et e mom«E: child of another household (again within
e mmmm ”umm un .m_v_ﬁmwﬂ were cmmmzw friends of the same sex who
e moamzammm .m:m__ bind their friendship, rather like ‘‘bloodbrotherhood'’;
g :mm s of the same House but opposite sex undertook to be
o s _d_mm_m._ m__wﬁq. asserting mm.mnmoq,ﬂ but reinforcing the incest ban.
fiipaoests noz_m”g:m". % was taken very seriously, and defaulting on it was
In Stone ._,m__m:mmumwﬂw% mﬂwwmahws she calls her sid
\ s her side-gran

ﬂwm Hm magoestun or stand-in grandfather. The House MB&MM:MWM: MM”MH
wua _.”wwmm for .vmomwm who lacked them—in this case, Stone Telling lacked

y male relatives in her own House, the Blue Clay, having no maternal

uncle, and no kin at all on the father's si
er's side, and
Clay asked to take that responsibility. o eleapstin e

INCEST PROHIBITIONS,

Sexual relationship with an i i
gt mo&Eamﬂ ] y of the following was considered to be incestuous

»3 member of one's House

nyone currently related by marriage to a blood i

Any goestun relation ; s

Mwm :._.m following blood relations: parent/child; grandparent/grandchild;
mw_”m. _._”n_m and w...:::mﬁ:mi and niece; great-uncle and mqmm"-EEL

mm nephew and great-niece. First-cousin marriage was permitted with

_.%M_M:M and half-cousins on the father's side, but if a paternal uncle

= ed 2 woman of my House his children would be my House siblings

_._ mo proscribed. My maternal aunt's children were of course of my
ouse; my maternal uncle's children were not, but marriage with these

cousins was unusual—"It is too clo
. : se to the mothers."” Second- i
marnage was restricted only by House affiliation. 1 e

Th g

=¢§2mmﬂmmww :wmc_wcﬂomnmmm%u or justification whatever for incest prohibitions
\ enetic, nor social, nor ethical. They said, ** i ,

way people are: that is how human people behave.” 5 B
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CHARTS OF KINFOLK

“"THE MOTHERS"
MATERNAL GRANDMOTHER Maternal Grandfather Paternal Grandmother Paternal Grandfather
MATERNAL AUNT MATERNAL UNCLE Paternal Aunt Paternal Uncle
uncle-in-law aunt-in-law uncle-in-law aunt-in-law
COUSINS cousins cousins cousins
MOTHER===2 '— Father
(Children of Mother or Mother & Father:) MAN (Children of Father Only:)
BROTHER SIS'IFER Haif-sister ' Half-brother
sister-in-law brother-in-law half-sister’s husband half-brother’s wife

nieces, nephews NIECES, NEPHEWS

Son-in-law Daughter Son Daughter-in-law
I 1 | 1
Daughter's daughter Daughter’s son Son’s daughter Son'’s son
# #
Great-grandchildren great-grandchildren great-grandchiidren great-grandchildren

The principal relations of a Man by House, Blood, and Marriage

‘A relationship that must be in the man's House is CAPITALISED; a relationship that cannot
. bein his House is ed. The other relationships may or may not be in his House.
- I st R s Ly bl - I . |
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“THE MOTHERS"

MATERNAL GRANDMOTHER Matermnal Grandfather -

Paternal Grandmother Paternal Grandfather

MATERNAL AUNT MATERNAL UNCLE Paternal Aunt Patemnal Uncle
uncle-in-law aunt-in-law uncle-in-law aunt-in-law
COUSINS cousins cousins cousins

MOT! HER-'J ~— Father

(Children of Mother or Mother & Father:) (Children of Father Only:)

. Bl
ROTHER SISTER WOMAN Half-brother Half-sister
sister-in-law brother-in-law half-brother's wife half-sister's husband

nephews, nieces NEPHEWS, NIECES

; Son-in-law DAUGHTER SON Daughter-in-law
| 1
DAUGHTER’S DAUGHTER DAUGHTER’S SON Son's da!ughter Son's son
GREAT ' i
-GRANDCHILDREN great-grandchildren great-grandchildren great-grandchildren

The principal relations of a Woman by Blood, House, and Marriage

bAe r'elatl]ionship tha}t must be in the woman's House is CAPITALISED; a relationship that cannot
in her House is underlined. The other relationships may or may not be in her House
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Arts

Societies,

Lodges,

As explained by Thorn of Sinshan in response
to questions from Pandora.

pANDORA: | don't think I understand when you say that a Lodge is in one of
the Five Houses. , .

THORN: Well, that just means that the meetings of the Lodge are ﬁmm%
mmﬁaﬁ of that House, like the Planting Lodge always Em.mm _H:M %
the Adobe heyimas. Or that if the Lodge ﬂmo_m_m need things they
that House for them, like Doctors using Serpenline songs.

PANDORA: It doesn't mean that to be in that Lodge you have to have been

born in that House, then? . . _
THorN: No. After all, all women join the Blood Lodge, don't they, it doesn't

matter if they're Obsidian people or not. And men who mqmqﬁ. rﬂ mﬁw:mmwwm
join the Hunters. And practically everybody belongs to :m kel
Lodge. Although it's mostly Adobe people who dance t e P
dances. The only Lodge that's only for people of o:m.:ocm_m _Momm b
Lodge, | think. That's Blue Clay people only. And it o:n VM: "
thing—they keep up the salt ponds down by the Mouths M e oc.mmm_._
make the Salt Journey every year, and learmn So.mm songs. | mﬁﬂ y o
the salt ponds? The new ones are bright red with the brine s :ﬁw:aﬂ
the older ones are turquoise blue with the algae and | always

how the salt comes out pure white.

paNDORA: | hope to go down there soon. Now, how does a Lodge comé
under the auspices of one of the Sky
to meet in?

THORN: It meets i
building, a library, you know, and the Black i
on the hunting side of town. The Finders can use that lodge

Adobe always has a lodge
too, and

the Bay Laurel boys meet there when it rains. They're supposed to meet

Houses, that don’t have heyimas

n its own place, a built lodge. The Madrone has an archive

o

Lodges, Societies, Arts

outdoors on the hunting side, in the open; but when it rains they always
go to the Black Adobe earth lodge. '

'PANDORA: Are the Societies the same thing as the Lodges?
THORN: Well, not exactly. They're smaller, for one thing. And usually their
speakers are people of the House they're connected with. But people of
- other Houses can join them. Except the male Clowns. Blood Clowns,
you know, are women from any house, not just the Obsidian, But the
White Clowns are Obsidian men, and the Green Clowns are Adobe men.

PANDORA: How does a person get to be a Clown?

THORN: You learn how. From the people who are Clowns already, in secret.
It can take a long time.

I PANDORA: What do the Societies do?
THORN: People in the Societies sing and learn. Each one has certain songs,
certain ways of being, certain gifts.

PANDORA: They ... learn with each other? [In English [ would have asked,
Are they schools?]

[THORN: Some of them teach secrets. And the Oak Society is different from
the others, it's got a lot of people in it, and it works with the Book Art
and Madrone Lodge and the libraries in all the heyimas. The Oak is
really more like an Art than a Society—it teaches reading and writing
and bookmaking and inkmaking and copying and printing and all the
skills that have to do with written words.

PANDORA: And the Arts, how closely are they connected with the Five Houses?

THORN: I don't really know how it's supposed to be. Here in Sinshan, women

are likely to join one of the Arts that belongs to their House, but the
men don't. And ip the big towns I've noticed that the women don'’t
either. An Art doesn't usually meet in the heyimas of its House, it usually
meets in the workshop. But if something goes wrong, you know, some
work isn't done, or is badly done, then the House takes responsibility
for getting it right. And a person working in an Art can go to the House
of that Art for help, if there's some kind of trouble. One reason it's
,dangerous to be a Miller is that the Millers Art doesn’t have an Earth
House—they are under the Sky. So if a Miller does anything wrong

H... she gets everybody mad at her and hasn't got a roof over her head, as

they say.
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CHART OF LODGES, SOCIETIES, AND ARTS

THE FIVE HOUSES of EARTH T THE FOUR HOUSES of SKY
First Second Third Fourth Fifth (o8 Sixth Seventh Eighth Ninth
Bt [
OBSIDIAN BLUE CLAY SERPENTINE YELLOW ADOBE RED ADOI _ ¢ 3 RAIN CLOUD WIND AIR
Blood Lodge @ | Hunters Lodge 8 | Doctors Lodge § Black Adobe Lodge 3
(ritual and Fishers Lodge ¢ | (medicine and Planting Lodge & (Earth lodge outside town. Funeral ri 3
social) Salt Lodge ¢ ritual) (agriculture and ritual) rites and burial)
Madrone Lodge §
= (archives, records, history)
| It -
Blood Clown Oak Society § Green Clown Society 8 ; ot e
Society ¢ mﬁﬁw@ Olive Society 8 i Society Society
White Clown (cult) 15 = (cult) (cult)
Society 8 il -
Lamb Society ? -. )
(cult) i
f Dancers of the Inner Sun ¢
Glass Art: Potting Art: Book Ar: Wood Art: Wine Art:
windows, utensils, tiles, paper, ink, carpentry, viticulture,
vessels, pipes bindings, paints | architecture oenology
INS{UmERS Water Art: Drum Art: Smith Art:
Tanning Art: wells, aquifers, musical mining, Willing Art:
butchering, irrigation, sew- instruments smelting, windmills, water mills, turbi =
; i y nes, electric power sour:
leather goods | age, storage metallurgy, motors, s LS ces and
ol vine) solar collectors, lighting, heating, refrigeration
Cloth Art:
spinning, weav-
ing, dyeing,
knitting

Lodges Belonging to All Five Houses:

Bay Laurel

Lodge 3

(adolescent boys: scouting, athletic prowess, border-guarding, hunting,

ritual, and social) ]
Finders Lodge ¢

(exploration and trade outside the Valley)
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What They

Indoots, a baby wore a napkin or diaper; outdoors in the dry season, nothing:
Little children wore clothing only for protection from the sun or the cold, or :
as ornament; what they wore was sketchy, usually cut down from somebody
else’s clothes or old bedlinen or what have you. e L.
As they got older, in their “clearwater” and “sprouting” yeats, children :
long for the kind of clothing adolescents wore; but if they put :.o: too soam, =
they would be ridiculed by their agemates and scolded by their household .
and heyimas. ) It
Having reached puberty, the young adolescent was given a ceremony i
| the heyimas and a party at home, and a whole set of new clothes .& 8
| particular kind. The boys wore a heavy kilt to the knee, of Szzm._ucn_ews o i
| white cotton or dark wool, and a white cotton shirt (cut like a kurta;
sometimes collared and cuffed). In cold weather they might wear .mﬁn_._an-
and sandals, and in rough country, leather shoes. The girls wore a similar ik
or a gathered skirt, below the knee and above the ankle, of undyed cream,
_ grey, or dark wool, an overblouse or shirt of white cotton, and stockings, g
sandals, or shoes like the boys. Both boys and girls might wear a fitted vesL =8
Coats and shawls and knitted sweaters for cold weather were of no uﬂmmnzv&
style, but they were never dyed. No dye color was used E any of thes |
clothes for people “living on the Coast.” They were made with care and of

living on the Coast stood out in any Valley crowd. 2

After they took a sexual partner—‘came Inland”—young women and 2
men often went on wearing the kilts and shirts of their time on the Coasfi :
but they dyed them or wore colors with them. .

As for the “native costume’ of the Valley, it is rather hard to describe;, &
because it varied so much according to time, place, and wearer. There were &
definitely styles, fashions; in wall paintings one could see figures dressed In 3
clothes of a quite different cut than any being currently worn. For bothi 8

generally put on some kind of modesty bit, a kilt or skirt, and they began lo =

good material, often by their wearer, anxious to have everything about :._ma
exactly right. The lack of color gave them an austere elegance; young peopie =

What They Wore in the Valley

‘Women-and men, shirts, full-cut overshirts, belted and unbelted shifts, kilts,
- and rather loose trousers were among the options; women sometimes added
the gathered skirt. Underclothes were worn for warmth. Adults did not usually
go naked in town, except men at the time of the Moon Dance, but everybody
Swam naked in the holding tanks, and in the household and at the summer-
- llouse older people often went abaut without clothes. Coats for cold weather
~ were'made of sheepskin with the fleece, and of canvas; but people working
~ outdoors in the rain often undressed rather than dressed for it, their theory
& being, "Skin dries quick.”

3 The dancing clothes, costumes worn for the wakwa, were of course of
~ conservative style and often of great beauty. The chariicteristic ceremonial
- garment was the sleeveless vest. Going down into the heyimas for singing or
- socialising or teaching or anything else, people generally put on a short,

~ unbuttoned vest of fine make and finely decorated, kept for this purpose
~ both by individuals and in the heyimas; and the men who danced the Moon,
. &nd both male and female dancers of the Summer, Wine, and Grass, wore
- magnificently ornate vests, some of them many generations old.
i The principal materials of clothing were wool, cotton, linen, and leather.
.~ Wool was entirely from Valley sheep. The most prized wool came from
 the Chiimo flocks and was spun in Chtimo and Telina-na.
Cotton was raised in patches in the Valley, but most of it came from the
.... - southem shores of the Inland Sea. Wine was sent down annually on the Train
. lothe port at Sed to be shipped in exchange for the cotton sent up from the
* soulh (see "Trouble with the Cotton People™).
Flax was grown in the Valley, and more extensively north of the
ountain, in the Clear Lake region. It was bartered for with wine, olives,
= - olive oil, lemons, and glassware, carried over the Mountain on the Train or
- 'by'wagon and pack teams using the Line as a road.
~ Leather was made locally, using hides of cows, horses, sheep, goats,
. deer, rabbits, moles, himpi, and other small animals. Birdskins were tanned
~ lorceremonial wear, and feathér robes and vests were made as great gifts
- 10 the heyimas. Leatherworking was a very highly developed technology, and
- leathers of great variety were available for clothing, shoes, and other uses.

e

435




436

ALWAYS COMING HOME 3

Raw fibers were mostly treated and prepared at the town workshop.or =
manufactory under the direction of the Cloth Art. An individual might taked =
shearing from the family sheep or a quantity of homegrown flax or cottonlo’ =
the workshop to clean, card, and dye; or a group might share the labor; or =
the individual or group might give the fleece or the bale to the Cloth Artito
prepare. Much spinning was done on the powered machines at the workshop, =

and bulk weaving and broadloom was done on the big power looms by S

Cloth Art professionals, but most fine or ceremonial stuffs were homespun
on wheels or with the drop spindle and woven at home. Wool was the greal
ceremonial material; it made the beautiful rugs of Chiimo and Chikilmas,
and was knitted at home by men and women for stockings, shawls, and sc =
on. Linsey-woolsey mixture was a favorite material for skirts, kilts, and
trousers. Cotton and linen were also mixed for summer fabrics, both woven:
and knitted. The most prized material for everyday wear was cotton, and the =
technology was exquisitely refined; cotton fabrics ranged from massive =
canvases through soft heavy knits to gossamer voiles so fine they “let the
moonlight through." ."

The Tanning Art looked after butchering, as well as the leather technol =
ogies of curing, tanning, and making hamess, shoes, furnishings, clothing, =
etc., and the Cloth Art managed the preparation of raw fibers, including
cleaning, carding, dyeing, and spinning, the technologies of fabric manufacture =%
including weaving and powered knitting, and the production of some items— -
stockings, sheets, blankets, rugs—that were made in quantity and stockpiled,
Important elements of the economy of each town and the Valley as a whole,
the two Arts worked closely together. The tannery was always outside town, =
along with the slaughterhouse, but finished leather was brought in to the
Cloth Art workshops to be made into shoes and clothing. Tanners and
Clothiers were as a rule solid, prosperous, respectable people, who lived In
the same house for generations, and considered themselves with complacency =
as pillars of the community.

L

What They Ate

TOLVECE T I U T it

-
<

A

.
~ There is no word in Kesh for famine.

. Hunting-and-gathering is supposed to be a mode of subsistence incom-
. patible with farming; when people learn to herd and farm they stop hunting
- and gathering, as a rule. The Kesh disobeyed the rule.

=3 Their hunting was of very little real importance to their food supply;

Eﬁ of it was done, and most game was eaten, by children. (It may be

L ﬁw& how important hunting has ever been as a principal source of human
= food, except where there are no other sources of protein readily available;
o _._ﬁ intense symbolic value of hunting, especially to men, has disguised its
- practical triviality, so that “Man the Hunter” romantically dominates the
. scene, while the women who actually provide and prepare the food he lives
1 E_.ma not discussed.) As to us, hunting to the Kesh was a mixture of sport,
R religion, self-discipline, and self-indulgence. Gathering, however, was a major
£ source of food. They gathered wild produce—acoms, greens, roots, herbs,
¥ .:.am:._mm_ and many kinds of seeds, some requiring great patience to collect
¢ and process, and did so not at whim but methodically, going yearly in due
. season to the family's trees, the town’s seed-meadows or cattail-beds. The
3 Question Why? might fairly, | think, be countered by the question Why not?
i ﬂs natural food supply was very rich, and they liked the taste and quality:
-z Ba since large families, a large private food-supply, and a competitive
m_HEno.ima all socially disapproved, there was no need or motivation to
~ gvewp gathering for heavy farming. The essential factor is probably population
# muhmua growth, whether considered as cause or as effect. The city—the
~ "opposite™ of the farm—does not occur unless or until the land is heavily
* used for farming. Population explosions of any species depend upon excess

~ [ood; the furrow ends in the street. The Kesh lived half in town and half in

. lhe wilderness. They had no streets, and their farms were, by our standards,
o1 gardens.

These were not particularly neat gardens, since a great many different
2 ...”...nmonm worked in them, with animal rather than machine assistants, or as
* assislants to animals rather than machines, and the patches and plots (except
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what they planted and prepared as food was various—surprisingly so aa..m._ L
people many of whose cultural styles were limited, resistant to borrowing, h
and "pure.” For example, corn (maize) was the nearest thing to a wEu_.m” 4
grain they had, but they also gathered acorns, raised wheat, barley, and oats,
and traded for rice. Rice and barley were mostly hulled and boiled whole]
the other grains were variously prepared as groats, meal, or flour, and boiled, -
baked leavened, baked unleavened, and so on—giving a great variety of =
grain dishes, porridges, and breads. 2
In sum, the Kesh took or found or raised or grew food wherever =
convenient, and cooked and ate it with interest, respect, and pleasure. They
were not a thin people. Small-boned, they tended towards the round rather =
than the angular, the easy rather than the lean. -
Food is not something that lends itself to discussion in the abstract; it
seems more sensible to give some recipes. A

LIRIV METADI, OR VALLEY SUCCOTASH

Wash about two cups of small red beans (the Valley metadj is very . [ _

like the Mexican frijole), and cook till done (a couple of hours) :
with half an onion, three or four garlic cloves, and a bay leaf. 9 \

Simmer about a cup and a half of parched com until thoroughly - -

cooked, and drain (or in season use fresh corn cut off the cob,
uncooked). :
Simmer a handful of dried black mushrooms for half an hour =
or so, and keep them in their cooking broth. 3
When all these ingredients are done combine them, along with:
the juice and pulp of a lemon, or some preserved tama-
rind pulp
an onion chopped and fried in oil with some finely chopped
garlic and a spoonful of cumin seeds
a large, mild green chile of the chile verde type, or a small,
hot green chile (but not bell pepper), seeded and chopped
fine
three or four tomatoes peeled and chopped coarsely
add, as seasoning, oregano, winter savory, and more lemon
to taste

What They Ate

add dried red chile if you want it hot

To thicken the sauce, one dried tomato-paste ball was added:;
our equivalent would be two or three tablespoons of thick tomato
paste. (If fresh tomatoes are not in season, double or triple the
quantity of tomato paste.)

All this simmers for about an hour.

Serve with chopped raw onion to gamnish, and a sour sauce or
chutney made of green tomatoes or tomatillos, flavored with fresh
or dry coriander leaf.

This dish, “too heavy for rice,” was accompanied by combreads,

“either of the hoe-cake or the tortilla type. -

‘HOTUKO, ““OLD HEN," A RICE AND CHICKEN DINNER

Simmer a big, old, tough chicken with bay leaf, rosemary, and some
wine until done. (Since most of us cannot get big, old, tough
chickens, simmer a little, young, tough one.) Cool, and take the
meat off the bones.
* Save enough of the stock to cook the rice in; cook the rest
down if it is thin, and then simmer in it, for five to fifteen minutes,
until just barely done, some or any of the following:
a handful of blanched whole almonds
sliced celery, carrots, radishes, yellow or green squash, on-
ions, etc.
a few leaves of spinach, Chinese cabbage, or other greens
whole mushrooms, fresh or dried
Add the chicken meat cut up, some chopped parsley, chopped
fresh coriander or dry cofiander leaf, and chopped green onions;
Season with cumin seed, coriander seed, a little ground red pepper,
and salt or lemon. Let it sit all day or overnight for the flavors to
“gel used to one another.”
Reheat gently and serve with rice cooked in the stock.
Serve any or all of the following as accompaniments:
chopped hardboiled eggs
toasted tarweed or chia seeds
chopped coriander leaves
green onions
green tomato or tomatillo sauce or sour pickle
hot red pepper chutney or pickle
currant jelly
dried currants or chopped raisins
These would be arranged in little dishes around the main dish.
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les of the River = - Make a sauce of two cloves of garlic thoroughly mashed in a

Most of the rice that nmaw ﬁ.ﬁﬁw%ﬂm,mﬂw‘oﬂm MMWM%%MMW@. They prized & mortar or press, about two tablespoons of good olive oil, and a
of the ﬂw%wmw mpﬂm.,”:_wwmw cm_“.,mmm o e varer. |6 ng-grained, very fine-flavored’ ; dash of ground red pepper, all stirred into two cups of yogurt until
and would trade o = smooth and creamy.

“sas{" rice grown farther south and east of the RSN e Fry the zucchini fast and hot in light oil in an iron pan until
- the edges brown; pile it on one end of a platter. Using less oil, fry
o = the eggplant very fast and hot till it turns vivid red-brown. Pile it on
the other end of the platter. Stir-fry the mushrooms, garlic, and
= 1 parsley gently and quickly just till the parsley wilts, and pile it in
S the center of the platter. Serve at once, along with potatoes boiled
: - in their jackets. The yogurt sauce accompanies both the vegetables
T and the potatoes, poured over them or used as a dip.
e Sliced tomatoes and black olives go well with this dish.

PRAGASIV FAS—SUMMER SOUP

W r aftermath to a lamb feast. )
9 UQNHMHHM in a piece of butter about mmm.wowr.mﬁm“ mwo_.: :M.:
that much cornstarch (corn flour), and one egg yolk, stirring mmnﬂ M
to make a thickening paste or roux. Cool this and stir in Mwo%c i
cup of yogurt and about two cups of cald _E._._v broth m:mﬂ e 3
the bones, cleared of all fat). Flavor to taste E:,m.,mn._ow juice an
or dry white wine. Serve topped with nrovvwa mint ._mm<mm. .
(For a hot soup, add cooked barley while heating gently,
use parsley or chervil instead of mint.)

HWOVWON, ““OAK-EGGS"

+ Atom meal compares interestingly with corn meal and wheat flour. Before
* cooking, com and wheat average 1 to 2 percent fat, 10 percent protein, and
15 percent carbohydrate. Acorn meal averages 21 percent fat, 5 percent
protein, and 60 percent carbohydrate. Acorn meal was of course a staple
-Ba of the original human inhabitants of the area, though its use was
‘&bandoned by later people from cultures in which acorns were fed only to

‘The Kesh planted oaks in and around their towns, and tended *‘gathering
n the woods and fields, The area was very rich in both species and
mbers of oaks, and in a normal year there were vastly more acoms
ble than the human population could use. The Kesh favored the acorns
» iram the Valley Oak and Tanoak. Gathering and processing were a communal
- écllvity under the supervision of the Serpentine, though of course a family
16 e : E 3 -~ d coarse ~ it wanted an extra supply could provide it for themselves. After sorting
g o m,u:ur_ym b mznommqwaww%w%wwo“.c”%cmﬂﬂm” d hulling, the acorns were ground, the millers using special stones, “acorn
salt, and let them sit s.&:m. ¥ ch u”wﬂmn__ squash (unpeeled) the same 8 siones.” Excess ofl was saved for numerous uses. The meal, coarse or fine,
slice a coupie of fair-size u.ﬂm.__ So:a.c._n . 8 @S lsached by submersion in cold or hot waters for a few hours up to
way, and also mv—,_:_mm sw mnE om efal days, depending on the tannic acid content and the flavor desired.
a handful of Umﬂ.m_mw__ f anﬂwwnm Thne e meal or flour was usually parched or toasted before storage or just

w Mwﬂﬂm mwmmﬁ_o%ﬂw_mrﬂoomﬁlwzw delicate kind—fresh SI01€ Use, to “sweeten™ and bring up the nutty favor.

r

DUR M DREVI, “RED AND GREEN,
A VEGETABLE DINNER

Peel one large or several small eggplants and slice “about as thick
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_ Acorn meal soup, thick and variously flavored, was a daily winter food
' in many households. They called it doumfas, brown soup; it was often an/
infant's first food other than breast milk. Coarser meal was boiled to makea =
porridge or batter, which was eaten like polenta or rice, or baked as a heavyy, -
dry, rich bread. Acorn flour was combined with honey and toasted seeds”
and wheat flour and baked as sweet cakes and wafers. Being oily, the flavor =
of acorn meal deteriorated in storage, and generally what was left after hall =
a year or so was shared out to animais. i

i TIS: HONEY

The Kesh were fond of sweets, and there were sugar-beet fields beloW =
7 Ounmalin; but they found the cultivation and processing of that crop arduous, =
and most of their sweetening came from honey. Like game animals, bees =
were considered to be visitors from the Sky Houses who consented to comé =
into the Houses of the Earth, and indeed to live in the small houses provided -
for them there. Most bee-keepers were of the Red Adobe, and that Houses
looked after the preparation, storage, and distribution of the honey. ‘'Be&
towns,” sets of hives, were numerous throughout the planting side of eagfi
human township. The hives were of wood, and the bee-keepers used
removable wooden frames for the honeycombs, so that combs could _yo
removed without destroying the hive or even dismaying the bees. Enough’
honey was made in the Upper Valley towns that it was used in trade with
peoples to the north and east who were, apparently, less methodical in thelf

bee-husbandry. 3

FATFAT—*CLOWN-CLOWN,” A DESSERT

Clean about a quart of green gooseberries, red currants, or red
huckleberries, with elder, madrone, or manzanita berres ad lib—
any tart ripe berry—and stew gently. Stir up with honey to faste.
Flavor with lemon rind or chopped kumnquat if desired. Cool.

Scald one to two pints very heavy cream and beat until cooled
and thickened. Mix with the fruit.

The scalded cream has a rich texture very different from our
fluffy whipped cream; but you have to start with a heavier cream
than we are likely to have available.
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= LOTE: AMOLE

" hesh

& b ; ,

= iﬂwﬂm_ﬁ_mﬂcao stewed mq.o_m (or soaproot—Chlorogalum pomeridianum)
i oney and ate it as a delicacy. People in the other eight towns

- snampoo. The Kesh version of De gustibus non disputandum is

- TABLE MANNERS.

 They set the table with plates, dishes, bowls, cups, drinking glasses, and so

3 M__“.nww._wm_,_: beautiful and in considerable variety, but not in great profusion
=i es, after all, have to be washed. For soups and sloppy dishes Emv“

© had i
..mam.mmh.om.ﬂw ~2 china, wood, horn, and metal; otherwise they ate with their
e Ec_m was no tabu or “sinister” hand; it was presumed that you
3 iy oo:._m:i_% clean hands, w:a. you could eat right-handed, left-handed
3 ._w..ﬁuo:m_‘m m:m:m Mﬁﬂsmmz&, The various kinds of bread served as nosﬁsm_,m,
s : ers. Meat was sliced or cut bef i ;
o efore serving, poultry was
Qinte ght be set bare or on a tablecl
B ieht De,sef ecloth or on mats of cloth
2 3 g ail, or grass; there was a b
Wash the fingers in, and oft _ i ilelbipio.of e
Lt en a large cloth napkin was passed around at
As the i
- .:on" e ﬁ__MMm_M mmmm_ma%m_q.um n__”mwa Hn:mn_m.aﬁ:m tables were low. People sat on the
i ) ut, curled to the side, or cr i i
- 5 ossed tailor-
. uﬁoﬂ“ﬂw MWMO%::@MM _M%:n_:mmﬁ.vw:nh_ that ran along two or three mmamM Mwm ”.__MW
‘raoms, ittle stool-table up before them t:
E ) m to eat from.
oww_ Mow_:_wmwa ﬂ__d_.mm meals a day: breakfast, often of milk, bread or mush
gy § ; a lunch & leftovers or uncooked food; and dinner, usuall ‘
- .im..<2 : ,_, ence early in winter and quite late in summer .:#... s_m:mz
- .mnma.nmm__”,_u M”Mm % eat ma.&_ amounts when hungry rather 92__ to mw_._: in m
R amnmcmmm set time. This may be ._umnm:mm food was both plentiful
;ﬁ.. 4 n_w_um:mm no person was particularly privileged/obligated to
- _ooﬂve_._m_n”“.mu 5 ] o_..i_.:_._oa momn" and finally because heavy eating was
I arrassing and gorging shameful, but greed could be satisfied

- fnore or less invisibly by casual b i :
the Kesh were not a thin vmoEm.:._ persistent snacking. As | remarked above,
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Kesh Musical Instruments

“H_Hﬁ_ _u. Em‘ heyiya-if pattern, five 1o the left and four to the right, The bowls
N in diameter from four to eleven inches, and their musical pitches

- Wood, soft wood, or cloth-coverad—the part of the bowl struck, and the

.ﬂw:mz._ .om the stroke. Seldom used solo, the instrument provided m.%n_._amn
immering flow of tones which one musician described as “like the shinin

of the sun on running water, moving forward yet turning back. .. .” s

~ YOYIDE,

E “_M_o_m Mosm_w.mﬁnmwa instrument was about four feet _o;m” and looked from

= nt like a sinuous teardrop. The beautifully recurved bow was about
. .E;., feet _ozm..maa strung with a combination of horsehair and human hair,
- Which was believed to give the instrument its singularly sensitive tone .

The instruments discussed here may all be heard on the sound recording “ n :

that accompanies this book. =
Instruments of professional quality, or for ceremonial use, were made
by members of the Drum Art under the auspices of the Yellow Adobe House. =

HOUMBUTA.

The houmbiita or great horn was played in both theatrical and sacred music.
Most scrupulous care was taken in selecting the madrone wood for
seven-foot-long conical body of the instrument, and each detail of the curin
shaping, and carving was essential to the capacity of the wood to gather, &
shape, and focus the sound of the breath. The funnel-like mouthpiece madg
of deer antler should be "like a lily that receives the warm rays of the sun
though only five inches long, it was proportioned as a mirror image of the 8
body and bell of the horn. The nine thin madrone slats forming the bady
were pitch-sealed and fiber-wrapped. The bell, nearly two feet long,
made of electrum, and was joined to the wooden body with pitch and fib
wrapping. =

.r_ﬁmm: MEDOUD TEYAHI.

,M..MM _Anmmz n:.__n_ knew how to make a flute, and there seemed to be endless
._...Mn :iﬂm L: the Valley, endblown and sideblown, with or without reeds,

" &nmwr. msm Mu_.mwmh_ m_W_M*_.__m. w:a un.vwvm,osm. The bone reed flute was one of
e €s ‘ong, it was made from the thighbone of a deer
egan at the smailer end of the bone, descended to the

- larger end, then returned upward to the reed-holder: a cattail reed mounted

glides, and by sliding the fingers on and off
n th
- Hﬁ,ﬁ“ﬁ could produce strange, piercing, wailing, birdlike tones. Tabit omm
rone and Yellow Adobe of Wakwaha, who demonstrated the instrument

keep it away from his cat, “who kept trying to get

DOUBURE BINGA.

The name—"many vibrations"—described a set of nine brass bowls, kept :
a box which opened out to form a platform on which the player arrangeds
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Kesh Musical Instruments

TOWANDOU.

This nine-stringed hammer dulcimer was actually two instruments in one. The
larger, half-moon-shaped, about five feet long, had five strings; the smaller,

with four strings, faced it. They shared the soundingboard of cherry wood: =
The canoe-shaped body was of finely carved and polished myrtle (bay lauref). =
The longest string of the larger dulcimer, the “hinge string,” was unbridged; =
the walnut bridge of the other strings formed a gentle heyiya-if curve. The =
téwandou was much used to provide music for dancing and plays, and its’
sound meant festival in the Valley. The finest instruments were kept by the
Yellow Adobe heyimas in each town; travelling players or troupes used those
or carried a smaller, portable version of the instrument.

\ DARBAGATUSH,

The “handitter jonal |

. Hw_mmm_‘c :Smm m% occasional :._m::SmE_ providing a rhythmic accom-
e nm or dance. It exploited the tendency of the bark of certain
- Yptus tree to come off in sheets or strips which curl up into

- lbes as they dry. Five to nj
-l ! to nine of these pl H ing pi
iR pleasant-smelling piece
i u_._“mmmswa M:omm.: and lashed together with m_.mmm.mﬁmmﬁwm at M:mmnmﬂc% _M N_m
: 6 o mwﬂgw_a in omm hand and hit against the open palm of the mS:
! ng rattling clack. If the singing or dancing was by a me

Indoors or out, i
o= » It was custom
Was dope, ary to burn the darbagatush when the music

BOUD. -

Everybody in the Valley played some kind of drum—usually a small one with
a wooden or stretched-hide head tapped softly with the fingers or whole ==
hand or with a rawhide-wrapped stick. The drum accompanied singing, =
dancing, meditating, and thinking. It was played many together or all alone;
It was “the other heart” to the Kesh. -

Drums played by professional musicians were often large and elaboraie s
in construction. The wehoséboud, wood drum, might have up to nine tongu
or bars of different tone carved into its top, and a set of a dozen differenti
pairs of sticks and mallets; such a drum was a melody instrument off
considerable expressiveness. Among the stretched-head drums, the ceremonial
drum was most impressive: a pair of large kettledrums (up to four or five:
feet across, one larger than the other in the five to four ratio) were §
connected that when struck they rotated around a central pole, which'S
suspended them about three feet above the ground. This majestic rotation!
controlled the pace of the drumbeat. These instruments, some of them very
old, were never brought up from the heyimas; but even in informal
aboveground music-making their deep resonance and tempo might be senséd

Darbagatush
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The people of the Valley drew maps—mostly of the Valley. They evidently
enjoyed laying oul and looking at the spatial relationships of places and:
objects they knew well. The better they knew them, the better they liked to°
draw and map them. :
Children often drew maps of the fields and hills about their home towil k
often in incredible detail—a dot for every rock, a mark for every tree. 3
Small, schematised, symbolic maps of the Valley or a part of it werE:
often carried by people going on a downriver journey to the ocean or upriver
to Wakwaha. As most people knew every feature of the landscape, frofm=
mountains to molehills, within four or five miles of their home, and the entire ¥

length of the Valley was less than thirty miles, these maps were less guides 3

than talismans. i
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considering that their function

The larger maps were remarkably accurate,
accuracy was considered

was mostly aesthetic or poetic; but then,

fundamental element or quality of poetry. b
Maps of the Valley were always drawn as charts of the Na and Ii5:5

confluents, and maps of areas within the Valley took the principal creek of
creek-system as their axis. The source of the stream is at the top of the map&
Compass directions may be noted, but the map is oriented to the flow oil

water, and “down” is the bottom of the page. There is often an element/of
perspective in the drawing of hills and mountains, but no foreshortenin

——

Towns and other man-made features are usually marked with a symbol [ i3 —
heyiya-if for towns); and the mapmakers did not like to write an their map e “Some of the Path e
it seems, for some have no lettering at all, and many have only an initial, k i o 1 aths around Singhan Creek”
the most cryptic, crabbed indications, for the names of the towns, CIZE! . =y / e watershed of Sinshan i .
mountains, and so on. Since practically every feature of any m_.:mw..mﬁh Mﬁw.:%%ﬂw:ﬂg . Creek, given to the Editor by Little Bear
permanence had a name, the mapmakers may have followed a praciicah $prings and hills mmcuwﬂz.awam Rock,
course in refusing to try to crowd them all onto the map. B The niote written on :M ] on the map.
the: ower right part of the map reads, “Northwestwards fifteen

The Finders Lodge made and used maps of regions adjacent lo. Snuﬂ..&oz boulder. Before the Grass.” Little B w
; ; = . ear i ;
1e said the map “had been around the house qownwm__whmn”%:w_mmm e

the Spring of Sinshan Creek, and a few other

|
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II.IA*,II Maps
Bear(reek. Jt. - { : ”wﬁﬁmm of the Valley, and of the area for some hundreds of miles around.
dpring 0 % (& g These were kept up-to-date both by the exploring parties sent out by the
Nk- ’ Finders, and by reference to the constantly updated aerial maps in the
i Exchange computers.
4

B Maps of the whole continent and of the seas and other continents, and
globes of the world, were used as teaching aids by the Madrone Lodge.
* Every town had at feast a few of these world maps. They certainly came
from  the Exchange to start with, and they could have been updated at
Tequest; but the request was seldom made, to judge by the venerable fragility
- of most of the beautifully drawn and imaginatively decorated world maps

displayed and shelved in the Madrone Lodges. The rest of the world was not

\.E\NG iy place Inadequate and exaggerated. For most (not all), real mm.omﬂb_._w included the
- Valeano country in the north and the desert mountains in the south: the
Pacific Ocean was the west; to the east was the Inland Sea and its shores,
. the Range of Light, the Omom Sea, and the remote Range of Heaven of
- Range of the Rocks, Beyond these, “the lands go on and on to the sea again,

- You know .. . and so on round till you come back to the Valley.”

e
K heyiya h.m..e\_g
4 grove oy

The Watershed of Sinshan Creek

! p Sinshan and
T T is based upor and elaborates Little Bear Woman's =m~m of the Sins
Madidinou region, inc CQ—:m fewer UN:—m and more U_WOO.:N:—Q 3
1S map
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The World Dance

I dancing went on; the ceremony in the earth lodge was a long chanting,
. led by the trained singers of the Black Adobe and Madrone, The deep
- ceremonial drum underground beat a heartbeat rhythm without break from
sunrise to sunset. Old people of the town waited near the lodge in silence,
fetumed home from the singing in silence; children were cautioned not
speak to their grandparents, who would not reply. The old people dancing

The World Dance

* faised or hunted, but found.
: None of the words of the songs of the First Day were written down.
‘As the sun set, the steady drumbeat stopped. People would begin to
L gather'in the dancing place, the open area in the curve of the five heyimas.
‘brought wood for fires—especially applewood, saved for the occasion:
*the apple was a tree connected with death.
= . Atdusk the dancers came up from the Black Adobe lodge and into the
rticipation in the making and :E:pw_:m.  dancing place. Those who danced this part of the ceremony :mnu_ trained for
The World Dance celebrated human particip . and were dressed for it, wearing black, tight-fitting clothes tied close at
the renewal and cogtinuity, of thewortd d the Sky Dance for all people and ‘Wristand ankle, barefoot, their hair, face, hands, and feet smeared with white
While the people of the Valley Qm_._nma ¢lng their part of the ceremony, & id grey ash, They were members of the Black Adobe and Madrone Lodges,
beings of the earth, the Sky People im_.w E.,nw_._nmn on the wind and in the - d any townspeople who had asked to train with those lodges for the
the Earth Dance. The dead i the E_.H ﬂ.ﬂ secret places in the wildemess. gancing. They came in file, singing. The words were archaic and the songs,
sea, birds in the air, ﬁwwi:ﬂ qm%MHMMm We do not know their ceremonies. & ~ complex and somber, using very wide intervals, had an eerie and depressing
(*Animal dancing is not like our - two cosmic dances SR quality.
They dance their lives. ) The _Ewmnw spirals of these - The dancers carried applewood torches, unlighted, upside down. When
fosmeditielactedlimase. {hg :m.Swm.w. dark of the moon after the equinox:s / were all gathered in the dancing place, the Speaker of the Madrone
The World was n_w.:nmn_ a:::mmﬂ m:=mm days, and on the evening of the - came from the west with a lighted torch: from it the dancers lighted their
of spring. The ceremonies went os_aomm et visible at sunset. The Madm ‘orehies; and with them, dancing, lighted the fire that was laid ready in the
third day the crescent moon wou ere in charge of the dance. ; Cing place. (If it was raining, high poles bearing a canopy would have
Lodge and the Black Adobe Lodge wi et up over the area; all the heyimas kept such equipment for rainy-
501 ceremonies,) The fire was not a roaring bonfire, but was kept small
not, The dancers circled it in a shuffling line, carrying themselves in a
ind of crouch, knees bent and arms raised and bent, the hands at about
4ce level, shaking, All the other people attending stood or squatted in an
- 1ing. Most of the people of the town (or of that arm of the big towns)
there; all those who had lost a relative or friend to death since the last
orld Dance were there,
The Dead Singers kept up the shaking dance and kept the chant going,
y increasing the tempo and raising the pitch, until suddenly one of
it watchers in the dark outer ring called out the name of a person
ad died during the past year. Others repeated the name in the rhythm
chanting. The dancers picked it up. The name was repeated over and
fiand all the various names the dead person had had were spoken and
ied; until the Dead Singers suddenly gathered in around the fire,
ling loud and fast and rocking their bent arms as if throwing or pushing
ing into the flames: and as suddenly ceased to sing, and crouched
head bowed to earth and body trembling. And the moumers did the

THE FIRST DAY OF THE WORLD.

The earthly performance of the World Dance began at amv&_.mﬂw_ z”MMm &.s :

in the Black Adobe earth lodges. These were cﬂaﬁm_‘o::ﬂnﬂ_o” Mma_mam_ S

i i ide. They were :

located outside town, on the hunting si el

i i the dancers generally went in shifts, comi
heyimas of the Five Houses, so Tally wens I
few hours to make place for others. . ]

M_.m__ﬂ m%mn:w World were older people, ‘'those whose n_,:_a._‘m:_rmﬁ nﬂﬁﬁ

’ As with many of the ceremonies called dances, during long pe I
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same. Then slowly and softly the insistent beat of the dance was taken Up =
by one voice and another, the dancers got up and danced, the chanting
increased in pitch and tempo, until another name was “thrown on the fire! =
In the little towns of the Lower Valley there were years when nobody
died, when there were no names (o throw on the fire. The Ceremony ﬂmn__. )
Mourning would be held, but only the dancers who had trained for Il S8R lgse young leaders, -
participated; the others sat in silence in the outer ring; the ceremony lasted - lown to town; the mo__%,w_ﬂm. MMMM%% qmwn deal m._‘oS year to year and from
only a couple of hours at most. In the big towns there were always deaths - Was probably never fully vQE::mm ﬁ: m___m .om a _naa of ideal ceremony which
to be mourned, and there the ceremony became increasingly participaton’s Peaple from the First House, the Ovm_.w. details.
and emotional as it went on. The first names thrown on the fire were ustally = pastures and barns and poultry LEm forts idian, were supposed to go to the
those of older people; late in the ceremony it was the names of dead childre animals. These songs might be traditional songs for and about the domestic
that were spoken, and those born dead, who were all named at their burial Ot improvised on the spot, or a :._EE% th or composed by a poet-musician,
so that they might be mourned at the Mourning. As the ceremony went o, ¥ thout petitions for increase or an _n_vz.mv. M._z ere simple description, praise,
| the people in the outer circle joined in the rocking dance motions and I much singing except for a few tra awmo ”..4 :m-:w:am. Often there was not
the chanting, and began to cry out as the names of the dead were spoken “which belongs in the o :M choruses such as the Bull Song,
again and again, and to call to the dead, and to weep aloud. All rocked, &ll & : as Lusty Folksong:
sang, all wept together, and sank back into the grieving silence together, m:_.__.
again were shaken by the growing beat and by the voices crying the names
of the dead. The barriers of shame and self-containment were broken dowi,
the fear and anger of loss made public, and these quiet people scream
aloud in their admission of pain.

When the last name had been thrown on the fire, the leaders of!
dance began to slow and quiet the tempos, and the character of the chanti
changed, the archaic words telling about places the souls of the dead ma
go in the Four Houses, and becoming a rain chant. The fires were allo
to die. At last the Speaker said, ‘‘The names have been spoken." The dancess
brought water up from the Blue Clay heyimas and poured it on the fire,!
formed in line and in silence and the dark retuned to the Black Adal
lodge. The mourners marked their faces with the wet ash of the dead fires
before going home. A traditional breakfast of milk, combread, and sprif
greens was eaten before they went to bed, or in the morning. The asfies
7 the mourning-fires were scattered on the plowlands next day by the dan
of the rite.

= praise, P i
.. ..a_w =5 mﬂwmwwmh_m ,ﬁa made up of people between about seventeen and
> o & m_w. L and the leaders were older adolescents and youn
o v ere “living on the Coast”—observing the i ;
R ?..gn:nm that was considered appropriate to their ag Ivm:oa e
2 e. How m
oined the ceremony, and how elaborate it was, depended Emzw: M_an% ﬂ_m

Oh, the bull he rode the cow around
the bull he rode the cow around

the cow she bore the bull around
the cow she bore the bull around
aho ahey the bully bull

Oh, the ram he rode the ewe around
the ram he rode the ewe around

the ewe she bore the ram around
the ewe she bore the ram around
aho ahey the ramrod ram

rocessional visit around th
e i
: A barns and pastures often turned mto a

: or sheepdog exercises, or donk

e  she ] onkey races, o

u H_M»MMM%%HS. M:__awm.z made collars for favorite mbwaw_m. <<o<M: M

B e Hw&v% 1 the __<mmm0nw might get a sprig of pennyroyal stuck
f o o thel mane or their wool, or have their stalls decorated or

i) reat = as an extra handful of oats; and-the poultry and s._ i

an eding. e

The mmnoza House, the Blue Clay
ng side of town to sing to the mmh..
2 own, man_ :.mmmama that this proc:
. .Eina singing to the deer."”
,_.r.m._”:_a House, the Serpentine,
the Various gathering-places and m
1/0f the House was supposed to
Wh crops, all the herbs, seeds,
S galhered for food or medicine
I The people of the Fourth and Fi

mmzm people along the creeks of the
e animals. These songs were old and

€ssion was never scanted—somebody

7 THE SECOND DAY OF THE WORLD.

senl people into the woods and hills
eadows used by the community. The
lead a long chant enumerating all the
grasses, roots, fruits, barks, nuts, and
or other uses by human beings.

fth Houses, the Adobes, went into the

People were likely to be wom out by the intense, passionate ceremoni
7 the previous night, and nothing got under way until well after noon. The
heyimas—the Houses of Earth—were in charge of this day's ceremonie
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g i lands = E_W they went down and Scattered out around the town and its ardens,
: s s ise to the trees, and into the ﬁHOS_ i ] Yy L g y
orchards with a .m:.:_ﬁ__wq nwﬂﬂ M“uWMmQ the towrL . the older children helping the younger ones, until every one had found or
° Ews : mﬂm ﬂﬂ%:wﬂw these groups had retuned to town, and peopie “SBEEhad been given a feather and a stone. .
y ea

ki dy for the ceremony of the Second Night: the Wedding. * Each child holding the stone in the right hand and the feather in the
rea . :
imﬁrﬁw hnm Eo:w:m:@ this was a community observance of a personal agt.

- . e crossover or “marriage” of the usual ritual position of these two

ho had taken to living together during the year did not call ~ profoundly sacred things, the feather of the Right-Hand Houses and the stone
les who ha ) / cal)
MN%%?@ married until they had danced the Wedding Night. Any married

-~ of the Left—they regathered in the dancing place, and came as a procession
couple who wanted to participated also, reaffirming their bond.

; ight. Everybody dancing. the Sl
e HeRTRIiA I e nmﬁ_m MM :&:Mﬁwmmwﬁw% :oEN: the heyimas sang - fommon place and cry out, “Let the children in!"

Wedding met on the dancing v.w 5 brief, joyous choral, never reproduced = E At this the adults, waiting in their houses, of which the doors must be

b ElbarsgeiSong = aWejold ira m"wm” :@:lm:a if the weather was good - keptshut till then, could open the doors and welcome in their chidren,
| and never m_._:.m._uE 5.3& uﬁnm o_ws ight be some dancing afterwards; the & 3 Breakfast in any household with children was a festival; and the rest of
| and .Sm " s::ﬁm “%Mmawmmz % time, with couples dancing down the Last Day of the World was for the children. The elements of reversal
Marriage Dance was a cheerl :_ ' raised arms, as in our old line and square. ere playful: an adult speaking to a child was supposed to bow down or go
i Trel T R nMEu - t home to m:m Wedding Dinner, at which® - on all fours, on Penalty of being whacked with pine-branches by any child
dances. After that w<_ma&o zm ,”Muao: al i Sight. Green Clowns appeared and Played tricks and performed juggleries.
o w:a M.Mwmwﬂh“hﬂ: this simple festival. In Chiik(lmas, bridegrooms S IThe Lower Valley towns staged mock wars, mudball and oakgall battles

n: ] - : 4

Emﬁm.ﬂm%wm:o% sedate and ceremonious dinner in their heyimas, and then sus,

h might go on in the fallow fields and around the hunting side all

e ive henceforth, and only then' = oon, and frequently resuited in black eyes and minor bruises, A
R o%. e o i:.w:w ﬁwﬁiﬂ_ﬁw\miwsm_ after the commur * particular kind of marzipan, ground almonds sweetened with honey, colored
was the Wedding Song sung oI sl B ol ey play, The Wedding: ; Into beasts, birds, flowers, and faces, was handed out by every
Wedding Song, the two Adobe Ho am:M:m and other romantic, eroti | s€lirespecting household. The day, often called Honey Day, ended with a
i mmtn« e w:M_ Hﬂw mn_om.ﬂmaoam_ _aEBm. People said, “You're i  Bee D, an Ant Dance by the very young children. This had to be
mystical U_.w%m e s rried in Wakwaha,” and couples undertaki . toncluded before the sun set. As the sun got low above the ridges,
Em_a._awiﬁw&mcm “Mﬂ%mwmmm Bamw_immm often went to dance the World ats  adolescents, back Up on the roofs and balconies, began to call out
or celebratin 5 -

that town.

followed the sun down into the west. Clouds and rain of course often hid
th sun-and moon at that time of year; but clouds and rain were people of
e sky, and the view was not what mattered, so long as one was up high,
Orlaoking up, skyward,
- When sun and moon were down, the Speaker of the Obsidian House
asked the moon to carry the blessing of earth and the people of earth through
the Houses of the Sky. This single voice ended the three days of the World
ce. People might wait in silence for a while in the twilight, “‘waltching for
i€ tainbow people” on the mountain slopes or in the air, walking on the
s of the wind; but before dark they went down, went home, whispering
EY2 chant as they entered their own door.

THE THIRD DAY OF THE WORLD. .
Before dawn, in the darkness, the young adolescents—girls and boys up {2

the upper-storey balconies or the roofiop or any E.m_._ U_moM Sm% MMM_.H_ B
onto. There they danced in place, :o".m_nm_:m_ S_S. see ...w_._a e
rattles to keep the rhythm. The older siblings and cousins carrie e
young to walk, and taught the little ones the simple ﬂmv-_:-m e
| dance. They faced southeast; and when the sun rose they gree Mmﬂ..&. :
whispered chant, the four-times-four heya. When the sun was
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e : = .mzw.mm “:m%_ mmg u"_ wn_h__m nﬂmmn:mm of all the coasts, the grains of sand of ali
= o e coasts of all the world, are the lives of
e i i 5
F:co_h_ﬁ who will be born, who may be bom, The waves of the wmmm
8 ,205 bles of foam of the waves that break on the coasts of the mmmm.
_ammm m“ioq_n_. all the flashes and gleams of light on the waves of the
of the world, the flicker of sunlight on waves of the ocean, those

are the lives of the Ni ouses 2oy > OC
stay forever, > M of Life without end vanishing without

THE DAY AFTER THE WORLD.

The three days of the World Dance involve a kind of time-reversal: the dance = .. The poem * " .
goes from Bwo:i:m after death, through work and marriage, to n::a._._non < poem “The Inland Sea,” p. 390, is related to these teachings also.
and infancy. The Day aiter the World carries this movement one stage further. = e

Anybody wishing to dance that day went early in the morning to the! P .
Black Adobe earth lodge, where the ceremonies had begun three days = T
before. Members of that Lodge led the group—usually not many people—to .,_...
certain places in side valleys or canyons, near springs or beside water. These = .
places, often only a few paces in extent, and unmarked in any wey, = B
represented (reflected) places in the Four Houses, the Right-Hand World— i
places the reverse of graveyards: birthgrounds, where the unborn wait 10" S
be born. 2
The location and significance of the birthgrounds was part of the teaching =
of the Black Adobe Lodge. i 3

At one of the birthgrounds, Lodge members would sing and teach o' ;
the other celebrants the song Shining of the Sun, which in both words and Lo
melody is related to the songs of Going Westward to the Sunrise, sung10; = )
the dying and the newly dead. The “matrix” of the song was the word
hwavgeprag(, shining of the sun; the other words might be sung in part, b
rarely all together, as printed here (written out for us by Alder of the Black =

Adobe of Sinshan): - e
You are coming, " . 3 Y
hwavgepragd. o 8 .
Surely you are coming. bl e

The way is short. ;
The way is easy i e
from town to town. : =
Come when you want to.
Come into sunlight,
hwavgepragd, shining of the sun. L : §

All oceans and sea-beaches were considered to be birthgrounds; 1hes :
unborn were likely to be there. So there were always jokes when youngs =
women went down to the Mouths of the Na—"What did you come back® i
with this time?” . e _

The following teaching-piece is part of the teachings of the Black Adob
Lodges on the Day after the World. f
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The Sun Dance

- would present at the Sunrise to an adult they wished to show love and honor
- to. Oiten the gift trees were decorated with oakgalls and nutshells painted in
licolors, with blown glass omaments, and with feathers tied on the
N @ brenches, These “featherwords” were wonderfully ornate and delicate little
- " Works of art,

..—.—.—Q m—unu cﬁﬂﬁw : - Children and adolescents also saw to it that the trees growing in the
- tommon place and dancing place of the town were decorated, though the
: B was-often hard on the fine show. Apprentices in the Milling Art in the
* Upper Valley towns strung small lights on the trees, making a marvellous
- colored glimmering display, most splendid on the first.pight of the Twenty-
‘but thinning out and darkening as the ceremonial period went on.
Branches of juniper, fir, pine, and evergreen toyon with its bright red berries
\Were put up over balconies and doorways and made into wreaths and
Fgariands for the rooms. Special candles, often colored red and scented with
- haylaurel or rosemary, were made by the young people, and lighted nightly
Fq,. the Twenty-One Nights; by the last of the nights they should have bumed

Two of the seven annual wakwa hedou, or Q.omﬂ Dances, were am_._.nmnu_n _w_q.,. A.
all nine Houses. In the World Dance of no.mnzn renewal at the .mnE:Jm 2
spring, Earth and Sky danced at the same time, but not SNmSm_‘.Uﬂmo,u. ; m
the Earth Houses offered all earthly things to the use mma for "Mm ﬁmMM:am.
the Sky people, who, dancing in their own places, received m:c re ﬁ e
blessing to Earth. The World ceremonies Smam.ﬁmnm:ma .8 y s¢ o B
“parting"” or “'sorting" —getting everything mmﬂm_u__m.:mnr as _.H Sm..m.::._% : sﬁ. ;
place. In the ceremonies of the Sun at the solstice of winter, mm a -
parted was brought back together. All beings of both m.w:: and Sky, of @ i
planes of being, met and danced the Sun Smmz._m.h This was not an .
business for ordinary mortals. The Sun was no:mﬁm_\ma the S.Om." e j
intense, and dangerous of all dances. Those who wished to mmﬁmnﬁwm lly
in the mysteries and ceremonies, to dance the Inner Sun, :m_:_m om Mumﬁm *
of an old person dying, people said, ‘'He's ready to dance .Em ::%qﬁ :
Most people participated only in the general ceremonies or Ou m“._
and the extent of their participation was entirely a matter o.m choice. It Wi
difficult to keep out of a townwide binge such as the Wine Uw:o%_._g
everyone joined in at least one of the zmem.om the World _u.w:om. o
ceremonies of the Sun were particularly attractive to people of :._:3%
mystical temperament, and might merely be observed from outside zaw_w.m
townsfolk. Children and adolescents had an wBuonmz.ﬂ part, both active 2
passive, in the advent period before the solstice, the time called the Twenly:
oe Wwwwm the Twenty-One Days, little children would find a mmmn___ﬂmn.
or shrub in the woods, transplant it into a tub or basket, and _.Smm it hidd
until, at the Sunrise, the morning of the solstice, they presented it E_._BE_E._..
to a beloved or admired adult. Older children might do the same, or Mig
have found and nurtured a wild gathering tree (a nut tree or fruit :.omnﬂww 1
ink 0ak) unclaimed in the woods, or might have planted and HM_:_
bearing tree in the town orchards, perhaps for several years, and this

- The sacred or intellectual practices held in the five heyimas during the
“Twenty-One days were concerned with bringing the Left Hand and the Right
d, the Earth and Sky, closer together until they should meet in the place
d time of the solstice dance:
- Altention was not focussed on the material and individual manifestations
being—the rocks, plants, animals, persons enumerated and celebrated in
World Dance—but on the generic and the spiritual: the aspect under
which even living creatures still/already inhabit the Houses of Death, Dream,
demess, Eternity. The dead and the unbomn were to be invited to the
\itancing. The people of the rainbow, the images of dream and vision, all wild
ltizallres, the waves of the sea, the sur, and all the other stars, were to be
of that dancing, So the earthly, mortal, human dancers invited that part
their own being which was before and would be after their earthly life:
elrsoul, or their souls. Not the “spirit,” the essence of individuality, or not
nly the spirit; for individuality is mortality; but also the breath-soul, that
ch'is shared with, taken from, given back to the wholeness of being; and
self that is beyond the self.
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The practices and exercises of the Inner Sun involved breathing, as doess
yoga, but the theories and techniques resemble those of yoga only verys
remotely. The athletic austerity of yoga would not have been very congeniais
to the general Valley preference for *‘middling,” ubbu; a closer parallel might =%
be found in Chinese taoist practices. J
The direct way, the royal road to communication or relationship willl =SS
the Four-House World, was through dream or trance. The indirect but durab ;
connection, the “low road,” was through intellectual and physical discipline:
the training of the Inner Sun. Inner Sun material was not written down;
teachings were transmitted orally or nonverbally through the long course oS8
training mentioned above. None of that material is contained in the following =
description; | can discuss only the practices of the Outer Sun, as observe
or as explained to me by participants and teachers.

Outer Sun exercises and rituals of the Twenty-One Days, then, were2
| progression farther and farther into a controlled condition of collective -

trance. &

The means of achieving this condition were fasting, drumming, singing,
dancing, and journeying.

Dream-quest journeys of the Sun were not solitary walks on the mountain
but were undertaken by a group of four or five, who went for several da)
or for the whole three-week period into remote wild regions, over on &=
“wrong" side of Ama Kulkun or other harsh ridge-and-canyon country ouls! e
the usual territory of Valley use. This exceeding of boundaries W: :
affirmation of the community to which the seekers returned, “‘as the chl
returns to the mothers' house, as the souls return from vision."” These g
into the wildemess in winter were considered dangerous, not so mMUci
physically as morally or socially; as they were often undertaken under!
sanction of complete silence, not a word to be spoken during the enl
journey, the psychological strain must have been fairly intense. .

Danger was also indicated in the “journeys backward,” rituals inwhl
the normal limits establishing the safety and decency of daily life
deliberately transgressed. Such transgressions were undertaken only
the guidance and direction of students of the Inner Sun—but rival discipli
arose, such as the Lamb and Warrior Lodges, with their own esoteric
The “journeys backwar

* lhe child next moming, standing against the trunk of the apple tree. He was

; mn__.a as the rain and as stiff as the wood, and his eyes were staring and
ng—but the pupils of his eyes had turned dead white.”

= The children, who had to reconcile their work of herding and gathering
\&nd 50 on, and their care of their gift-trees, with the real terror of these

MIKIng monsters, went out when possible in pairs or groups all during the
Ciwenty-One Days.
o ....?m.oEm.w ceremonies of the period were held in the five heyimas, or
¥ on the dancing place. Anyone could join the drumming and the
\dancing, dropping in and out of the group as they chose; the meters and
mple steps were traditional. 1 would describe their character as restless yet
._.ommcu. and curiously attractive; one was drawn in; time was obliterated.
noaz”_man activity was the long singing. The words of a _osw singing
€ malrix syllables without rational meaning, with little or no “core” of
ingful words. A leader sang the chant, and those who joined her or him
riaok to keep singing as.Jong as the leader did. Such chants, held in
or me@m_ of the heyimas, might go on for days.without a break, the
8 participants singing themselves through trance to total exhaustion.
.B.Fm_.z rest for four or five days and then repeat the long singing.
.zum s the text of a long singing held in the Yellow Adobe heyimas of
Gidinou. 1t would not ordinarily have been written down, but the singer
id.me that writing it was considered unnecessary, not inappropriate.

" were not called reversals, yahwe, except by. i &
cults. They involved risk-taking and feats of physical endurance of the g
usually and carefully avoided by Valley people; drug-taking—purges, emetics,
and hallucinogenics; extreme ascetic practices—fasting, sitting motionle:
sensory deprivation; and, in the cults, self-mutilation and animal sacrifice.

The most sinister and extraordinary manifestation of the Twenty:0 : Heya kemeya

Days was the White Clown: a horrific figure, masked and cloaked in W o
nine or ten feet tall, who singly or in groups stalked children in the : imitimi
and fields and even in the streets and ways of the towns. Whether or ou-a ya

the White Clowns did any physical harm, they were spoken of as if they.did
and there were plenty of confirmatory legends and tales of the fate
children who met with White Clowns—regular ghost stories: “They [a = 0N a one-tone wooden drum, and leading the chant. Each of the four
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phrases or syllables was chanted for no less than an hour at a time, and. =
often several hours at a time, except the “imitimi,”" which was sung 3
relatively few times in succession, always in multiples of nine. The ability ol &
the singers to follow the leader in the completely unheralded change 1o &
new syllable or a new musical pattern was uncanny; two of them, evidently’ =
less gifted, did not sing, but maintained a barely audible keynote on the
syllable o, and by spelling each other when they had to take breath’
maintained, or gave the illusion of maintaining, a perfectly steady unbroken
sound, until they gave out after about eleven hours. The whole long singing. =
lasted almost two days and two nights. When the leader's voice gave out, =
which was only towards the middle of the second night, he kept up the beal
on the drum, and moved his lips soundlessly in the chant, whispering aEa...
only when the matrix word changed. i
Long singings that went on for more than a night or two had several
leaders, and might continue for four or five days and nights. Most older
adolescents and many aduits participated in at least one of the long singings:
Most people practiced some degree of fasting and sexual abstinence =
during the Twenty-One Days, and more did so and to a greater degree-as:
the period went on. The mood of the community grew increasingly tense
and somber—"‘stretched”’ was their word for it. B
On the day before the solstitial sunrise, all the groups of seckers armived =
back home, if possible before nightfall, and scattered families reunited, If =
they could, at the maternal household. Married men often returned to their ==
mothers' house for the Twenty-First Night. The towns drew in as if under
siege. At sunset all doors were shut, all windows closed. The power SoUICES,
had already been shut down, mills stopped, machinery halted; insofar @s
possible, domestic animals were brought into the pens, bams, and. byres;®
and at sunset all lights and fires were extinguished. A hearthfire or a nmn&m.
lighted before sunset might be allowed to bumn out, but the custom, well-
reinforced by the children and adolescents, with their passion for tradition;
was that no light should be relighted that night. If the fire went out, it stayed
out. The longest night of the year was the darkest. E
During the afternoon of that day people of the Inner Sun had dug a hole
or pit somewhere in the common place of the town, a couple of feet across =
and fairly deep. After sunset, people came by this small pit or grave, which =
was called “the absence,” and dropped into it a bit of ash from their -
hearthfire, or a bit of food wrapped in a piece of cloth, or a feather; ora
lock of hair, or maybe a ring or a carving or a small roll of paper covered:
with writing, or some other thing of personal value or significance. Nothing =
was said or sung. People came by in a casual way to make this small privale
sacrifice. The silent and irregular procession went on until midnight or 5
Each person returned alone in the dark to the dark house, or to the silen
heyimas, where one spark of an oil lamp burned in the central room. Late in
the night even that was put out. Some time in the dark hours members E
the Black Adobe Lodge filled up the ‘“absence” pit and swept over il
obliterate and disguise its place. L

=8 The Sun Dance

. ; Alder of the Black Adobe said: “It is like the memory of the town, there
- .naaﬁ. the surface where we walk in the common place, in the mSc:L
n “__: .MMOUM Emﬂﬂ_ m“_ the things that have been put there in silence in the dark
@ ars, the forgotten things. They are put :
e e g y put there to be forgotten. They
M_mn‘zmzﬁ._.ﬁ& Night is passed in silence in the dark.
; the first sign of dawn, about cock-crow, one song i
- ! ¢ . f g is sung. Four or
3 .Mcwcﬂuo_mwww_:_ girls, trained by the Inner Sun, go up onto a high roof, or
- er it the town has one, and there stan i i A
e d to sing the Winter Carol,
. Thorn said, I always meant to sta i
: ) 3 y awake and listerr-to the Carol when
3 ._ was a small o:__a.‘ or to wake up and wait for it, but I never did. | begged
.“_._w.. mothers to wake me up to hear it, but when they did it was over before
by | roused up mao:m: to listen. But when [ was older, and heard that song for
3 “the ma.” time, it seemed I had known it since before I was born.”
Wm_ words of that song are not written.

y in the morning, hearthfires and heaters are reli
. . 3, he: ghted, and the
g .Enmﬁom:a heyimas are illuminated with festival lights until the sunrise—an
E _Mmmﬂﬁ which, central as it is to the entire festival, is not formally observed
b .P_amq mma “At the center is the absence. It is so.” Speaking, he held

..:E_um En..:m. each other, slightly curved inward, about an inch apart, the
eil thumb pointing down and the right thumb up. _

,_w__.,m 2.% event which might be said to mark the sunrise was a negative
one: the disappearance of the White Clowns. At that sacred moment their
bmﬂ& was broken, they vanished until next year, and the children were free
- ofthe lurking horror. ,_..:m gift-trees were presented with much informal family

M%_.M”_ouw. m.w:.m noo_n:.m had been done even during the fast in preparation
: _noﬂo&wmsw%ﬁmmm:a aczm._m the Day of the Sunrise really heavy and impressive

, under way for the feasting which would b i
- _&ﬁﬂ_maﬁm houses and the heyimas. s il

i the heyimas, the Moming Dances of the S i

1 ; un began some time after
” ﬁum_a and were held each morning for four days (five every fourth year).
bl _._”m“_mnaw wzma _ummou_m of the Inner Sun. Certain dances were performed
s €d Inner Sun dancers, others were d
R ot . anced by anyone who had
. Zn_mmw mm_.a_ “If the aw:nm.m are properly conducted and well danced, the
; awmn”o_u e will cm. there dancing with the earth people. That's why you never

fake hands, dancing the Morning Dances of the Sun. Between each earth
Hwnﬁﬂ and the next a U_.wnm is left for a Four-House person to dance. So
Emgmnsw_wﬂﬂm leave a silence after every line sung for the other voices
~ I0.sing, whe -
e er we hear them or not; and the drums beat only every sec-
& H..;_mm:.wmmw.o_a Upstream Fish said, "“The Morning Songs of the Sun
E : :m__nwﬂw like the songs of the Twenty-One Days, they're mysterious,
. Ihey make your heart light, they make it easy to sing, they make
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you feel as if everyone singing, the living and the unborn and the dead, were=
all together in the Valley, that no one was lost, that nothing was wrong!'
Thorn said, "*Although | know it takes the singers of the Inner Sun yeas
and years to learn and remake the Morning Songs, again, when | hear them =
sung | know that I know them. I know them as [ do the sunlight.”
In the afternoons of the four Sun Risen days, clowns came into town—2
not tall and white, but supernaturally fat, and dressed in green, with no mask,
but fanciful beards and whiskers pluming and curling and trailing, made o
white wool or tree-moss. The Sun Clowns often led, and tried to ride
billygoats, and they gave all kinds of little presents, mostly sweels, 10 the—
younger children. All fasts were braken, and food was set out in v
household for visitors. Thorn said, “A lot of people celebrate with grap
brandy or hard cider, along with ali that eating, so they get drunk, and there
a good deal of fooling around, but nobody gets angry or wild, because i !
children are having a good time, and because of the Four House people I &
being with us. You always set aside some of the food you serve or eat for
them, and pour out the first draft of anything you drink. And in the he
they're still singing the half-silent songs.” 4
Slowly during this four or five days of the Sun Risen, the two Arms 0f3
the World separated, the Four-House beings returning to their -plane of &
existence, earthly people to the daily concerns of mortal life. .._,zoﬂ._& : Tfomantic, and dangerous” characters
“Working in the house, cleaning up or cooking, working in the worksng| ' The train o
people sing songs that go along with the rainbow people, as they go & -~ depot south on: Mwwﬁhmmﬂwwﬂﬁw_:mmwﬂw pwo __MMM: ran from Chesteb, a
and keep going slowly farther away, back to their Houses. We sing thost ~ past Telina and the great im:onmm south of it ﬂ: e e o Haey
songs, and send our breath partway with them, breathing out.” Alder saigi ges 1o’ the port town of Sed on the | _, amm e :.:‘o.cm: the zn.irmmmn
“Breathing out, singing, we follow them, walking after them for a wiiles Amaranth' people; probably less than m:.m% mw coast in the territory of
seeing the world as they see it, with the sun's eyes, that see only light." =8 - The track was a single line, with m:orm mW:H_Mw ”mmm___m&z h
; e e g wa
gn&”“%aﬁ. some twenty-two sidings along its length for %mﬁnﬂ %qc,ﬂw
d at M_m_.u ) .Ha turnaround loops for the engines at Kastéha and at Sed
¢ at Llear Lake by the town of Stoy, where there were connections to a
TunRing train line and to toad haulage easp).
anWw ,\%w__m were of oak, heavily treated against decay, termites, and
o i they were laid on cross-connected redwood sleepers in a creek-
i e Smacma. No Emnm_ was used in the rails, which were fastened in
= 3 ese H A}
- s of tracklaying and repadr. rails and was in charge of the ceremonial
. ..MM :w.__._bzm_m were built; in hard grades and canyons on Ama Kulkun and
. nmoa”uw“mzmmm. the looping switchbacks were innumerable. Trestle
g massive, since it had to support a solid roadbed for animals
. .mw_.noww% Mw Me m“: m:E: on hooped oaken wheels, two pair on a swivelled
) mu:._ by ; of t e car; :._m couplings were braided, laminated leather,
.am rein oBQ.“_ with chain. Goods wains for heavy cargo were roofed
Xcars; those carrying wine were insulated, with clamps and mountings to

About the Train

The Z__Msm Art and the Finders Lodge worked together on tracklaying, repair
@ .a&:.m_._wﬁnm. Under professional direction, young people who S.m_.m :om
Millers or Finders often worked for a season or two on the “Line” as an
: iventure, .ﬂ*_.m._mmama of these crews and the men and women whose chief
work was driving the mule and oxen trains or the engine were notable,
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anchor the casks. There was one roofed boxcar fitted out with bunks, winda
panels, and wood stove, for people travelling by train—the height of luxury)*
according to the author of “Trouble with the Cotton People.” Other waliss

nineteen feet long; axle width (standard since time immemorial on all ro
in the region) was two feet nine inches (the Kesh meter or yard—the hersi
The wains were so narrow that they somewhat resembled boats, which was
what the Kesh called them. .

At the period this book is concemed with, two engines were in use:in
the Valley, one owned by the Kesh and the other by the Amaranth peop
Both ran only between Kastéha and Sed. They were woodbuming ste
engines of (my guess) about 15 to 20 horsepower. The Kesh engine
built, maintained, and operated by members of the Millers Art in coopera
with other Arts and Lodges that used the train in their commerce W
neighboring peoples. They called the engine The Grasshopper for its higi=
angled pistons, its jointed look, and probably for its habit of starting with@
flying leap. It was built of pegged and fitted wood and riveted sheel irom
tubes were rolled up from the flat and seam-welded by hammering over
false core. The firebox and boiler sat up on little bolted legs well away fro x
the carriage, and the high, narrow smokestack was topped with a compli
and unreliable spark baffle. The risk of forest fire in the dry grass
chaparral of the mountains was the main drawback to use of the m:mS.WJ,
dry years they were not run at all between the Water Dance and
beginning of the rains. At such times, and for short runs within the Valle
for single-wain hauls, and for all traffic north from Kastéha over the Moun
the trains were pulled by oxen or mules: the tracks and roadbed served
make the hauling easier for those who did it.

A signalling system was maintained during periods of frequent ope
(that is, more than once every nine or ten days). Lineswomen and me
operated the signals, and travelling crews kept up the wood and Wi
supplies along the line. The signals were connected to the Exchanggs
Wakwaha, Sed, and other towns in the trade network, where schedul
runs and arrangements for shipments were made and posted. .

~ &

st of the mE_m information I have concerning Kesh medicine was given me
conversation by Alder of the Serpentine and the Doctors Lodge of Chiimo
: i Sinshan. He said that a doctor did four things—prevent, care, cure
Kl Tt
N .@mﬁh@m medicine included immunisation, public and personal hygiene,
ling and advice about diet, work habits, work places, and exercise
ling no.a psychic strain and distress, and a wide variety of kinds om
Sage, manipulation, music, and dance—*‘bodywork" in our terms,
! .”Rmm_m_m__mimzo: involved treatment of fevers, aches, infections, and
nicable diseases, and i j
A the care of people suffering from handicaps
 Curative practices included bonesetting, the use of a large and complex
.mnc_uoﬂm. therapeutic bodywork, and surgery. | do not have a list of
gica uvmﬂmﬁo_._m the Kesh considered feasible; Alder at one time or another
zo.:& having performed amputation, curettage, appendectomy, removal
i abdominal tumor, removal of skin cancers, and an operation to close
lt palate, b.mﬁ_nmhm for a2 major operation was induced by herbal drugs
fora _wmaoa of days before and after surgery, and E\ “the lances," a
{em of thin bamboo needles inserted according to a body chart which—
hls Ignorant eye—looked a good deal like an acupuncture chart. (I did
wmﬂ abou anything iike therapeutic acupuncture.)
E‘UE medicine makes no place for Ailling, considering itself in binary
llion 1o death, we have only the slightly suspect “euthanasia’ to name
: ices the _nmm: considered part of any doclor's work and a serious
i t of .amn__na theory and morality: castration of animals; human
1, E:n: was considered neither a minor nor a reprehensible operation;
idthe killing of monstrous births, both human and animal, .
~ There was na distinction by caste of the “veterinary” from the “‘doctor,”
81 physicians usually specialised to some extent according to their _Smn_w
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and the community’s need. There seemed to be no dentists as such, prob
because most Kesh had good teeth and ate a low-sugar diet.

GEDWEAN: BRINGING-IN.

This most characteristic of Kesh medical practices could be called a “healing~
ceremony” if it's understood that a coronary bypass operation could also be
called a “healing ceremony.” Current high-technology medical practice i
well-equipped hospitals includes the latter, Valley medicine included thes
former: both are cases of a specialised technology used by trained prot
sionals, reflecting a certain moral stance and embodying certain judgments:

on the means and ends of medicine. Statistics comparing rates of alleviation, &

short-term cure, long-term cure, and failure would be interesting, but inz
propriate. '

Since each bringing-in was created for an individual in particulaf
circumstances of illness or stress by a particular doctor or group of doctomss
I can't give a general description; and a description of an actual bringing-n"
would violate Kesh standards of personal and sacred discretion. In th
abstract, then: a bringing-in involved two parties, the goddwe or Eoc@ﬁw.
and the dwesh or bringers. The goddwe—usually one person but sometimes;
a married couple or a child with a parent or sibling—Tlived for the four-, fi
or nine-day period of the gedwean in their heyimas or in the Doctors Lodge
building. They were looked after attentively, given a special diet or [asli
pattern, and followed a carefully prescribed regime of activity and rest; the
body and face were marked or painted, and they wore special clothing
long, loosely belted shift of wool challis. (Such a garment was the gift s
weaver to the Doctors Lodge in exchange—payment or prepayment—iof
medical attention. Contrary to the theory and practice of shamanistic @
psychiatric curing, where the cost is an essential ingredient of the cure, K
doctors charged nothing; their practice was an integral part of the continug
exchange of services and goods that formed the Kesh village economy.
cost of successful practice to the doctor may be glimpsed in what St
Telling mentions of Alder's patients in Chimo and Sinshan.)

The dwesh or bringers, one of whom had to be a ‘“singing docio
worked out the treatment/ceremony, which might include: drug therapy
of trance-inducing drugs, hypnosis through drumming and singing, ma
bathing, exercises, the teaching of symbols and figures drawn in sifted «
or painted or marked on the skin, and the discussion of the meaning of 8
symbols and also of songs, stories, and events in the life of the person
brought in; the performance of rituals, some of them traditional and:so
the private property of the doctor, obtained in vision or from another.d
as a gift: and the invention and performance of songs, dances, and idnu
patterns by patient and doctor together. The goddwe left the bringing-in withs
recommendations for further treatment if necessary and a routine to oS
to maintain the healing effects of the gedwean itself.

Some Notes on Medical Practices

>En_. told me that he believed the beneficial effect of a bringing-in lay
: mg.w m«n& extent in attention—the attention paid to the goddwe, who was
e center of everybody's interest in a supportive, comforting, unstressed
 environment of warmth, rest, soft drumming and singing; and the attention
* ‘which the goddwe must pay to his or her life and thinking and the mystical
X .._Em__.mn_cm_ or practical insights arrived at by the combined work of the
-_nBv_m._=<o_<ma in the bringing-in. It was a pretty good example of what the
 Kesh meant by uvr6n, carefulness, taking care.

Some people were brought in many times in a lifetime, others once or
' never. moBm.EmScma of the Doctors Lodge would act as dwesh on request
i othiers only in cases they considered serious; and though.the former iﬂm
for their response to a need for sympathy, it was the latter who were
most respected. All doctors who performed bringings-in also had been
goddwe, and were brought in from time to time, as training and as therapy.

.E people, most of them sufferers from sevai, vedet, or cancer, came
(live at Em. Doctors Lodge in a hospice routine called hwagedwean
.E._._._oc..m bringing-in. The alleviation of misery was set ahead of Em.
it onm.m”_o_... of life, as a rule. If a patient asked for death and the family and
Cios .ﬁ.mnnm agreed, the issue was discussed by the Lodge. If the judgment
5 E&. death was appropriate, four doctors undertook to be present;
L asia was performed as a ceremony, ritually, as were abortion and Em.

g nw.h monstrously defective birth. Euthanasia was performed with
i, given orally or injected; abortion was performed by curettage
ed and followed by treatment with herbals; monstrous births, if Smm

oL die of their infirmities at once, were sta i
10 : rved, b
i eing looked after but
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Some Noles on Medical Practices

3
In response to my questions on this latter subject, Alder gave me this =
written statement: *'People {human and animal] that we kill or let die when =
they are born are those with two heads or joined bodies, those born diise
{a baby born with advanced sevai: blind, deal, and subject to muscle spasiil
which prevented it from suckling], and those born very terribly misshapef I
without brain, without skin, or without another organ necessary to life, Such™
people born dying are let die. Human people born who cannot live ar
die with care and singing the songs of Going Westward with them, and ¢
mother names them so they can be mourned at the Mourning Fires of
Equinox. Animal people of the Obsidian House born unable to live are ki
in the proper way with the due words, and the death is burmed.”

” - DISEASES.

' This list of illnesses is imprecise, incomplete, and probably wrong i

B » . k. ! : a

: ﬁnﬂm 1 could not identify many of the conditions SEW: >Emm Emam_”w
_um. to me, and we were never perfectly sure we were talking about the
; nmmn_._.m. thing. Viral and bacterial mutations will have occurred changing the
”.E.Emm. of many diseases, no doubt: but the main EoEm:.H was one of
tocabulary, Kesh theory of medicine and methods of diagnosis differed
.ﬁ.B_oE_&u from ours. For example:

-3 Though .n_mm% aware of the role played by bacteria and viruses (the

5 _m..nm.q of which were utterly invisible to their microscopes) as agents of
disease, they did not identify disease, or a disease, as an entity in itself. It
.mm...mo_ something that happened to a person, but wo:._m:..w:m a person LE
n_omﬁ.. I could come to translating our word health into Kesh would cm.
. ,.____o_d Oya—ease or grace—or the word gestanai—living well, doing well
tha noigsm:oz of inbomn talent, luck, and skill. To translate our Eozm
n_mmm.mm or illness | would have to use the privative forms, pbya—unease (not
0 far :o.B.Em A.U:.mm:m_ sense of dis-ease) or difficulty or hardness; and
;- Munﬂmzw._. living ill, aomsm badly, unlucky, unskilful. These Kesh words WSUQ
-....m_ ...rn sick person is not a patient but an agent, not merely suffering an
! Eeﬂ_won ﬂ._.on.g o:ﬁ_@m the vo&: but doing or being ill/ness. o_._:.o:.m_w enough
..E 5_.m view of illness involves less sense of guilt than does our image of
:body victimised by malevolent forces from without. Implicit in it is an
: awﬁ_._nm that we a.o_._; always do what we would like or hope or ought

o, wan._ that living is not always easy. The practices of the Doctors Lodge
raNMM” n_Mx”:m mwﬂmnm of an ideal of perfect health, permanent youth, and
- e e on of disease; i ivi )

x_“. ol d cMmm. they tried only to ensure that living wasn't any
3 mﬂ There were Doctors Lodge ceremonies for immunisation of infants at 9
W and 81 days old; of children at 2, 4, 5, and 9 years old; and of adults mm
._.ﬂ:.m.m_ or m.mmn_. Diseases which the Kesh doctors could prevent or mitigate
Ay %._mnamuou oﬁ.:.:_.zcamwzoz are mentioned in the following list;

__.__nm__nwaﬁ... Bc._mm. Bm_mim_ bubonic plague are the four diseases | feel |
< entify with certainty. Immunisation existed for all these, and was
i¥en lo Infants and children, and to adults at need. Malaria was :__m scourge
_._E_. m«.mm_. E_N.En_ marshes and estuaries, and though the mchawmzo: imm.m
ly w.m.m.ncﬁ :. was not so completely so that the Kesh were very happy
.E.. travelling in the Great Valley marshlands. But then, they were mostly

,ﬁa.. _.,mv_m.w about travelling anywhere. Plague was still carried by ground
EM ,ﬂr“nr were therefore never hunted and never handled, but no
nmsoa__ of plague had occurred in or near the Valley of the Na in living
- Lﬁw __.ﬁEmmm for the mﬁ:wﬁoam of smallpox and tuberculosis left Alder
L to _n._.ma_ﬁ.. these diseases as such. We did seem to be talking about

e 5:.__.m when | brought up the diseases or conditions of which the
2] |§5M“m is the agent: chickenpox, coldsore, genital herpes, shingles.
_J...:_._ them all and considered them to be related, grouping them

i

BIRTHING.

This seemned to be the only area where doctors specialised by sex. In an
practice there were almost as many men expert in attending on a diffi
cow or ewe birth as there were women, but men doctors seldom pres
at a human birth; and some women doctors—itatensho or “senders,’
specialised pretty exclusively in the care of pregnant and nursing women.&il
as midwives. The complex and beautiful ceremonies of pregnancy and b
were directed by women of the Blood Lodge who were or who worked wWili3
women of the Doctors Lodge. Prenatal care and education was thoroy
mostly embodied in ritual and ceremony. At the time of birth, hygiene
extremely strict. 1f the household of the mother failed to set aside & 1oams
for the birth and to have it ready and clean—down to scrubbed, sandf
wood, fresh paint, boiled linens, and all the rest of a set of most exactngs
standards—the Lodge might insist that the delivery take place in their oW
building. The mother stayed in this clean, quiet, dimly lit room with the
for a formal nine-day rest period; friends and family might come in to.
and sing, a few at a time. The father was in charge of welcoming, filté
and sending away the visitors; a man of the father's House could ac
stead, if the father was absent or divorced or otherwise not given responsi
for the child. He or his stand-in was expected to help the new mother
her work and keep her from overdoing while she was nursing the bz
though in fact her household normally protected or overprotected a0
mother until she had to insist upon her freedom to come and go and Mol
as she pleased. Thorn, who was in training as an jtatensho with the Do
of Sinshan, said that difficult labor and delivery were unusual, but that m
pregnancies ended in unavoidable premature or still birth or in seves
defective birth, due, evidently, to genetic damage. The same was trug ofl
large animals; less so of the smaller animals, who in their more
generations had discarded the worst injuries resulting from old environmen
poisoning and other traumas affecting the gene pool of every species.

S
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under the name chemhem. Chickenpox was as serious in children asin
adults, and immunisation was mandatory and effective.

Venereal diseases—presumably varieties of syphilis and genorthea—
were mostly called fucksores or foreigners’ misery—the latter being fair
enough, since none was endemic in the Valley. Another reason for npt
travelling. Alder knew several treatments but no methods of prevention
except hygiene.

. Latein life

. because so ma

abnarmalities; leadin

and grace.
~S-

The rest of the diseases mentioned are identified only uncertainly:
Infants were immunised against something that sounded like diphtheria,
and against a rash which was certainly not measles, but might have been'a
form of scarlet fever. /T8
What Alder called “wet lung’ was certainly some form of pneumor
Penicillin, or a fungal derivative like it, was effective in treatment. | did/nots
try to understand the immensely complex pharmacopoeia, mostly derived
from herbs. :
Infectious hepatitis and some form of infectious jaundice were faltlf®8
common; Alder said that liver disorders were among the least tractable’
common illnesses. Hygiene was the principal tactic used against them. . =
Passionately careful about their use of water and the condition of theirs
streams and wells, the Kesh knew of typhoid only through books and the
Exchange. :
Cancers of the skin were quite common; other forms of cancer nmqﬂaﬁ-
occurred but seem to have been less common than among Us, but here the
differing approach and understanding may have led me quite astray. Hearls
diseases, treated with drugs and with gedwean, if not symptomalic 0
congenital heart defect, seem to have been considered a liability of old 2

~5>~

The diseases or conditions which burdened the Kesh and their neighbarin
peoples with a load we don't have to carry were sevai and vedet: congei al,
intractable, degenerative disorders of the nervous system. (Forms of
diseases were shared with humanity by all the large domestic animals, a0
was said that elk had died out in the whole Inland Sea drainage basin long
ago because they “were vedet.”) As well as 1 could establish, both di
expressed genetic (chromosomal) damage caused by long-lasting toxic of
radioactive wastes or residues of the military-industrial era, widespread

soil and water, and leaching out uncontrollably from the very highly cont
inated areas. Vedet involved personality disorder and dementia; sevai Usl
led to blindness and other sensory loss, and degeneration of muscle con
Both diseases were painful, crippling, incurable, and fatal. Severity of ol
and the length of the course of the illness depended very much on
Alder called the “thoroughness” of the condition: major damage led
nonviability in the womb; minor damage might not show up till late inlif

, in the Valley, would be over sixty. Li i
B i el ty. Life expectancy in our terms—
ny children were born sevai or with other severe genetic

T g to a high ity i i
uoi B s oo gh mortality in early infancy. But to a Kesh

and old age was taken easil

Some Notes on Medical Fractices

pan—would be short, not over thirty or forty

, life mm.:mﬁ_v~ went on well into the seventies,
y and lived, very often, with considerable skill
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A Treatise on Practices

which some knowledge is a i
3 .. . ppropriate and needful to all, so t
y _3%05_3?_? In an appropriate manner. S
4 . oming inwards, those practices are coarse, bri i
B » 1 | , bright, and strong, which
. . g - |._ .%Hoﬂwvwﬁ%mﬂmm one thing for another. The practices of barter and mmasm:mm
o - : .
A Treatise on Practices B i i srongly The Millrs arsof the ses of the energes of o i,
i i st gly. The Millers m:m of the uses of the energies of sun, wind,
e f m: ectricity, and the combinations of things to make other things are
e .mwn_ mﬂﬂm:ﬂﬂm of mmnnrwsmm. .?mw want vigilance and clarity of mind, a bright
.unocamm. » Modesty, attention to detail and to implication, strength, and
Coming farther inwards, coming di i i
1 : Is, g directly in, the practices of impregnati
w_.m.mﬁwnw. birth, and rearing and nurture bring in the living. oy
- ermost: warm, strong, fine, bright practices brin ivi i
. rmos ong, : g about living things
: ME% Em.nzmﬂa_.. complexity, power, and beauty of things. A bright ::mmmmzmmom_
ac _hmﬁ _Em_mmnr warmth, readiness, magnanimity, grace, and ease are s.mEma.
.Ma rﬂﬁwznmm of mmam:m.:m. farming, sharing food, caring for animals, cure
..mm ; ng, and comforting, .z..m arts of making order and cleanliness E:m%..
: “M_w_ma__ﬁ. and work, &_ dancing and delightful exercises, the arts of making
- Peauti and _”_m.mE_ things, and all the arts and practices of music, of
speaking, of writing, and of reading aloud or silently, .

From the instructional library of the Red Adobe heyimas in Sinshan.

| OQutermost: dim, coarse, cold, weak practices bring about a dead body
[truned). The practices of hunting and of war want patience, alertness, -
attention to detail, obedience, control, competitive ambition, experience, LR
dull imagination, a cold intellect. The butchering of animals and killing of =
plants for food are practices that want patience, alertness, attention to detail,
presence of mind, and great carefulness. The danger to the killer is great. If
the image of the other's gift is lost the killer's mind is lost, if the image ol =
pain is lost the killer is lost. The image of the other's pain is the center =
of being human. When by carelessness or wilfulness killing is practiced
| with cruelty, this is beyond the outside, and cannot in any way ever bel=
brought in. : 3
Outermost, the practices of hoarding and usury are intractable, insatiablé;
and to be compared to cancerous tumors. -
Coming inwards, dim. coarse, cold, strong practices prepare a dead’ ¥
body. The milling and shaping of wood and preparation of all plants, roots,. ’
and seeds for food, the cutting up and smoking, drying, preserving, ands
cooking of meat of animal or bird or fish, the burial of dead animals of the®
town, the burial and funeral of dead human beings, these are practices of
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Playing

_.ﬁ. m Q_MO._.E_.Q:M, HUWQ people playe UO—.._— Uos—m and __o_mmm O€s Imore
HD. 3 rave _ _ d
_._ S

Archery,  darts, and the throwing-stick were of course elements of
T games. Most children had a small bow made for them and
&d to make their own arrows. Their hunting of small ani b
B it oun > m::.:w_m .om_._:E be
E E_Ew:moa i mcvmmmmﬁw LM M_a follow strict rules, and was not an indispensable
 Hide-and-seek was played a great deal in summer, as was a simj
_ hich resembled Kick-the-Can—to free the v:.mo:m_,m__ Emﬁwwa mo_ms __n__w_cm%ms M
w unah.ﬁ__dm.._‘,o.cn_sas a tall _umicoo pole, and where it lit was the new base, Reverse
__. .__E.EM._“&.MWM_M mmm:m.ﬂa.:mw, was a great favorite with small children indoors
w.__ﬁn% or field hockey was played on a fallow field or in a barnyard
d w_mmMB .mﬂrvm: w.:a wooden sticks. Four teams played at once, of two to
amﬂha _a w object was to mm:rm ball through four goals in a certain
i n. o nd of soccer, the ball being kicked only, had similar rules, as well
%%F. determine, The polo game vetllou was also of this type, but was
EQMSEOE S_wam_ each :oﬂ.mm w_.i rider being a team to themselves. In
i cﬁﬁﬁ € team or pair g&_ns first completed the pattern was the
.. EHEH&_ & € game was not over till m: players had completed the pattern,
..A?.Eu_.mm i MEmE:om were wildly active and risky, aggressive behavior
i~ em & once w:a absolutely. Excellence consisted in speed, skill,
g :Mnﬂ* in noS.U_m::m. the pattern; the game was a metaphor of
u ..m.&.mz mmSmM.mh This aoz::m:o.m of collaboration over competition was
 Dice games ,.”Mwmmﬂhwm Mwﬂ_ﬂ__wm mw%mm. hild
= . yed by older children, adolesce
i mm_.__s. .Em:w were two kinds of dice, both six-sided: apap or “M.m.mwmﬂ_‘oaﬂm
Bap m. with a pair, mm.n:,_._._m}ma with one through five spots and a blank
B oice; _wﬂnﬁimm played with four dice, marked with six symbols—Ieaf, bone
fish, spade, mouth—rolled for various winning combinations. like .m more
@ﬂu._n.gan <ma._9._ of our slot-machine fruitbasket. Other dice m.mEmm some
M_Hmmem:_.mamn_ _Om.m dice, were borrowed from neighboring vmc_urw.m,
i ..f.mma_..“”awmu.. ﬂcoam: counters or pebbles; playing for objects of real
s o onmw ¥ ncczwmq,_manm,n_, bul was very common, and adults
s e n J:m gambling ,vﬁmmm.lmmnmn_m:w at the summerhouses,
E Ew_mﬂw as close by to ewmnﬁwof_m_ People did not actually own
5 e zm_.w_umnw 8. be able to ruin themselves by gambling, but they
i xmmm €ir reputation, So far as | know, gambling meant dice-playing
i the mmr considered the other games to be matters of skill not chanc
ﬁ?:&mﬁoﬂm not appropriate subjects for betting. . 2
: mMMm M”_HMM mmn_nmaﬁnq games a favorite with children was jackstraws—a
o s :ﬂm maﬁocam: sticks (or real straws, in the fields) dropped in
s > P, whic! had to be taken apart one by one, the player losing
1.0y moving any straw but the first touched, A heavier set of polished

Toys made by adults for children were carved or sewn animals and dol
miniature utensils and furnishings, biocks of shaped and sanded mill-ends,
and balls of milkweed rubber, sheep-bladders, or stuffed sewn leath
Everything else children played with they made themselves or borrowed fromi
the house or workshop. Most of their play was story-play, imitative of adul
work and activities, including trance-singing, doctoring, death, birth, familys
quarrels, and all the soap-opera aspects of Kesh life. Children’s games Witli
rules included: :
Many singing and dancing games, some quite complicated and pretty
watch. One called M(dip (brush rabbit) was rather like hopscolch,
dancers following one another through a course or maze laid out ahead,
tossing and picking up beads or nutshells at certain points. ;
Ring-toss was played with a carved ring of light wood, always across
creek, in pairs or groups. Ring-toss songs were sung until somebody mi
a catch, at which the song had to be started over, “winning" the game Was
getting to the end of the song.
Knife-toss ar mumblety-peg was played very skilfully. A knife was oilel
a child's most prized possession, “a real steel blade knife from Telinal""
Hish was a kind of badminton played with a feathered rubber-head
birdie (the hish, swallow) and long-handled, small-headed racquets un
with gut. Four people played, two on either side of a string or ribbon. i
object of the game was to keep the “'swallow" aloft in a regular swiit pat
of exchanges. Hish was one of the Summer games, and adolescents
young men often went from town to town to play exhibition games, Growi
women and older men seldom played hish, but often used the birdie
racquets to play without rules; in the dry season there was usually & lisl
court or two set up on the common place. i
Horseshoes was played just as we play it.
For bowls, a heavy wooden ball was rolled on a smooth dirt:
towards five rocks placed in a V. Scoring was complicated, necessi

£
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sticks of olivewood was used for a whole group of games of pitch-and-toss; =
catch-on-the-hand, house-building, and so on, and some children did marvelous -
sleight of hand with such sticks. :

Lettered wooden tablets about the size of dominoes, some of them
beautifully made and decorated, served for a series of games the general
object of which, like our anagrams, was word-building, or, in the moe:
difficult versions, sentence-building. Such games might go on for hours ==
sometimes days. The object of the game might be to make a poem, or the
players might engage in a “flyting” or “capping” series of insults and ripostes:
Such contests—without the game pieces, spoken as free oral improvisation—
were a feature of the Wine Dance. Direct competition and aggression Wes =
typically channeled by the Kesh into verbal expression, which was acceptable
so long as it was controlled, and admired so long as it was witty. w

Word games played orally included pass-along stories, each person ns
the circle telling “what happened next” and ending on a cliffhanger whi
the next person had to deal with and go on from. It seems that riddling
such did not exist in the Valley.

1 saw no game like chess or any of the checkerboard games, nor
version of go; and the Kesh had no cards. Board games were of the Snakes==
and-Ladders or Parcheesi type, very simple and mostly played by youngss
children or adults with young children. In Tachas Touchas children wentid
the Red Adobe heyimas to play a dice-roll game called Going to the Ni
Towns the Hard Way, in which the traveller's way around the huge, angl
wonderfully illustrated board was beset with rattlesnakes, wild dogs, -angR
millers, fireballs and thunderbolts, supernatural ground squirrels, and othefs
dangers and reverses before they finally reached Wakwaha on the Mountaifs

Provi 2
ovided by the .m&zow as an exercise in cultural relativism
or in a fit of spring cleaning. _

The Ewau:ox. THE WAR.
What it generates: STRUGGLE.
- Universe as war:

Saciety as war: Th jecti
- * The subjection
Ll j of weak to strong

{ S 1 or: Courage; the hero.
: Medicine as victory over death.
d as warrior: Conquistador.
= ruamcnwm as control.
€ reiationship of human with oth i ]
: : er beings in war: Enmi
. _.w..aammq of the War: Victory, defeat, loot, ruin, the army. o

~5-

The Metaphor: THE LORD,
0 it generates: POWER. ;

Ui “.M..HM unw...w.“ﬁwga.. Em@.n_._w from one god down. Order from chaos
2 o anm\moﬁww.wm_“”wm_.%ﬁ:w from one king down. Order from chaos. ;
el uosﬁ,. « caste, place, responsibility.
Mind as lord /subject: Law. Judgment.
Jamnn.mm as power.
relationship of human with oth
er b
..,_ 08es of the Kingdom: The pyramid, t

eings in the kingdom: Superiori
he city, the sun. S
I8 _.m_mnnaon THE ANIMAL.

aiit generates: LIFE.

berse as animal: Organic, indivisible wholeness.

The triumph of being over nothingness. The battlefield.
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Society as animal: Tribe, clan, family. bi 2

Person as animal: Kinship. E.
Medicine as rest. =

Mind as animal: Discovery. = :
Language as relationship.

The relationship of human with other beings as animals: Eating. Interde-
pendence. :

Images of the Animal: Birth, mating, dying, the seasons, the tree, the diverse 1
beasts and plants. ’

~S-

The Metaphor: THE MACHINE.
What it generates; WORK.
Universe as machine: Clock and clockmaker. Running and running down.
Society as machine: Parts, functions, cogs; interrelations; production.
Person as machine: Use. Function.

Medicine as repair.
Mind as machine: Information.

Language as communication.
The relationship of human with other beings as machines: Exploitation.
Images of the Machine: Progress, ineluctability, breakdown, the wheel.

~5™

The Metaphor: THE DANCE.

What it generates: MUSIC.

Universe as dance: Harmony. Creation/destruction. i

Society as dance: Participation. .

Person as dancer: Cooperation.
Medicine as art.

Mind. as dancing: Rhythm, measure.
Language as connection.

The relationship of human with other beings as dance: Horizontal linkings, =

Images of the Dance: Steps, gestures, continuity, harmony, the spiral.

S~

The Metaphor: THE HOUSE.
What it generates: STABILITY.
Universe as house: Rooms in one mansion.
Saciety as household: Division within unity; inclusion/exclusion.
Person as householder: Selfhood.
Medicine as protection.
Mind as householder: Belonging.
Language as self-domestication.
The relationship of human with other beings in the house: Inside/Outside
Images of the House: Doors, windows, hearth, home, the town.

- Mind as wayfarer: Spontaneity. Sureness,

The relationship of human with other bei

Some Generative Metaphors

The Metaphor: THE WAY.
What it generates: CHANGE.
Qa.mmam as the way: Mystery;
Society as the way: Imitation o
Person as wayfarer: Caution.
Medicine as keeping in balance.

balance in movement.
f the nonhuman; inaction.

Language as inadequate.

ngs on the way: Unity.

Images of the Way: Balance, reversal, journey, return, (
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Three Poems by Pandora,
Written Sideways from the Valley
to the City of Man

THE HIGH TOWER

Noble the Tower built with stones of Will

on the rock of Law: eternal that habitation.

In the House of the One may dwell the multitudes.
But the heathen are cast out to die as animals.

So we said, very well then,

and came away from the Kingdom

to the fields of grass, where we made small houses.
We build with dirt and wood and water.

We live with the animals and plants,

eating and praising them, and die with them;
their way is our way made mindful,

a river running over stones and rocks.

We live in the low places

like water and shadows.

Our houses do not last long.

We have lost sight behind us

of the spiritual Tower.

We go on down along the river.

Three Poemns by Pandora

NEWTON DID NOT SLEEP HERE

I don't care if I am possible.

What are the bridges between us?
Wind, the rainbow,
mist, still air.

We must learn to step on the rainbow,
(Even Old Jealousy
called it a covenant.)

We must learn how to walk on the wind.
What links us (O my sister soul)
is the abyss between us.

We must learn the fog path.
What parts us (O my brother flesh)
is our kinship of one house.

We must learn to trust thin air.

g

?fl ‘\

NOT BEING SINGLEMINDED

No god no king no One no thing
that comes one at a time

no dupli repli multi identiplication
prolifer proliferation same after same
SO no city, Sorry.

Here

is no away to throw to.

A way with no away.

Some people, not very many,

trying to keep a lot of things in mind,
going beside the water,

singing heya, hey, heya,

heya, heya.
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i Living on the Coast, Energy, and Dancing
.T.‘Em._.ao_._ sexual play, because they wanted to outgrow it, to imitate the
celibate adolescents. But why, just as the sexual urge began to declare itself
~ &nd reach power and potency, this ban, this unnecessary, absolute reversal?
~ When I finally saw the period of celibacy as a reversal | began to see it
" & fully characteristic of the culture of the Valley.
Explaining this will involve discussing a couple of key words, which
- Were first discussed in the section on the Serpentine Codex.

Living on the Coast,
Energy, and Dancing

_.. _mma?

The first element of this word, hey- or heya, is the untranslatable statement
ol praise/greeting/holiness/being sacred.

- The second is the word iya. This means a hinge: the piece of hardware
0r leather that connects a door to the opening it closes and opens.
Connotations and metaphors cluster thick to this image. lya is the center of
2 spiral, the source of a gyring motion; hence a source of change, as well as

£ connection. lya is the eternal beginning, the process of energy arising and
LIVING ON THE COAST. continuing. The word for energy is iye.

he Kesh term for the period of sexual celibacy expected of al ! Energy manifests itself in three principal forms: cosmic, social, and
This was the Kes : haracteristie . personal.
i this custom anomalous, uncharactensie s Ll .
mao_mmn,w:_n_m i _w _M:mm:.w: MPMFM_ :%:mm_m people who sought a realistic and The cosmos, the universe, was usually referred to rather casually in Kesh
of the Valley cultur :

. . ._m<om&:oxnmwmco%o:uac_mm: u.ac%mw_:w_::w.:;mwmimmw more formal and m::omouanw_ .ioa. em,
::amaw:aim w:_Eam:"oiwmﬂa_mmmwwﬂw%\qo_ and mw:.nozzo_ was one of ease, = - Meaning extent-and-duration, or spacetime. Energy in the physicist's sense,
and of m.w.mﬁzm:om.wf omman rather than rule, and whose children were:at e fundamental power interconvertible with matter, was emiye.

not of M_m_a;wmjmwm me_% why did such people come down on adolescents = - Ostouud described weaving or the weave of a fabric, bringing together,
the center of the — B

E * felating, and so was used to mean society, the community of being, the
. ternly enforced? ; : bigcl , ’
with such an extreme demand so sternly fabric of interdependent existences. The mnmqmwo:.m_mzo:ma?m:n_cam:m

e b
. . i i ting it to
i d it to my own satisfaction by connec Y 3 !
el 5 M\.E_m _Mww”wa_wmmv\ _nmﬁm:zw\ooa. which was very strong, as Strong both _wo__znm and ecology, was ostouudiye.
Kesh prejudice agal st bearing/siring more than two children, and no doubl§ Finally personal energy, selfhood of the individual, was sheiye.
their Em_:m__nmﬁmvm:mhmw enough. Big families start with young parents. Whateves : The interplay of these three forms of energy throughout the universe
zelatediiof ; K ason lay at its root, however, the attitude was passionate: they§ 8 what the Kesh called “'the dancing.¥
m_ma.mzﬂm il | renthood to be unwise, unhealthy, and degrading. Preg: + The last of the three, selfhood or personal energy, ramified into another
no:mawaa m.m_~ m:ﬂwﬁ seventeen or eighteen was always aborted, | was 0id§ sl of concepts, which | shall treat very summarily;
nangyan ﬂm: involved concerned the pregnancy, not the abortion. A Doy & Personal energy was seen as having five main components, relating to
.m:ﬂ.%mﬁmwswaswr_w fathered a child was treated with such contempt by .:E.a. movement, work, and play, each with an inward-coming and
in his ; S —=h et
townsfolk that he might be driven to exile or suicide. . - Olitward-going aspect. . .
But still, why celibacy? Atfter all, due to genetic damage from ancie 4 MM%S%@ sexual energy. Lamawoiye, the energy that goes into sex
d : i fu ey libido?).
tion was rather low and the rate of . ! I
nmSm:omemm the EMM mm M@:Mmpw standards; and contraceptives (condo 2. Yaiye, extraverted thought. Yaiwoye, introverted thought.
:.mm::u\ o <MQ on. m_m of milkweed rubber and other materials, and he . 3. Daoye is kinetic energy proper. Shevdaoye is energy expressed in
a_mv:«.&%r Mwawﬂc:mama by the Doctors Lodge) were efective, m,__.mw_w....m dlbletics, travelling, all bodily skills, labors, activities. Shevdaowoye, personal
spermicides - ‘
mwa completely socially approved. Boys and girls by the age of ten knew alls

the uses of contraceptives, and most of them had used them—for childrens

movement, is the body itself.
- 4, Ayaye, playing, learning, teaching. Ayawoye seems best translated as
indulged, and even encourage:
1 play was taken altogether for granted, :a:.
wmw”w Wﬁoﬁ:a the age of ten, however, the children themselves begar

~learming without a teacher.”
= 5 Sheiye, personal energy, considered as work: the basic activities of
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staying alive—getting and preparing food, housekeeping, the arts and work :
of life. Shewoiye, work directed inward, work towards personhood ..o....,
selfhood, might be translated as soulmaking. T

To be alive was to choose and use, consciously or not, well or ill, these 5
energies, in a manner appropriate to one's stage of life, state of health, morel
ideals, and so on. The deployment of iye was really the principal subject =
of education in the Valley, in the home and in the heyimas, from infaney 5
till death. -

Personal energy was of course a personal matter; the individual made-
the choices, and the choosing, wise or foolish, mindful or careless, was i
person. But no choice could be made independent of the m:_um,ﬁm_.moum__wﬂﬂ
impersonal energies, the cosmic/social/self-relatedness of all existences. =
Another word very important in Kesh thinking, tiuvyai, mindfulness, might =
be described as the intelligent awareness of this interdependence of enefg S
and beings, a sense of one's place and part in the whole.

Now, finally, as all these abstracts might be applied to an actual life in &
the Valley: A baby existed more in terms of physical energy and relationship =
(emiye, ostouudiye) than as a person. As the child grew, its outward-going
personal energy (sheiye) got going and began to differentiate, first into
moving about and playing and learning (shevdaoye, ayaye), the proper’
activities of the young, not to be hindered or pent or, in Blake's term, curbed.
More slowly, the energies of sex and mind (lamaye, yaiye) would deve
and find expression, still mostly outward-going, extraverted. And in the years
called "“clearwater” for girls (nine or ten till regular menstruation)
“sprouting” for boys (ten or eleven till full puberty), personal energy propel
the person working, would emerge. 4

With adolescence all these outgoing, centrifugal, growing energies began
to be doubled by the inward-coming, centripetal energies of the maiure:
human being. The adolescent had to learn how to balance out all theses
forces and so become a whole person, a “‘person entirely,” yeweyshe. Thee
means of doing so with economy, intelligence, and grace was the regulalio
of energies. And here we come back round to the rule of celibacy,
reversal.

Children were going towards sexual potency. Adolescents, as
attained it, turned from it. At the time they became able to “work" as se
beings they ceased to do so—consciously, by choice. All the oulgoind
energies were now to reverse, to come back in to the center, to work in te
service of personhood, at its most vulnerable and crucial stage.

In this reversal the young “person-becoming” went elsewhere, to those
inward places where the unborn wait to be born (the image is mental
physical: what goes on in the head and what goes on in the iestes
ovaries are not separable events). They went to live “on the Coast.” W
they had made that journey, when they had gone there, they were ready/lo;
come “‘inland,” to come home,

Of course the understanding, willing choice was an ideal. In prac

Living on the Coast, Energy, and Dancing

most young people undertook celibacy out of i
4 g mere social conformity,
obediently, and because its rewards were considerable. One started living oﬂ

o Ea Coast with a celebration at home, a ceremony in the heyimas, and a
= Rhole wardrobe of new clothes; and the adolescent in undyed clothing was

held in honor and treated with a
3 i ! notable tenderness. One was supported b
: MW%::R Eu:m of relationships, kin, House, bond, lodge, art, m:avnwiz..w >:M.
b long one lived on the Coast really was up to the individual. The celibate
.._—unnoa:.gﬁ_ﬂwgpumco:_v. a year or so, or might go on into the early twenties.
o o be avoided was the extreme: early promiscuity or obsessive
7 <=w.m on the nnmwr then, was the beginning of living mindfully. It was
5 nge" act. _uwo_: ~.~ would arise the work of being a person, itself part of

work of relationship, and that part of the universal work, the river flowing

g _.En_wwmﬁzm_ the tumning of the galaxies. Weyiya heyiya—everything hinges,

3 '

.~ Ihe phrase translated as “‘regulation of energies,” iyevkwa, is a technical
I.wmm_m psychotechnological jargon, heyimas language. .
In ordinary talk, the element kwa turns up only in the word wakwa, a
common io_‘n._ and a very complicated one. It can mean: a muzmm
ing water, the rising or the flowing of water, to flow, to dance, am:n:.m..
i F._.__.“nﬂnﬁr ceremony, or observation, and a mystery, both in the mm:mm_
e -=j~m<mw_m.n_ knowledge, and in the sense of the sacred means
‘Sap Sv.m MM%H cmsm. or knowledge may be approached and revealed.
ML y er, said to me, the word is a small bag to hold so
- An actual spring or current of water is usually specified as wakwana
: _.win at :.a headwater and principal spring of the Na River is iwwiw:m.“
_ 90 EM_ This uzoa as an oim:s noun/verb, wakwaha, means the course
01 e er as it leaves a spring, the way it goes: a very potent image and
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concept in Kesh thought. It also means ‘‘danceway’—the way a dance s/
danced, the way a ceremony is ordered, the order of happenings in an event; £

the direction an action tends. The pattern or figure made by an event o. =

| process is wakwaha-if. . e e

Wakwa as mystery takes two forms. Wegotenhwya wakwa, literally sent- =SS —..°<O
behind-wakwa, means mystification, the occult: rites or knowledge um__umaﬁmq - &
hidden or unrevealed. Gouwakwa, the dark dance, means mystery itself: the =
unknown, the unknowable. To the sun rising, the Kesh said, “‘Heya, heyal'* :
in praise and greeting. To the darkness between the stars they spoke also, g
saying, “‘Heya gouwakwa.” : y

b There are six Kesh words which can be translated as “love,"” or conversely
| ; g one can say that there is no Kesh word for love, but there are six words for
b different kinds of love. Al first 1 thought the Kesh distinctions were similar to
P the Islandian—that subtle and useful trilogy of ania, apia, alia—but the
. Ovetlap'of meaning is only partial. The following list is the best [ can do.

i

| i = 1. wenun: noun and verb, to want, desire, covet ("l love apples.’™)

# T ~ ° 2. lamawenun: noun and verb, sexual desire, lust, passion ("l love

: youl")

. 3. kwaiyé —woi dad, heart goes to —: to like, to feel an impulse of
warmth toward ("l like him very much.”)

= 4 unne: noun and verb, trust, friendship, affection, lasting warmth (I

. love my brother.” "l love her like a sister.")

5. lyakwun: noun and verb, mutual connection, interdependence, filial
or parental love, love of place, love of one's people, cosmic love 1
love you, Mother.” * love my country.” “God loves me.”)

6. bahd: as a verb, to please, to give pleasure or delight ("I love to
dance.”)

The principal distinction between 3 and 4 is one of duration—3 is brief, or
 beginning, 4 is lasting or continuing. The distinction between 4 and 5 is
- more difficult. Unne implies mutuality, iyakwun asserts it; unne is loving-
indness, iyakwun is passion; unne is rational, moderate, social love, iyakwun
Is the love that moves the sun and the other stars.
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Written Kesh

lihad been borrowed from another language or because Kesh had changed
- 4400d deal in sound, this onate “fesu’ alphabet was cumbrous and arbitrary,
Using 67 letters to represent the 34 phonemes recognised by the Kesh. The
“alha” (new) alphabet of 29 letters plus the Four-House and Five-House
- Signs was pretty nearly phonetic (discrepancies are noted in the chart below).
The design of the letters was severely chastened, and perhaps overrationalised.
~ Xhiolars learned to read fesu out of antiquarian curiosity, but all documents
ofinterest had long since been retranscribed into aiha writing,

. Pen and brush were the writing instruments. A steel pen in a wooden
halder was the commonest (the Kastoha ironworks produced steel in quantity
- sufficient for pen-nibs, sewing needles, knifeblades, razors, and certain other
fine tools and small machine parts). In the heyimas quill pens were used,
.HE_H feathers were themselves considered to be words. The brush, of hair
"~ 52l In bamboo, was an alternative for those who preferred it. Most poets
seemed to favor brush calligraphy, perhaps because it enlivened the rather

Written Kesh

Reading and writing were taken to be elements of human social mmw_m_._no e
fundamental as speech itself. From the age of three or four a child _,mmamn
to read and write at home and in the heyimas, and no Kesh was illiterale, =5
except those with brain or vision dysfunction; the latter often noauma.mﬁ,n I
for their inability to read by developing their verbal memory to a fantastic 8
degree. Z

The Kesh were less inclined than we to consider speaking and i@__.pn .
as one activity taking different forms. Anything we speak can be written
down, and we seem to feel that it should be written down if it is of anys
importance: writing authenticates speech, and has taken priority o<m~.,=. We =
now read what our speechmakers are going to say before they say it. The®
current uses of computers enhance and enforce this fitting of the word inlg
the visual mode. The Kesh had a few kinds of writing that were never mvowmp
or read aloud, but since they also had some very important kinds of speech™
that were never written down, they did not identify speaking and writing as:#
forms or aspects of the same thing; to the Kesh they were two kinds nﬂ.
language, either of which might be translated into the other, if it was useful =
or appropriate to do so. -

The alphabet in use while we were in the Valley had been developed B Paper was made in a fascinating variety of weights and textures, using
several centuries earlier by a group of people in the Madrone ron_mp. of

; L iires of fir and other wood pulp, cotton, linen, cattail and other reeds,
Wakwaha who were dissalisfied with the alphabet then in use. Either bec ..Famma. and practically any other fiber. In the paper workshop of the Book

4 in Telina-na [ saw a poem brush-written on a cloudy, filmy, unsized paper
hich the poet said he had made from dandelion clocks and thistledown,

tarded. The poem was less memorable than the paper, | thought.

~ The Book Art and the Oak Lodge of each town made and provided

= paper and ink, writing materials and printing materials, and the facilities for

king and using them.

A poem or a set of poems might be written on one large sheet of paper,

short works were often written on scrolls rolled vertically on wooden

0s. Books were made like our books, bound by gluing and sewing one

gin of the sheets, and covered with calfskin leather or goatskin parchment

Glass-nib Pen

Brush/Pen

Pen ink was made of tannin from oak and walnut galls, ferrous sulphate
o). and indigo, and was bottled in small, broad-based, grey ceramic
5 of a pleasing shape. Brush ink, made from the soot of burnt pitch or oil
ed with glue and camphor, was shaped in cakes or sticks, like Chinese
. Printing ink was a mixture of rosin, linseed oil, a pinetar soap, soot, and

Ink Pot
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or heavy cloth on paperboard. People who wrote a moon._ deal gene :
made their own paper and blank books. Fine copies and printed editionsa

Art, and were called wudaddi, “going back through,” rendition, _uw.wE '
mance—the word used also for an oral recitation, the acting of a written
play, or the performance of a piece of music.

Paper Duster

: D
The Kesh Alphabet N ). o
KESH ALPHABET ENGLISH ALPHABET INTERNATIONAL PHONETIC }fv:}mmﬂ._ 1 : 3 . 8
A k [kl =
S S g [e] E
A sh )i
X ch )]
< ! [1). [} (The two kinds of | in ‘ttieJ%
X n [n] |
.4 s (s]
4 d [d], [d], (2]
|4 t [t] s
X r [£], [F], [dr], 3] (See note belaw)
A f (]
v v ]
J m [m]
A b [b] ;
# P 1
& w [w], [*]
e hw [hw] (As in English “what')

Written Kesh
iyl 1
(h], sometimes [x]

o [s] (As in English “off ™)

= <

o [0] (As in “'oat” without glide)
ou [ow] (As in *‘go™)
a [u] (As in “toot™)

u [3) [a] (As in :Sm._“. as in “but,”
“dumb’”)

e [e] (As in "yet™)

a [a} (As in “father)

ai [2’] (as in “tie’)

i [1} (As in “'pit'™)

i [i} (As in “meet’™)

Five-House sign, pronounced [z] (a suffix to words in
the Five House mode, which is not used in most kinds
of writing),

Four-House sign (there is no spoken sign)

Doubled letter sign, written over the letter.

- Note concerning the Kesh r: depending on context it may be a trill, a flap (as in
English “steady” or “Betty'), the fricative {8] as in “then,” or a stop [dr]; and as a
3 \aﬁ_ sound it is often very like American English “hard 7" in “her.”

©

. It will be noted that the order of the aiha alphabet was a fairly orderly
Progression of the consonants from the back of the mouth forward to the
m.H.. back through the semiconsonants from dental to glottal, and forward
2gain ?ocm: the vowels. The glides ou [ow] and ai [ai] were included as
* [etters in the alphabet, the equally common glides ef or ey [ey] and oi or oy
g _H."E Were not, for no reason anybody could cite. The symbol or letter ()
E nmg ng the Five-House or Earth Mode, sounded as [z], the Four-House or

w@q Mode sign (&™), which represented no sound, and the doubled-letter
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as written or recited.
Text was written and read left to right, top to bottom; bul clown

practiced reverse writing, bottom to top, right to left, the letters reversed.
There were no capital letters; punctuation and spacing separated sefi-

tences. Vowels were usually written larger than consonants. =

PUNCTUATION.

In inscriptions and mural writing little punctuation was used except —o. e
slanting stroke to divide sentences. In ordinary and literary writing, punctuations

which we use only for music. The principal signs were:

Equivalent to our period

- Much spoken Kesh was in a2 mode which occurs only once in this book, in
3 line of dialogue in Dangerous People. The Five-House or Earth Mode was
Indicated by a final z-sound added to the noun/verbs of the sentence, and
Was used when one was speaking to and of living persons and local places,
- Inone of the present tenses or with the auxiliaries meaning “can,” “be able,"
- 'must,” in everyday informal conversation. )

_ The Four-House or Sky Mode would be used in all discourse concerning
Four-House people and places (those unborn, dead, thought, imagined,
dreamed, in the wilderness, etc.) and in all past and future tenses, as well as
with the auxiliaries of the conditional, optative, subjunctive, etc. in the
8 | Iegative; in making abstract or general statements; and in all formal discourse
+ and rhetoric and works of literature both written and oral. There was a letter

~0f the alphabet for the [z] phoneme that indicated the Earth Mode, but,
* evidently, it was very seldom used. People who in real life would use the
- Barth Mode talking 'would keep to the Sky Mode in even the most realistic
~ liistory or novel. "
- Soin an actual conversation one would say, “Pandora, are you living in
. Sinshani now?"—Pandoraz, Sinshanzan gehévzes hai ohu—the two proper
nouns and the verbal both in the Earth Mode. But the same question in a
piay or any narrative would be—Pandora, Sinshanan gehéves hai ohu. The
negative, whether colloquial or formal, would be: Pandora Sinshanan pegehov
hal, “Pandora is not living in Sinshan now.” And the past would always be
in the Sky Mode; Pandora Sinshanan yinyegegohév ayeha, “*Pandora did truly
live a little while in Sinshan."”
Though my note on the narrative modes shows that the Kesh did not

- dilinguish factual from fictional literature as we do, the precision of their
- use of these basic modes of the language indicates a clear awareness of the
~ difference between the actual and the imagined.

A *'double period,” roughly equivalent to a paragraph break

*Ll

Equivalent to our comma, indicating a phrase within a continting'

sentence .

#  Equivalent to our semicolon, indicating a self-contained phrase within
a continuing sentence :

These four signs, like our punctuation, were syntactically meaningful-and:
aided clarity. The next five concern dynamics and tempo: - :
/  Equivalent to our dash, signifying a pause. Repeated, a long vua..,.mq

repeated more than once, a longer pause

word Kesh underlining, just like ours, denotes emphasis or stress

word The opposite of underlining: de-emphasis, a soft or even tone

-V~ Written over a word, a fermata: prolong the word. Written in 5_...
margin: rallentando: read this line or these lines slowly =

-] Written in the margin: speed up, or resume normal reading pace
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A Note and a Chart Concerning
Narrative Modes

ry. Novel
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, LIKE WHAT HAPPENED

NARRATIVE MODES IN THE VALLEY

NONFACT: FICTION

The principal mode of our thinking is binary: on/off, hard/soft, true/false, ele; =
Our categories of narrative follow the pattern. Narrative is either fach
(nonfiction) or nonfactual (fiction). The distinction is clear, and the feeb!
| forms such as the “novelised biography” or the “nonfiction novel" that:
attempt to ignore it only demonstrate its firmness. :

In the Valley the distinction is gradual and messy. The kind of narrativé =
that tells “what happened” is never clearly defined by genre, style,
valuation from the kind that tells a story “like what happened.” Some of the®
Romantic Tales certainly recount real events; some of the sober Historicall

'I
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.

.. Myth Legend Folktale Parable Tale Sto:

Pah an

.,
r

NARRATIVE MODES IN WESTERN CIVILISATION

Accounts concern events which we do not admit into the category of thes A .z.\.. .
real, or the possible. Here of course is the difference: where you stop, o ot
what grounds you stop, and say, "Reality goes no further.” m
If fact and fiction are not clearly separated in Kesh literature, truth and® b+ %
falsehood, however, are. A deliberate lie (slander, boast, tall tale) is identified o £
as such and is not considered in the light of literature at all. in this case o m.v
find our categories perhaps less clear than theirs. The distinction is one. 7 i
intent, and we often do not make it at all, since we allow propaganda {0’ M.w -8 T
qualified both as journalism and as fiction; while the Kesh dismiss it as .um . w.”..
The accompanying chart attempts to show these continuities and il .
e =
continuities. QWMW i)
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Spoken and Written Literature

‘The. trust or confidence that can be established between writer and
eader Is real, though entirely mental; on both sides it consists in the
lingness ‘to animate, to project one's own thinking and feeling into a
iony with a not-yet-existent reader or a not-present and perhaps long-
~dead wriler. It is a miraculous and entirely symbolical transubstantiation.

...n.m and the listeners' response together. This powerful relationship can be,
d in politics frequently is, abused: the speaker may appropriate the power
=§$= ao:.::mc:m and exploiting the wsa_mnnm ism: the power of the

a _umacsm story or a nmmnrmn shares the treasures on the intellect or a
wom" mvwm_a both to and for the listeners, real community is achieved; the
| oceasion is sacred.

It would confuse things, however, to make a correlation of oral with
. scred, written with secular literature, in the Valley: because the binary
Suﬁ.nou sacred/secular was one they didn’t make. There were indeed
aln songs, dramas, instructions, and other oral texts connected with the
Jwam. festivals and with sacred occasions or places, which they never wrote
down or recorded in any way. For instance the Wedding Song, sung every
. ¥ear al the World Dance, known to every adult in the Valley, remained
o nwritter; it belonged “to the breath,” they said. To reproduce such a text
~ would be, in their view, most inappropriate, not because it was sacrosanct
‘becauise its oral/occasional/communal character was essential. (When it
ﬁm Indicated to me that to record or transcribe would be inappropriate, [
pnored the request. A particular and valuable exception was made for me
v ihe case of the death songs called Going Westward to the Sunrise, printed
inthe section called “How to Die in the Valley,” and discussed again below.)
We mostly seem to feel it appropriate and desirable that all spoken
rds, even office memoranda, recordings of private conversations, grand-
ther's tales, be saved on tape, stored in memory banks, transcribed,

Some Valley texts were unwritten in two senses of the word. In the fists
place they have not, after all, been written yet. In the second place they:
never were written: they were oral texts. Those of the second kind included
in this book have thus been translated twice, from Kesh into English &
from breath into print—and, if you like, they can be translated back from ™
print into breath, your breath.

The Kesh distinguished writing and speaking, the written and the spoke
word, not as two versions of one thing, but as different activities with a larg
area of overlap, different languages with a large but not total area of
translatability. They saw as a primary distinction between the oral and
written text the quality of the relationship established.

Undoubtedly one can and will say (formally or informally) what one.
wouldn't write (or wouldn't say knowing that it was being recorded). The'S
writer’s solitude might look like maximum freedom, but the _asﬁ_mﬁ
relationship between speaker and hearer(s) may increase freedom by increas-
ing trust. (A writer of course may remain anonymous as a speaker cann
but anonymity or a pen-name, denying the self, denies even the possi
of trust.)

Between writer and reader, the text itself mediates. It may be proper
seen as a communication rather than a relation. In Kesh terms, the nouamnznn 7
between writer and reader is not a present one: it is made in the nonpresent,
in the Houses of the Sky—and so all written narration is in the Four-House &
Mode. But speaking a text, prepared or improvised, and listening to il
constitute a relationship in the Five Houses of the Earth, a connection
present contemporaries, ‘people breathing together.”

The written word is there, for anyone, at any time. It is general m_.ﬁ
potentially eternal. The spoken word is here, to you, now. It is ephemeral
and irreproducible. (We might question the latter word; but mechanical ®
reproduction, even the moving picture with sound, makes an image of but*
does not reconstitute the occasion, the time, the place, or the people thére.)

saye so many words, why our forests must all be cut to make paper to
k-our words on, our rivers dammed to make electricity to power our
ord pracessors; we do it obsessively, as if afraid of something, as if
. compensating for something. Maybe we're afraid of death, afraid to let our
words simply be spoken and die, leaving silence for new words to be born
. Maybe we seek community, the lost, the irreproducible.

it - \/.nM/..

* Kesh poetry might be written down, or might not. It might be improvised,
; orised and recited, or read—but when read, even by a reader quite
ne'in a room, it was read aloud. A good many of the poems and songs
I this:book were not written down by their authors or performers, but they
zﬂw pleased to have us do so. When poetry is a form of conversation, you
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might not try to record it all, but you do appreciate having your fine pol
noted. Other poems included here were written down by the author
given to the heyimas, where they would be kept in the treasury or archil
for a while, and eventually sorted through and the paper recycled, or
text recopied and taken home by somebody who wanted it, or othen
dispersed. Still others were performed aloud at Lodge teachings or o
ceremonies; some of these were common property, others were giver
the breath” by one individual (author or owner) to another: these Wi
property as gift.

1 haven't tried to distinguish lyric poems from song lyrics. When | &
to write down the words of an improvisation or to record a song, the sin
usually gave cordial permission, but not always. As a fourteen-year-old
said when | asked him to repeat an improvisation so that | could tape i
was a dragonfly song, you can't make it come back."

When writing down songs with a “matrix’" of repeated syliables; the®
Kesh usually wrote only the syntactically meaningful words and omitted ;
matrix, which often constituted both the bulk of the song and the most &
deeply felt or meaningful part of it. But that meaning was, in their view, ™
carried by the music and by the breath, and miscarried by the written letters,
[ think they were right. :

Instructions and descriptions of ritual and the order of a ceremony mi
be written or not written; I never found any consistent pattern. A hermg
tradition and a strong resistance to hermetic and esoteric practices ran si
by side in the Valley. The reverse of the situation of trust I spoke about}
above is that a secret is after all best kept by the breath; to write a word i
to publish it. In her life-story, Stone Telling refers to the mysteries of the
Lamb and Warrior cults; though these had all been exposed, spoken alou
long ago, she still could not bring herself to wrife about them. #

The songs and instructions of Going Westward to the Sunrise were boffi
esoteric and common, both written and unwritten. The songs, sung E..w:.,.,.
for a dying person, were held in reverence. They were learmed only froma ﬂ_.
designated teacher, a member of the Black Adobe Lodge; and teaching and.
learning took place at a certain time of year in a certain place set mmmnn.ﬂw
house specially built, the typical temenos or holy ground. Yet there was
nothing secret about the songs at all. All adults learned them, soonet:
later; children heard them sung on the First Night of the World Dance.
were, in the fullest sense of the word, common property. Yet, though:
learner might write them down to aid memorisation, or the teacher wri
them for a person who had difficulty hearing an oral text, such transerip!
were always burned on the last night of the teaching period. The songs w
never copied from writing, and never printed. Their publication here i &
privilege granted by my teacher of the Lodge Rejoining, Mica of Sinsh
after careful consultation with people of the Black Adobe Lodge of Siasl
and other towns. (-

As for narrative fiction, it might be entirely oral, story-telling of traditional
or extemporised tales; or it might be retold or read aloud from a text—th

- Wasoften the method of the librarians, the more or less professional tellers
m:&& in prose and verse. Some narrative forms were entirely written texts,
fiEver performed aloud: biography, autobiography, the Romantic Tales, were
: transmitted “by the hand” not “by the breath,” in manuscript or in print.
. {0eir essential character was to be there for anyone. The same is true for
e great novels of the writers Marsh, Cowardly Dog, and Mote, which are
alés far too long to include in this book, though I did get in a chapter of
ordriver's Dangerous People.
Much of what 1 have said about written and spoken words applies, in a
neral sort of way, to music. The Kesh had an adequate system of musical
ﬁ_c,.._. but they used it mostly for student exercises, as a guide to practice.
ey did not choose to write down the score of any composition, though
they might make a note of a tune, or of certain harmonies, or of matters of
lechnigue such as a tonguing or “hinge breathing,” etc., as a reminder. Music
transmitted in performance. But, most strikingly, they did not choose
Ilo _..mno_d performance. They allowed the Exchange to make and store
electronic recordings when it asked to, and we were able to record a certain
imber of songs and performances: but in this we were doing something
T _.imnw they never did, and often it was tactfully indicated to us that replication
of the music—of music—was a mistake, perhaps a mistake concerning the
ure of Time.
. Orto putit another way, what we consider both desirable and necessary
‘lney tended to consider a weakness and a needless risk: replication
ultiplication. .

. "One note once only in the wilderness , . ."

K

o
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Here as the ceremony begins to end and the heyiya-if opens out, Pando
takes hands and dances with her friends, and among them beautifully dancing s
are these: =
Bart Jones, who first heard the first songs, the quail and the creek, and “SS§
sang them to me so that | could hear my people. B :
Judd Boynton, who told me how to make rubber from milkweed and =
how to recycle the waste and how to power the washing machine, and who
showed me also how a man may dance dying, as Yeats knew: ¥

“Soul clap its hands and sing, and louder sing
For every tatter in its mortal dress!”
—*"Sailing to Byzantium"

And the Other Owners, who gave us those four months.
Jim Bittner, who provided Heinrich von Offerdingen, und andere Dinge
Jean Nordhaus of the Folger Poetry Series, who enabled me to hoot an
croak in the Folger Shakespeare Library.
Mrs. Clara Pearson of the Nehalem Tillamook people, who told the story
which Kingsnake stole; and E. D. and Melville Jacobs and Jarold Ramsay,
who recorded and reprinted it.
And those who make the music for the dancing: Gregory C. Hayes, who! =8
provided the time and the dancing place. 3
Masters of the Millers Art, working under the auspices of the Four
Houses of the Sky, Douglas K. Faerber, Mibbi himself; and Kimberley Bamy,
whom | name Néwelemaha, Beautiful Stillness.
And the singers, listen to the names of the singers: Anne Hodgkinson
Beylnaheo, and Thomas Wagner Tomhoia, and Rebecca Wamer Oag.&
Handishe, Woman Who Delights in Birds; and Patricia O'Scannell, David:
Marston, Susan Marston, Malcolm Lowe, and Meredith Beck. Hio dadamnes ™
handya dénhayil kournushiide! ..

Pandora No Longer Worrying

The Three Who Cared for the Cow, my Virginia, Valerie, Jane, they are
&l the center, there would be no dance without them.

And behold the Geomancer, whose name measures the Valiey, who
shaped the hills and helped me sink half California, who went on the Salt

_..acamw_ caught the Train, and walked every step with Grey Bull—Heya

Heggaia, han es im! Amoud gewakwasur, yeshou gewakwasur.

’q“\\\
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- Tecording that accompanies it. A number of other words were included for
& s - the pleasure of my fellow dictionary-readers and adepts of what an illustrious

. Dredecessor referred to as the Secret Vice.

i Kesh Numbers

; 0 chemchemdai . . .
- 1 didechem . ..
3 2 diisechem . ..
. 3 bekelchem . ..
4 4 gahbchem . .
b 5 chiimchem . . .
8 6 chiimchemdai . . .
7 chiimchemchem . . .
8 chimdide. . . i
9 chlimdise . . .
10 chimbekel . . .
11 chimgahé . ..
12 chimchim . ..
13 chimchimhwaihd . . .
14 chiimchiimhwaide . . .
15 chmchimhwaichidm.
16
“m wedai: first
R . = weh(: second, etc.
.~ klechem 20 hwaidai: once
. klechemdai . . , 21 hwaihi: twice
chemchem 25 hwaide: three times, etc.

A It was my intention in making this glossary to include all the Kesh words
B which occur in the text of the book or in the songs and poems in the

26

35
40
45
50
51
55
60
70
80

100
200
300
1000
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A

a 1. (prefix or suffix; indicates mas-
culine gender. See also ta, peke.)
2. (interjection; indicates vocative)

ach redwood (Sequoia sempervirens)
tree or wood.

adre moon. To shine (of, or like, the
moon).
adre wakwa the Moon Dance. To
dance the Moon.

adselon puma, mountain lion (Felis
concolor).

adsevin Venus (planet); the morning
or evening star.

adgi (or) aggi
domesticus).

albre purple, violet cojor.

aiha young; new.

aid eternity, endlessness,
Eternal, endless, open.

al ringtail, miners' cat (Bassariscus as-
tutus).

am (usually precedes obj.) by, beside,
next to; along, alongside; very shortly
before or after, at nearly the same
time as.

ama grandmother; femnale ancestor in
the mother’s line.

amab acceptance. To accepl, to re-
ceive.

amakesh the Valley of the Na,

amavtat grandfather (mother's father).

ambad giving, the act of giving; gene-
rosity; wealth. To give; to be rich,
wealthy; to be generous.

ambadush giver, rich person, generous
person.

amhi  (usually precedes obj.) between,
in between; (as noun) skin, surface,
interface; (as verb) to be between, to
be what separates or defines.

amhidade waterskater (insect; see also
taidagam).

ild dog (feral Canis

openness.

amoud (usually precedes obj.) together,
together with, in the same time or
thythm with.
amoud manhdv (to be) a member
of the (same) family, to live together.

an (foliows obj.) in; into; within,

apan (follows obj.) into.

anasayi madrone (Arbutus menziesif) ]

- tree or wood.

ansai rainbow, spectrum.

ansaivshe Rainbow People.

anyabad learning (rather ‘“‘what one
needs or ought to know' than "what
is to be known™). To learn.

aé  voice. To voice, give voice, speak, say.

ap zero; blank.

apap a dice game.

arba hand; handling. To use the hands,
to handle. :

arban  work, responsibility; to look after,
to work with,
arban hanuvrén to take good care
of, to work carefully.

arbayai ‘“handmind,” physical work
done with intelligence, or the results
of such work.

aregln coast, shore, beach; margin,
edge.

areginounhév “to live on the coasl,”
i.e, to be celibate.

arra word. To speak (a language in
which there are words).

arrakou (or) arrakoum (or) rakoum
poem; poetry; poiesis. To make or
write a poem, poetry.

arrakush poet.

arsh (adj., pron., rel. pron.; subject of
verb, agent) which; who; thatjthosa
which; he/she who.

asai (or) asay crossing. To cross.

asaika coming or to come across from
the Five Houses to the Four Houses,
ofr vice versa; hence, to die or to be
born.

ashe man; male being. Masculine, male.

asole opal.

ast break, come apart.

" aya learning; teaching; play; imitation,
mimesis. To learn; to teach; to play;
o Imitate, to participate.

ayache manzanita (Arctostaphylos
5pp.) tree, shrub, wood.

ayeha indeed, to be sure, truly.

badap gift (in the sense of talent, ca-
pacity).

bahd pleasure, delight. To please, to
delight.

banhe acceptance, inclusion; insight,
understanding; female orgasm. To in-
clude; to comprehend; to have orgasm
(female),

- barol (or) barey kind, kindly. To be

kind.
_bata (or) ta (or) tat father (biological
father),
belal squash.
- besh  wall; shelter. To stand between,
to shelter.
beshan indoors. .

beshvou outdoors.

(beyunahe otter (Lutra).

bi (suffix; an endearment) dear.

binye (suffix) dear little.

bibi dear, darling.

binbin kitten, young of any species
of cat.

bit fox (Urocyon).

bitbin  fox cub.

bod clay pot, jar.

Glossary

boled (precedes obj.) around, about (in

spatial or temporal sense).

boleka retum. To return, come back,

tumn back.

bosé acomn woodpecker (Melanerpes

formicivorus).

bou (suffix) out; out of, out from (see
also vou).

brai wine.
hwan (or) suhwan white wine.
Gylima rosé wine.
(About thirty kinds of wine were made
in the Valley. The most famous were
the red Ganais, Berrena, Tomehey,
and Shipa; the rosé Mes made in Qun-
malin; and the white Tekage from the
foothills of the Mountain.)

bd great homed owl (Buba).

biirebire (a plural) many, a great many.

bita hom.

biye (may precede or follow obj.) near,
near to, close to, nearly, in the vicinity
of, around the time of; nearby.

CH

chan relation, relative, family member.

chandi wood rat, packrat (Neotoma
fuscipes).

chebeshi lemonade.

checheni a people, people living to-
gether in a group larger than a house-
hold; townsfolk, society; social exis-
tence. (People of the household, com-
mensals, are manhévoud.) To live in a
town or village, to live as a social
being.

chemma the Five Houses of Earth; (as
ad).) Five-House, of the Five Houses.
chemmahév to live in the Five
Houses; i.e., to be alive, exist, be.
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chemmashe Five-House being, Earth
Person.

chenats doctor, expert in medicine,
physician.
gednkamats singing doctor.
néchenats  silent doctor.
gearbanats handling doctor.
dwesh bringer-in (see gedwean).
chenatsiv hedom Doctors Lodge.

chep (precedes obj.) without (see also
poud).

chewitd chukar (Alectoris graeca).

chey sharing, mutual ownership. To
share, to hold in common,
gochey shared, common,
public

chini eggplant.

chog leather.

chomadd boulder, rock larger than a
small goat lying down.

choum town, village, place where more
than one household lives.

chunii flesh, substance of an animal or
plant while alive (see truned).

mutual,

D

d, du (prefix; indicates the word is
functioning as a direct object noun.)

dad going. To go.

dadam going along. To go along.

dade touch, the act of touching. To
feel, touch, skim, go upon.

dagga leg; agent of locomotion on
ground (see also hurga).

dahaihal jackrabbit (Lepus californicus).

dai one; single, singly; alone.

daihiida walking. To walk (on two feet:
used of human beings, animals on
their hind legs, and birds such as
pigeons that walk).
haida to hop on two feet.
yakleda to walk on four feet,
handesddade to crawl.
dadam to walk or go on more than
four or an indeterminate number of
feet.

dam earth, dirt, soil; the earth.
damshe Earth People.

damsa
Houses.

daé moving, motion, action, activity.

To move, to move about, be active.
delup heart (the physical organ). Ta
puise, throb, beat (like the heart).
dem width, breadth; to widen; wide,

broad.
depemehai (usually precedes obj,) far,

far from; away; at a distance, at another

time, a long way/time from.

dest snake. -
- deyén toyon (Photinia arbutifolia), *Cak
ifornia holly.”
didimi excess, superfluity, too much:
To exceed, to be too much. :
diftd little, small (but not brief; see

inye. A pebbie is diftl, not inye).
dirats blood. To bleed.
diii rising, arising. To rise, rise up,
go up.
diiha southeast.
didhafar east.
doduk rock, stone; a rock not too large
or heavy to lift.
don brindle, brindled, tabby.
dét  sheep.
doto ewe.
déta ram.
pedodta  wether.
mebi, omebi, amebi

lamb.

dou (usually precedes obj.) up; upan;
over (see also stou; tai; oun),

doubiire (a plural) many, a good many.

doum brown, or mixed color of dark,
warm tone,

doumiadii ohwe an artificial “dragon’
enclosing several dancers, which ap.
peared during the Wine Dance; also
called damiv hodest, Old Earth Snake,
Earthquakes, as well as bodily tremors
and reelings, could be ascribed to the
movements of the Doumiad ohwe
underlying all the Coast Ranges.

drevi green, or yellowish green.

the world; the cosmos; the Nine

4l (may precede or follow obj.) through;

= throughout (an area or space).

dicha son,
duchatat hali-brother, father's son.
didam enclosure, enclave, cell, room
(usually underground). To enclose,
" surround, contain,

- fuéde clarity, transparency. To be trans-
& paent, clear
~ dii abreed of sheepdog with very short
~ curly hair,

\ dukab (or) berka (or) tuk  poultry; fowl.
. dime calculate, figure out.

~ dimi fill up; reach the limit; attain: win
" agame or a race.

. dir red,
= dut (pronoun, rel. pron., or adj.: object

= of verb) which, whom: that/those

which, whom.
(e bringing. To bring, to fetch.

E

. ed sight, seeing. To see.

- &m  extenl/duration; space/time.

. emwey (or) emweyem: ever, forever, al-
0 ways, everywhere.

~ emWoum manifestation. To manifest, to
~  be manifest.

- ene maybe not. (Often used to mean

"No.")
,._ ease 1. (precedes obj.) after. 2. (follows

=3 ebj.) then; next, next after,

~ " eppe end, halt, stop, interruption. To
-Stop, cease, leave off.
eppeshe  dealth (of living being), cessa-
I fion, destruction, end (of nonliving
* being). To cease being, to end; not
"~ lobe.
\&r - northwest,
“eral (or) farer north.
Eriwahe  west.
eshe  while; during; during the time that.
. &tun choice, option, To choose.
* &val Society: so translated in this book.
A group of people formally organised
© with a common interest and the activ-
ities of such a group, guild, or cult;
also the place where they meet or

A work.

~ eye(or) ey yes.

Glossary

F

farki ground squirrel (Citellus).

fas soup, broth, juice.

fat clown.
sufat White Clown.
drevifat Green Clown.
wediratsfat Blood Clown.

feflnum incense cedar (Libocedrus de-
currens).

fege tick, wood tick.

fehoch field, cultivated land, arable.
fehochévoud To farm, to cultivate

feftili a poisonous mushroom (an
Amanita?).

fen cord, string.

fesent moving in line, following. To
move or go in line, to follow after,
One after another.

fia evaporation. To evaporate, to go
into or become part of the atmosphere
(used of water, smoke, breath, etc.),

fini a poetic contest of insults (fliting
or flyting in the OED).

fiybyd buckeye (Aesculus californica),
a wild horse-chestnut which blooms in
May and loses its leaves in late summer.

foure beginning, start. To begin, to start,

fumd  a substance, apparently a residue
of industrial products or byproducts,
perhaps of petroleum-based plastics,
which occurs in small whitish grains
or larger concretions, covering regions
of the ocean surface and found on
beaches and tidal flats, often to a
depth of several feet; useless, in-
destructible, and poisonous when
burning.

fan mole.

G

galik deer (Odocoileus? or similar,
slightly larger new species).

ogalik doe

galika buck.

galikaiha fawn.
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gal 1. ready (for), prepared; resolved,
resolute, determined. 2. socketed,
fixed, settled, tightened.

gam buzzard, turkey-vulture (Cathartes).

ganai creek, brook, stream. To run,
flow (of a creek, or a small amount of
water),

gat to hit, strike. Blow.

gawatse toad (Bufo).

gebayd Jupiter (planet).

gedadha direction.

gedwean bringing-in; a medical treat-
ment, described in the section “'Notes
on Medical Practices.” To bring in.

gele running. To run on two legs. (To
run on four legs: yaklegele, yaklele,
leste.)

gettop  skunk (Mephitis).
gettop wevave: cloudy skunk (the
description sounded like the Western
Spotted Skunk, Spilogale, but the Kesh
insisted that the animal danced upon
its hands while emitting a sweet per-
fume that attracted dogs, wild dogs,
and coyotes and made them dance
too until they died of exhaustion;
hence, perhaps, a mythlcal animal).

geved hanéya meditation. To meditate.

gewotun arban to plant, to garden,
gowotun (or) mane dam gowotun
garden, planted plot,

gey fire. To burn.
houmgey forest fire.

geyi tone (in music).

gi patient, attentive, waiting; patience;
a patient person.

gochey shared, common, commonly
owned or used.

goli live oak (Quercus agrifolia) tree
or wood.
golidun (Q. wislizenii).

géra eating, drinking. To eat, to drink,
to consume with the mouth.

gou dark, darkness. To be dark, to
darken, grow dark.

goutun (or) gedagoutun twilight of
morning.

gouwoy (or) gedagouwoy twilight of
evening.

grut slug.

gunyi wild pig (domestic swine:re-
verted to feral).

H

ha way; wayfaring, journey. To journey,
travel, to go on a way or one's way.

hal now.

haip bite. To bite.

haitrou fear. To fear, to be afraid.

ham breath; air. To breathe.

hamdidshe bird.

han 1. in a ... manner; resembling}:

like. 2. (suffix, indicates use of lhe

word as adverb; may be translated

-lfke or -ly) 3. so. ¢
Han (es) im So you are here, r.e,
Hello,

bannaheda stream, flow, flowing, con-.

tinuous coherent onward motion. To
run, flow, pour, stream (of any sub-
stance).

banyé in such a manner that.

hat adobe clay or earth.
dirhatvma the House of Red Adobe.

hwanhatvina the House of Yellow

Adobe.

hechi a breed of domestic dog resetn;

bling a chow.

he action. To act, to do.

hedom Lodge: so translated in this
book. A tormally organised group of
people learning, teaching, or practicing
certain crafts, skills, rituals, bodies: of
knowledge, etc., and the practices and
work of such a group, and the place
or building where they meet and work.

hedou 1. great, major, important, no-
table. 2. the California condor (Gym:
nogyps californianus) or a closely
similar species, but with a more north-
erly range and far wider distribution
than at present.

heggal domestic dog (used when the
breed or type is not specified),
hebbi (or) wi puppy.

hegou black.

hegoudo obsidian (volcanic glass).
hegoudovima the House of Qbsidian.

~ behile a keepsake, treasure, object

considered beautiful or sacred.

: ‘hehdle-nd  an object, usually the size
- o be held in the hand and carried
- caslly in a pouch or pocket, used as
38 an adjunct to meditation or “'sitting

B easily.”

bem, helm [archaic] soul.
hemham breathsoul (one of the varieties
£ ofsoul),

. bennl (interrogative) what? what is . . . ?
~ hersh 2 feet 9.2 inches: the basic unit
~ of linear measurement in the Valley
= andin all cultures of the area except
the northem Redwood Coast peoples.
The hersh was subdivided into fourths,
.~ liifo fifths, into tenths, twelfths, and
= ~ Iwenty-fourths, to give various “feet"
" and "inches" some of which were
B used preferentially in various profes-
- sians: (e.g., paper was measured: in
- kekel, lumber in eyai, wool fabric in
- Otdnehou, cotton in kumpet®).
- hestanai  Art: so translated in this book.
. A guild or society of people learning,
" leaching, and practicing a skill, craft,
. orprofession, and the practiae itself.
- heve (o) hevewaho soul (used as a
B geperic term),
~ beylmas the building (variously evolved
3 lrom a basic pattern of five-sided un-
derground room with four-sided pyra-
e ‘midal roof) where the activities of one
~ ofthe Five Houses of Earth took place.
= The "Right Arm" of each Valley town
- consisted of the five heyimas laid out
& Inacurve around the dancing place.
* hbeylya sacred, holy, or important thing,
g .v_.wnm. time, or event; connection; spi-
; i, gyre, or helix; hinge; center;
. thange. To be sacred, holy, significant;
i fo-connect; to move in a spiral, to
8yre) o be or to be at the center: to
.~ change; to become. Praise; to praise.

Glossary

heyiya-if a figure or image of the
heyiya.

hitla  enough (n. and adj.). To suffice,
to be enough.

himpi  a small animal resembling a large
guinea pig, domesticated in the Valley;
said to occur wild in the Range of
Light.

hié  (invariant verbal form used to form
imperatives and optatives; may be
translated may, would that)
hié wéya (es) may you be easy,
i.e,, goodbye.
hi6 dadam (es) handya go along
easily, i.e., goodbye,

hiral homesick, homesickness. To be
homesick, to long for home.

hish swallow (Tachycinata?).

ho age, old age, old, To be old,
hoo old woman.
aho, hota old man.

hohevoun spirit, deity, supematural or
non-natural object; god. To be divine,
spiritual, supernatural,

bonne rootlet, fine fiber.

hosd wood; timber,

houdada growth; bigness: swelling. To
grow (in size), to increase, swell, swell
up, get big.

houhwo Valley oak (Quercus lobata).

e, B

houm big, large, long and wide, long-
lasting.

hév staying, dwelling, living Gn a place).
To stay, dwell, inhabit.
manhév to live in a house, or in a
House (hence to be),
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7 hévinye to visit, stay a while, be a
guest, or visitor.
hoyfit raccoon (Procyon lotor).
hia two. , ' _
| hage division, separation, split, parting.
_ To part, divide, separate two things,
_ split in two.
higele to run (on two legs)
b two-legged being or person; human
being, human. To be human. "
jump with two feet.
huppaida hop, jump wit )
hur support, foundation; vehicle, that
which carries. To hold up, carry, take,
sustain.
hurga leg (of chair, table, etc.); ped-
estal, support.

HW

bwa sun. To shine (of, or like, the sun).
hwadiiha south.
a southwest,

”“M—r time (time of day, at which an
event occurs, a point in time, a length
of time). To time, to measure time.

hwan yellow, golden.

_ hwapeweyo the dry season (approx.

_ May-October).

_ hwavgediit moming, forenoon.

| hwavgodid noon.

| hwavgemald afternoon. .
hwavgomald sunset, evening.

hwe 1. (precedes obj.) in front of, be-

fore (in place or time). 2. (after a

verb) forward; forth.

hwefesent train, the Train.
hwerin horse.

ohwerin mare.

tahwerin, hwerina stallion.

pehwerin  gelding.

klin, foal.

hwette scrub oak (Quercus dumosad).

(Spelled Whelte as a name, 1o canform
to English spelling, in the text.)
hwette stdrevidoun Q. durala.
hwik half. To halve.
hwikenoy mule; she-mule.
tahwik he-mule.
hwo oak (tree or wood).
hwovwon acorn. i
bwol help, assistance. To help, aid, as-
sist. A
hwel outbreath. To blow, to pufi.
hwots a dice game. |
hwu an industrial residue, occurring as
fragmentary or fibrous matter, mastly
in earth and as a water pollutant,
5 . it
hwiln:  olive tree, wood, or .:.E ;
hwya 1. (follows obj.) behind, in back
of. 2. (after verb) back, backwards.

hwyahwe reversal. To reverse.
t,woriv.m_..im reversed, backward
(adj
I
Im here.
ime lip.
imehd lips.

imhal here now, here and now. 3
rru imhalan in this place at this
time. = AT )

in (diminutive prefix. Little . .. o

Inye little, small, brief. (See also diftd,
Most small living creatures would be
inye, not diftd, excepl perhaps a tor:

toise, or something small but notable

ngevity.
__.M_E roo_.mm“ .me:m home. To be home,
at home,
iraiwoi dad to go home. ;
iriwin Valley hawk, redwing or red-
shouldered hawk (Buteo).

ishavé wilderness, wild places, wild.

To be wild. . M-

ishavélen feral cat (Felis domesticls
gone wild). )

isitut wild iris (Jris spp)

fagd zenith; heights.

fya hinge; connection; gyre; ,ua::mu.
beginning, center. To connect; {9 0ng:
inate.

< * Iyakwun love, mutual love, interdepen-
e . dence; love of people, place; cosmic
love,

= lye. energy, power to work. To work.

K

ka coming. To come.

kach city (not used of Kesh towns).

kada wave. To come and go; to move
as or like a wave or waves.

kailiki Valley quail (Lophontyx cafifor-
nicus).

kalya tum, turning. To tum, tum round,

kakaga dry streambed:; arroyo. (The
bed of a running stream is genakaga
or nahevha.)

kan the act of entering, coming in, To

= enler, come in,

. kanedra duck (wild or domestic).

. kaon, leaving, coming out, exil. To leave,
= locome oul.

~ karal homecoming. To come home.
ke (usually prefixed) female, woman,

- feminine gender.

* kekosh sister (see kosh).

. kemel Mars (planet), .

.~ kesh 1. valley, esp. the Valley of the
Na River; variants of the latter: kesh-
heya, amakesh, rrukesh, keshnav. 2.
person, people, inhabitant of the Valley
of the Na; variant: keshivshe. 3. the

- language of the human inhabitants of
- the Valley of the Na; variants: arra-

' keshiy, arawekesh.

be, kesho woman, female person

 or being.

‘kevem sanda).

~ kintash warrior,

~ kintashiide the Warriors (Society).
klel, kley four-legged being or person;
klema the Four Houses of the Sky; (as

Glossary

adj.) Four-House, of the Four Houses.
klemahév, klemashe inhabitant of
the Four Houses. To inhabit the Four
Houses; hence, to be or to exist as
such; hence also, in some cases, to be
dead, to be not yet born, to be unreal
to be mythological, fictional, historical,
or eternal. Klemashe is usually trans-
lated-as Sky Person in the text.
klilti chamise (Adenostoma).
kod com, maize.
kosh sibling. The terms for biological
siblings:
kekosh womb-sister.
takosh womb-brother.
souma half-sister, father's but not
mother's daughter.
dlchatat hali-brother, father's but
not mother’s son.
The terms for siblings of one's House
(not necessarily related biolegically):
makosh House brother or sister.
makekosh House sister,
matakosh House brother.
(See the section “Kinfolk" in the text.)
koum craft; creation, making. To make,
to shape, to form.
gokoum (n.) shape, form.
kulkun mountain. (Ama Kulkun,
Grandmother Mountain, is the dormant
volcano at the head of the Valley of
the Na.)
kwalyd heart, in the metapharical sense:
emotional being, sensibility, feeling,
feelings; Intellect in the feeling mode,
cognition informed by the senses,
bodily knowledge. To think and feel,
to know bodily or with mind and
heart.
kwaiy6 —woi dad

to like.

L

lahe sleep. To sleep.

lama intercourse, fucking. To fuck.

lamawenun  sexual passion or desire or
love. To love, lust, desire.

lemaha beauty. To be beautiful.
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leni cat (Felis domesticus).
olen tabby.
lena tom.
binbin kitten.

leste to run on four feet (especially of
small animals).

lim hair.

lir dream: vision. To dream, to have a
vision.
lirsh  visionary.

liyl like, seeming, seemingly.

lonel bobcat (Lynx rufus).

louswa sinking. To sink, to drain.

lite amole (Chlorogalum pomerid-
ianum).

M

m, me and; also; as well as.

ma house (dwelling place), House (s0-
cial/cosmic principle).

machumat towhee (Pipilo spp).

mal hill, knoll.

maldou ascent; uphill, upward. To as-
cend, to go up, to climb.

malé descent; downhill, downward. To
descend, to go down.

mamou mother (biological).

mane (usually a partitive adj.) some;
not all; a portion of.

manhov the act or condition of living
in a house or a House. To live in a
house or House; to inhabit, to dwell.

manhévoud community, commensality.
To live with, together with.

maral household (the place and the
people).

med cattails; bed of cattails or reeds.

meddelt left; Left-Hand (of the heyiya-
it figure).

mehol to listen, pay attention (to).

memen Semen.

mip mouse (when the species is un-
known or unspecified).

aregimip saltmarsh mouse (Reithro-
dontomys).
mibi fieldmouse or meadow vole

(Microtus spp).
ati  deer mouse (Peromyscus).

mo cow, cattle.
amo COw.
momota buil.
mudi ox, steer.
aihamo, aihama calf.
muddumada muttering, buzz. To mutter,
to buzz, to simmer.
midip brush rabbit (Sylvilagus).
mun clay.

samun  blue or potters clay.

N

na river, esp. the River flowing 5.@@
the Valley where the Kesh people live.
To flow as or like a river.

pahal freedom. To be free.

nahe water.

nen for.

né stillness; meditation. To be still, un-
moving; to be quiet.

0

o (prefix or suffix indicating feminine
gender)

6, 6k (usually preceding or prefixed o
obj,) under; beneath; below; down.

&b (precedes obj) to, toward (see
also wor).

ogd nadir, depths.

ohu (interrogative, indicating the state-
ment is a question; most often at the
beginning, but may be anywhere in
the sentence)

ohthan how much? how many? how?
in what way?

66 heron (Ardec).

olun  bay laurel, myrtlewood (Umbel-
lularia californica) tree, shrub, woad,
fruit, or leaves (used as condiment).

om there; in that place.
rrai om, rrai om pehalan then and
there, in that place at that time (@
narrative formula).

one maybe, perhaps.

6nbayi music. To be or to make music.

énkama song. To sing.

onoy donkey.

opal frog (Rana spp).

ésal bone.

ou  hound dog. To howl.

oud (usually suffixed to obj.) with, along
with.

oudan (usually suffixed to obj.) with;
within; among, amidst.

ouklalt right; on or of the Right Arm.

oun (follows or suffixed to obj.) on
onto.

oya ease. To be easy, to be at ease.
woya easily.
handya easily, with ease.
geved handya sitting easily, i.e.,
meditation, meditating.

P

P, pe  (prefix indicating negative or pri-
vative)

paé  achievement; sowing; ejaculation,
male orgasm. To attain, achieve; to
sow grain; to ejaculate, have orgasm
(male).

parad meadow, uncultivated field, fal-
low,

pawon to hold, to carry in the hands
or arms or next to the body.

pehai then (not now; at another time.
Sequential ¢hen, next in order of events,
Is ense). i

pebam unbreathing, nonliving, dead.

peke (usually prefix) male, of masculine
gender.

pekesh foreigner, person not of the
Valley.

pekeshe man, male being.

pema foreigner, person without a House.

perru  other; the other; another.

_ - perrukesh valley (other than the Valley

of the Na).

- peshal drought.

peweye piece, portion; region, area,
place; era, time span.
wakwav peweyo dancing place, sa-
cred area.

Glossary

sheweiv peweyo, gochey peweyo
common place, town plaza
poud separate, separately; apart; alone.
poya difficulty, pain.
wepoya hard, difficult, painful.
pragasi summer; hot weather.
pragi shining; brightness. To shine, to
be bright.
pich thornbush, esp. chaparral pea
(Pickeringia montana).
pal if not.

R

rahem souls (the various souls of one
being, or the souls of many beings).

rava speech, language, tongue. To
speak, with or without words, to talk
(see arra).

recha hunt, hunting. To hunt.
rechiide, rechiidiv hedom Hunters
Lodge.

reysh line; anything very long, thin,
and straight.
hiireysh the Line, tracks of the train.

rip rib, spoke, bar.

re (reflexive pronoun) self,

rén care. To care; to take care, be
careful.
uvrén  careful.

roy courage. To be valiant, brave.
oweroy valiant (woman), a name.

rral  (dem. adj. or pronoun) that.

rru  (dem. adj. or pronoun) this.

rrutouyd (or) rrunenyd because; be-
cause of;, on account of.

rruwey COSMOS, universe.

S

sa sky; Sky.

saham atmosphere.

sahamdad wind. To blow, of or like
wind.

sahamné still air, windlessness.

sas (or) dessas rattlesnake (Crotalus).

saya (may precede or follow obj)
across.

sayaten to send a message, to com-
municate.
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sayagoten message.
she sayageten, sayatensh mes-
senger.

sei lantern flower (Calochortus spp.).

sense (may precede or follow obj.)
following, succeeding; after; behind;
later than.

seppi fence lizard (Sceloporus).

set level, even, plane, smooth. To
smoothe, to plane, level off.

setalk (precedes obj.) preceding; in
front of; before; earlier than

sev  grass, grasses.

sevai 1. sheath, case, envelope. To
sheathe, to envelop. 2. a fatal degen-
erative illness. To be affected by this
illness.

seyed eye.
huseyed eyes.

(SH listings follow S listings)

sitshidu winter; cold weather.

sobe conduct, behavior. To behave,
conduct oneself

sode tree. To grow or form a shape or
pattern like a tree.

sbsode wood, woods, forest, wooded
country.

soun hummingbird (Calypte anna).

g

stad danger, peril, risk.

stanai art, skill, craft; to do or practice
something with skill, to do (something)
well.

stechab to offer.
gostechab offering, thing offered.

stik falcon, sharpwinged hawk.
yestik peregrine (Faico peregrinus).
inyesti sparrowhawk (F. sparverius).

stou, dou (usually precedes or prefixed
to obj.) over; up, up across; upon.

stre, siistre California jay, scrub jay
(Aphelocoma coerulescens).

su white; colorless. Whiteness. To be
white.

si blue; blue-violet. Blueness. Toibe =8
blue. ;

sidrevidé serpentine (rock).
stidrevidévma the Serpentine Heusge,

sum head; top, summit.

simun biue clay, potters clay.
simunivina the Blue Clay House.

susha grey, or a mixed color of light
or cold tone; pale.

SH

sh (suffix, indicating agency, may. aa... !
translated -er) 3
sha grey, or a mixed color of dark, =&
cold tone.
shahu ocean.
malov shahu the Pacific Ocean.
shai rain. To rain, to fall like rain. %
shaipeweye rainy season (approx, =
Nov.-April).
shansa (a plural) some, some few, afewi
shasode digger pine (Pinus sabiniangl.

she person; persons, people; being; sell.
To be a person, to exist (as a persan’ -
or being).

sheiye work, business, doing, Industry.:
To work, to do, to act, to be mﬂwﬁ.

shestanal artist, craftsperson, maker.

shewey everyone, everybody; eveny:
thing; (as a piural) all, every.

sho as. ' E

shoké 1. flicker (a woodpecker, Ca:
laptes). 2. repeated multiple motions: =
sparkling, glimmering. To move of =
dance (of many people or objects), /o
sparkle, to glimmer or flicker.

shou large, big. (But not necessarily 8

long-enduring; see houm. A mountaip =
would be houm; a big cloud would bg

~shou, Most living creatures would be
shou not houm.)
~ shun  (suffix) at.

T

ta (prefix or suffix) male, of masculine
gender, man.

fabetipah  a miniature drama (a genre
of oral literature).

tal (prefix or suffix) above; upon.

taidagam  waterskater (insect; also am-
“hudade).

talk (precedes obj.) before; preceding;
in front of.

~lar end, ending. To end, to finish, to

come-to the/an end.

tat (o) bada  father (biological).

tavkach City of Man, l.e., civilisation.

len to send.

tetiswou  bat (Myotis or Pipistrellus).

tibro  kingsnake (Lampropellis).

tibdwa blue-green, turquoise color.

= honey.

to  circle; wheel. To form or tum in a
circle; to circle, to wheel or turn as a
wheel. (If the figure or motion is bro-
‘ken or spiral, the word used will be
toudou or heyiya.)

" TOK (not a Kesh word) a computer
{anguage taught to all human program-
‘mers by the Exchanges of the City of
Mind, and used in spoken and/or writ-
ten form as a lingua franca among
human beings of different languages.

tom  ball, sphere; roundness; round.

lomhol completion, fulfilment, salisfac-

- iion; to complete, fulfill, satisfy; com-

-~ Wopush  keeper.

16tp - hoard, treasure. To hoard.

~ tou (prefix signifying the noun is the
Subject of the verb; also signifying the
agent in a passive construction, where
it may be lranslated as by)

- lomdou an open or broken circle or

fing; a circling motion that does not
felumn entirely upon itself. The motion
of a millwheel is described by the

Glossary

word fo (see above), but the motion
of the water in and through the wheel
Is described by toudou.

tramad death; killing. To die; to cause
to die; to kill.

tregai goose (Anser or Branta).
tregaiavarra wild geese in flight-
skein.

trum bear (Ursus americanus? Pictures
and descriptions indicated a larger an-
imal, but this might well be exaggera-
tion; it was spoken of as always black
or dark but with white or grey under-
parts))

truned substance of a living creature
after death—meat, corpse, wood,
straw, etc.; body in the sense of dead
body (living body is chuni).

td  through (a substance, hole, passage;
see di).

tun  (suffix) from.

tipide (a plural) some, more than a
few, a good many.

U

ubbu middle; middling. To be in the
middle.

abli  owl (usually the screech-owl, Otus
asio).
ibishi barn owl (7Tyto alba).

ud, udde (prefix signifying the noun is
the indirect object of the verb)

uddam womb. To be pregnant with.

uddamten, uddamtunten birth. To bear,
to give birth.
uddamgoten born, to have been
bomn.
uddamgotenshe one having been
born, (hence) to be (of animate beings
only).

ide 1. (a plural) a group of, a number
of. 2. (affix signifying a group, grouping,
herd, etc.; thus kintashide, Warriors
Society; galikiide, a herd of deer)

idin Saturn (planet).

tdou open; opening: To open.

al i

im empty, hollow, void. To empty,
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umi bee, honeybee.

unne love, trust, friendship, affection,
loving kindness. To love, trust, to be a
friend.

arlele dragonfly.

ushud murder. To Kill unjustifiably,
without reason, in the wrong way,
place, or time; to murder.

ati deermouse (see mip).

uv (prefix signifying use of the word as
adj.; may be translated characterised
by, apt or able to, -ful, etc.)

uvlemaha beautiful.

uvyal mindful.

tyiima rose (Rosa californica).

v

v, Iv  (suffix signifying the possessive;
may be translated of, belonging to, or
with the possessive 's, s’ also with the
sense made of, consisting of, etc.
Thus nahevna: river of water; navnahe:
water of the river, river-water.)

vaheb salt.
vahevha the Salt Journey.
vahevhedom the Salt Lodge.

vana not yet; almost; not quite; nearly.

vave cloud, especially cumulus and cir-
rus types of cloud.

ved seat. To sit; to seat.
geved handya sitting easily,
meditating, meditation.

vedet a severe congenital disease.

ven (suffix) to (especially to a place).

veron quartz.

vesheve fog, mist, low cloud, cloudi-
ness. To cloud, to fog, to be foggy,
misty, overcast.

vetilou a game _u_mwma on horseback,
with a wicker ball and scoops.

veya (a plural) some, a couple, more
than one but not many.

ie.,

viddi weakness. To be weak.
vodam inland.
kavodam to come inland, ie, to

cease being celibate.
von shadow. To cast a shadow, to
shadow.

vou (suffix) outside, beyond; out, cul
of (see bou).
vilre sand, sands.

lyal reflection. To reflect; to retun
~ an image; to ponder.

Y

J& (precedes obj. or prefix) by; by
- neans of,
Yyabre vine.
‘bralv yabre grapevine (Vitis vini-
fera).
sodev yabre wild grape (Vitis cali-
fomicus), used as root stock for the
- Wine-grape grafts,

w

wakwa spring, source of water, cere:
mony, festival, rite, ritual, abservance;
dance; mystery. To spring, flow _Ba..
a source, arise; to hold or participate =8
in a ceremony or festival or obsel
ance; to dance; to be mysterious, 8
participate in mystery.

wakwana spring of water, :mmnsana
source of stream.

we (prefix signifying use of the ioa E
as adj; may be translated by Er
-ian, etc.) g

wenha to find, to discover.
wenhash finder, Finder
wenhaide). c
wenhav hedom the Finders Lodge:

wenun desire, want. To want, desirg,"
covet, like, love.

weshole mean, poor, stingy, wretched:

wey all; whole, wholeness; entire, .l
tirety. J

weyewey everything, all times u_.a
places.

wistyt willow (Salix) tree and .___oan_..,

wo seed. To be a seed, seeds. 1

wol, woy (suffix) to, towards (sge alx
6b).

won egg. To be an egg, eggs.

wotun increase, maturation. To: m.asr
mature, increase in being (for gro
in size, enlargement, see houdad At
u, wud (prefix) again (signifies &=
wmﬁma action; may be translated i.uw

wudun exchange, transference, s
forms of barter. To exchange. The
Exchange (computer terminalls] of
City of Mind).

wukalya return; repetition. To
to repeat.

(plural: i

: yal mind; thought; thinking. To think,
10 give mind to.
-ri-nw the City of Mind, an autono-
 mous computer network or organisa-
. tion of artificial intelligence, repre-
3 - s2nted in human communities by the
1 ﬁEm:m._w called wudun, Exchanges.

L

wurrarap recitation; report; telling:
tell, repeat, report, make a
recite.

Glossary

yakle, yakleda to walk or go on four
feet.

yaklegele, yaklele (o run on four feet.

yambad (literally, generously) please.
(Signifies the imperative mode when
used with a verb, usually with hié

ye (prefix signifying use of the word as
adv.; may be translated -i)

yebshe to yield; to oblige.

yem shore, bank of stream or river,

yi note (in music).,
geyi tone, Emv._mn_ note

yik boat. To boat, to go on water in a
boat.

¥o, yowat
that.

wos.u_ coyote (Canis _.n:.gmuj
yéwayo Coyote. N

W

in order to; in order that; so

Z

z  (suffix, signifying that the word is in
the Five-House Mode, used only in
colloquial speech)
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Stammersong

From the Library at Wakwaha.

1 have a different way, [ have a different will,

[ have a different word to say.

I am coming back by the road around the side,
by the outside way, from the other direction.

There is a valley, there are no hills around it.

There is a river, it has no banks.

There are people, they have no bodies,
dancing by the river in the valley.

[ have drunk the water of that river.

I am drunk my life long, my tongue is thick,

and when [ dance [ stumble and fall over.

When 1 die | will come back by the outside road
and drink the water of this river and be sober.

There is a valley, high hills around it.

There is a river, willows on its shores.

There are people, their feet are beautiful,
dancing by the river in the valley.







