
SACRAL MUSIC 

of the BAROQUE 

PERIOD



➢ CATHOLIC (Italy)

➢ UTRAQUIST (Germany)



CATHOLIC CHURCH MUSIC 

(17th century)
• musica sacra

• aim: enforce dignity of liturgy

make the mind of Christians 

stronger in faith

• Gregorian chant: 

EDITIO MEDICEA (1614)

• New ways (FB, concertant style) 

• Old style (polyphony = stile ecclesiastico) 

• + organ music and sacral songs



Lodovico VIADANA
cca 1560 - 1627

• First sacral solo arias with figured bass

• 100 Sacral Concerts

for 1-4 voices with organal continuo (1602)



Claudio MONTEVERDI
1567 - 1643

• Most important contribute to the catholic 

church music 

• Masses, Vesperae, Magnificats, Psalms, 

Hymns 

• More-parted / Monodic motet

• Sacral madrigals (contrafactum, eg. Lamento 

d'Arianna = Pianto della Madonna)                                                 

St. Mary Vesperae



St. Mary Vesperae (1610)

• v



CATHOLIC CHURCH MUSIC 

• Palestrina = the highest ideal

Gregorio ALLEGRI – Miserere mei, Deus

(9 voices) 

Alessandro SCARLATTI (1660 – 1725) 

cca 200 masses, sacral cantatas

Antonio CALDARA (1670 – 1736)

cantata-masses

e.g. Missa dolorosa (1735)



Giovanni Battista PERGOLESI

• 1710 – 1736

• „Neapol school“

• opera buffa (La 

serva padrona, 1733)

• Poor health

• End of life: 

Stabat Mater 

(1736)



Pergolesi: Stabat Mater (1736)



Italy (Roma)

CANTATA

ORATORIUM 



ROMAN CANTATA

Stars: 

Castratos

Barbara Strozzi

Luigi ROSSI (1597 – 1653)

cca 500 cantatas

Recitativ x arioso

→ the base of aria

• Mio care languisce



ROMAN CANTATA

Alessandro SCARLATTI (1660 - 1725) 

from Palermo

Roma

Cca 660 works

cca 600 cantatas 

Italian chamber cantata

100 operas / preserved: 36



ORATORIUM 

„Equivalent“ of opera in sacral music 

First composers in the history of oratorium:  

Giacomo CARISSIMI (1605 – 1674)

Topic: Hagiographia, The Holy Bible

No scenes, 3 parts

stile recitativo with a rich harmony

A narrator – the main role

others: belcanto (arias)

A choir – an important role



ORATORIUM 

language: Latin → ORATORIUM LATINO

later: Italian → ORAT. VOLGARE

(+ oratorium sepolcro)

Giacomo CARISSIMI 

15 oratorias 

(13 latino, 2 volgare)



Alessandro STRADELLA



Alessandro STRADELLA
(1639 – 1682)

• Most important author of oratorias

in the 17th century

• Roma

• Individuality (many scandals, stories, victim

of a murder) 

• operas, cantatas, instrumental works...

• 6 oratorias: Saint John, Ester…

• bel canto, rich harmony



ORATORIUM – ENGLAND

Georg

Friedrich 

HÄNDEL

oratorium



CATHOLIC CHURCH MUSIC

Out of Italy, e.g.

France: M.-A. CHARPENTIER

Te Deum

Germany: J. S. BACH

Mass H minor



J.S. BACH – Mass H minor

• For Dresden (written 1733 – 1748)

• Never performed during Bach‚s life 

(onlySanctus) 

• Cantata-mass with 24 choral parts, arias, 

duetts…

• Symbology 

(„credo“ 49x = 7x7, „in unum Deum“ 84x = 7x12, 

„crucifixus“ – 12 chords above the bass = 24 

notes...)



➢ UTRAQUIST CHURCH 

MUSIC

(Germany)



UTRAQUIST MUSIC

• Reformators – often against music at all 

• LUTHER – no! Music = central place in 

the church life and believers 

„ ...often helped me and refreshed 

my mind...“

Deutsche Messe:

• Translation of the liturgy in German 

• Some parts of liturgy replaces by sacral 

songs (the same content)



Deutsche messe (Luther 1526)



Luther: 

Ein feste Burg



SACRAL SONG → MOTET

Song = people, other voices = Kantorei



Heinrich SCHÜTZ
(1585 – 1672)



Heinrich SCHÜTZ – dílo 

➢ David's Psalms

➢ Symphonie sacrae I, II, III

(motets, concerts)

➢ Kleine geistliche Konzerte I, II

➢ 7 words of the crucified Jesus 

(oratorium)

➢ Musikalische Exequien (requiem)

➢ Geistliche Chormusik (germ. motets)

➢ Dafne – 1st german opera (libreto)



Michael PRAETORIUS

cca 1571 – 1621, son of a pastor

• Musae Sioniae (1244 more-parted 

sacral compositions)

• Music theory:  

Syntagma musicum (1614 – 1620) 

1.: General music theory

2.: Musical Instruments

3.: Musical terms

„De organographia“



Georg Philipp TELEMANN
1681 – 1767

• Hamburg 

• 1st German music 

newspapers:

Der getreue Musikmeister

15 masses, 45 operas,

hundreds of cantatas

1000 orchestral suitas, 

11 oratorias (6 paschal)

Counterpoint + new pre-

classical elements
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