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KDE DOMOV MUJ?
WHERE IS MY HOME?

Kde domov mtj,

kde domov muij?

Voda hu¢i po luc¢inach,
bory Sumi po skalinach,
v sadé skvi se jara kvét,
zemsky rdj to na pohled!
A to je ta krdsné zeme,
zemeé ¢eskd, domov muj,
zemeé cCeskd, domov mtj.

Where is my home,

Where is my home?

Waters murmur across the meadows,
Pinewoods rustle upon the cliff-rocks,
Bloom of spring shines in the orchard,
Paradise on Earth to see!

And that is the beautiful land,

The Czech land, my home,

The Czech land, my home.
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JVODNI SLOVO
PREDSEDY VLADY

CESKE REPUBLIKY
INTRODUCTION

BY THE PRIME MINISTER
OF THE CZECH REPUBLIC




Statni hymna nas provazi po celou dobu nasi moderni statnosti. Je natolik samozrej-
mym symbolem narodni identity a existence, Ze se nezménila dokonce ani za totalit-
niho rezimu - takovy respekt ma prosta piseni ,Kde domov mij?* u Cechii, Moravanti
i Slezant. Je proto jen pfirozené, Ze v roce, kdy slavime devadesat let od zalozeni
Ceskoslovenska, si pfipomindme i historii statni hymny. Mimo jiné touto publikaci.

Je mi cti, Ze jsem pfi této prilezitosti mohl dat popud k novému natoceni statni
hymny. Nahravky vznikly pod taktovkou Jifiho Bélohlavka a maji vysokou uméleckou
uroven. Vérim, Ze to posluchaci oceni tak jako ja.

Pii poslechu statni hymny zapominame na bariéry a rozdily, které jsou mezi ndmi,
a uvédomujeme si, Ze mame spole¢nou historii, hodnoty, ndrodni zajmy — a také spo-
le¢nou odpovédnost za zemi, kterd je ,zemsky rdj to napohled”.

The national anthem has accompanied us throughout our modern history. It is such an
evident symbol of national identity and existence that it did not even change under the
totalitarian regime — a mark of the respect the simple song “Where Is My Home?" has
from Bohemians, Moravians and Silesians. It is therefore only natural that in the year
we are celebrating the ninetieth anniversary of Czechoslovakia's establishment that
we remember the national anthem's history. And one of the ways we are doing this is
through this publication.

Itis an honour that I was able to take this opportunity to instigate new recordings
of the national anthem. The recordings were made by Jifi Bélohlavek and are of a high
artistic standard. I trust that listeners will appreciate them as much as I do.

When listening to the national anthem, we forget about the barriers and differenc-
es between us and realise that we have a common history, values, national interests —
and also a common responsibility to the country that is “Paradise on earth to see.”

Mirek Topolanek
Predseda,vlady Ceské republiky / Prime Minister of the Czech Republic
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PROLOG

Obraz s folklérnimi ornamenty a hymnou ,Kde domov m(ij?".

Litografie, maloval a vlastnim nakladem vydal R.H. Ivan Letensky,

pocatek 40. let 20. stoleti, NM HM 8.

A print with folklore ornaments and the anthem “Where Is My Home?".
Lithograph, painted and published (at his own cost) by R. H. lvan Letensky,
early 1940s, NM HM 8.

Hymna ve smyslu ceremonidlni symbolické pisné,

a tim i ndrodniho nebo stdtniho symbolu, souvisi

s vytvarenim novodobého ndrodniho a statniho
védomi v 19. a 20. stoleti. Hymnami se stavaly pisné
nejruznéjsiho charakteru a ptivodu — napiiklad
spojené s ceremoniemi monarchii, jako tomu bylo

u anglické pisneé ,God Save the Queen/King" z po-
loviny 18. stoleti — nebo naopak vzeslé z revolu¢niho
hnuti. Tak se napiiklad z pisneé ,Chant de guerre de
I'Armée du Rhin" (Bojova pisen rynské armady) sta-
la francouzska statni hymna , Marseillaisa”. Néekdy
to mohou byt pisné lidové nebo zlidovélé s vlaste-
neckym obsahem, pisné duchovni nebo pochody
atd. Aby se z nich mohly stat hymny, tyto pisné pak
zpravidla prochéazeji textovymi i hudebnimi tprava-
mi. Neztidka vedle oficidlni statni hymny existuje

i hymna neoficidlni, jindy zase slouzi jedna melodie
jako népév pro hymny vice statt. Stava se, ze pri
zméne statniho ztizeni dochdzii ke zméné hymny.

Jesté predtim, neZ zacaly vznikat novodobé
hymny ve smyslu ndrodnich nebo stétnich symbold,
existovaly pisné, které mély jak svétskou, tak du-
chovni ceremonidlni funkci. V ¢eskych zemich toto
poslani jiz od stfedovéku plnila nejstarsi dochovana
¢eska duchovni pisen ,Hospodine, pomiluj ny". Jeji
prvni zapis je zaznamendn v Traktdtu Jana z Ho-
leSova z roku 1397, ale pisen je rozhodné mnohem
starsi. S funkci statni ceremonidlni pisné mohla byt
spojena pravdépodobneé jiz v poloviné 11. stoleti a je
dolozeno, ze v dobé panovani ¢eského kréle Pre-
mysla Otakara II. byla roku 1260 zpivana jako pisen
véale¢na. Rimsky cisaf Karel IV. ji v roce 1347 zatadil
do korunovaé¢niho fadu ¢eskych krald, je ale mozné,
Ze tuto funkci méla jiz drive.

Dalsi pisni s vyrazné symbolizujicim kontextem
je sttedovéky choréal ,Svaty Vaclave"”, jehoz koreny
spadaji patrné az do 13. stoleti. Je to prostd modlit-
ba ke sv. Vaclavu, vévodovi a patronu ¢eské zemé,
aby se ptfimluvil u Boha za ochranu své zemé. I tato
pisen zaznivala pfi oficidlnich cirkevnich a statnich
udalostech a dodnes se ¢asto zpiv4, zpravidla na
konci nedélni velké mse nebo o vyznamnych ktes-
tanskych svatcich. V 19. a 20. stoleti plnil Svatovdc-
lavsky chordl funkci jakési paralelni hymny a v dobé
vzniku Ceskoslovenska existovaly netispé$né snahy
o to, aby se stal hymnou nového samostatného statu.

Symbolické spojeni slovanskych naroda pred-
stavuje pisen ,Hej, Slované!”, kterd vychdzi z pisné




«Mazurek Dabrowskiego” s textem ,Jeszcze Polska
nie zgineta”. Jeji ndpév vznikl roku 1797 v Itdlii, kde
byl pfijat polskymi jednotkami (Legiony Dabrowskie
go), jez v té dobé pusobily v ciziné. V roce 1834 na
jeji napeév napsal slovensky knéz Samuel Tomasik
text ,Hej, Slované!”. Na Slovanském sjezdu v Praze
roku 1848 se stala vSeslovanskou hymnou a byla
prelozena do mnoha slovanskych jazykt. Pisen se
postupné stala hymnou nékolika statt — do prvni
sveétové valky byla luzickd verze narodni hymnou
luzickosrbskou, roku 1926 byla pfijata za oficialni
polskou hymnu. Béhem druhé svétové valky s tex-
tem ,Hej, Slovaci!” byla hymnou Slovenské republi-
ky; na Slovensku ji ale po mnoho desetileti vnimali
jako neoficidlni hymnu a toto zvlastni postaveni si
zachovala az do dnesni doby. Slozity vyvoj jakozto
oficidlni i neoficidlni hymna méla pisen ,Hej, Slova-
né!" po druhé svétové valce v Jugoslavii.

V dobé formovani narodniho védomi od prelomu
18. a 19. stoleti az do roku 1918 byly Cechy souc¢ésti
mnohondrodnostni rakouské monarchie, jejiz hym-
na od Josefa Haydna byla poprvé provedena roku
1798. Autorem textu ,Gott erhalte Franz den Kai-
ser” (v ¢eské verzi za¢ina text slovy Zachovej ndm,
Hospodine) je Lorenz Leopold Haschka. Haydnova
skladba plnila funkci statni hymny az do rozpadu
monarchie v roce 1918. Jeji ndpév pievzalo v roce
1922 jako hymnu Némecko, Rakousko zvolilo jiz
v roce 1918 hymnu novou.

Statni hymna Ceské republiky — piseni ,Kde
domov mij?"” - je ptivodné zpévni vlozkou ze hry
Fidlovacka aneb zadny hnév a zddnd rvacka autora
Josefa Kajetdna Tyla a Frantiska Skroupa. Jiz kratce
po prvnim provedeni v roce 1834 se tato pisen zacala
rychle Sitit a v poloviné 19. stoleti dosdhla takové ob-
liby, Ze byla spontdnné vniména jako hymna narodni.
Po zalozeni Ceskoslovenské republiky v roce 1918 se
stala hymnou statni a ztistala ji pfes vSechny zmény
rezimt a statnich Gtvart az do soucasnosti. Zejména
kvali lyrickému ladéni se koncem 19. stoleti a v prv-
nich tfech dekadéach 20. stoleti objevovaly pochybnos-
ti o vhodnosti této pisné jako ndrodniho nebo statniho
symbolu, ale jeji az magicka sila byla vzdy silné&jsi
nez tyto skeptické ivahy a snahy vytvorit hymnu
novou. Dojeti pfi jejim zpévu zaZivaly celé generace
Cechti — at uz béhem dvou svétovych valek, pti nej-
raznéjsich narodnich slavnostech, v dobé totality, pri
ruské invazi v roce 1968, ale i pfi sportovnich utka-

nich a mnoha dalsich prilezitostech. Obzvlasté silny

emocionalni ndboj méla a stale méa pro Cechy v exilu.
Pisen ,Kde domov mij?” je velmi prosta — nejen

textem, ale i napévem. Jeji cena rozhodné netkvi
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Voda huti po [uginach,
bory sumi po skalindch,
v sadé shvi se jara kvef,
3emsky vaj fo na pobled!
@ to je fa kvasnd jemé,

seme Ceskd, domov mitj.

v hudebni ¢i estetické hodnoté, ale praveé v tom, co
z ni vytvorilo v§eobecné uzndvany narodni i statni
symbol. Pevné a prirozené ji fixovaly do narodniho
poveédomi jeji silnd emociondalnost i stmelujici sila.
Pisen ,Kde domov miij?" pro nés tedy neni pouze
statnim symbolem, ale i ndarodnim bohatstvim.




PROLOGUE

The national anthem — a ceremonial, symbolic song
and therefore a national or state symbol - is rela-
ted to the creation of the modern national and state
consciousness in the 19" and 20™ centuries. The
songs used as national anthems had a very varied
range of characters and origins — for example, some
were linked to the ceremonies of monarchy, as was
the case for the English song “God Save the Queen/
King" from the middle of the 18" century — and,

on the contrary, some came from a revolutionary
movement. For example, the song “Chant de guerre
de I'Armée du Rhin" (“War Song of the Army of the
Rhine") became the French national anthem, the
“Marseillaise.” Sometimes they are folk or populari-
sed songs with a patriotic content, spiritual songs or
marches, etc. For them to become national anthems,
they usually undergo textual or musical alterations.
It is not uncommon for there to be an official natio-
nal anthem as well as an unofficial one; sometimes
one melody is used as the tune for more than one
country's national anthem. It sometimes happens
that when there is a change to the organisation of

a country, the national anthem also changes.

Before modern anthems started to arise in the
sense of national or state symbols, there were songs
that had both secular and spiritual ceremonial func-
tions. In the Czech lands this function was per-
formed from the Middle Ages by the oldest surviv-
ing Czech spiritual song “Hospodine, pomiluj ny”
("Lord, Have Mercy on Us"). It was first recorded in
the Tract of John of HoleSov in 1397, but the song is
definitely much older. It was probably linked with
the function of a state ceremonial song from the mid-
dle of the 11** century and it has been documented
that it was sung as a war song during the reign of
the Bohemian King Ottokar II in 1260. Roman Em-
peror Charles IV included it in the coronation order
for the Kings of Bohemia, but it may have had this
function earlier.

Another song with a markedly symbolic con-
text is the Medieval choral “Saint Wenceslas,"
whose roots evidently go back to the 13" century.

It is a simple prayer to Saint Wenceslas, duke and
patron saint of the Czech lands, for him to intercede
with God to protect his country. This song was used
during official church and state events and is often
sung today, usually at the end of mass on Sunday or
on important Christian holidays. In the 19" and 20"




centuries, the Saint Wenceslas Choral performed

a function as a sort of parallel national anthem, and
when Czechoslovakia was established there were
unsuccessful attempts to make it the national an-
them of the newly independent country.

The symbolic linking of the Slav nations is repre-
sented by the song “Hey, Slavs,” which is based on
the song “Mazurek Dabrowskiego” with the text
"Jeszcze Polska nie zgineta.” The tune was written
in 1797 in Italy, where it was adopted by Polish units
(Dabrowskiego Legions), which were active abroad
at that time. The tune was used in 1834 by the
Slovak priest Samuel Tomasik for the text of “"Hey,
Slavs.” At the Pan-Slav Congress, held at Prague
in 1848, it became the Pan-Slav anthem and was
translated into many Slavic languages. The song
gradually became the national anthem for several
countries — by the First World War the Sorbian ver-
sion was the Sorb national anthem, and in 1926 it
was adopted as the official Polish national anthem.
During the Second World War it was the national
anthem of the Slovak Republic, using the text, “Hey,
Slovaks"; however, it was regarded as the unofficial
national anthem for many decades in Slovakia and
has retained this special position until today. “Hey,
Slavs” had a complicated history as the official and
unofficial national anthem in Yugoslavia after the
Second World War.

During the forming of the national consciousness
from the end of the 18" and beginning of the 19™
century until 1918, Bohemia was part of the multina-
tional Austrian monarchy, whose national anthem,
composed by Joseph Haydn, was first performed
in 1798. The text “Gott erhalte Franz den Kaiser”

(in the Czech version the text starts with the words
"Preserve for us, O Lord") was written by Lorenz
Leopold Haschke. Haydn's composition performed
the function of a national anthem until the monarchy
collapsed in 1918. Its tune was adopted in 1922 as
Germany's national anthem, whereas Austria chose
a new national anthem in 1918.

The Czech Republic's national anthem — “Where
Is My Home?" — was originally a song in the play
Fidlovacka, or No Anger and No Fighting by Josef
Kajetan Tyl and Frantisek Skroup. Shortly after its
first performance in 1834, the song started to spread
rapidly and in the middle of the 19 century it was
so popular that it was spontaneously perceived as

the national anthem. After the establishment of the
Czechoslovak Republic in 1918, the song became
the national anthem and retained its position despite
all the changes of regimes and state units until the
present day. In particular because of its lyrical tone,
at the end of the 19" century and in the first three
decades of the 20" century, there were doubts about
the song's suitability as a national and state symbol,
but its magical strength was always stronger than
these sceptical considerations and the attempts to
create a new national anthem. Whole generations of

Josef Méanes: Domov.
Litografie, 1856, NG.
Josef Méanes: Home.
Lithograph, 1856, NG.

Czechs have experienced emotion when singing it —
whether during the two world wars, various national
celebrations, the totalitarian era, the Russian inva-
sion in 1968, sports matches and many other events.
It had and still has an especially strong emotional
charge for Czechs in exile.

The song “Where Is My Home?" is very simple —
in terms of not only the lyrics, but also the tune. Its
value certainly does not rest on its musical or aesthet-
ic value, but on what made it a generally recognised
national and state symbol. It was firmly and naturally
fixed into the national consciousness by its strong
emotionality and its strength to bring people together.
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NAROD BEZ STATU
Chceme-li, aby déjiny o ¢eské ,pisni pisni”, jak ji
kdysi nazval Jaromir Vaclav Smejkal, novinaf, ktery
se nevratil z némeckého koncentra¢niho tabora,
promluvily Zivou fe¢i, nezbyva neZ se vydat po jejich
toku. V naSem piipadé si zvolime vychodisko v tom
useku fecisté, ktery je vymeéien od okolnosti a ¢asu,
kdy se pocal utvaret moderni ¢esky ndrod. Nejdii-
ve ale musime predeslat, ze se Ceské zemé, k nimz
vedle Ceského krélovstvi nédlezela i Morava a Slez-
sko, v¢lenily roku 1526 do habsburské fise a jejich
statnost byla v dal$ich staletich postupné oklesto-
vana, az se stala ryze formalni. Zvlasté to platilo od
1. kvétna 1749, kdy panovnice Marie Terezie zrusila
¢eskou dvorskou kancelat ve Vidni, nejvyssi sprav-
ni arad ¢eskych zemi, a spojila ji se spravou zemi
rakouskych. Vitézstvi nad Prusy v bitvé u stiedoces-
kého Kolina osm let nato posoudila jako narozeni
rakouské monarchie. Timto obraznym vyjadfenim
dala najevo svou vuli uc¢init z nesourodého konglo-
meratu historickych zemi fungujici moderni statni
= A { U { [ utvar, k jehoz stmeleni mél napomoci i jednotny ja-
C E S |< A ) p | S E N p | S N ‘ zyk — némcina. Se jménem jejiho syna Josefa II. jsou
spjaty dva zdsadni patenty z roku 1781, prvni, ktery
< rusil nevolnictvi, a druhy, fe¢eny toleran¢ni, zaru-
\/ H | S TQ R | C K E /\/\ KO N T E >< T U ¢ujici omezenou nabozenskou svobodu. U¢inkem
terezianskych a josefinskych reforem byly hluboké
promeény, které oteviraly cestu k vystiidani stavov-
ské spolec¢nosti ob¢anskou, k primyslové revoluci
a k utvareni novych socidlnich vazeb, na prvnim
misté ndrodni identity.
Modernizace, jak se oznacuje souhrn spole-
¢enskych promén odvijejicich se od druhé pile
18. stoleti, zasahla vSechny strdnky zivota obyvatel
a rozc¢erila hladinu stojatych vod jejich mysSlenkové-
ho svéta. Lidé si postupné zacali pripoustét moznost
zmeény. Francouzska revoluce a nésledujici napole-
onské valky, které se nevyhnuly ani ¢eskému tizem{,
toto védomi jesté prohloubily. Nadto byli Cesi viibec
poprvé mobilizovani k vale¢né aktivité nadrodni ar-
gumentaci — ne proti revoluci, nybrz proti Francou-
ztm. V dasledku obav z sifeni liberalnich myslenek
byl vSak v Rakousku za panovani Frantiska I. a jeho
nastupce Ferdinanda V. nastolen mocensky systém
spojovany spisSe se jménem neoblibeného kancléie
Klemense Metternicha. V tomto zvlastnim rezimu se
moderniza¢ni procesy prolinaly s hlubokou nechuti
vQc¢i nim, provazeny vsudypfitomnou Gfedni a poli-




cejni kontrolou; pro smysleni téch, ktefi v ném zili,
vytvorila némcina priléhavé, lec¢ obtizné prelozitel-
né slovo Ehrfurcht — Gcta, ¢est spojend s bazni.

A prece pravé tehdy, na predélu 18. a 19. stoleti,
se pocina to, co neéktefi jmenuji narodnim obroze-
nim, jini formovanim moderniho ¢eského naroda.
Ten prvni pojem, rovny italskému risorgimentu, za-
vedl Tomas Garrigue Masaryk (misto znovuzrozeni,
ndrodni renesance, probuzeni ¢i vzkriSeni, dokonce
zazrac¢ného). Dnes uz nepochybujeme o tom, ze
vedle doméacich kofent bylo ¢eské ndrodni obrozeni
vrostlé do evropského vyvoje jako souc¢ast dobovych
procest modernizace.

Clenime je ptitom do t¥i fazi, které véak nebyly
od sebe prisné oddéleny a namnoze se vzajemné
prostupovaly — do faze ,uc¢enecké”, ,nadrodnéagitac-
ni" a ,masové”, vyznacujici se uz politickym progra-
mem. Tu pocatecni pfedstavuji na prvnich mistech
otec ¢eského kritického déjepisectvi Gelasius Dob-
ner, historik a jazykovédec Josef Dobrovsky a prvni
profesor ¢estiny na prazské univerzité FrantiSek
Martin Pelcl. Jejich vlastenecké smysSleni a citéni se
vztahovalo k zemi, Ceskému krélovstvi, a lid nahli-
zeli jako predmeét své péce, neusilujice pritom o jeho
rovnopravnost. Zna¢ny posun znamenala druha
faze. A pro¢ ,agita¢ni”? Slo v ni pfedevsim o to,
ziskat co nejvice téch, ktefi nejenze ¢esky mluvili,
ale chtéli se védomé pokladat za Cechy. Byla tudiz
rozhodujicim idobim formovani moderniho naroda,
udobim, které ma historik Miroslav Hroch za , kvasi-
vy proces narodniho uvédomovani”. Jeji nejvlivnéjsi
a urcujici postavou byl jazykovédec a pedagog Josef
Jungmann, kolem néhoz se postupné shromazdova-
la celd ,8kola”. Ve dvou statich (,rozmlouvéanich")

O jazyku ¢eském, uverejnénych roku 1806 v ca-
sopise Hlasatel ¢esky, se poprvé verejné prihlasil

k jazykovému vymezeni ndroda: lidé jsou podle
neého prislusniky ndroda jako ti, ktefi mluvi urcitym
jazykem, a v tomto smyslu jsou si vSichni, co k nému
naleZi, rovni. Jungmann mél na mysli vytvofeni
¢eského jazykového prostredi, pro jehoz pfislusniky
bude ¢estina jednak vyrazem soundlezitosti, jednak
prostfedkem komunikace. Takové pojeti ndrodniho
védomi ve smyslu etnicko-jazykového (kulturni-

ho) zakotveni odpovidalo tém pospolitostem, které
nevytvorily vlastni stat, v prvni fadé Némctm ¢i
Italim. Lisilo se od obc¢anského ¢i statniho vymeze-
ni ,Stastnéjsich” ndrodd, Francouzl ¢i Anglicant,

rozvijejicich se ve vlastnim staté. (Ostatné némecky
jazykovy model ndroda, zalozeny na myslenkéch Jo-
hanna Gottfrieda Herdera, Johanna Gottlieba Fichta
a Friedricha Ludwiga Jahna, byl pro Jungmannovu
argumentaci zna¢nou oporou.) Vedle dalsich mluv-
¢ich, déjepisce Frantiska Palackého, jazykoveédce

a historika Pavla Josefa Safatika, basnika Frantiska
Ladislava Celakovského a Jana Kolléra, byli nositeli
narodni agitace piislusnici drobné inteligence, kteri
se snazili uplatnit ¢i dosahnout socidalniho vzestupu
kariérou v uitadech, cirkvi, ve S§kolstvi a byli zaroven
i kulturné ¢inni. A co je dilezité: zménilo se jejich
pojmoslovi. Misto viasti a vlastenectvi, pojmu pri-
znac¢nych pro ,uceneckou"” fazi, nabyly u nich vétsi
frekvence pojmy
ndrod, ndrodnost
a jim pribuzné.

O tucinnosti jejich
ptsobeni nejpri-
kaznéji svédcilo,
Ze se jednotli-

vé vlastenecké
aktivity slily do
jednoho proudu
narodniho hnuti.
Odtud uZ neby-

lo daleko k treti
fazi, do které Cesi
vstoupili, jak jesté
uvidime, v revo-
luénim roce 1848.

0 CEM VLASTNE ZPiVAL

SLEPY HOUSLISTA MARES?

Jednou z kli¢ovych postav urcujicich podobu ¢eské-
ho obrozeni byl nevalny herec, znamenity publicista
a redaktor, organizator spolec¢enského Zivota a dra-
matik Josef Kajetan Tyl. V nedéli 21. prosince 1834,
na jednom z odpolednich predstaveni vyhrazenych
pro ¢eské hry v prazském Stavovském divadle (jinak
se tam hralo pouze némecky), na tom jevisti, kde
meél bezmaéla pred ptlstoletim svétovou premiéru
Mozartiv Don Giovanni, se prvné davala jeho druha
hra Fidlovacka; to podivné jméno si autor zvolil
podle tradi¢ni slavnosti cechu prazskych Sevct.
Mezi studenty, ktefi tehdy Fidlovacce prihlizeli,

byl i Sestnactilety FrantiSek Ladislav Rieger, bu-
douci pfedni politik, jeden z nejvétsich, jakého kdy

Johann Friedrich Jugel
podle Ludvika Wolfa:
Setkani rakouského
cisafe Frantiska l., rus-
kého cara Alexandra l.
a pruského krale
Friedricha Viléma lIl.
pFi prilezitosti tzv.
prazského mirového
kongresu 18. 8. 1813.
Akvatinta, po 1813, NG.

Johann Friedrich Jugel
after Ludvik Wolf:
Meeting of the Austrian
Emperor Francis |,
Russian Tsar Alexander |
and Prussian King
Frederick William

Il on the occasion

of the Congress of
Prague, 18 August 1813.
Aquatint, after 1813, NG.
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Cesi méli. S nim tam piisel jeho krajan a spoluzak

z Akademického gymnadzia, primus tfidy Karel To-
micek, ktery ve vzpominkach nad zhlédnutou hrou
ohrnul nos a odbyl ji tim, Ze neméla, jak to u frasek
byva, Zadnou cenu. Fidlovacka ostatné méla jedinou
reprizu tfi tydny po premiéte, ke vSemu jesté slabé
navstivenou, a pak na vice nez osmdesét let uz nic;
jeji ndvrat na jevisté bude dokonce trvat témeér stole-
ti. Presto, dodal popravdé Tomicek, se v ni objevily
dvé pisné, které se udrzely. Jednou z nich byla prave
.Kde domov muij?”, ta budouci ¢eskda ,pisen pisni”.

Je pozoruhodné - i kdyZ se o tom soucasnici pii-
li§ nezminovali — kde a kdy byla jeji slova prvné zve-
fejnéna tiskem. Stalo se tak uz dva dny po prvnim
provedeni, 23. prosince 1834, v prazskych némec-
kych novindch Bohemia. Pivodcem prvniho otisténi
textu budouci ¢eské hymny byl Anton Miiller, pro-
fesor estetiky a pozdéji i klasické literatury a déjin
filozofie na prazské univerzite, dlouholety spolupra-
covnik kritické rubriky listu. Uméleckou hodnotu
Fidlovacky posoudil, pravda, velmi nepfiznivé, vytkl
ji hrubost a sprostotu; ostatné jeho klasicistnim mé-
fitkim nevyhovovala uz zjevna tendencnost hry. Ale
protoze nechtél byt vii¢i autorovi zaujaty, pripojil ke
svému referdtu tfi pisné v pivodnim ¢eském znéni,
na prvnim misté tu, kterou v ¢tvrtém obraze zpiva
slepy houslista Mare§ v podani operniho basisty
Karla Strakatého. Zakladatele ¢eské divadelni kri-
tiky Josefa Krasoslava Chmelenského nic takového
nenapadlo, tfebaze v recenzi pro Ceskou véelu, lite-
rarni prilohu Prazskych novin, hru vcelku pochvalil;
o pisni ,Kde domov muj?" napsal jenom, Ze si nelze
pomyslit nic srde¢néjsiho a ze ji pan Strakaty ,co
nejpeknéji prednasel”.

Naskytéa se otdzka: pro¢ praveé Miiller a pro¢
praveé Bohemia? Miiller, uznavany a u student ob-
libeny profesor, ve své kritické ¢innosti pravidelné
sledoval i ¢eskou literarni tvorbu, v univerzitnich
pfednaskach se zabyval basnikem Celakovskym
a byl autorem romanci z ¢eské mytologie nebo po-
jednani o ¢eské narodni pisni. Nalezel k tém praz-
skym vzdélanctm, jejichZ vlastenectvi se nevyme-
zovalo ani jazykové, ani etnicky, ale zakladalo se
na osvicenském mravnim kodexu a jeho nedilnou
soucasti byl vztah k zemi. Velkym vyznavacem
tohoto nadnarodniho zemského vlastenectvi neboli
bohemismu (analogicky k moravismu, katolickému
regionalismu v Tyrolsku apod.) byl Bernard Bolzano,

Vincenc Morstadt:
Stavovské divadlo.

Pro vefejnost oteviené
roku 1783, v prvni
poloviné 19. stoleti
bylo nejvyznamnéjsi
prazskou divadelni
scénou. Lavirovana
kresba, kolem roku
1830, MMP.

Vincenc Morstadt:
Estates Theatre.
Opened to the public
in 1783, it was the most
important theatre in
Prague in the first half
of the 19th century.
Washed drawing,
around 1830, MMP.




FrantiSek Ladislav
Rieger. Litografie podle
kresby Josefa Manesa,
1849, ANM.

Frantisek Ladislav
Rieger. Lithograph
after a drawing by

Josef Manes, 1849, ANM.

prvni predstavitel katolického osvicenstvi a prona-
sledovany nédbozensky reformator, podle jehoz pre-
svédcéeni obyvatelé Ceského kralovstvi tvorili jeden
ndrod $tépici se do dvou jazykovych vétvi. Ti, ktefi
vyznavali takové vlastenectvi, mluvili a psali, prav-
da, povétsiné némecky, nebyli vSak ani Deutsche,
tim méné Tscheche (coZ bylo nanejvys oznaceni pro
jazykovou odliSnost), ale Bohme. Jim byly ur¢eny no-
viny Bohemia, psané sice némecky, le¢ vedené pravé
v tomto duchu, nenaciondlnim, tolerantnim, umé-
feném. Obsah i duch Tylovych verst na Skroupiv
napeév, zejména prvni sloky, byly zajisté jejich ¢tena-
ram blizké: opévovaly prece vody, skdly, lesy, louky
a sady, irodnou stfedo¢eskou rovinu i pohranié¢ni
hory, prosté krajinu, ktera je spole¢nym domovem
vSech obyvatel zemé, at mluvi jakymkoli
jazykem, at vyzndavaji jakoukoli viru, kra-
jinu, ktera je tim, co je spojuje. Ani slovo
zde nepadne o tom, co lidi déli, o jazyce,
o narodni povaze, o ndbozenském vyzna-
ni, a Cesi sami do pisné vstoupi az v dru-
hé sloce: ,To je Cechti slavné plémé -/
Mezi Cechy — domov muj!* Historik Jifi
Rak z tohoto zavére¢ného dvojversi vy-
vodil, Ze se tim Tyl bezdéky vyvazoval ze
zajeti svirajictho ndarodni obrozeni pieva-
zujicimi jazykovymi a literarnimi problé-
my a dal své pisni ,v podstaté politicky
smysl”. (Jediny Pavel Eisner, velky znalec
a milovnik c¢eské teci, jemuz nechybél
smysl pro jemny humor, ptisel na to, ze

v textu Slo také o jazyk: Kde domov mij? odpovida
podle ného nejtrefnéjsi definici vlasti ¢eské — kterd
je tam, kde se piSe u s krouzkem.)

Zemsky patriotismus zakladal tehdy predevsim
kulturni i politické aktivity ¢eské slechty: ztizeni
Vlasteneckého (Narodniho) muzea, zalozeni Jednoty
pro povzbuzeni pramyslu v Cechéach, spolku, jehoz
poslanim bylo vSestranné podnécovat hospodarsky
rozmach zemé, a posléze i stavovskou opozici na
snému, dozadujici se obnovy zemskych historickych
prav. Literdrnim predstavitelem bohemistického
programu v Bolzanové duchu byl na prvnim misté
Karl Egon Ebert, némecky pisici basnik a dramatik,
tvirce poetickych obrazli z ¢eskych déjin a z ¢eské
mytologie, pritel vid¢iho ¢eského obrozence, histo-
rika FrantisSka Palackého. V predmluvée k dramatu
Bretislaw und Jutta z roku 1828, pribéhu knizete,

ktery svou budouci zenu Jitku unesl z klastera, dal
Ebert zaznit svému vlasteneckému postoji (v prekla-
du): ,VSem pokojni a vérni bratii budme, / jez poji
tato krdsna ot¢ina. / A¢ fe¢i zni nam dvoji ténina, /
své vlastenectvi podle mysli sudme.”

Dnes$ni scenarista a dramatik Zdenek Mahler
si v jakémsi rozhovoru sdm polozil otdzku, o cem
se v ¢eské hymneé vlastné zpivd, a obratem si na ni
odpovédél: ,Ze je u nas hezky, nic vic a nic min." To
je ale vysvétleni az prili§ jednoduché. Tyl ve svych
versich osvédcil, pravda, vaimavost pro ¢eskou
kulturni krajinu, kterou poznal pti dlouhych pésich
turach za pritelem Josefem Jaroslavem Langrem
do Bohdance nebo pfi vyletu na Kunétickou horu,
dominantu Skroupova rodného kraje. Byl to ¢as,
kdy zastavenim ustupu lesti krajina nabyvala znovu
na rozmanitosti a privétivosti. Pokrac¢ovaly zmény,
které ohlésilo baroko a které se oproti minulosti
vyznacovaly vyraznym zesilenim vlivu ¢lovéka na
krajinu. Vysazované aleje na okrajich novych silnic,
ovocné stromy pocinajici obklopovat vesnicka sidla,
stejné jako parkové a zahradni Gpravy v bezpro-
stfednim okoli Slechtickych rezidenci ji vtiskovaly
lidskd méritka. Zcestovaly némecky prirodovédec
Alexander von Humboldt pry pii pohledu z vrchu
Ostrého u Usti nad Labem prohlésil, Ze krdsnéjsi
krajinu nevideél.

Kult prirody byl soucésti estetického vybaveni
romantismu, jak doklada nejen soudobé béasnictvi,
ale opozdéneé téz krajinomalba. (Prvni misto ve vy-
tvarném zobrazeni ¢eské krajiny ndlezi nepochybné
Adolfu Kosarkovi, malifi, jehoZ vidéni bylo velmi
blizké Karlu Hynku Méachovi.) Krajina vSak znacila
téz domov, zemi. K ver§tm pro Skroupovu hudbu in-
spirovala Tyla oblibend pisen divky Mignon z Goe-
thova romanu o Wilhelmu Meisterovi, ale jeji otdzku
,Kennst du das Land", ,Znas tu zem", vyraz touhy
po cizi vzddlené zemi, sméfoval ke své vlasti. Adoro-
val tak v nich i krajinu ve smyslu domova, a to neni
zdaleka jen zemsky rdj na pohled, ale také, mozna
predevsim, vypujc¢ime-li si slova znalkyné antické
literatury Evy Stehlikové, udél, kolébka i hrob. Tako-
vym pojetim Tyl zdroven piekracoval pavodni (ba-
rokni) omezeni pojmu domov-vlast na rodny region
a sméioval k jeho rozsifeni na politicky celek Ces-
kého kralovstvi. Obdobnou promeénou vlasteneckého
smysleni prochazel ostatné i mlady Rieger, syn ze
zdmozné mlynarské rodiny, jehoz duchovni vybave-




ni bylo pevné zakotveno v prostfedi, z néhoz pocha-
zel: vyznacoval je hluboky smysl pro fad a mravnost,
zaklddany na tradi¢ni kfestanské zboznosti, vztahu
k domovu a rodovému majetku. O tom, jaky diiraz se
v Riegroveé rodiné kladl na vazby k domovu, sved¢i
spisy jeho star$i dcery Marie Cervinkové-Riegrové
vénované babic¢ce — semilské mlynéafce nebo matce —
dcefi FrantiSka Palackého i edice jeho vlastniho
zivotopisu. Pravé vlastenectvi po¢iné vzdy u reflexe
domova, krajiny détstvi, toho, co obséhneme mysli

a smysly, co divérné zndme. (Mou vlasti je Vitebsk,
prohlasoval o svém rodném meésté, kde prozil mladi,
malif Marc Chagall.) Nejdrive je to misto, s nimz

je spjata rodina, obec, farnost, pak nasleduje kraji-
na, do niz nélezi polni cesta, kfiz nebo bozi muka,
chalupa ve strani, pole a strom zasazeny lidskou
rukou, a posléze zemé-vlast. Vztah k nim je vztahem
loajality, vérnosti, ba bez krajiny, jak je pfesvédcen
britsky historik Simon Schama, profesor historie

na Kolumbijské univerzité, autor mimofadné knihy
Krajina a pamét, neni ani kultury.

sV JAZYKU NASE NARODNOST"

V listopadu 1834, témeér ve stejném case, kdy Tyl,
pravdépodobné ve své svétnici v Josefskych ka-
sarndch, psal slova ke Skroupové pisni, navstivil
Prahu Samo Tomaésik, mlady evangelicky kazatel
ze Slovenska, a slozil zde na ponékud pozménény
napév pochodu Dgbrowského polské legie v Napo-
leonovych sluzbach , Jeszcze Polska nie zgineta” tri
sloky pisné ,Hej, Slovaci!" (pozdéji ,Hej, Slované!").
Tahle bojova pisen po jisty ¢as konkurovala nasi ly-
rické, dumavé, smutné. Na rozdil od Toméasikovych
versu — a neni na misté to zastirat — 1ze ,Kde domov
muj?” vnimat i jako vyplod stfizlivé biedermeie-
rovské mentality, vyznacujici se vnitfnim klidem,
skromnym postojem, usmifenou rezignaci a odpo-
vidajici letité zkuSenosti, kterd vedla Cecha k tomu,
aby se vystifihal neZzadoucich extrémd, a tak se
vyhnul nerovnému konfliktu se statem ¢i s prevazu-
jicim vefejnym minénim. Tato mentalita byla zajisté
dana osobnimi dispozicemi, ale meéla bezpochyby

i historické koteny, tkvici pfedevsSim v nesamoziej-
mosti ndrodni existence a v pocitu jejiho trvalého
ohrozeni. Z postojti, jimiz se projevovala, se obvykle
usuzuje na nejtypictéjsi a nejproblematictéjsi rys
teského ,narodniho charakteru”. Casto se viak
pritom zapomind, ze takova vlastnost byva kom-

penzovana smyslem pro trpélivou praci prinasejici
trvalejsi hodnoty, tak jak tomu bylo u Jungmanna

a neméne u jeho hlavniho néasledovnika Palackého,
predstavitele uvazlivého, le¢ intenzivniho rozvijeni
¢eského kulturniho zdjmu. A jesté néco: to, cemu se
fikd narodni mentalita (pojem, se kterym se slusi
zachazet nadmiru opatrné!), vyristd také z krajiny.
Tak to alespon jeji svrchovany znalec Vaclav Cilek
predvadi na rozdilu mezi Cechy a Moravany: Mora-
va, to jsou uvaly, spojnice mezi Panonii, Podunajim
a Polskem, a proto ma pruchozi charakter, lidé v ni
jsou otevieni a srde¢ni, zatimco Cesi jsou naproti
tomu uzavreni do své kotliny, jejich povaha je tvrdsi,
smutnéjsi, melancholi¢téjsi, hiife se do ni pronika.

Adolf Kosarek:

Ceska krajina.

Olej na platnég, 1858, NG.
Adolf Kosarek:

Czech Landscape.

Oil on canvas, 1858, NG.

I ptame se, zda se nékde tady, v shora naznacenych
souvislostech, neskryva kli¢ k porozuméni tomu,
pro¢ zrovna pisen ,Kde domov mij?" byla z ,vile
lidu" - jak znél dobovy slogan — povysena na nérod-
ni a stdtni hymnu a zda je opradvnény néahled, zZe se ji
stala pravé proto, ze ma podobu selanky.

Shledali jsme FrantiSka Ladislava Riegra mezi
divéky Fidlovacky, kteii nadSené tleskali Karlu
Strakatému za prednes té jimavé pisnée. Asi rok nato
usedl jiz jako posluchac prazské filozofie s Tylem
k jednomu stolu. Starsi pratelé ho zavedli do nové
kavarny, kterou zridil kupec Frantisek Koméarek ve
dvou pfizemnich, jen prosté zaiizenych mistnostech
vlastniho Modrého domu na Starém Mésté, u vchodu
do Ungeltu z Malé Stupartské ulice. V té zadni se
teprve odnedavna schdazeli mladi z Tylovy druziny
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a rychle se zde zabydleli. Byvali tu povétsiné mezi
sebou, vedle sedmadvacetiletého Tyla o dva roky
mladsi basnik Karel Hynek Méacha, ostatni pak

ve stafi od dvaceti do pétadvaceti, Karel Sabina,
pozdéjsi tvirce dvou Smetanovych libret, prede-
v$im Prodané nevésty, a dalsi studenti, novinafti,
budouci 1ékafi, duchovni ¢i tfednici. Rieger, nej-
mladsi z mladych, tu nékdy vidal i ty nejzaslouzilejsi
obrozence — Pavla Josefa Safatika, Franti§ka Ladi-
slava Celakovského a Franti$ka Palackého, svého

budouciho tchana, se kterym se snad prave tady
osobneé seznamil. Zda se, Ze zde jesté zazil dozniva-
jici ozvuky polského povstani. A jsme u toho, ¢im se

tak vyrazné, uz jen tim, kolik se toho udélo, odlisila
30. 1éta od predchoziho obdobi.

Roku 1829 zemtel Josef Dobrovsky, zakladatel
¢eské jazykovéedy. S nim jako by se uzaviela ,uce-
neckd" fdze narodniho obrozeni, které patriarcha
¢eskych vlastencti udaval ton, a prosazovala se
dalsi, o které jiz vime, ze ji pfedstavoval Jungmann
se svymi ,zéky" a Ze vedla ke vzniku narodniho
hnuti. Tomuto zlomu dodavaly na intenzité i vnéejsi
okolnosti: vlna revoluci a povstani sitici se z Francie
do Némecka a Polska. Tehdejsi ¢esky vzdélanec se
musel vici témto udélostem tak ¢i onak vymezit, ale
jeho ,politické smysleni” se nezakladalo na progra-
mu ani na zkusenostech, nybrz na vnéjsich, prilezi-
tostnych motivech. Vzdyt ¢eské ndrodni hnuti ani po

svém zformovani nevytycilo pfed rokem 1848 vefej-
né Zadné politické pozadavky. Ozvuk revolué¢ni viny
z pocatku 30. let se tak povétSiné omezil na zdjem

o polské povstani, nebot se zde ocitly v konfliktu dva
slovanské narody. Nicméneé — i u védomi zminéné
vyhrady - to byla prvni evropskéa udélost politického
dosahu, kterd vyrazné ovlivnila mys$leni obrozenct
a vedla k prvni krizi ¢eského rusofilstvi, azZ posud
nedilné soucasti myslenkové vybavy nejednoho
¢eského vlastence. Josef Jungmann praveé tehdy, na
prahu 30. let, dokonc¢oval své zivotni dilo, Slovnik
cesko-némecky. Tiebaze mél jiné starosti a nechtél
se rozptylovat — ostatné k jeho bytostnému ustrojeni
pattilo vyhybat se vSem znepokojivym konflikttim,
at vnéjsim ¢i vnitinim — polské povstani sledoval.

V korespondenci se k nému ale vyjadfoval velmi
opatrné. V zdsadé, stejné jako jeho mladsi pratelé
Véaclav Hanka a Jan Kolléar, se nevzdaval viry v me-
sid$ské poslani Ruska. Zatimco Jungmanna, v tom
¢ase uz prvniho muze formujiciho se narodniho
hnuti, uvedlo povstani do zna¢nych rozpaki, mnozi
z jeho zak1 se netajili pfizni k Polaktm, nejdiive

k tém bojujicim a posléze i porazenym, jimZ — v po-
¢tu blizicim se dvaceti tisicim — rakouska vlada do-
volila tstup pies ¢eské tizemi do Francie: k Frantis-
ku Zachovi, pozdéjsimu agentu polské exilové vlady
a generalovi v srbskych sluzbach, Vaclavu Stulcovi,
jemuz laska k polskému narodu vydrZela na cely Zi-
vot, Karlu Hynku Machovi, Karlu Sabinovi a dal$im
polonofilim. K nim se jesté po letech prida i Rieger,
policejné vySetfovany pro podezieni z podpory téch,
kteti v Cechéch zajistovali ilegélni pfepravu pol-
skych revoluc¢nich tiskovin z francouzského exilu do
Hali¢e. Vynese mu to povést ,prvniho politického
vézné" v Praze, ale zavaznéjsi bylo, Ze prave tato
aktivita v ném ,probudi” politické nadani. Tribunou
mladych polonofili byl ¢asopis Cechoslav, kde jeho
vydavatel Josef Jaroslav Langer otiskl roku 1831
jinotajné verse ,Ceské lesy*”, zahajujici éru ¢eského
Jpolitického" béasnictvi predbieznové doby. Nebylo
zapotiebi zvlastniho davtipu, aby ¢tendf porozumeél
jejich smyslu: ,Hle vitr od vychodu / Mrac¢no k ndm
dohdani, / a nese nam, nese juz / Z nebe smilovani: /
Nechvéjte se, milé stromy; / Ve mra¢nu tom nejsou
hromy, / Ale pozehndni; / V rosnych kapkach ze
mraku / Destik dolt splyne, / a vSe Zivot dostane, /
Co ted schne a hyne.” O nékolik let pozdéji, ke konci
roku 1835, doslo k prvnimu postihu ¢eského novina-




fe za politicky pie¢in. Jeho obéti se stal Celakovsky,
zbaveny redaktorstvi Prazskych novin (i suplentury
¢eského jazyka na prazské univerzité) za to, ze do-
pustil, aby neomalenou odpovéd cara Mikulase I. na
osloveni polské deputace zafadil autor zpravy k re-
¢em, jaké drzeli pfed ¢tyfmi sty lety tatarsti chdnové
k ruskym knizatim. Pfiklad polského povstani vsak
stupnioval sebevédomi ¢eskych vzdeélanct a vybizel
k spolec¢enské aktivite, v jejimz dasledku policejni
slozky pocaly vénovat ¢eskému ndrodnimu hnuti
zvy$enou pozornost. Sifeni politickych brozur libe-
ralni orientace, podloudné dovaZzenych z némeckych
zemi, bylo pro tuto dobu jevem z nejpfiznac¢néjsich;
pro Riegra, jak potvrzuji jeho rané dopisy prateltm,
predstavovala jejich ¢etba dobrou pripravu na poz-
déjsi vedeni ¢eské obcanské politiky.

Soubézné s praci na Slovniku pomyslel Jung-
mann i na vydavani ¢eské encyklopedie. FrantiSek
Palacky se na ni tésil jiZz ve svém prvnim psani
Jungmannovi z roku 1818. A byl to také on, jeho vel-
ky ctitel, kdo po jedendcti letech vypracoval prvni
navrh na vydéni ¢eského nauc¢ného slovniku, zdi-
vodnény potiebou ustdleni ¢eské védecké a ume-
lecké terminologie. (Stejné jako ostatni se vyhybal
slovu ,encyklopedie”, nebot vyvolavalo analogie
s duchovnimi pfedchiidci francouzské revoluce.) Po
piredbéZzném Ufednim schvdaleni svolal pak do Jung-
mannova bytu poradu dvanécti prednich spisovatel
a védct, na jejichz spolutic¢ast spoléhal, a doporucil
jim zpracovat slovnik o péti az Sesti dilech, ktery by
podle jeho minéni obsdhl, co je pro ,narod ¢eskoslo-
vansky" v dané dobée nejvice zadouci. ProtoZe vét-
Sina pfitomnych vyslovila s jeho navrhem souhlas,
hned si s nejbliz§imi spolupracovniky rozdélil praci.
Sdm prevzal hlavni redakci a odpovédnost za hesla
z déjin, zemeépisu a statistiky, Jungmann mél peco-
vat o jazykovédu a filozofii a profesor Jan Svatopluk
Presl o prirodni védy a techniku; celkem pocital
s osmadvaceti autory.

Prestoze se cely podnik opiel o Vlastenecké
muzeum a vybor jeho Spole¢nosti ziidil v lednu 1830
Sbor pro vzdélavani ceské reci a literatury, ukazalo
se, ze pro encyklopedii jeSté nenastal ¢as. Z tvah
o tom, Ze nejdiive bude nutné vydat odborné spisy
z riznych védnich obord, v nichz by se ustélilo ¢es-
ké ndzvoslovi, vySel pak ndvrh zalozit fond pro vyda-
vani takovych knih, v prvni fadé aplného slovniku
¢eského jazyka, tedy projev kulturni aktivity uz ryze

naciondlni povahy. Jméno fondu, Matice ¢eska, se
prvné objevilo na Novy rok 1831 v provolani Viasten-
ctim ndrodni literatury nasi milovnym, které za Sbor
pro vzdélavani ceské fedi a literatury podepsali Josef
Jungmann, Jan Svatopluk Presl, FrantiSek Palacky
a Rudolf Kinsky. Zprvu se hlasilo méné zajemcd, nez
zakladatelé o¢ekavali, ale po dvou letech vzrostl uz
jejich pocet na stovku. Kdyz se ukdazalo, ze policej-
nim Gradim vadi slovo ,Matice”, nebot jim zni jako
jméno tajného spolku, doc¢asné, po zbyvajici 30. léta,
se uzivalo nazvu Pokladnice Ceského museum na
vydavani knih ¢eskych. Bud jak bud, jeji zfizeni bylo
rozhodujicim katalyzatorem promeény posud roz-
drobenych obrozeneckych aktivit v ndrodni hnuti,
promény, kterd byla nejzavaznéjsim piinosem 30. let.
Formovani moderniho ¢eského naroda
se uz nedalo zastavit. Narodni agitace,
pfiznac¢na pro onu druhou fazi, zazna-
menala prvni hmatatelny tc¢inek: hnuti
si dokdzalo na stdtu vymoci jakousi sféru
autonomniho (¢i alternativniho) ptisobeni
v podobé vydavatelské ¢innosti. Z ryze
pragmatickych divodu byl ¢islem jedna
Spisti mati¢nych oznacen soubor ver$t na
panovnikovu pocest. Ve skute¢nosti byl
prvnim ¢&islem Casopis Ceského musea,
jehoz vydavani prevzal od roku 1832 Sbor
pro vzdélavani ceské reci a literatury
a ucinil z néj Gstfedni tribunu ndrodniho
hnuti. Od poc¢atku dalsiho decenia se vy-
davana produkce uz ¢lenila do ¢tyf fad.
Nejvyznamnéjsi edi¢ni ¢in 30. let pfedstavoval —
vedle Safatikovych Slovanskych starozitnosti, spisu
vénovaného nejstarsim déjindm Slovant — Jung-
mannuv Slovnik ¢esko-némecky, jehoz vydani méla
Matice ¢eskd od svého zalozeni za sviij predni tkol.
JenomZe stdle platilo, co kdysi fekl Dobrovsky: Ze
na vydani iplného slovniku nejsou penize. Proto se
Matice zavéazala jen k podpore ve vysi poloviny cel-
kovych nakladt na tisk; prvnich 350 zlatych uvolnil
muzejni Sbor pro ¢eskou rec a literaturu v bfeznu
1834. Kdyby Matice nebylo, vydani by jiz ddvno
uvazlo, vyjadril se Jungmann uznale po Spatnych

Portrét vyznamného
¢eského buditele Josefa
Jungmanna od Antonina
Machka. Olej na platng,
kolem 1830, NM.
Portrait of the leading
nation builder Josef
Jungmann by Antonin
Machek. Oil on canvas,
around 1830, NM.

zkusSenostech s knihkupci, ktefi mu nepravidelné
platili. Pritelovy rady, aby se s Zadosti o podporu
obréatil na stavy, ale nedbal; divodim rozumime,
zname-li jeho nepifiznivy vztah k aristokracii. Slov-
nik radéji vydaval vlastnim ndkladem, i kdyz na to




vynalozZil veSkeré uspory a prijem ze svého domu.
Jelikoz slovnik, ktery kdysi pripravil Jan Amos
Komensky, padl za obét plamentim, které v polském
Les$né znicily jeho knihovnu, byl Jungmanntv prv-
nim thesaurem c¢eského jazyka, zahrnujicim celou
slovni zdsobu, mluveny i psany jazyk, novy i stary,
bésnicky, prozaicky, odborny, nareci, slangy, obec-
na slova i vlastni jména. Knizni podobu dostaval od
konce zati 1834 a béhem péti let vyslo celkem pét
dilt v rozsahu 4 689 stran a v ndkladu 1 500 vytis-
k11, z toho 900 pro predplatitele. Jeho dokon¢eni
oslavovali ¢esti vzdélanci jako epochdlni udélost,
vrcholné dilo obrozenské naukové literatury, a mno-
zi si jej ve svych domécich knihovnickach stavéli
na nejcestnéjsi misto.

Vrcholnym dilem narodnéroman-
tické poezie bylo vydani sbirky verst
Slavy dcera z roku 1832, v niz Jan Kollar,
naputl klasicista, napil romantik, spise
veéstec a narodni buditel nez basnik,
podal vlastni definici ndroda jako spo-
le¢enstvi pevné spjatého svazkem krve,
feci, stejnych obyceji a mravd a navic
prokézal stastnou schopnost citlive
pracovat s jazykem. Nicméneé nejvys se
nad panorama ¢eského basnictvi — a kul-
tury viibec — v tomto plodném desetileti
pozvedla tvorba Karla Hynka Machy,
jakkoli noveéjsi badani prokéazalo, Ze ne-
byla zdaleka tak osamocena, jak se drive

Portrét Josefa Kajetana
Tyla od Josefa Scheiwla.
Drevoryt, 2. polovina
19. stol., soukroma
sbirka.

Portrait of Josef Kajetan
Tyl by Josef Scheiwl.
Woodcut, 2nd half

of the 19th century,
private collection.

soudilo. V prvni ptli roku 1834 mu Tyl
otiskl v Kvétech nékteré prézy a ze stejné doby, kdy
vznikala Fidlovacka, z listopadu téhoz roku, pocha-
zi prvni nacrt basnické skladby Mdj, jejiz knizni
vydani v dubnu 1836 nalezelo k nejvétsim kulturnim
udalostem tohoto rusného desetileti. Tam, v slavné
apostrofé oblakt, shledavame i jakousi vyssi syntézu
dobovych predstav o krajiné — vlasti — domovu: ,[...]
na své pouti pozdravujte zemi. / Ach, zemi krdsnou,
zemi milovanou, / kolébku mou i hrob muj, matku
mou, / vlast jedinou i v dédictvi mi danou, / Sirou tu
zemi, zemi jedinou!” Mdji se presto nedostalo vlid-
ného prijeti. Z viid¢ich obrozencti mu az na jedinou
vyjimku nikdo neporozumél, ani Jungmann, tfe-

baze Machovo nadani objevil, nepfimo se pfi¢inil

o jeho debut a pfedevsim jakoby pro néj ptipravoval
béasnicky jazyk. Jungmannova stejné jako Palacké-

ho nebo Celakovského esteticka vychodiska tkvéla

jesté v klasicismu a byronska poetika jim musela byt
cizi; navic obrozenci - a to platilo hlavné o Tylovi —
davali pfednost ¢inorodé praci a pro stesk roman-
tik@ neméli pochopeni. K odsudktim Mdje se vsak
Jungmann neptipojil a v druhém vydani své Historie
literatury ¢eské uvedl Maéchu jako ,nadéjného basni-
ka", i kdyz Mdj mu nestdl za zminku. Z jeho okruhu
nasel Mdacha snad viibec nejvétsiho zastance v Kol-
larovi. Blizko Méachy se kratce pohyboval mlady
Rieger, inspirdtor jakéhosi pisemného slibu, kterym
se po basnikove pifed¢asném umrti skupina pratel
zavazovala k vérnosti jeho duchu a podpofe rodiny;
ostatné v Kvétech uverejnil smutecni verse a v jed-
nom z prvnich dochovanych dopisti oznacil Machu
za ,basnika nejgenidlnéjsiho” a Mdj za béasen, které
se jind nevyrovnd. Pfiznacnd je vzpominka spiso-
vatelky Karoliny Svétlé: ,Blouznila jsem sice pro
Maéchuv M4j, ale Tyl pro svoje rozhodnéjsi vlastenec-
tvi, v némz vlastné dle mého ndhledu nikdo nebyl

s to s nim zavoditi, byl prvni hvézdou na obzoru

nasi mladé literatury.” Machu je mozné obdivovat,
za Tylem je tfeba jit — tak to citili i jini mladi. Tyl se
stal, jak se vyvozuje zejména z jeho pozdéjsi povid-
ky Rozervanec, jakymsi Machovym protichtidcem;
basnik mu pfedstavoval lidsky typ, ktery se vynoril
praveé v 30. letech, 1iSici se svou jinakosti, jakoby bez
vztahu k posavadnim duchovnim hodnotam. A pre-
ce meéli cosi spole¢ného. SpiSe nez drobnost, kterou
pripominal Karel Sabina - ze pry si Macha s oblibou
prozpévoval ,Kde domov mtij?2”—, mame na mysli
misto, jaké zaujimala krajina v jejich pojeti ¢eského
vlastenectvi, doloZené Tylovymi a v jeSté vétsi mire
Maéchovymi cestami po Cechdach.

A ta potfeba jit za Tylem? Mdlokdo ze soucasni-
k1 toho vykonal pro narodni agitaci tolik jako on. Uz
byla fe¢ o schiizkadch v Komarkové kavarné. Mozna
pravé odtud vysly jeho podnéty k porddani vyletd,
besed i ¢eskych plesd na prahu dalsiho desetileti. Po
prvnim plesu, uskute¢néném v prazském Konviktu
5. inora 1840, nésledovaly rok co rok dalsi, z nichz
snad nejvyznamnéjsi byl ten o masopustu 1843, na
kterém sklidil obdiv krédsny zjev Bozeny Némcové,

v budoucnu jedné z nejvétsich postav ceske literatu-
ry. Formujici se ob¢anskéa spole¢nost ovsem vyzado-
vala komunikaci, neju¢innéji prostfednictvim tisku.
Noviny, ponejvice nejoblibenéjsi Augsburger All-
gemeine Zeitung, se ¢etly v kavarnach, ale v ,roce
Fidlovacky" se uddlo mnohé, co pozvedlo iroven




samotné ¢eské medidlni scény a co pak opravnovalo
historiky k tomu, aby rok 1834 méli za dtlezity mez-
nik v déjindch ¢eského ¢asopisectvi: fizeni Ceské
véely, literarni prilohy Prazskych novin, se ispésné
ujal Celakovsky (bohuzel ne nadlouho), Safaiik pre-
vzal redakci prvniho ¢eského obrazkového tydeniku
Svétozor a nejzavaznejsi krok v tomto ohledu ucinil
sam Tyl. Uz pfedtim obnovil Jaroslav Pospisil, syn
prukopnika ¢eského nakladatelského podnikani,
casopis Jindy a nyni, a pravé v tomto roce jej svéril
Tylovi. Novému redaktoru se nazev nelibil a snad na
radu Palackého jej zménil na Kvéty ¢eské, za rok uz
jen Kvéty, s podtitulem Narodni zabavnik pro Cechy,
Moravu a Slovaky. Béhem tii let vytvofril z nich Zivy
list, jehoz jadrem byla literarni cést, tvorend ptivod-
nimi pracemi i preklady Mickiewicze, Puskina, Cer-
vantese, Scotta, a doplnovaly ji zpravy o vlastenec-
kém déni na venkové s podnétnymi glosami ¢eského
zivota. Zahy je vytdhl k postaveni viadciho ¢eského
beletristického ¢asopisu, ktery na rozdil od pred-
chozich uz nebyl jen sniskou basnicek, povidek,
povésti a historickych rozmanitosti, ale vyznacoval
se vyhranénou kulturni koncepci. Ve 30. letech
predstavoval tribunu Tylovy, Machovy a Erbenovy
generace, ale vedle dalSich mladych spolupracovni-
kt se objevovala i jména starsich autord. Méné zna-
my je pozdéjsi Prazsky posel, ¢asopis, v némz Tyl za
revoluce tlumocil zaméry ceské politiky predevsim
venkovskému ¢tendfri.

Jiz na schtizkdch v Komarkoveé kavarné uvazoval
Tyl o tom, jak uvést ¢estinu do salonu. Vadilo mu,
7e se CeSti vzdélanci pohybuji v uzavieném kruhu
své spole¢nosti, a hledal cesty z ného ven. Jako
znalec druhého pohlavi pochopil, Ze prave Zeny se
mohou stét fec¢istém, kudy bude ¢estina proudit do
meéstanského prostredi. Odtud nebylo uz daleko
k myslence poradat ¢eské tanecni zdbavy a posléze
i baly, jak se na prahu 40. let vskutku stalo. Sam byl
pilnym névstévnikem prvnich ¢eskych ,salond”
v rodinach spriznénych vlastenci, lékare Vaclava
Stanika a pravnika Josefa Frice, kde se potkdaval
s Celakovskym a jinymi obrozenci. Do spole¢nosti,
ktera se schdzela v MacNevenoveé domé na Novém
Meésté u zemského advokéata a velkostatkare Jana
Meéchury, tchdna Frantiska Palackého, vSak ne-
chodil. Péstovala se tam ponejvice hudba — a hosté
rozmlouvali némecky. Nalezl by ovS§em mezi nimi
takové osobnosti tehdejsi Prahy, jako byli Jan Jenik

z Brattic, ,posledni tédborita” a stary valec¢nik, 1ékar
Jan Theobald Held, jinak téz vyte¢ny kytarista,
Vaclav Jan Tomasek, ,skladatel Jeho Milosti hrabéte
Buquoye"”, basnik Karl Egon Ebert ¢i Jan Ritter z Rit-
tersbergu, nékdejsi diistojnik, vydavatel Ceskych
narodnich pisni. Jini smérovali do stfediska tehdej-
$iho spolec¢enského zivota na zamku v Libéchoveé

u Mélnika. Zdejsi statkar a podnikatel Antonin
Veith, stédry mecends ¢eského umeéni, ktery objevil
sochatské nadani Vaclava Levého a umoznil mu
studium v Mnichové, dal interiéry svého sidla vyma-
lovat Josefu Navratilovi. Schézela se u ného velmi

rtiznoroda spolec¢nost, k niz ndlezeli pronasledovani
duchovni Bernard Bolzano a FrantiSek Matous$ Kla- Ripsky kraj.
cel, ale také mladi Franti§ek Ladislav Rieger a Josef Olej na platng, 1863, NG.
) iy o e 1 Josef Manes:
Vaclav Fri¢, pozdéjsi politicky exulant. Rip Landscape.
Tyl stejné jako Jungmann a jini obrozensti umel- Oil on canvas, 1863, NG.
ci a vzdélanci vtiskli své ¢innosti vyrazné emanci-
pacni program, ve srovnani s jejich osvicenskymi
predchtidci vice zaméfeny na spolecenské potre-
by své doby, a to navzdory piekdzkdm, jeZ se jim
stavély do cesty. V jazykové ¢eském prostiedi bylo
jejich postaveni ztézovadno nedostate¢nym zdzemim
¢i presnéji netplnou socialni skladbou, v niz chybélo
vzdélané méstanstvo a narodneé smyslejici Slechta.
Proces formovani ndroda to zpomalovalo, prodluzo-
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valo a znesnadnovalo. Ceské spole¢nost v pravém
smyslu jesSté neexistovala, byla iluzi a fikci. Proto
plati postifeh znamenitého literdrniho historika, bo-
huzel predcasné zesnulého Vladimira Macury o tom,
Ze se Ceska kultura dlouho utvaiela jako idedl, jako
jiné byti, nez je vSedni zivot, jako ,hra" na rozvinu-
tou kulturu plné rozvinutého socidlniho organismu.
A tomu také odpovida otdzka, dokonce opakova-
na, v ndzvu a soucasné i prvnim versi Skroupovy

a Tylovy pisné. Hledadni domova v case, kdy pisen
vznikala, odpovida hledani néroda. Ceské narodni
spole¢nost v plném slova smyslu nepiedstavovala
jesté realitu, byla spiSe ve stavu vize ¢i snu. Macu-
ra poukdzal na analogii ,ztraceného raje" slepého
béasnika Johna Miltona (jehoz bésnickou skladbu jiz
Cesi znali z Jung-
mannova prekla-
du) a ,zemského
rdje na pohled”

v podani slepého
houslisty Mare-
Se, tedy rje jesté
ztracenéjsiho a ne-
dosazitelnéjsiho.

NA RADE

JE POLITIKA

A prece z toho, co
se délo ve 30. le-
tech, vyrustala
dalsi, konec¢na
faze ndrodniho hnuti, v niz se sny starsich obrozen-
cu stanou skutkem. Prvnim muzem, ktery vytycil
toto smérovani, zakladatel moderniho ¢eského
déjepisectvi FrantiSek Palacky, zaujimal prave tehdy
vid¢éi misto v ndrodnim hnuti. Nebylo to ddno pouze
tim, Ze v roce 1836 vydal (prozatim jesté v némecké
verzi) prvni dil svych Dé&jin Cech, piesvédcen o tom,
Ze historické védomi je nepostradatelnou slozkou
formovani ndroda. O rok pozdéji se mu stalo desaté
vyro¢i vydavani Casopisu Ceského muzea, ktery za-
loZil a tspésneé vedl, prilezitosti k programovému bi-
lancovani. Ve stati ,Pfedmluva ke vlastenskému ¢te-
naistvu” kategoricky prohlasil, Ze doba vyznacena
prevladajicimi jazykovymi ohledy skonéila, a to stavi
pred Cechy novou vyzvu: pfispivat vlastnim podi-
lem do evropské vzdélanosti, kultury i hospodéaristvi.
Z druhé strany stvrdil tuto proménu ¢esko-némec-

ky publicista a politik Franz Schuselka, kdyZ roku
1843 odhodil sviij posavadni bohemismus a postu-
loval, aby za muzny a ¢estny byl nadéle povazovan
jen uvédoméle ndrodni postoj, bud némecky, nebo
¢esky. Za ptiklad takového postoje mezi Cechy vzdy
slouzil Karel Havli¢ek, zakladatelsky zjev moderni
¢eské Zurnalistiky. Pfi¢inénim svého ,druhého otce”
FrantiSka Palackého pfevzal od Nového roku 1846
redakci Prazskych novin s jejich literarni prilohou
Ceska v¢ela a vkratku nebyvale pozvedl jejich
uroven. Jiz za péar tydnu po svém prichodu do listu
v ném na pokracovani otiskoval svou programovou
stat ,Slovan a Cech*, formulaci stiizlivého pojeti se-
bevédomého ¢esstvi, které se uz nepotfebuje opirat
o berli¢ku abstraktniho (a rusofilsky orientovaného)
slovanstvi, ale spole¢né s ostatnimi slovanskymi na-
rody Rakouska chce usilovat o rovnoprdvné postave-
ni s Némci a Madary.

Umrti Josefa Jungmanna v listopadu 1847 jako
by symbolicky uzaviralo vrcholné udobi narodni-
ho obrozeni, spjaté predevsim s jeho jménem. Ptl
druhého roku predtim podal Havli¢ek svou definici
néroda, takovou, jakou by se stary pan sotva odvazil
formulovat: ,Narodem sluje v nej¢istsim a nejidedl-
néjsim smyslu veliky pocet lidského plemene, jenz
stejného ptvodu jsa, svym zvlastnim jazykem mluvi,
zvlastni obec (stét) tvori, zvlastni své ndbozenstvi
vyznava a zvlastnimi vlastnostmi a obyceji od jinych
patrné se rozeznava." Za ¢tyfi mésice po Jungman-
noveé pohtbu, na shromdézdéni v prazskych Svato-
vaclavskych laznich v sobotu vecer 11. bfezna 1848,
vstoupila ndhle do dé&jin ¢eské obcanska politika.
Ti, ktefi tam odhlasovali petici obsahujici pomérné
dalekosdhlé politické poZadavky, sotva tusili, Ze
jistych komplikacich jim videnska vlada odpovedéla
takrecenym kabinetnim listem z 8. dubna, v némz
vyhovéla prani uznat alespon v nékterych ohledech
¢eskou statnost v ramci monarchie. Ukolem uvést
jeho pfisliby do zivota, zejména piipravit navrh usta-
vy Ceského kralovstvi a svolani zemského snému,
byl povéfen Narodni vybor, zpola ,revolu¢ni”, zpola
oficidlni organ. Zasedalo v ném mnoho ¢elnych
predstaviteld narodniho hnuti, které nahle preslo
ze sféry ideji do sféry moci — prosté se zpolitizovalo.
Tiskovou tribunou tohoto sboru se staly Narodni
noviny, obratné rizené Karlem Havlickem. V ptili
dubna v nich otiskl dokument mimoradného dosahu,




odpovéd Frantiska Palackého na pozvani k ucasti
na priprave chystaného sjednoceni Némecka, do
néhoz meély byt zaclenény i ceské zemé. V ,Psani do
Frankfurtu”, sidla némeckého parlamentu, to nej-
potiebu zachovat Rakousko jako hrdaz proti némecké
a ruské rozpinavosti. U¢inek se zahy dostavil: v my$-
leni a jednéni piislusnikt obou narodnosti v zemi
prevéazil vypjaty nacionalismus, némecti zastupci
opustili Narodni vybor a nadéje na vzajemné poro-
zumeéni se vytratila. Oporou ¢eskych zamért mel
byt Slovansky sjezd, svolany do Prahy jako pozdni
manifestace romantického panslavismu. Ani sna-

ha vymezit jednani pouze souc¢innosti rakouskych
Slovant nebyla vsak nic platna. V Praze vypuklo
neuvazené povstani ¢eskych radikald, jehoz porazka
mela za nésledek i rozpusténi Narodniho vyboru.
Namisto zemského snému byl svoldan tustavodarny
TiSsky sném, prvni (a posledni) v déjindch habsbur-
ského soustati. Cesti poslanci, mezi nimiz pfedni
misto zaujal tficetilety FrantiSek Ladislav Rieger,
prispéli sice k prijeti zdkona o zruseni poddanstvi,
ale federalizace monarchie jako cesty k uznéani
¢eské statnosti nedosdhli. Sném, jehoz jedndni se
pieneslo z pfilis bouflivé Vidné do provinéniho
zavetri moravské Kromeérize, rozehnalo v bfeznu
1849 vojsko. Novy mlady cisat FrantiSek Josef I. se
poté, co potlacil revoluci v Uhrdch a v Itdlii, vratil na
doporuceni svych radct k samovlade.

Desetileti, které historikové oznacuji jako dobu
neoabsolutismu, znacilo sice politické zmrtvéni, ale
utvafely se v ném predpoklady k hospodatiskému
i kulturnimu rozmachu. UZ roku 1850 byl zaloZen
Sbor pro ztizeni ¢eského Narodniho divadla, ktery
zakoupil budouci stavenisté na vlitavském nébiezi.
V dalsich letech pak vznikly dvé z trojice vrchol
c¢eského pisemnictvi 19. stoleti, v nichz bylo néa-
rodni obrozeni jazykové dotvoireno. Po Machoveé
Mdji, vydaném v roce 1836, dokoncil Karel Jaromir
Erben, jediny basnik rovnocenny prvnimu z ¢es-
kych romantikt, sbirku balad Kytice (1853) a Bozena
Némcova Babicku, klasické dilo ¢eské prézy (1855).
Je to téz desetileti, kdy byl zaloZzen Lumir, ktery mél
z ¢eskych literarnich ¢asopisti nejdelsi trvani, a kdy
se skupina mladych spisovateld almanachem Mdj
pfihléasila k Machovu odkazu. Roku 1858 se poca-
ly naplnovat Jungmannovy, Palackého a Preslovy
predstavy v podobé zahajovaciho svazku Slovniku

naucného, prvni ¢eské encyklopedie, vychézeji-

ci z Riegrova podnétu pod jeho mottem ,V préci

a védéni je nase spaseni”. V 50. letech zaznamenala
¢eska kultura ovSem i dvé stéZzi nahraditelné ztraty:
ve stejném roce se predc¢asné uzavrel zivot tviirce
slov pisné ,Kde domov muj?", divadelnika Josefa
Kajetana Tyla, i vynikajictho novinafe Karla Havli¢-
ka. Pro posledni rozlouceni s Tylem v Plzni v ¢erven-
ci 1856 upravil tepelsky premonstrat, gymnazidlni
profesor FrantiSek Josef Smetana, ptivodni text:
.Kde domov tvij, kde domov tviij? / Cesta tvoje do-
konéna, / 7iti truchlohra dohréana, / milovany pévce
nés! / Na vavrinu spocivas /
v klidném 1iné vérné matky;,
/ zem posvatna domov tvaj!”
Havli¢ktv prazsky pohieb
mél jiny rozmeér: stal se ojedi-
nélou politickou demonstraci
téchto casu.

Z VULE NARODA

Tyl si Fidlovacky snad prilis
necenil, ale pochvaloval si
Skroupovu hudbu. Piisuzovat
mu zameér vytvorit cosi jako
narodni hymnu by bylo pose-
tilé, le¢ ctizddost dat Cecham,
co je Francouztim ,Mar-
seillaisa” ¢i jesté 1épe — v Case
doznivajiciho polonofilstvi —
co Polakum , Jeszcze Polska”,
Tylovi asi nebyla cizi. Jiz roku
1843 se tésil z toho, Ze se jeho
a Skroupova pisen rozsiftila po
vSech ¢eskych krajich, a o dvé léta pozdéji v povid-
ce Marie li¢il, jak dojimala venkovské posluchace.
Zpivali ji tehdy nejen prazsti obrozenci na spole¢-
ném vyletu do Kunratic, ale i ob¢ané v jiho¢eskych
Mirovicich pfi instalaci svého purkmistra. Po diva-
delnim kusu, pro ktery byla pisen vytvorena, se jako
by slehla zem, zato ona zila déal, zcela samostatné

a nezavisle, tvoric jeden z milnikd vytycujicich cestu
k utvafeni moderniho naroda. Pozdéji proto mnozi
usuzovali, Ze ,zndrodnéla” uz pied rokem 1848. Za
revoluce uvolnila prostor jinym, bojovné ladénym
skladbam, povétsiné pochodim, na prvnim misté
mladého Bedficha Smetany. V dobé neoabsolutismu
ovSem patfila (a s nii ,Hej, Slované!") mezi zapove-

Karel Havli¢ek Borovsky,
zakladatel moderni
Ceské zurnalistiky, satiry
a literarni kritiky.

Tisk Frantigek Sir, 1848,
soukroma sbirka.

Karel Havli¢ek Borovsky,
founder of modern
Czech journalism, satire
and literary criticism.
Print by Frantigek Sir,
1848, private collection.




Julius Marak: Rip,
studie k vyzdobé
Narodniho divadla

v Praze, olej na dievg,
1882-1883, NG.
Julius Marak: Rip,
Study for the
Decoration of the
National Theatre

in Prague, oil on wood,
1882-1883, NG.

zené pisné. V predvecer svatojanskych svatkid roku
1859 byli prazsti studenti pfi jejim zpévu rozhanéni

a zatykani z rozkazu policejniho feditele Antona Pau-
manna, o kterém §la dokonce zvést, zZe je sém chytal.
Tim spi$, mocnym natruc, ji Cesi uz za Skroupova
Zivota, tedy pfed rokem 1862, povysili na cosi bliz-
kého narodni hymné: od konce 50. let, kdy se neoab-
solutismus hroutil, pfi ni lidé smekali a zanedlouho
bylo patrné poprvé zaznamenéano, ze prijejim zpévu
v Novomeéstském divadle v kvétnu 1862 povstali, jako
by porozuméli tomu, Ze ,zemsky raj” neni uz jen vize
krajiny a domova, nybrZ bohda —1i ,statu”.

Na Novy rok 1861 vyslo prvni ¢islo Narodnich
listd, prave zalozeného politického deniku, s Rieg-
rovym programovym uvodnikem: poZadoval v ném
pro Cechy narodni
rovnopravnost,
rozsahlou samo-
spravu na vSech
urovnich, co
svobody, zejména
svobodu tisku,
nabozenského
vyznani a hospo-
darského podni-
kani. Po vydéani
Rijnového diplo-
mu, panovnikova
prislibu, Ze napfis-
té bude vykonavat
zdkonodarnou moc v souc¢innosti se zastupitelskymi
sbory, byl zvolen zemsky sném, ktery vyslal své za-
stupce do fi$ské rady, tstfedniho parlamentu. Cesi
tak vstoupili do tstavni éry, kterd i v jejich zemi ote-
virala prostor jednak pro utvareni ob¢anské spolec-
nosti s pomérné bohatym spolkovym zZivotem, jed-
nak pro politickou ¢innost. Ta se sice zahy rozstépila
na dva proudy, konzervativni staro¢echy a liberalni
mladocechy, ale jejich mluv¢d, jakkoli se v mnoha
ohledech rozchézeli, ve dvou vécech byli zajedno:
pokouseli se prosadit volebni zdkon, ktery by odstra-
nil zvyhodnéni némecky mluvicich voli¢l, a prome-
nu Rakouska ve federativni soustati. Ani jednoho,
ani druhého zel nedosahli. U¢inkem katastrofalni
porazky v bitvé u Hradce Kralové (Sadové) 3. ¢er-
vence 1866 upadla fiSe do krize, ze které FrantiSek
Josef I. nasel nésledujiciho roku vychodisko v dua-

listickém usporadéani, tedy ve vytvoreni rakousko-
uherské monarchie, spjaté pouze majestatem panov-
nika, zahrani¢ni politikou, armadou a financemi.
V tustaveé zdapadni polovice monarchie, v takzvaném
Predlitavsku, nebylo pro ¢eskou statnost misto. Proti
tomu se zvedla mocna vlna odporu: na pamatnych
mistech zemé se konaly hojné navstivené protestni
demonstrace, jimz se dostalo pojmenovani tdbory
lidu. Prvni se konal v kvétnu 1868 pod Ripem, po-
svéatnou horou Cechd, a nejvetsi viibec v Praze, pri
slavnosti poloZeni zakladniho kamene k Narodnimu
divadlu; béhem tii let se jich ztG¢astnilo vice neZ mi-
lion osob. Vzruseni, s jakym lidé zpravidla na zaveér
téchto vypjatych shroméazdéni zpivali pisen ,Kde
domov muj?*, ji davalo novy smysl a rozmér. Hnuti
vrcholilo prosazovanim rakousko-uhersko-c¢eského
trialismu, tj. vyrovnani s Cechy na stejné tirovni jako
s Madary. Navic je provazely snahy vnést ¢eskou
otazku na mezindrodni férum (to, co se po letech
podari T. G. Masarykovi), nejprve demonstrativnim
zajezdem cCeskych politickych a kulturnich ¢initeld
do Ruska a potom Riegrovym jednénim s francouz-
skym cisafem Napoleonem III. v Pafizi. Nakonec se
obé strany pokusily o kompromis: roku 1871 sjednali
¢esti politikové i s videniskou vladou imluvy, podle
nichz mélo Ceské krélovstvi ziskat v rdmci Piedli-
tavska podobné autonomni postaveni jako Chorvat-
sko v Uhrach. Frantisek Josef I. ptivodné prislibil, ze
uzndni ¢eského statniho prava stvrdi v Praze svou
korunovaci na ¢eského krale. (K tomu tcelu slozil
Bedtich Smetana slavnostni operu LibuS$e.) Pod
kombinovanym tlakem cisare Viléma I., madarskych
a rakouskonémeckych politikl se vSak sjednané
vyrovnani neuskutecnilo, FrantiSek Josef I. svij slib
zrus$il a k ¢eské korunovaci se uz nikdy neodhodlal.
Bud jak bud, od netspéchu jediného vazného po-
kusu o ¢esko-rakouské statopravni vyrovnani vedla
uz jen dlouh4, le¢ viceméné pifimd cesta k rozchodu
Cechti s habsburskou Fisi.

Ceska politika, zalozend na letitém vzdoru
v podobé bojkotu zastupitelskych sborti, posléze
ztroskotala. Nepovedl se ani pokus o Gpravu vztaht
mezi obéma ndarody v zemi, piedpoklad ptfipadného
statopravniho vyrovnanis Vidni, takzvané punktace.
Pro staro¢echy mély fatalni ndsledky: skon¢ily jejich
propastnym padem, ktery strhl i donedavna zboz-
novaného Riegra. Ale ¢eskd spolec¢nost? Ta zazna-
menévala neustdly vzestup, ba o poslednich tfech




desetiletich pfed prvni svétovou valkou se nékdy
mluvi jako o jejim ,zlatém véku”, v némz dosdhla
snad vSech atributt stdtu — kromé statnosti samotné.
V 80. letech bylo kone¢né dostavéno Narodni diva-
dlo, pro soucasniky cosi jako ndhrazka nedosazitel-
né ceské statnosti. Rozdélenim prazského vysokého
uc¢eni se Cesi kone¢né domohli vlastni univerzity.
Dtstojné budovy, korunujici hlavni prazsky bulvar,
Véaclavské nameésti, se dostalo Narodnimu muzeu.

A pocal vychéazet Ottiiv slovnik naucny, dodnes
neprekonand ¢eska encyklopedie, jeden z pilita
narodni vzdélanosti. Zemrel sice Bedrich Smetana,
aniz se dozil mezindrodniho uspéchu své Prodané
nevésty, ale evropské proslulosti (jesté pred pobytem
ve Spojenych statech) jiz dosdhl Antonin Dvoréak.
Lumirovci, skupina spisovatell, soustfedéna kolem
nejvyznamneéjsiho literdrniho c¢asopisu, vyvadeéli
svymi pfeklady velkych dél svétového pisemnictvi
Cechy z provincionélni uzavienosti. Vysoka tirover
Ceské secese a moderny - za vSechny tvirce necht
mluvi jména Alfonse Muchy a FrantiSka Kupky —
stvrdila vifazovani ¢eské kultury do evropského
kontextu. Realisté, skupina védct zformované kolem
profesora T. G. Masaryka od polovice desetileti

v kampani, kterd prokazovala podvrZzenost tidaj-
nych stredovékych Rukopisti, podrobili nemilosrdné
kritice v8echny oblasti kulturniho a politického
zivota. Starocechy ve vedeni ¢eské politiky vystiida-
li mladocesi, ale za nimi uz nésledovaly dalsi nové
strany: pluralismem politickéd scéna dozrala. Narod-
ni hledisko prestalo byt mirou vSech hodnot. Moder-
na ohlasovala dobu, v niz se ozfejmila opravnénost
paradoxu, ktery vyslovil podnétny literdrni historik
Vladimir Macura v posledni vété své nejvétsi knihy:
ze smysl ndrodniho obrozeni bude v kone¢nych di-
sledcich naplnén rozchodem s obrozenstvim.

Historik, heraldik a politicky publicista Karel VI.
Schwarzenberg z druhorozenecké (orlické) vétve
rodu pfipravil béhem druhé svétové valky sbirku
Pisné ceského stdtu, jakysi doplnék svého souboru
vytvarnych dokumentt Obrazy ¢eského stdtu. 1 ,pi-
sen statu” byla zde pro néj itvarem s ,heraldickym"
vyznamem, druhem znaku, sou¢asné uméleckym
ifunkénim, obecné srozumitelnym a ,pouZitelnym”.
Chapal ji ve dvojim smyslu: jednak jako pisen, kte-
rou si stat v nékteré etapé svych déjin voli za hymnu,
jednak jako tu, kterd téma ¢i dobové vnimdni statu

reflektuje. Slova pisné ,Kde domov muj?" zaradil
do své sbirky vyslovné pro jejich poslani, nikoli pro
obsah; vzdyt pojednéavaji o pivabech krajiny, kdezto
o ¢eském statu v nich nenf ani zminky. O jeji historii
uvedl, Ze si ji narod ,vzal" ze hry Fidlovacka a ucinil
z ni svou hymnu, zpivanou pfi slavnostnich pfilezi-
tostech, také pii vitani krdle za jeho pobytu v Ce-
chach; to se vSak nezamlouvalo Frantisku Josefu
I., jemuz chybélo ifedni usneseni o tom, Ze se slusi
vzdavat ji Cest.

Mezitim piseni zlidovéla a lidé ji ¢asto nasloucha-
li s pohnutim. Tak tomu bylo i o slavnostnim vecéeru
porfddaném na pocest padesatého vyroci vzniku
Skroupovy a Tylovy pisné v Narodnim divadle roku
1884. Na poradu byla Dvora-
kova pfedehra Miij domov,
recitace prilezitostnych versa
Jaroslava Vrchlického i zivy
obraz v rezii FrantiSka Kolara,
le¢ Tylovo ani Skroupovo jmé-
no se nikde neobjevilo. Mnozi
v tom shledavali dukaz, ze
narod pfijal jejich pisen zcela
za svou. A prece se nepro-
sazovala snadno. Jiz néktefi
Tylovi souc¢asnici v ni postra-
dali duchovni rozmér, vytyka-
jice ji pouze svétské vymezeni
zemského rdje, a pokouseli se

to napravit ¢etnymi naboZen-
skymi parafrazemi, z nichZ se

ovSem Zadnd neujala. Josef

Ladislav Turnovsky, strdzce Tylovy pamétky, kte-

1y se po jeho smrti ozenil s matkou Tylovych déti,
vzpominal, Ze nékdy ke konci 70. let vybidl basnik

a publicista Jan Neruda Bedricha Smetanu, aby slo-
zil novou ¢eskou hymnu, a predlozil mu néjaké texty.
Skladatel to pry odmitl s poukazem na marnou praci.
Takto tlumocil jeho slova Turnovsky: ,Prava hymna
narodni musi vytrysknout sama ze srdce lidu; kterou
pisen lid sém na svou hymnu povznesl, ta hymnou
jeho také ztstane. Az dosud pisen ,Kde domov muj?’
jest hymnou ¢eského lidu — nechmez ji zpivati tak
dlouho, pokud nasemu lidu jiné do srdce nevnikne.”
Pripustime-li, Ze si Turnovsky nevymyslel, Neruda
nebyl sdm. Jan Kosina, prvni feditel ¢eského gymna-
zia v Olomouci, oznacil v témze ¢ase ndpév i obsah
za ,cukrkandlovy", hudebni publicista Josef Srb-De-
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brnov, pritel Smetantv, ji vytykal priliSnou rozcitli-
vélost, prikfe odmitavy postoj k ni zaujal skladatel
Leos Janacek, doméhajici se v Moravskych listech
z roku 1892 alespon toho, aby néktery z ¢eskych bés-
nikl nahradil jeji plany obsah opravdovéjsi narodni
poezii. Odsudky se tak stupriovaly, shledavajice
v Skroupové a Tylové pisni pozistatek nékdejsi
malosti a slabosti, nedostatek odvahy a vile k ¢inu.
Takové vyhrady sdilel na poc¢atku 20. stoleti pedagog
a hudebni skladatel Konrad Pospisil, a navrhl proto
vypsat soutéz na text i napév nové hymny. Reditel
Narodniho divadla F. A. Subert doporu¢oval namisto
pisné z Fidlovacky sbor ,Udeftila naSe hodina” ze
Smetanovy opery Branibofi v Cechdch, ale s no-
vym textem (k némuz se jesté
vratime).

Vladimir Nosek vyslovil
v odborné hudebni revui Dalibor
roku 1912 pochybnost o tom, zda
posavadni hymna je hudebnim
projevem svézi ¢eské duse, pro-
buzené po dlouhé noci. Neni se
¢emu divit. Cile, které si kladli
obrozenci, byly v poslednim
dvacetileti 19. véku naplnény.
Ceska spole¢nost dozréla, na-
rostlo ji sebevédomi, ale zaroven
se v zemi zvySovalo ndrodnostni
napéti zivené obavou ¢eskych
Némct ze ztraty vysadniho
postaveni pfislusnikt ,vladnou-
ciho” ndroda. Pro nejednoho
vzdélance, vyznavace moderny, kterd se radikalné
odiizla od obrozensky modelované kultury, uctivat
pisen ,Kde domov miij?" jako hymnu bylo témeért
totéz co veérit v rukopisnd falza. Naproti tomu, jakoby
v duchu tradice némecky psané zemské vlastenecké
literatury, ji dvacetilety prazsky rodak Rainer Maria
Rilke po zhlédnuti , Tylovy svétni¢ky"” instalované
na Narodopisné vystavé roku 1895 oslavil témito
vers$i (v prekladu Gustava Francla): ,Zde tedy napsal
chudék Tyl / Kde domov muj?. Jak pravdivé je /
réeni: S tim, komu muza pieje, / Zivot se nikdy ne-
mazlil. // V tom pokojiku, jehoz tiz / ducha nemohla
srazit dolt, / je zidle, truhla misto stolu, / postel
a dzban, dfevény kiiz. / VSak nikdy, to si pamatuj,
/ by neopustil tuto zemi, / s niZ spjat byl v§im. ,Zit
dano je mi,' / jisté by fek, ,Kde domov muj2.""

Kdyz se na samém pocatku prvni svétové val-
ky rozhodl profesor T. G. Masaryk odejit do exilu
a pracovat tam pro obnovu ¢eské statnosti, vazanou
na vitézstvi dohodovych mocnosti, Francie, Velké
Britdnie, Ruska a pozdéji i Spojenych statti, nemohl
si byt jist domdci podporou. Jen mald ¢ast ceskych
obyvatel si dovedla predstavit existenci vlastniho
statu mimo rdmec habsburské tise. Pfesto Masaryk,
za soucinnosti dvou nejblizsich spolupracovnikd,
Edvarda Bene$e a Milana Rastislava Stefdnka, vy-
hlasil cilem zahrani¢niho odboje utvoieni nezavislé-
ho statu, v némz by se uskute¢nilo spojeni ¢eskych
zemi se Slovenskem, dosud zcela nesvépravnou
soucasti Uherského kréalovstvi. Podpory se mu
dostalo od skupiny prazskych politik1, ktefi ztridili
v Cechéch zpravodajskou sit udrzujici spojeni s jeho
zahrani¢ni akci; po vélce se ji dostalo pojmenovani
Mafie. Vétsina predstaviteld ¢eskych politickych
stran vSak v prvnich letech valky radéji vyc¢kavala,
zvlasté kdyz preddka mladocechti Karla Krama-
fe s nékolika spole¢niky stihl nejvyssi trest (ktery
nebyl nakonec vykondén a vsichni byli amnestovéani).
Proména nastala po demokratické revoluci v Rusku
v bfeznu 1917 Tehdy se pocalo napliiovat, k ¢emu
vybizela uz parafraze verst basnika Frani Sramka,
$ifend v letech piedchazejicich Velké valce: ,Cesky
lev zije, / pouta rozbije; / po¢kej, Vidni, Rime, / stat
sviij obnovime — / vzhiiru, Cechie!” Jako prvni se
17. kvétna ozvali spisovatelé a védci, ktefi v Mani-
festu s vice nez dvéma stovkami podpist diirazné
vyzvali ceské poslance, aby dbali narodnich z4jmt
a usilovali o demokratickou Evropu svobodnych
narodud. Smysleni ¢eské verejnosti i jejich mluvcich
se stéle vice obracelo k touze po obnové vlastni
statnosti. V zdvérecné fazi valky, zejména v dtsled-
ku vojenského vystoupeni ¢eskoslovenskych legii
proti ruskym bolSeviktim, zapadni mocnosti uznaly
pravo na c¢eskoslovenskou statnost. Ta byla prohla-
Sena nejprve v zahrani¢i Washingtonskou deklaraci
z 18. fijna 1918, v niz T. G. Masaryk nastinil zasady
ustavy, predevsim republikdnskou formu nového
statniho Gtvaru, a deset dnt nato i v Praze, kde Na-
rodni vybor, vrcholny organ domaci politiky, prijal
zdkon, ktery zfizoval samostatny ¢eskoslovensky
stat. 28. fijen je od toho ¢asu pfipominan a slaven
jako den jeho zalozeni.

Ustavu nového statu schvaloval ke konci dubna
1920 revolu¢ni parlament, ktery vznikl pouze roz-




Sifenim Narodniho vyboru, nikoli z fddnych voleb,

a v némz zastupci ¢eskych Némct odmitli zased-
nout. Ceskoslovenska republika byla podle tstavy
demokratickym statem s parlamentnim ziizenim

a zna¢nou mérou obc¢anskych svobod. Jeji slabina
spocivala v tom, Ze byla definovana jako narod-

ni stat — coz bylo disledkem toho, ze Gstava a s ni
spjaté zdkony vznikaly v mezidobi, které Ferdinand
Peroutka, prominentni novinar a historik prvnich let
mladého statu, netiprosné charakterizoval jako dik-
taturu ceskoslovenského naroda. Tento stav nastesti
netrval dlouho. Ostfi zaporného vztahu Némct, nej-
pocetnéjsi a nejvyznamneéjsi narodni mensiny, k ¢es-
koslovenskému stdtu se ¢asem otupilo a ¢ést jejich
politické reprezentace se podilela na vlade. Nastup
agresivniho nacismu, spojeny s fatalnimi uc¢inky hos-
podaftské krize, a rozpad tzv. versailleské soustavy
mezindrodnich vztaht privodily v zavéru 30. let na
dlouhy ¢as konec ¢eskoslovenské demokracie a natr-
valo i souziti Cechii s Némci v jednom staté.

Prvni svétova valka jako by pisni ,Kde domov
muj?"” vtiskla dalsi Zivot. Zprvu, doditame se v praz-
ské Bohemii, se pripojovala k hymné ,Zachovej
nam, Hospodine" jako vyraz rakouského vlastenec-
kého citéni, zahy vSak nastal obrat. JiZz ke konci roku
1914, kdy se pripominalo osmdesaté vyroc¢i pisné, jeji
hudba i text znély jako Gtécha i jako vzdor a naléha-
véji nez kdykoli pfedtim. Skladatel Jaroslav Kri¢ka
vzpominal, ze sborovy koncert k Smetanové pocté
v Kinského zahradé byl ukonc¢en jejim zpévem, pti
némz posluchaci smekli a vojaci, dokonce i distojni-
ci, se postavili do pozoru a salutovali. Vecer se pak
ve spole¢nosti hudebnikt tazal, zda se dockaji ¢asu,
kdy se narodni hymna stane hymnou statni. A vyni-
kajici hudebni védec, profesor Vladimir Helfert, mu
s jistotou odpovédél: ,Ano, do¢kdme se.” (O svato-
vaclavském svatku roku 1918, mésic pred prevratem,
vyslovil dramatik Jaroslav Hilbert v deniku Venkov
nadéji, Ze jiz brzy bude statni hymnou.) I nebylo
zase tak velkym prekvapenim, Ze oZila pojednou
celé hra. Rukopis Fidlovacky byl dlouho povazovan
za ztraceny, ba mélo se za to, ze jej Tyl spdlil, nez se
roku 1862 zjistilo, Ze je v rukou rodiny. Péci Josefa
Ladislava Turnovského se mu pozdéji dostalo kniz-
niho vydani, a pfesto se Fidlovacka nehrala, nebot
se ustdlilo minéni, Ze patfi k Tylovym nepovedenym
kustim. Teprve po vice neZ osmi desetiletich se vel-
ky mistr moderniho ¢eského dramatického uméni

Karel Hugo Hilar, dramaturg divadla na Kralov-
skych Vinohradech, druhé ceské scény v Praze, od-
vazil vratit ji na jevisté. Stalo se tak v sobotu 9. cerv-
na 1917 meésic po proslulém Manifestu ¢eskych
spisovatelii. A praveé to uvedlo hru do zcela novych
souvislosti. Obecenstvo si vynutilo opakovani pisné
.Kde domov muj?" a vstoje ji nadSené zpivalo spolu
s herci. Pamétnici vzpominali, Ze se na Fidlovacku
potom chodilo doslova v zastupech: na Vinohradech
dosdhla vice nez sedmdesati repriz a ¢etna byla
iuvedeni mimo Prahu. Kdysi prohlasovana za nepo-
dafenou, soupeftila nyni svym
ohlasem s provedenim Smeta-
novy slavnostni opery Libuse

v Narodnim divadle.

Meél-li zatim jesté neexistu-
jici stat svou vladu, Masarykovu
Narodni radu ¢eskoslovenskou,
ba i své vojsko, legie v Rus-
ku, Francii a Italii, pro¢ by uz

nemohl mit ,statni” hymnu? —

Tak ji, ddvno znarodnélou pisen M%“ : 9@” s,

,Kde domov muj?*, zpivali nad el

Gcastnici ,ndrodni pfisahy” gM"EM“::m'

predstaviteld ¢eského kulturni- o %"'

ho a politického zivota 13. dub- St st %’?‘Wﬁé

na 1918 v Smetanové sini 15 S5mbnslio ot o Stooers e e

prazského Obecniho domu, tak fw""ﬁ'ﬁ' “ mﬂ“ﬁﬁ:ﬁ:"

ji hrali pii slavnostnich piilezi- i e

tostech v utvarech zahrani¢niho ; %m’“““'
Mﬂmﬁop&ﬁm,

vojska, v Rusku v harmonizaci
kapelnika 6. pluku Viléma
Voskovce, otce vyznac¢ného di-

vadelniho umélce, ve francouz-
ském Bayonnu po odevzdani
praporu setniné Nazdar nebo v Italii, spolu s pisnémi
.Nad Tatrou sa blyska" (text slovenské hymny ,Nad
Tatrou sa blyska” vznikl roku 1844 a jeho autorem

je Janko Matuska; napév byl pfevzat z lidové pisné
.Kopala studienku”) i ,Hej, Slované!”, pfi navstéve
Edvarda Benese 1. kvétna 1918. Tak se rozléhala
prazskymi ulicemi v pondéli 28. fijna, tak znéla

v provedeni vojenské kapely u Husova pomniku na
Staromeéstském nameésti, uz i se slovenskou ¢asti

(as ,Marseillaisou"), tak se rozléhala ve chvili pro-
hla$eni nezdavislosti jeSté toho vecera 28. fijna jevis-
tém i hledistém Narodniho divadla. Pro témeér celou
¢eskou verejnost to byla hymna nového statu, tak jak

Propaga¢ni pohlednice

I. odboje s motivem
slovenské narodni hymny
,Nad Tatrou sa blyska“.
Tisk, 19141918, ANM.
Promotional postcards
for the first resistance
with a motif using the
Slovak national anthem
“Lightning over the
Tatras”. Print, 19141918,
ANM.




ji zahrala hudba po prvni pifisaze ¢eskoslovenského
vojska nebo jak ji za silného vzruseni zpivali poslan-
ci Revolu¢niho Nérodniho shromézdéni, poté co T.
G. Masaryk v den névratu z exilu slozil prezidentsky
slib. Podle slov literdrniho kritika Miloslava Hyska,
poznamenanych dobovym patosem, se pisenl ,Kde
domov muj?" stala narodni hymnou ,z moci ndrodni
duse” a statni hymnou ,svou historii z viile naroda".
Prevladlo obecné presvédceni, ze hymna nemuze
byt ani objednéna, ani predepsana.

Z MocCI UREDNI

Zadny ze zékladnich zdkoni ¢eskoslovenského statu,
ani zatimni Ustava, pfijatd Narodnim vyborem 13. lis-
topadu 1918, ani Gstavy z 29. inora 1920, 9. kvétna
1948 ¢i 11. ¢ervence 1960, neobsahoval ustanoveni

o statni hymneé; pfislusné
zakony upravovaly pouze
podobu statni vlajky,
statnich znakt a statni
peceti, aniz pritom uzily
pojem ,statni symbo-
ly". (O nich zato — a ve
spojitosti s hymnou! — vy-
slovné mluvil prezident
Masaryk, jak budeme
déle ¢ist.) Potvrdit sku-
te¢nost, ze statni hymnu
tvori dvojice pisni ,Kde

Egyptsky kral Fuad za
své navitévy Ceskoslo-
venska pfi hrani egypt-
ské a ceskoslovenské

hymny pfed Staromést-
skou radnici 26. 6. 1929.

Fotografie, ANM.

King Fuad of Egypt on
a visit to Czechoslova-
kia as the Egyptian and
Czechoslovak national
anthems are played in
front of the Old Town
Hall on 26 June 1929.
Photograph, ANM.

domov mij?" a ,Nad
Tatrou sa blyska”, bylo po pfijeti tistavy Ceskosloven-
ské republiky svéieno vlade, kterd tak ucinila roku
1920 v usneseni, k némuz byl pripojen dodatek, Ze se
zaroven upousti od ustanoveni hymny cestou zakona.
Byli tvirci zékont, i toho zdkladniho, presveédceni, ze
,vile ndroda" plati — alespon v prevratnych ¢asech —
vic nez jejich rozhodovani? Ferdinand Peroutka
citoval vyrok nejmenovaného politického myslitele
o tom, Ze Gstavu nikdo netvori, ale ze kazda vzchazi
vnitinim vyvojem z ducha ndroda. I kdyz uznéval
platnost tohoto vyroku pro zemé s tradi¢ni tstavou,
na Ceskoslovensko, jehoz dstava vznikla z nezbyti
napodobenim cizich vzord a kompromisem mezi
stranami, ji vztahnout nemohl. Ale co ¢eska (¢esko-
slovenskd) hymna? Ta pfece ,vze$la z ducha naroda”
a v tomto smyslu byla i vyrazem mylné predstavy
o samostatné republice jako ndrodnim statu. Protoze

.Ceskoslovensky"” jazyk byl zaroven v prislusSném

zdkonu prohldsen za statni, nemohla mit ani statni
hymna jiny text neZ ,¢eskoslovensky"”, jakkoli se tim
poslanci vystavovali namitkam, Ze absence jiného
nez ,¢eskoslovenského” textu je projevem diskrimi-
nace narodnostnich mensin.

V1adni usneseni z roku 1920 nebylo ovsem prv-
nim Gfednim aktem tykajicim se statni hymny. Jiz
v poloviné prosince 1918 stanovil vynos ministerstva
narodni obrany, Ze bezprostfedné po pisni ,Kde
domov muj?2"” nasleduje ,Nad Tatrou sa blyska".
Na Slovensku, jak dokladaji dva vynosy Skolské-
ho referdtu v Bratislavé z roku 1921, tomu tak vzdy
nebylo. Prvni natizoval, aby se Zaci madarskych
skol naucili obé hymny v madarském prekladu a pti
skolskych slavnostech aby je zpivali, druhy ddrazné
pfipominal, aby se ve slovenskych skolach zpivala
i teskd hymna, tak jako se v Cechédch zpiva po ¢eské
vzdy slovenskd. Dalsi vynosy ministerstva §kolstvi
a ndrodni osvéty ¢i ministerstva vnitra z roku 1919
zakazovaly rozsitovat statni hymnu novymi slokami
a jakkoli ji ménit, dovolovaly ji zpivat a hrat jen pti
vaznych slavnostnich ptilezitostech a obecenstvo ji
melo vyslechnout vstoje; v restauracich, kavarnach,
tane¢nich mistnostech apod. nebylo pfipustné hym-
nu zpivat. Velmi pozdni usneseni ministerské rady
z 5. prosince 1930 pak zpftesnilo, Ze statni hymnu
tvori vzdy prvni sloky obou pisni, a zopakovalo jejich
poradi, které se pfi hrani a zpévu vzdy slusi zacho-
vavat. V prvnich letech po vzniku nového statu se
k ¢eskoslovenské hymné nékdy pripojovaly hym-
ny spojeneckych mocnosti, ponejvice francouzska
a americka. Ojedinély byl tmysl radikalné levico-
vych poslanct Revolu¢niho Narodniho shromazdéni
zazpivat po ukonc¢eni schiize, na které byl prijat
.Jjazykovy" zdkon, misto statni hymny starou socia-
listickou pisen ,Rudy prapor”.

2POTREBUJEME NOVE LIDOVE HYMNY..."
Nejméneé do poloviny 30. let se ozyvaly rtizné moti-
vované hlasy pozadujici novou statni hymnu. Vyhra-
dy smeéfovaly ponejvice k Tylovu textu, oznacujice
jej za naivni, ba nedustojny svobodného néaroda;
slovenska ¢ast byla vypadua usetfena, snad pro jeji
.bojovny" obsah. Jiz Topi¢tv sbornik z roku 1917
prinesl tivahu o tom, Ze by ndrodni hymné nejlépe
slusela Smetanova hudba na Slddkovy nebo Cecho-
vy verSe. A kratce po 28. fijnu 1918 vénoval znamy
prazsky velkoobchodnik Chmel 3 000K¢ jako cenu




do soutéze o novy text statni hymny. (JelikoZ do roka
nebyla vypsdna, souhlasil, aby ¢astku obdrzel Rudolf
Medek za béasnickou sbirku Lvi srdce, skromné vy-
pravenou knizku, kterou vydal roku 1919 Informac-
né-osvetovy odbor ministerstva vojenstvi v Irkutsku.
Na Tylovy verSe v ni odkazoval pouze ndzev apote-
6zy budouci svobodné vlasti A to je ta krasnd zemé,
vzniklé na ruské ptdé v lednu 1918.) Do zpévniku
Hymny svobodnych ndrodi, vydaného v Ceskych
Budéjovicich kratce po prevratu, zaclenil Otakar
Jeremias sice Skroupovu skladbu, ale k Tylovym
sloviim pritadil i ndbozensko-vlasteneckou parafrazi
Karla Legera ,Kde domov mij, kde vlast je méa?2".
Nejvaznéjsi slova na dané téma, ktera stoji za to
uvést doslova, zaznéla témeér rok pred schvalenim
.jazykového" zédkona z prazského Hradu. 7. kvétna
1919 ptijal prezident republiky zastupce Syndika-
tu ¢eskoslovenského denniho tisku a v rozhovoru
s nimi fekl: ,Nemtzeme zadat od Némcd, by se
nadchli pro slovenskou hymnu, pfesto, Ze by snad
s nélezitou tpravou zpivali nds Kde domov muj?.
Potfebujeme nové lidové hymny, ktera by se hodi-
la vSem statnim prislusniktm. Jsem si toho prilis
dobfe védom, ze to v tomto piipadé znamend mo-
ment citovy, na néjz vibec pii statnich symbolech je
nutno brat zretel.” Kratce nato, v rozhovoru z 26. cer-
vence, se tohoto vyjadieni dovolaval, bezpochyby
se zdmérem dosdhnout jeho stvrzeni, zpravodaj
videnského deniku Die Zeit Walter Schuppik: ,Vy
jste, pane prezidente, neddvno fekl, ze se ma vy-
tvorit novda hymna, ktera by mohla byt pfijata od
vSech statnich ob¢ant, aniz by se dotykala ndrodni
citlivosti Némct." Masaryk svij ndzor nezmenil:
.To je otdzka vedlejsi, ale pfece ne bezvyznamna.
Mdéme dnes hymny dvé, a bylo by 1épe, kdyz bychom
meéli jen jednu, kterd by se hodila v§em bez rozdilu
narodnosti.” A pfece v zdznamu z obsirné rozmluvy
s némeckym spisovatelem Emilem Ludwigem (jehoZ
knizni podoba Duch a ¢in ztGstava nepravem ve stinu
Capkovych Hovorti s T. G. M.) v tinoru 1933 najdeme
cudny projev Masarykova vlasteneckého smysle-
ni, jakoby inspirovany Tylovymi versi: ,Cechy jsou
krasna zemé, pada je bohat4, lesy jsou dobré [...]."
Snad v souladu s prezidentovym stanoviskem se
objevily neurcité a nepotvrzené zvesti, Ze se kdesi
nova ¢eskd hymna uz hraje. A nebyla patrné ndhoda,
Ze se v témzZe roce znovu vynoftil pokus o alternativu
k Skroupové a Tylové pisni v podobé jiz zminéné

Smetanovy sborové skladby. Tiskem vysSel hned dva-
krat, u Bedticha Koc¢iho v tpravé pro zpév Huberta
Dolezila a u FrantiSka Augustina Urbanka v Gpravée
Jindficha Jindficha na slova nalezend v poztstalosti
F. A. Suberta: ,Udefila nase hodina, / k svobodé zno-
va nérod vstava, / za svoji Cest, jazyk, za svaj krov, /
za svoje prava v boj se dava. // Kupredu kracej kazdy
vlasti syn, / nadseni zmén se v muzny ducha ¢in, /
ke skvélé slavé vékt minulych / ndmi se nova pripoj
slava.” Nékteré casopisy se proti snaham prosadit
nahradu za ,Kde domov muj?" jednoznacné posta-
vily; autor prispévku v Ruttoveé literdrnim tydeniku

l{hr domov mity, kde domov miy
Toda huéi po lugindeh, bory sumi po shalindch,

v sade shoi s jarn hoet, semsl) rajto no pohled!
fio jeta Lirdsnd jomé Jeme peshd, domov mij!

Cesta minil, Ze se narodni hymny nedaji libovolné
predpisovat a ménit, nebot vedle hudebnika je tvori
ilid, ktery je zpiva a dava jim i svdj obsah, presahu-
jici slova i melodii skladby. Presto Slovenska politika
a jiné listy v roce 1921 oznamily, Ze se chysté anketa
odbornikd, ktefi by posoudili nezbytnost nové statni
hymny s ohledem na rtizné narodnosti obyvajici
¢eskoslovensky stat. O tom, zda se tak vskutku stalo,
zpravy chybi. Snad nejostiejsi (a nejotiesnéjsi) vy-
hrady k statni hymné pronesl roku 1921 basnik Oto-
kar Brezina. Tlumocil je nekonformni knéz a literat
Jakub Deml v knize vénované tomuto svému priteli
a idolu: Podle Brfezinova minéni byla hymna nové-
ho statu zvolena velice nevhodné, protoZe je plytka

Obraz s motivy ¢eské

krajiny a textem hymny
,Kde domov mij?".
Litografie, po¢atek

40. let 20. stoleti,
soukroma sbirka.

A print with motifs

of the Czech landscape
and the text of the
anthem “Where Is My
Home?". Lithograph,
early 1940s, private
collection.




Marta Kubi$ova zpiva
hymnu na zavér mani-
festace usporadané

25. listopadu 1989 na
podporu pozadavkd
student a umélch proti
komunistickému rezimu,

Praha — Letenska plan.
Fotografie, CTK.

Marta Kubi$ova sings
the national anthem at
the end of a demonstra-
tion held on 25 Novem-
ber 1989 to support
demands from students
and artists against

the communist regime,
Prague — Letna Plain.
Photograph, CTK.

a nepostihuje nic z toho, co je pro Cechy charakte-
ristické; pfi jejim zpévu se nesmi myslet na obsah.
Bésnik by si pral za hymnu duchovni pisen, nejlépe
svatovaclavsky chordl, nebo alespon husitskou ,Ktoz
jste Bozi bojovnici”. Trapné a umélce nedtistojné bylo
ovsem Brezinovo zd@vodnéni, proc¢ zustalo u pisné
,Kde domov mij?": ,Ale to se udélalo kvili Zidam,
u nas je vsecko pozidovsténo!”

Nic z toho, co jsme zde uvedli, nenaslo ohlas,
jaky by stél za fe¢. Ani k prezidentovym zdvaznym
podnétim se ve 20. letech, pokud vime, nikdo nevy-
jadril. Teprve po Hitlerové nastupu k moci v Némec-
ku, 9. kvétna 1933, vyhlasilo ministerstvo $kolstvi
a ndrodni osvéty vedle ,Ceskoslovenské” i némec-
kou a madarskou verzi statni hymny. Prozatimni
oficidlni némecky text v prekladu Wenzela Karla
Ernsta, némecky pisiciho
spisovatele, ktery Zil v letech
1830-1910, znél takto: ,Wo ist
mein Heim, mein Vaterland? /
Wo durch Wiesen Bache brau-
sen, / Wo auf Felsen Walder
sausen, / Wo ein Eden uns
entzuckt, / Wenn der Lenz
die Fluren schmiickt: / Dieses
Land, so schon vor allen, /

[: Bohmen ist mein Heimat-
land! :]* Madarsky preklad
poridil Géza Mészaros: ,Hol
a honom, hol a hazam? / Hol
a réten csermely csobog, / hegyek hatan fenyves
susog, / szantéjan ezer cirat, / gyonyoru ott a villag.
/ Foldreszdallot éden vagy te / Csehorszdgom, szép
hazdam." Vynos ale pfedpokladal — pfipomenme

si prezidentiiv nazor — vytvofit novy text hymny

s pieklady do vsech jazykt uzivanych v Ceskoslo-
venské republice. Ze se tehdy, ve 30. letech, vskutku
pomyslelo na zménu, tomu nasvedcuje vystoupeni
nékdej$iho ministra Vavra Srobéra v Skroupové
rodisti Osicich u Pardubic 23. zari 1934. Vzdal v ném
sice tictu obéma tvircim hymny, ale zaroven se
vyslovil pro hledani ,nového Tyla a Skroupa“. Jeho
vyzva — stejné jako vSechny pfedchozi — zlistala
nastésti oslySena.

Ani némecky okupacni, ani pozdéjsi komu-
nisticky rezim se stdtni hymny nedotkly. Béhem
Protektoratu Cechy a Morava se ¢eska hymna hréla,
ale pouze v sepéti s némeckou ,Deutschland tiber

alles”, pripadné s nacistickou ,Horst-Wessel-Lied",

aniz k tomu bylo zapotfebi tfedniho aktu.
Podobne se v 50. letech pfipojovala k ¢eskoslo-

venské statni hymnée sovétskd, nekdy téz , Pisen

prace"” nebo ,Internaciondla”.

USTAVNE ZAKOTVENA

Pro obc¢anskd shromézdéni v listopadovych dnech
roku 1989, v Praze obvykle zahajovana ,Modlit-
bou pro Martu” Marty KubiSové, zpévacky blizké
disentu, byl naproti tomu vzdy na zavér pfiznacny
spontanni zpév hymny ,Kde domov muj?” a ,Nad
Tatrou sa blyska“. Takova ritualizace méla dat
zfetelné najevo konstruktivnost a statotvornost
.sametové revoluce”. To se ostatné promitlo i do
prijeti viibec prvniho tstavniho zdkona

o statnich symbolech v Ceské narodni

radé 13. brezna 1990. K statnimu znaku,

statni vlajce a statni peceti byla pticle-

néna i statni hymna Ceské republiky,

prvni sloka pisné Frantiska Skroupa na

slova Josefa Kajetana Tyla ,Kde domov

muj?”. Analogicky tak zanedlouho ucinilo
Federdlni shromdazdéni na kratkou dobu

existence Ceské a Slovenské Federativni
Republiky, jejiz statni hymnu tvofila —

v tomto pofadi — hymna Ceské republiky

a prvni sloka hymny Slovenské republiky.

Ustava Ceské republiky z 16. prosince

1992 potvrdila v ¢lanku 14 prinalezi-

tost hymny k statnim symbolim a jejich

pouzivani upravil zakon, schvaleny o den pozdéji
Ceskou nérodni radou (s chybnou piilohou) a po-
zmeéneény Narodnim shromazdénim 12. ¢ervna 1998.
Statni hymnou Ceské republiky ziistala prvni sloka
pisné Frantiska Skroupa a Josefa Kajetana Tyla ,Kde
domov muj?" a do pfilohy druhého zdkona byl zara-
zen jeji text a notovy zdznam v autentickém znéni
pfevzatém z vynosu ministerstva Skolstvi a narodni
osvety z 9. kvétna 1933.

Cesti reprezentanti v historickych dresech naslouchaji statni hymné
poté, co 6. kvétna 2008 v Québeku porazili tym Italie v zavére¢ném
utkani skupiny D na mistrovstvi svéta v lednim hokeji. Fotografie, CTK.
Czech national team players in historical strips listen to the national
anthem after they defeated Italy in Quebec in the final game in
group D at the ice hockey world championships on 6 May 2008.
Photograph, CTK.







THE CZECH

'SONG OF SONGS" INITS

HISTORICAL CONTEXT

A NATION WITHOUT A COUNTRY

If we want the history of the Czech “song of songs” —
as it was once called by Jaromir Vaclav Smejkal,

a journalist who did not return from the German
concentration camps — to speak a living language,
there is no alternative but to set off along its course.
In our case, we choose a starting point in the sec-
tion of the riverbed that is gauged from the circum-
stances and the time when the modern Czech nation
started to be formed. First, however, we should point
out that the Czech lands, which included Moravia
and Silesia as well as the Kingdom of Bohemia, were
incorporated into the Habsburg Empire in 1526 and
their statehood was progressively curtailed in later
centuries, until it became a purely formal matter.
This applied in particular after 1 May 1749, when
Maria Theresa shut the Bohemia Court Office in
Vienna - the supreme administrative authority for
the Czech lands - and linked it to the administra-
tion of the Austrian lands. She saw victory over the
Prussians at the Battle of Kolin in Central Bohemia
eight years later as the birth of the Austrian Monar-
chy. Through this symbolic statement she expressed
her will to make the heterogeneous conglomer-

ate of historical lands a functioning modern state,
the cementing together of which was to be helped
by a single language — German. The name of her
son Joseph Il is linked to two fundamental pieces

of legislation from 1781, the first of which ended
serfdom, the second, called the Edict of Tolerance,
guaranteed limited religious freedom. The reforms
by Maria Theresa and Joseph II led to deep trans-
formations, which opened the way for the replace-
ment of a society of the estates by a civic society, the
industrial revolution and the creation of new social
links, primarily a national identity.

Modernisation, in the form of a group of social
transformations starting in the second half of the 18"
century, affected all aspects of the people’s life and
rippled the surface of the stagnant waters of their
intellectual life. People gradually started to admit
there was a possibility of change. The French Revo-
lution and the resulting Napoleonic Wars, which
also affected the Czech lands, further deepened this
awareness. In addition, the Czechs were mobilised
for war using national arguments for the first time —
not against the revolution, but against the French.
As a result of fears about the spreading of liberal




ideas, however, during the reign of Franz I and his
successor Ferdinand I in Austria a system for retain-
ing power was established, and was linked more
with the unpopular chancellor Klemens Metternich.
In this special regime the modernisation processes
came together with a deep distaste for him, ac-
companied by the ever-present official and police
control; to describe the mentality of the people that
lived in it, the German language created the ap-
posite, but hard-to-translate word Ehrfurcht — rever-
ence and awe, but linked to apprehension.

And this is the time, at the end of the 18" and
beginning of the 19" century, that saw the start
of what some call the national revival and others
the forming of the modern Czech nation. The first
term, an equivalent of the Italian risorgimento, was
introduced by Tomas Garrigue Masaryk (instead of
rebirth, national renaissance, awakening or resur-
rection, to which the adjective miraculous was even
sometimes applied). Today there is no doubt that,
in addition to its domestic roots, the Czech national
revival was part of European developments, as well
as contemporary modernisation processes.

We divide them into three stages, which, how-
ever, were not strictly separate from each other
and were often mixed together — the “scholarly,”
“national agitation” and “mass” stages, the last of
which stood out because of its political programme.
The initial stage is represented primarily by the
father of Czech critical historiography, Gelasius
Dobner, the historian and linguist Josef Dobrovsky
and the first professor of Czech at Prague Univer-
sity, FrantiSek Martin Pelcl. Their patriotic thinking
and feeling was related to a land, the Kingdom of
Bohemia, and they saw the people as subject to their
care, but did not attempt to achieve equality. The
second stage entailed a significant shift. And why
"agitation” anyway? It was primarily about win-
ning over as many people as possible that not only
spoke Czech, but also wanted to consciously regard
themselves as Czechs. It was the decisive period for
the formation of the modern nation, a period that
the historian Miroslav Hroch called the “fermenting
process of national awakening.” Its most influential
and defining figure was the linguist and educator
Josef Jungmann, around whom a whole “school”
progressively gathered. In two essays (“discourses”)
(On the Czech Language), published in 1806 in the

Hlasatel ¢esky magazine, he first publicly espoused
a linguistic definition of a nation: according to him,
the people were members of a nation, like those
that spoke a certain language, and in this sense
everybody that belonged to it was equal. Jungmann
was thinking of creating a Czech language environ-
ment, for whose members Czech would be both an
expression of fellowship and a means of communi-
cation. Such a concept of national consciousness in
the sense of an ethnic-linguistic (cultural) anchor
was taken from communities that did not create
their own state, primarily Germans and Italians.
This differed from the civic and state definition

of the "happier” nations, the French and English,
who were developing in their own country. (Be-
sides, the German linguistic model of

a nation, based on the ideas of Johann
Gottfried Herder, Johann Gottlieb Ficht
and Friedrich Ludwig Jahn, offered
marked support to Jungmann's argu-
ments). Alongside other spokesmen, the
historian FrantiSek Palacky, the linguist
and historian Pavel Josef Safatik, the
poets Frantisek Ladislav Celakovsky and
Jan Kollar, the carriers of the national
agitation were members of the minor
intelligentsia who tried to assert them-
selves or achieve social advancement

in government, the church and educa-
tion, and were also culturally active.

And this is important: their terminology

changed. Instead of homeland and patriotism, terms
typical for the "scholarly” stage, they began to use
terms like nation, nationality and similar words with
greater frequency. The effects of their actions are
most demonstrably shown by the fact that the vari-
ous patriotic activities poured out into one current of
a national movement. From here it was not far to the
third stage, which the Czechs entered, as we will
see, in the revolutionary year of 1848.

WHAT WAS THE BLIND VIOLINIST MARES
ACTUALLY SINGING ABOUT?

One of the key figures that determined the form
of the Czech revival was the poor actor, leading
journalist and writer, organiser of social life and
dramatist Josef Kajetdan Tyl. On Sunday 21 De-
cember 1834 at one of the afternoon performances

Frantisek Palacky,
Cesky historik, politik

a organizator vefejného
kulturniho a védeckého
Zivota. Je povaZzovan za
zakladatele moderniho
teského déjepisectvi,
ma prezdivku ,otec
naroda".

Litografie 1848, ANM.
Frantisek Palacky,
Czech historian, poli-
tician and organiser

of public cultural and
scientific life. Known as
the ‘'father of the na-
tion, he is regarded as
the founder of modern
Czech historiography.
Lithograph, 1848, ANM.




Narodni divadlo v Praze.

Novorenesanéni budova
divadla od Josefa Zitka
je jednou z nejvyznam-
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kolem 1930.
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reserved for Czech plays at the Estates Theatre in
Prague (otherwise everything was in German), on
the stage where Mozart's Don Giovanni had had

its world premiere almost half a century before, his
second play, Fidlovacka, was first put on; the author
took the strange name from a traditional celebra-
tion by the Prague cobblers' guild. The students
that saw Fidlovacka included the sixteen-year-old
Frantisek Ladislav Rieger, a future leading politi-
cian, one of the greatest the Czechs ever had. Karel
Tomicek, Rieger's countryman and schoolmate at
the Academic Grammar School, where he was top

of his class, looked back at the play, wrinkled his
nose and dismissed it, saying it had no value, as was
usually the case with farces. Besides, Fidlova¢ka
was only repeated
once, three weeks
after the premiere,
when the audience
was low, and then
it was not heard of
for eighty years; it
would take almost
a century for it

to return to the
stage. Despite this,
added Tomicek
correctly, there
were two songs

in it that were of

a good standard.
One of them was “"Where Is My Home?", the future
Czech “song of songs."”

It is remarkable — even if contemporaries do not
mention it much — where and when its words were
first published by the press. It happened two days
after the first performance, on 23 December 1834, in
Bohemia, a German-language newspaper based in
Prague. The originator of the first printing of the fu-
ture Czech national anthem's text was Anton Miiller,
a professor of aesthetics, and later of classical litera-
ture and the history of philosophy at Prague Uni-
versity, a long-time contributor to the paper's critics
section. It is true that he assessed the artistic value
of Fidlovac¢ka very unfavourably; he criticised it for
its crudity and vulgarity; in any case, the play's evi-
dent slant did not measure up to his classical stand-
ards. But because he did not want to appear biased

against the author, his piece was followed by three
songs in the original Czech, the first of which was
the one sung by the blind violinist Mares, played
by opera bass Karel Strakaty, in act four. Nothing
like this occurred to the founder of Czech theatre
criticism, Josef Krasoslav Chmelensky, although in
a review for Ceska vcela, the literary supplement
to Prazské noviny, he rather praised the play; of the
song “"Where Is My Home?" he only wrote that noth-
ing more heartfelt could be imagined, and that Mr.
Strakaty “delivered it as beautifully as possible.”
The question arises: why Miiller and why Bo-
hemia? Muller, a professor who was well thought
of and popular with his students, also regularly
reviewed Czech literature, at his university lec-
tures he examined the poet Celakovsky and was
the author of romances from Czech mythology and
discussions about the Czech national song. He was
a Prague intellectual whose patriotism was not de-
fined linguistically or ethnically, but was based on
an enlightened moral code and was an integral part
of his relationship to his country. Bernard Bolzano,
the first representative of the Catholic Enlighten-
ment and a persecuted religious reformer, according
to whose conviction the inhabitants of the Kingdom
of Bohemia formed one nation, divided into two lin-
guistic branches, was a big supporter of this national
country patriotism, or Bohemianism (analogical to
Moravianism, Catholic regionalism in Tyrol, etc.).
Those that supported such patriotism, it must be
admitted, were mostly German, but they were not
Deutsche, and certainly not Tscheche (which was, at
most, a designation for a language difference), but
Bohme. Their newspaper was Bohemia, which was
written in German, but had a non-national, tolerant,
moderate spirit. The content and spirit of Tyl's lines
for Skroup's tune, in particular the first verses, were
certainly close to their readers. They celebrated
the waters, rocks, forests, meadows and orchards,
the fertile central Bohemian plain and the border
mountains; put simply, the landscape that is the
common home of the country's inhabitants, what-
ever language they speak, whatever faith they have,
a landscape that unites them. There is not a word
about what divides people, language, national
nature, religious belief, and the Czechs themselves
enter the song only in the second verse. “That is the
glorious race of Czechs / Among the Czechs — my




home!" The historian Jifi Rak deduced from the final
two lines that through them Tyl unwittingly cast off
the fetters binding the national revival, through the
language and literary problems that predominated,
and gave his song “basically a political meaning.”
(Only Pavel Eisner, a great expert on and lover of the
Czech language who did not lack a gentle sense of
humour, came up with the idea that the text is also
about the language. According to him the Czech
word for “my" in the song's title — m1j — corresponds
to the most accurate definition of the Czech home-
land, which is where a circle accent is used over

the letter u.)

At that time, regional patriotism was primarily
being established by the political activities of the
Czech aristocracy: the establishment of the Patriotic
(National) Museum, the establishment of the Asso-
ciation for Encouraging Industry in Bohemia, an or-
ganisation whose mission was to universally promote
economic growth in the country, and later opposition
from the estates in the assembly demanding the
renewal of historical regional rights. The primary
literary representative of the Bohemia programme in
Bolzano's spirit was Karl Egon Ebert, a German-lan-
guage poet and dramatist, a creator of poetic images
from Czech history and Czech mythology, a friend of
the leading Czech revivalist and historian FrantiSek
Palacky. In the preface to the 1828 drama Bretislaw
und Jutta, the story of a duke that kidnapped his
future wife Jutta from a monastery, Ebert set out his
patriotic position: “Let us all be peaceful and faithful
brothers, / Who are joined by this beautiful father-
land. / Although our languages speak in two keys /
Let us judge patriotism by the mind."

In an interview, the current scriptwriter and
dramatist Zdenék Mahler asked himself the ques-
tion what the Czech national anthem is actually
about, and then proceeded to answer the question:
“That it's quite nice here, nothing more and nothing
less." However, this explanation is too simple. It is
true that in his lines Tyl evinced a receptiveness for
the Czech cultural landscape, which he got to know
on long hikes to see his friend Josef Jaroslav Langer
in Bohdanec¢ and trips to Kunéticka hora, a mountain
that dominates Skroup's native region. It was a time
when, due to the halt in the decline of forests, the
landscape again acquired more variation and an
amiable character. The changes announced by the

Baroque period, which, in contrast to the past, were
marked by a significant strengthening of man's in-
fluence on the landscape, continued. Planted ave-
nues on the sides of new roads, fruit trees beginning
to surround village residences, as well as parks and
gardens close to aristocratic residences had given it
a human scale. The well-travelled German scientist

Alexander von Humboldt apparently said, when see-
ing it from the peak of Ostra near Usti nad Labem,
that he had never seen a more beautiful landscape.
The cult of the countryside was part of the
aesthetic trappings of romanticism, which is shown
not only by contemporary poetry, but also, later, by
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landscape painting. (First place in the created im-
age of the Czech landscape must undoubtedly go

to Adolf Kosarek, a painter whose vision was very
close to that of Karel Hynek Macha.) The landscape
also meant home, the land. Tyl was inspired to write
the lyrics for Skroup’s music by the popular song by
the girl Mignon in Goethe's novel about Wilhelm
Meister, but he directed her question, “Kennst du
das Land?" (“Do you know the land?"), an expres-
sion of desire for a foreign, distant land, at his own
homeland. In it he adored the landscape in the sense
of it being a home, and it is not by any means just
paradise on earth to see, but also, perhaps most im-
portantly, if we borrow the words of ancient litera-
ture expert Eva Stehlikova, a fate, cradle and grave.
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Through such a concept, Tyl also exceeded the origi-
nal (Baroque) definition of the term home-homeland
for a native region, and directed it to cover the politi-
cal unit of the Kingdom of Bohemia. A similar trans-
formation of patriotic feelings was also undergone
by the young Rieger, the son of a wealthy milling
family whose spiritual views were firmly anchored
in the environment he came from: he was marked by
a deep sense for order and morality, based on tradi-
tional Christian piety, a relationship to his home and
family property. The emphasis placed in Rieger'’s
family on links to the home is shown by the writings
of his oldest daughter, Marie Cervinkova-Riegrova,
dedicated to her grandmother — a Semily miller, or
her mother — a daughter of FrantiSek Palacky, and
the editions of his own biography. It is patriotism
that always starts with a re-
flection on the homeland,
the landscape of childhood,
what we get to know with
our minds and senses, what
we know intimately. (My
homeland is Vitebsk, said
the painter Marc Cha-

gall of the town where he
grew up.) First it is a place
that is linked to a family,
municipality or parish,
then a landscape to which
belongs a field path, a cross
or Calvary, a cottage on a hillside, a field and tree
planted by human hand, and then a land-homeland.
The relationship to it is a relationship of loyalty,
faithfulness, because without landscape, says Brit-
ish historian Simon Schama, a British professor of
history at Columbia University and the author of the
extraordinary book Landscape and Memory, there is
no culture.

“IN THE LANGUAGE, OUR NATIONALITY"

In November 1834, almost at the same time that Tyl,
probably in his sitting room in the Joseph Barracks,
was writing the words to Skroup's song, Prague was
visited by Samo Tomaésik, a young Protestant preach-
er from Slovakia who composed here, using the
somewhat altered tune for the march of Dgbrowski's
Polish legions in Napoleon's service, "Jeszcze Polska
nie zgineta”, the three verses of the song “Hey,

Slovaks"” (later “Hey, Slavs"). For a certain time this
battle song competed with ours, lyrical, reflective,
sad. In contrast to Tom4sik's lines — and there is no
reason to pretend otherwise — “Where Is My Home?"
can be perceived as the product of a Biedermeier
mentality, marked with internal calm, a modest
attitude, reconciled resignation and the correspond-
ing years of experience, which led the Czech to
eschew undesirable extremes, meaning he avoided
an unequal conflict with the government or a domi-
nant public opinion. This mentality was certainly
caused by personal make-up, but undoubtedly also
had historical roots, primarily consisting of the lack
of obviousness of national existence and the feeling
of its permanent endangerment. Based on the at-
titudes through which it was expressed, it is usually
thought to be the most typical and most problematic
characteristic of the Czech “national character.” It is
often forgotten that such a characteristic is usually
compensated for by a sense for patient work bring-
ing more permanent value, as was the case with
Jungmann and also his main successor Palacky,

a representative of a ponderous, but intensively
developing Czech cultural interest. And in addition:
what is called national mentality (a term that should
be handled with extreme care!) also grows out of the
landscape. At least this is the way the consummate
expert Vaclav Cilek demonstrates it using the differ-
ence between Bohemians and Moravians: Moravia is
full of valleys, a link between Pannonia, the Danube
Valley and Poland, so it has a character formed by
transit, people are open and warm-hearted there,
whereas in contrast the Bohemians are closed in
inside their basin, their nature is harder, sadder,
more melancholic, it is harder to get into it. We ask
whether somewhere here, in this context, is the

key to understanding why the song "Where Is My
Home?" was, due to the “"people’s will" — that was
the contemporary slogan — raised to the status of the
unofficial and official national anthem, and whether
the view that this happened because it is in the form
of an idyll is accurate.

We found FrantiSek Ladislav Rieger among the
audience for Fidlovacka, enthusiastically clapping
Karel Strakaty for his delivery of the absorbing
song. About a year later, he sat down, as a student of
philosophy in Prague, at the same table as Tyl. Older
friends had taken him to a new coffee shop that had




been set up by the merchant FrantiSek Koméarek on
two ground floors, just simply furnished rooms in his
own Blue House in the Old Town, by the entrance
to Ungelt from Mala Stupartska ulice. People from
Tyl's group had recently begun meeting in the back
room and soon made themselves at home here. They
were mostly by themselves here; in addition to the
twenty-seven-year-old Tyl there was the poet Karel
Hynek Macha, two years his junior, the others were
aged between twenty and twenty-five: Karel Sabina,
later the creator of two librettos for Smetana, in
particular Prodand nevésta (The Bartered Bride), and
other students, reporters, future doctors, men of the
cloth and civil servants. Rieger, the youngest of the
young, sometimes even saw the most worthy of the
revivalists — Pavel Josef Safatik, Franti$ek Ladislav
Celakovsky and Franti$ek Palacky, his future father-
in-law, whom he may have become acquainted with
here. It seems that he experienced the last echoes
of the Polish uprising here. And we have arrived at
why the 1830s were so different to the period that
went before, if only because of the number of events
that were packed into them.

Josef Dobrovsky, founder of Czech linguistics,
died in 1829. It was as if the “scholarly” stage of
the national revival, where the patriarch had set
the tone, had ended with this, and others came to
the fore; we know that they were represented by
Jungmann and his “pupils,” and that this led to the
establishment of the national movement. This break
was made more intense by external events: the wave
of revolutions and rebellions, spreading from France
to Germany and Poland. The Czech intelligentsia
had to define their position regarding the events in
one way or another, but their “political sentiment”
was not based on a programme or experience, but
on external, occasional motives. After all, even after
it was formed, the Czech national movement did not
publicly make any political demands before 1848.
The reverberations of the revolutionary wave at
the start of the 1830s was mostly limited to inter-
est in the Polish uprising, as two Slav nations found
themselves in conflict here. Nevertheless — despite
the aforementioned reservation — it was the first
European event of political reach that significantly
influenced the revivalists’ thinking and led to the
first crisis in Czech Russophilism, until then an inte-
gral part of the thinking of many Czech patriots. At

this time, at the start of the 1830s, Josef Jungmann
was completing his life's work, the Czech-German
Dictionary. Although he had other worries and did
not want to be distracted — and his essential fibre
made him shy away from all disquieting conflicts,
whether external or internal — he watched the Polish
uprising. However, he expressed himself very care-
fully about it in correspondence. Basically, the same
as his younger friends Vaclav Hanka and Jan Koll4r,
he did not give up his faith in Russia's mission as
the Messiah. Whereas Jungmann, at this time the
leader of the embryonic na-
tional movement, was mark-
edly confused by the uprising,
many of his pupils did not hide
their sympathy for the Poles,
first for those fighting and

then for the defeated who —in
numbers approaching twenty
thousand — were allowed to
retreat across the Czech lands
to France by the Austrian
government: for FrantiSek
Zach, later an agent of the
Polish exile government and

a general in Serbian services,
Véclav Stulc, whose love of the
Polish nation lasted his whole
life, Karel Hynek Macha, Karel
Sabina and other Polophiles.
Several years later they were
joined by Rieger, investigated
by the police over suspicions

of supporting those who ar-
ranged the illegal transport in
Bohemia of Polish revolutionary printed matter from
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France to Galicia. It gave him a reputation as “the
first political prisoner” in Prague, but what is more
important is that it was this activity that “awoke"” his
political talent. The tribune of the young Polophiles
was the Cechoslav magazine, whose publisher Josef
Jaroslav Langer printed the allegorical Ceské lesy
(Czech Forests) poem in 1831, beginning the era of
Czech “political” poetry in the pre-March period.
There was no need for a reader to be especially
quick on the uptake to understand its point: “Hey,

a wind from the east / Is bringing us clouds, / And it
is bringing us, bringing now / Mercy from heaven:
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/ Do not tremble, kind trees; There is no thunder in
those clouds, / But a blessing; / In the dewdrops from
the clouds / A small rain will fall, / And everything
will get life, / What now dries and decays.” Several
years later, towards the end of 1835, the first Czech
reporter was prosecuted for a political misdeed. The
victim was Celakovsky, stripped of his editorship

of Prazské noviny (and a Czech language teaching
position at Prague University) for allowing an author
of a report to class the blunt reply of Tsar Nicholas

I to a greeting from the Polish deputation with the
language used four hundred years ago by the Tatar
Khans to the Russian dukes. The example of the
Polish uprising, however,
raised the self-confidence of
the Czech intelligentsia and
encouraged social activities,
as a consequence of which
police units started to pay
increased attention to the
Czech national movement.
The dissemination of liberally
oriented brochures, smuggled
in from German lands, was
the most typical phenomenon
for this time; for Rieger, as is
confirmed by his early letters
to his friends, their reading
was good preparation for

the later conduct of Czech
civic policy.

Together with the work
on his Dictionary, Jung-
mann thought of publishing a Czech encyclopae-
dia. FrantiSek Palacky looked forward to it in his
first letter of 1818. And it was he, a great admirer of
Jungmann, who, eleven years later, drafted the first
proposal for the publication of a Czech encyclopae-
dia, the reason for which was the need to stabilise
Czech scientific and artistic terminology. (In Czech
it was called a “nauc¢ny slovnik” — “educational
dictionary"” —rather than an “encyclopaedia”, as
this would have led to an analogy with the spiritual
predecessors of the French Revolution.) After pre-
liminary official approval, he convened a meeting,
in Jungmann's apartment, of twelve leading writers
and scientists, on whose participation he relied, and
recommended they compile an encyclopaedia of five

or six parts, which, in his opinion, would contain
what is most desirable for the “Czechoslav nation.”
As most of those present agreed with his proposal,
his closest collaborators immediately divided up

the work. He himself took on the main editing and
responsibility for terms from history, geography and
statistics, Jungmann was to take care of linguistics
and philosophy and Professor Jan Svatopluk Presl
the natural sciences and technology; it was expected
that twenty-eight authors would be used.

Although the whole enterprise was based on the
Patriotic Museum and in January 1830 the com-
mittee of its Society established a Board for Czech
Language and Literature Education, it transpired
that the time had not yet come for an encyclopaedia.
Considerations about whether it would first be nec-
essary to publish specialist papers from various sci-
entific fields, in which the Czech terminology would
be stabilised, led to the establishment of a fund for
the publication of such books, primarily a complete
Czech language dictionary, an expression of cultural
activity of a genuinely national nature. The fund's
name, Matice ¢esk4, first appeared on New Year's
Day 1831 in the call Viastenciim ndarodni literatury
nasi milovnym (To Beloved Patriots of Our National
Literature), which was signed for the Board for
Czech Language and Literature Education by Josef
Jungmann, Jan Svatopluk Presl, FrantiSek Palacky
and Rudolf Kinsky. At first, fewer interested parties
than the founders expected came forward, but their
number rose to a hundred within two years. When
it became known that the police authorities did not
like the word Matice (matrix), because it sounded
like the name of a secret society, temporarily, for the
rest of the 1830s, it used the name Treasury of the
Czech Museum for the Publication of Czech Books.
Be that as it may, its establishment was a decisive
catalyst for the transformation of the hitherto unin-
tegrated revival activities into a national movement,
a transformation that would be the most important
benefit of the 1830s. The formation of the mod-
ern Czech nation could no longer be stopped. The
national agitation, typical for this second stage, had
its first tangible effect: the movement managed to
get a field of autonomous (or alternative) action in
the form of publication activities from the govern-
ment. For purely pragmatic reasons, the first edi-
tion of the Spisy mati¢ni (Matrix Papers) was a set




of verses honouring the monarch. In actual fact, the
first edition was the Casopis Ceského musea (Czech
Museum Magazine), whose publication was taken
over in 1832 by the Board for Czech Language and
Literature Education, which made it the central
tribune of the national movement. From the start of
the next decade, the publications were divided into
four series.

The most important editorial act in the 1830s
was — in addition to Safatik's Slovanské staroZitnosti
(Slavonic Antiquities), a publication devoted to the
oldest history of the Slavs — Jungmann's Slovnik
¢esko-némecky (Czech-German Dictionary), whose
publication was the leading task of the Matice ¢eska
from its establishment. But what Dobovsky once
said still applied: there was no money to publish the
dictionary. The Matice therefore undertook only to
provide support amounting to half the total costs of
printing; the first 350 florins were released by the
museum's Board for Czech Language and Literature
in March 1834. If the Matice did not exist, publica-
tion would have got stuck a long time ago, said Jung-
mann in recognition, following poor experience with
booksellers who paid him irregularly. However, he
did not pay any attention to his friends’ advice about
asking the estates for support; we understand the
reasons, if we are aware of his poor relations with
the aristocracy. He preferred to publish the Diction-
ary at his own cost, even though it ate up all his sav-
ings and the income from his house. As the diction-
ary that was once prepared by Jan Amos Komensky
(also known as John Comenius) was destroyed
by a fire that raged through his library in Leszno,
Poland, Jungmann's was the first Czech language
thesaurus, including the whole vocabulary, spoken
and written language, new and old, poetic, prosaic,
specialist, dialects, slang, general words and names.
It was put into book form from the end of September
1834 and within five years a total of five parts were
published containing 4,689 pages and with a print
run of 1,500 copies, including 900 for subscribers. Its
completion was celebrated by the Czech intelligent-
sia as an epoch-making event, the crowning work of
revivalist educational literature, and many of them
put it in the place of honour in the home libraries.

The crowning work of national-romantic poetry
was the publication of a collection of verses entitled
Slavy dcera (The Daughter of Sldava) from 1832, in

which Jan Kollar, half classicist, half romantic, more
a seer and nation builder than a poet, gave his own
definition of a nation as a society strongly linked by
blood, language, and the same habits and morals, as
well as demonstrating a happy ability to sensitively
work with language. Nevertheless, the work of Karel
Hynek Maécha was highest above the panorama of
Czech poetry — and culture in general in this fertile
decade, although more recent research has shown
that it was not as alone as previously thought. Tyl
printed some of his prose in Kvéty in the first half of
1834 and Fidlovacka was written at the same time;

a sketch for the poem Mdj (May) dates from Novem-
ber of the same year, and its publication in April
1836 was one of the largest cultural events of this
exciting decade.
There, in the
famous apostrophe
of clouds, we find
some sort of higher
synthesis of con-
temporary ideas of
landscape — home-
land — home: “[...]
on your journey
greet the land.

/ Ah, fair land,
beloved land, /
My cradle and

my grave, my
mother, / My only
homeland, for inheritance given, / This wide land,
this single land!"” Despite this, Mdj was not favour-
ably received. Of the leading revivalists, only one
understood it, not even Jungmann liked it, although
he had discovered Mécha's talent, indirectly assisted
his debut and, primarily, had, in a fashion, prepared
a poetic language for him. The aesthetic starting
points for Jungmann, Palacky and Celakovsky were
still rooted in classicism, and Byronic poetry must
have been alien to them; in addition, the revival-

ists — and this applies in particular to Tyl — preferred
vigorous work, and did not understand the languor
of romantics. However, Jungmann did not join in the
condemnation of Mdj and in the second edition of his
Historie literatury ¢eské (History of Czech Literature)
he said that Macha was a “promising poet,” even
though he evidently thought Mdj was not worth men-
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tioning. Of his circle, Macha's greatest champion was
Kollar. The young Rieger was briefly close to Méacha,
he was the inspirer of some sort of written promise
in which, after the poet's premature death, a group
of friends undertook to be faithful to his spirit and
support his family; he published a mourning poem in
Kvéty and in one of his first surviving letters called
Maécha “the most brilliant poet” and Mdj a poem that
no other came close to. The recollection of the writer
Karolina Svétla was typical: “I was enraptured by
Macha's Mdj, but Tyl for his more decisive patriotism,
in which, in my opinion, nobody was able to compete
with him, was the first star on the horizon of our
young culture.” Mécha can be admired, Tyl should
be followed — that was how other young people felt it.
Tyl became, as can be derived in particular from his
later short story Rozervanec (The Malcontent), a sort
of antipode to Méacha; to him the poet was a human
type that appeared in the 1830s differing through his
otherliness, as if he had no relation to the spiritual
values that had been current until then. But they did
have something in common. Rather than the minor
matter that Karel Sabina pointed out — that Macha
apparently liked singing "Where Is My Home?" — we
are thinking of the place that landscape occupied in
his version of Czech patriotism, as documented by
Tyl's and, to an even greater extent, Macha's trips
around Bohemia.

And the need to follow Tyl? Only a few of his
contemporaries did as much for national agitation
as he did. The meetings at Komarek's coffee shop
have already been mentioned. Perhaps this is where
his ideas for the organisation of trips, lectures and
Czech balls on the threshold of the next decade
came from. After the first ball, which was held at
the Konvikt in Prague on 5 February 1840, there
was another one every year, and the most important
of them was the one on Mardi Gras in 1843, where
the beautiful appearance of BoZzena Némcov4, one
of the most important figures of Czech literature,
drew admiration. The civic society that was form-
ing, however, needed communication, most effec-
tively through the press. Newspapers, in particular
the most popular Augsburger Allgemeine Zeitung,
were read in coffee shops, but in “Fidlovacka Year”
a lot happened that raised the standard of the Czech
media scene and entitled historians to say that 1834
was an important milestone in the history of Czech
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magazine publishing: the running of Ceska v¢ela,
the literary supplement to Prazské noviny, was suc-
cessfully taken up by Celakovsky (unfortunately
not for long), Safatik took over the editor's chair

at the illustrated weekly Svétozor and Tyl took the
most important step in this regard. Jaroslav Pospisil,
son of a trailblazing Czech publisher, had already
revived the magazine Jindy a nyni, and entrusted

it to Tyl in this year. The new editor did not like

the name (Then and Now in Czech), and, appar-
ently on Palacky's
advice, changed
it to Kvéty ¢eské
(Czech Flowers),
with the subti-

tle A National
Amusement for
Bohemia, Moravia
and the Slovaks.
Within three years
he had made it
into a lively paper,
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Frantisek Pivoda: Kde
domov mj!, Chanson
nationale favorite de la
Bohéme.

Transcription of
“Where Is My Home?"
for two-handed piano
by Frantisek Pivoda,
print, Robert Veit,
Prague, 1850s, NM CMH.

ing comments
on Czech life. He soon made it the leading Czech
literature magazine, because, in contrast to previ-
ous attempts, it was not just a string of poems, short
stories, legends and various historical writings, but
had a defined cultural concept. It was the tribune
of the generation of Tyl, Macha and Erben in the
1830s, but, in addition to other young colleagues,
the names of older authors also appeared. Less
well-known is the later PraZsky posel, a magazine
in which, during the revolution, Tyl passed on the in-
tentions of Czech politics to readers, primarily those
in the countryside.

At the meetings in Komérek's coffee shop Tyl
was already thinking about how to introduce Czech
into the drawing room. He did not like the fact that
the Czech intelligentsia moved in a closed circle
of their own society, and he looked for a way out.

As a person knowledgeable of the opposite sex, he
understood that it was women that would become

a channel through which Czech would flow into the
world of the burghers. From here it was not a big
leap to the idea of organising Czech dances and,
later, balls, as actually happened at the start of the
1840s. He himself was a diligent visitor of the first
Czech "drawing rooms" in the families of like-
minded patriots, the doctor Vaclav Stanék and the
lawyer Josef Fri¢, where he met Celakovsky and
other revivalists. However, he did not go to the soci-
ety that met in MacNeven's House in the New Town
at the home of regional attorney and landholder

Jan Méchura, father-in-law of FrantiSek Palacky.
Music was the main theme there — and the guests
spoke German. However, there he would have found
leading figures in contemporary Prague, such as
Jan Jenik of Bratrice, the "last Taborite” and an old
warrior, the doctor Jan Theobald Held, otherwise an
excellent guitarist, Vaclav Jan Tomasek, “composer
to his Grace Count Buquoy,” the poet Karl Egon
Ebert and Jan Ritter of Rittersberg, a former officer
and publisher of Ceské ndrodni pisné (Czech Nation-
al Songs). Others went to a centre of contemporary
social life at the chateau in Libéchov, near Mélnik.
The farmer and businessman Antonin Veith, who
lived there, was a generous supporter of Czech art
who discovered the sculpting talent of Vaclav Levy
and enabled him to study in Munich, as well as hav-
ing the interiors of his residence painted by Josef
Navratil. A very varied society met here, including
the priests Bernard Bolzano and FrantiSek Matous
Klacel, who were under surveillance, as well as the
young Frantisek Ladislav Rieger and Josef Vaclav
Fri¢, a later political exile.

Tyl, the same as Jungmann and other revivalist
artists and leaders, gave their activities a marked
emancipatory programme; in comparison with their
scholarly predecessors it was more focused on the
social needs of the time, despite the barriers that
were placed in their way. In a Czech language envi-
ronment their position was made more complicated
by insufficient backing or, to be more precise, an




incomplete social set that lacked educated burghers
and a nationally-minded aristocracy. It slowed down
and drew out the process of forming a nation, mak-
ing it more difficult as well. Czech society did not yet
exist in the real sense of the word, it was an illusion
and fiction. This is why the insight by the leading
literary historian Vladimir Macura, who unfortu-
nately died prematurely, applies. He said that Czech
culture was, for a long time, created as an ideal, as
an existence other than ordinary life, as a “game”
where the players pretended to be involved in the
developed culture of a fully developed social organ-
ism. And this corresponds to the question, which
was even repeated, in the name and also in the first
lines of the song by Skroup and Tyl. The search for
a home at the time the song was written correspond-
ed to the search for a nation. Czech national society
in the full sense of the word was not yet a reality, it
was more of a vision or a dream. Macura used the
analogy of “paradise lost” by the blind poet John
Milton (whose poems Czechs knew thanks to Jung-
mann's translations) and “Paradise on earth to see”
as sung by the blind violinist MareS$ — a paradise
even more lost and unattainable.

THE TURN OF POLITICS

And from what happened in the 1830s grew the
next, final stage of the national movement, in which
the dreams of the older revivalists became reality.
The first man who indicated this direction was the
founder of modern Czech historiography FrantisSek
Palacky, who took up a leading position in the na-
tional movement. This was not only because in 1836
he published (for the moment still in the German
version) the first part of his History of Bohemia, con-
vinced that historic consciousness is an essential ele-
ment for forming a nation. A year later, the tenth an-
niversary of the publication of the Casopis Ceského
muzea, which he established and successfully man-
aged, was an opportunity for him to take stock. In
the essay “Predmluva ke vlastenskému ¢tenéaistvu”
(“Preface for Patriotic Readership”) he categorically
declared that the time marked by dominating lan-
guage considerations had ended, and he placed the
Czechs before a new challenge: to contribute their
share to European education, culture and economy.
This transformation was confirmed from the other
side by the Czech-German journalist and politician

Franz Schuselka, when in 1843 he threw away his
bohemianism, and postulated that only a conscious
national position, either German or Czech, would be
regarded as manful and honest in the future. Karel
Havlicek, the founding figure of Czech journal-
ism, always served as an example of such a position
among Czechs. Through the influence of his “second
father,” FrantiSek Palacky, in the new year of 1846
he took over the editorship of Prazské noviny with
its literary supplement Ceskéa véela and very soon
raised its standard considerably. A couple of weeks
after his arrival at the newspaper, he printed in
instalments his programme essay “Slovan a Cech”
("Slav and Czech"), the formulation of a sober con-
cept of self-confident Czechness, which no longer
needed to be based on
the crutch of an abstract
(and Russophile oriented)
Slavicness; together with
the other Austroslavs, he
wanted to try for an equal
position with the Ger-
mans and Hungarians.
The death of Josef
Jungmann in November
1847 symbolically con-
cluded the peak era of the
national revival, linked
primarily with his name.
A year and a half before,
Havli¢ek had given his
definition of a nation, one that an old man would
probably not dare to formulate: “In the purest and
most ideal sense a nation links a large number of
the human kind, being of the same race, they speak
a separate language, form their own community
(country), practice their own religion and evidently
distinguish themselves from others through spe-
cial characteristics and habits.” Four months after
Jungmann's funeral, at a meeting at Prague's Saint
Wenceslas Baths on Saturday 11 March 1848, Czech
civil politics suddenly entered history. Those that
voted for a petition containing relatively wide-rang-
ing political demands there could hardly have sus-
pected that they were lighting the fire for a revolu-
tion throughout the Habsburg Empire. After certain
complications, the government in Vienna responded
in the “cabinet paper” of 8 April, which granted the
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Letak vydany ve pro-
spéch postaveni pomni-
ku Frantisku Skroupovi
v Osicich. List obsahuje
faksimile autografu pis-
né ,Kde domov mj?"
ktery Skroup opsal pro
svého syna pred odjez-
dem do Rotterdamu

v srpnu 1860. Originalni

zapis je dnes nezvéstny,
NM CMH.

wish that Czech statehood be acknowledged, at least
in some respects, within the monarchy. The task of
bringing this promise to life, in particular by prepar-
ing a draft constitution of the Kingdom of Bohemia
and convening a regional assembly, was entrusted
to the National Committee, a half “revolutionary,”
half official body. Many leading representatives of
the national movement sat on it, but the movement
had suddenly gone from the world of ideas, to the
world of power — it had simply been politicised. The
Narodni noviny newspaper, adroitly managed by
Karel Havli¢ek, became the group's press tribune. In
the middle of April it printed a document of extraor-
dinary import, a reply by FrantiSek Palacky to an
invitation to participate in the preparation of the
forthcoming unifi-
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cation of Germany,
in which the
Czech lands were
to be incorporated.
In his “Psani do
Frankfurtu” (“Let-
ter to Frankfurt"),
= the seat of the
;'(‘:& :E;'J German National
Assembly, the

" most influential
member of the
National Commit-

tee rejected it and

Leaflet published in
favour of the building
of a monument to Fran-
tisek Skroup in Osice.
The page contains a fac-
simile of an autograph on
“Where Is My Home?"
that Skroup copied for
his son before leaving
for Rotterdam in August
1860. The original docu-
ment is missing today,
NM CMH.

emphasised the
need to retain Austria as a dam against German and
Russian expansion. The effect was soon apparent:
a tense nationalism began to dominate the thinking
and conduct of both nations in the country, the Ger-
man representatives left the National Committee and
hopes of a mutual understanding faded away. The
Czech plans were to be supported by the Congress of
the Slavs, to be convened in Prague as a late mani-
festation of romantic Pan-Slavism. But the attempt to
determine how to proceed only through co-operation
with the Austroslavs was not successful. A rash up-
rising by Czech radicals broke out in Prague, and its
defeat led to the dissolution of the National Commit-
tee. Instead of the Regional Assembly, an Austrian
Constituent Assembly was convened, the first (and
last) in the history of the Habsburg lands. The Czech
deputies, one of whose leaders was the thirty-year-

old FrantiSek Ladislav Rieger, contributed to the
passing of a law ending serfdom, but did not achieve
the federalisation of the monarchy, a way in which
Czech statehood could have been recognised. The
Assembly, whose meetings were moved from stormy
Vienna to the provincial lee of KroméfiZ in Moravia,
was dispersed by the army in March 1849. After sup-
pressing the revolutions in Hungary and Italy and on
the recommendation of his advisors, the new, young
emperor, Franz Joseph I, then returned to autocracy.
The decade that historians call the period of
neo-absolutism may have been marked by political
stagnation, but the foundations for an economic and
cultural upswing were laid. The Society for the Es-
tablishment of a Czech National Theatre was found-
ed in 1850 and purchased the future building site
on the embankment of the Vltava. Two of the trio of
highlights of 19" century Czech literature, in which
the language of the national revival was completed,
were written in the next few years. After Macha's
Mdj, published in 1836, Karel Jaromir Erben, the
only poet equal to the first of the Czech romantics,
completed a collection of ballads entitled Kytice (The
Bouquet, 1853) and BoZena Némcova wrote Babicka
(The Grandmother, 1855), a classic work of Czech
prose. It was the decade that saw the establishment
of Lumir, the longest-lasting Czech literary maga-
zine, and in which a group of young writers support-
ed Macha's legacy through the almanac M4dj. The
ideas of Jungmann, Palacky and Presl began to be
put into practice in 1858 in the form of the first vol-
ume of the first Czech encyclopaedia, published on
the impetus of Rieger and under his motto “In work
and leadership lies our salvation.” However, Czech
culture suffered two hard-to-replace losses in the
1850s: the lives of the creator of the lyrics to “Where
Is My Home?", the dramatist Josef Kajetan Tyl, and
the excellent reporter Karel Havli¢ek ended prema-
turely in the same year. For the final farewell with
Tyl in Pilsen in July 1856, Tepld Premonstratian and
grammar school teacher FrantiSek Josef Smetana
altered the original lyrics: “Where is your home,
where is your home? / Your journey ended, / The
tragedy of living completed, / Our beloved singer! /
You rest on your laurels / In the peaceful bosom
of your faithful mother, / Holy land, your home!”
Havli¢ek's funeral had another dimension: it became
a political demonstration unique in those times.




BY THE WILL OF THE NATION

Tyl apparently did not rate Fidlovacka very highly,
but he praised Skroup's music. Attributing to him an
intention to create something like a national anthem
would be foolish, but the desire to give the Czechs
what the French had in the “Marseillaise” or, even
better — at the time Polophilism was still reverberat-
ing — what the Poles had in “Jeszcze Polska,” was
probably not alien to Tyl. In 1843 he was already
pleased that Skroup's song had spread all over the
Czech lands, and two years later in the short story
Marie (Maria) he described how it had affected

a rural audience. At that time it was sung not only
by Prague revivalists on a joint trip to Kunratice, but
also by the inhabitants of Mirovice, South Moravia,
when their burgomaster was appointed. It was as
though the ground had opened up and swallowed
the play for which the song was created, whereas it
continued to live, quite separately and independent-
ly, forming one of the milestones on the road to the
creation of a modern nation. Many later judged that
it had “gone national” before 1848. During the revo-
lution it made way for other, fighting compositions,
mostly marches, many by the young Bedfich Sme-
tana. During the period of neo-absolutism it was,
however, (together with “Hey, Slavs") a forbidden
song. Prague students sung the song on midsum-
mer's night in 1859, but were dispersed and arrested
on the orders of Police Director Anton Pdumann,
who was even reputed to have caught some of them
himself. All the more reason, to spite the powerful,
that the Czechs raised it to something close to a na-
tional anthem while Skroup was still alive, by 1862:
from the end of the 1850s, when neo-absolutism
collapsed, people doffed their hats when they heard
it and soon — evidently for the first time — it was
recorded that in the New Town Theatre in May 1862
they stood, as though they understood that “paradise
on earth” was not just a vision of a landscape and
home, but, God willing, also a “state.”

The first edition of Ndrodni listy, a just-estab-
lished political daily, was published on New Year's
Day in 1861, with Rieger's programme introduc-
tion: in it he asked for national equality for the
Czechs, wide-ranging self-government at all levels
and the widest degree of civic freedom, in particu-
lar freedom of the press, religious expression and
enterprise. After the issue of the October Diploma,

a promise by the monarch that in the future he
would exercise his legislative power in co-operation
with representative bodies, a regional assembly
was elected and sent representatives to the Imperial
Council, the central parliament. The Czechs there-
fore entered the constitutional era, which in their
country opened up space both for the creation of

a civic society with a relatively rich society life, and
for political activity. It soon split into two factions,
the conservative Old Czechs and the liberal Young
Czechs, but their spokesmen, although there was
distance between them in

a lot of matters, were agreed
on two points: they tried to
push through an elections
law that would get rid of

the preference for German-
speaking voters, as well as
the transformation of Austria
into a federal group of states.
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important places in the country and became known for the first resistance

as people's camps. The first was held in May 1868 with a motif using

under Rip, the Czechs’ holy mountain, and the larg- the Pan-Slav anthem
“Hey, Slavs".

est of all in Prague, during the ceremonial laying
of the foundation stone for the National Theatre;
more than a million people took part in them over
three years. The excitement with which people
sung “Where Is My Home?", usually at the end of

Print, 1914-1918, ANM.
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the tense gatherings, gave it a new meaning and
dimension. The movement peaked with demands
for Austro-Hungarian-Czech trialism, i.e. bringing
the Czechs up to the same level as the Hungarians.
In addition, they were accompanied by attempts to
get the Czech question into an international forum
(which T. G. Masaryk managed several years later),
first through a demonstrative trip by Czech politi-
cal and cultural representatives to Russia, and then
through Rieger's negotiations with the French Em-
peror Napoleon IIl in Paris. In the end, both parties
tried to find a compromise: in 1871 Czech politicians
and the Viennese government agreed the Funda-
mental Articles, according to which the
Kingdom of Bohemia was to obtain an
autonomous position in Cisleithania
similar to that of Croatia in Hungary.
Franz Joseph I originally promised that
he would confirm the recognition of
Czech state law in Prague through his
coronation as King of Bohemia. (This is
the purpose for which Bedfich Smetana
composed the opera Libuse.) Under the
combined pressure of Kaiser Wilhelm I,
Hungarian and Austro-German politi-
cians, however, the settlement was not
implemented, Franz Joseph I cancelled
his promise and never again resolved to
be crowned King of Bohemia. Whatever
the truth, the failure of the only serious
attempt at a Czech-Austrian politi-

cal settlement led only to the long, but
more-or-less direct path to the splitting
off of the Czechs from the Hapsburg Empire.

Czech politics, based on years of opposition in
the form of boycotting representative bodies, was
then wrecked. Even an attempt at setting out rela-
tions between the two nations in the country, known
as the points, a condition for a political settlement
with Vienna, did not succeed. It had fatal conse-
quences for the Old Czechs: it ended with their
cataclysmic fall, which pulled down even Rieger,
who had been adored until shortly before. But Czech
society? It was constantly on the rise; the last three
decades before World War I are even sometimes
called a “golden age,” in which it achieved all the
attributes of a state — except statehood itself. The
National Theatre was finally finished in the 1880s,

and for contemporaries it was something of a substi-
tute for unattainable Czech statehood. Through the
division of Prague University, the Czechs finally got
their own institute of higher education. The National
Museum got a dignified building crowning the main
boulevard in Prague, Wenceslas Square. And Ottiiv
slovnik naucny (Otta’s Encyclopaedia), never bettered
in the Czech lands and one of the pillars of national
education, started to be published. Bedfich Smetana
died before the international success of his Bartered
Bride, but Antonin Dvordk had already achieved
European fame (before his stay in the United States).
The Lumir group of writers, concentrated around the
most important literary magazine, led Bohemia out
of its provincial reserve through their translations of
great works of world literature. The high standard of
Czech Art Nouveau and modern art — let the names
Alfons Mucha and FrantiSek Kupka speak for all the
artists — confirmed Czech culture's place in a Europe-
an context. In a campaign that proved the allegedly
Medieval Manuscripts had been forged, from the
middle of the decade the Realists, a group of scien-
tists formed around Professor T. G. Masaryk, subject-
ed all areas of cultural and political life to merciless
criticism. The Old Czechs were replaced as the lead-
ers of Czech politics by the Young Czechs, but other
new parties followed them: the political scene had
matured though pluralism. The national viewpoint
stopped being the measure of all values. The modern
era was a period that showed the correctness of the
paradox that the literary historian Vladimir Macura
expressed in the last sentence of his greatest book: at
the end of the day, the purpose of the national revival
will be achieved by dispensing with revivalism.

During World War II, the historian, heraldist and
political journalist Karel VI. Schwarzenberg, of the
second-born (Orlik) branch of the family, prepared

a collection called Pisné ¢eského stdtu (Songs of the
Czech State), a sort of supplement to his set of artistic
documents entitled Obrazy ¢eského statu (Pictures of
the Czech State). For him, even a "song of the state”
was an entity with a “heraldic” meaning, a type of
badge, both artistic and functional, generally com-
prehensible and “useable.” He understood it in two
ways: as a song that a country, at a stage of its histo-
ry, chooses as its national anthem, and as something
that reflects a topic or contemporary perceptions




of a country. The words of the song “Where Is My
Home?" were classified in his collection expressly
for their mission, not for their content; after all, they
are about the attractions of the landscape, whereas
there is not a mention of a Czech state in them. Of
their history he wrote that the nation “took"” them
from the play Fidlovacka and made them its unof-
ficial national anthem, sung on special occasions,
and also when welcoming the king during his stays
in Bohemia; this, however, was not liked by Franz
Joseph I, who had not issued an official decree say-
ing that it should be honoured.

Meanwhile, the song became popularised and
people often listened to it with emotion. This was
the case at the celebration held to honour the fiftieth
anniversary of the song by Skroup and Tyl in the
National Theatre in 1884. The programme contained
Dvorédk's Miij domov (My Home) overture, a recita-
tion of the occasional verses by Jaroslav Vrchlicky
and a pageant directed by FrantiSek Kolar, although
neither Tyl's nor Skroup’s name appeared. Many
took this as proof that the nation had accepted their
song as its own. But the path was not easy. Some of
Tyl's contemporaries felt it lacked a spiritual dimen-
sion, criticising it for its merely secular definition of
paradise on earth, and tried to correct this with nu-
merous religious paraphrases, none of which caught
on, however. Josef Ladislav Turnovsky, the guardian
of Tyl's monument who married the mother of Tyl's
children after his death, remembered that, at some
point at the end of the 1870s, the poet and journalist
Jan Neruda had invited Bedfich Smetana to com-
pose a new Czech national anthem, and given him
some lyrics. The composer had apparently rejected
the offer, saying it would be in vain. Turnovsky
remembered his words as follows: “A real national
anthem must rise up itself from the people’s heart; if
the people themselves raise up a national anthem,
the anthem will remain theirs. And until now the
song ‘Where Is My Home?' is the national anthem
of the Czech people - let them sing it until another
comes into our people's heart." If we assume that
Turnovsky did not make this up, Neruda was not
alone. At the same time, Jan Kosina, the first director
of a Czech grammar school in Olomouc, called the
tune and content “sugar-candy,” the music journalist
Josef Srb-Debrnov, a friend of Smetana's, criticised it
for being maudlin, and the composer Leo$ Janacek

took a fiercely rejectionist stand against it, demand-
ing in Moravské listy in 1892 that, at the least,

a Czech poet should replace its vacuous content with
real national poetry. The criticism mounted, finding
in Skroup and Tyl's song the remainder of a former
smallness and weakness, a lack of bravery and will
to take action. Such reservations were set out at the
start of the 20" century by the teacher and composer
Konréad Pospisil, who therefore proposed to start

a competition for the lyrics and tune of a new na-
tional anthem. Instead of the song from Fidlovacka,
the director of the National Theatre, FrantiSek Adolf
Subert, recommended the chorus “Our Hour Has
Struck” from, Smetana's opera Branibori v Cechdch
(The Brandenburgers in Bohemia).

In the specialist musical review Dalibor in 1912,
Vladimir Nosek
expressed doubts
about whether the
current national
anthem was a mu-
sical expression
of the fresh Czech
soul, awakened
after a long night.
There is no won-
der. The aims that
the revivalists had
set themselves in

Propagacni mapa tzv.
Cechoslovackého statu
z dubna 1919. Mapa vy-
jadfuje tehdy stéle neu-
jasnény osud Slovenska
a Té3inska. O definitivni
hranici obou tizemi po-
sléze rozhodl ozbrojeny
konflikt s obéma sou-
sednimi staty — Polskem
a Madarskem. ANM.
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the last twenty

years of the 19" century had been fulfilled. Czech
society had matured, its confidence had grown, but,
at the same time, national tension had risen in the
country, fed by the Czech German's fear that they
would lose their privileged position as members of
the "governing” nation. For many educated people
who considered themselves modern and had radi-
cally cut themselves off from culture developed
during the revival, honouring “Where Is My Home?"
as the national anthem was almost the same as be-
lieving in the false manuscripts. In contrast to this,
as though in the spirit of the tradition in German-
language patriotic literature, the twenty-year-old
Praguer Rainer Maria Rilke, after seeing “Tyl's little
parlour” installed at the Ethnological Exhibition in
1895, celebrated him with these verses: “Here the
poor Tyl wrote / Where Is My Home? How truthful
is / the saying: Whom the muse favours / Life never

A promotional map of
the Czechoslovak state
from April 1919. The
map shows the then-
unclear fate of Slovakia
and the Té&3in district.
The definitive border of
both areas was later de-
cided by armed conflict
with the two neighbour-
ing countries — Poland
and Hungary. ANM.
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spoils. // In this small room, whose weight / Could
not sink his spirit, / Is a chair, a chest instead of a ta-
ble, / A bed and jug, a wooden cross. // But never,
remember this, / would he have left this land, / To
which he was tied by everything. 'I am to live,’ / He
would certainly say, "'Where My Home Is.""
When, at the very start of World War I, Professor
T. G. Masaryk decided to go into exile and work for
the renewal of Czech statehood there, a goal linked
to the victory of the entente powers, France, Great
Britain, Russia and later the United States, he could
not have been certain of domestic support. Only
a few Czechs could imagine the existence of their
own country outside the framework of the Hapsburg
Empire. Despite this, Masaryk, in co-operation with
his two closest col-
leagues, Edvard
Benes$ and Milan
Rastislav Steféanik,
declared that the
aim of the foreign
resistance was
the creation of
an independent
5 country in which
L . ’f_‘ the Czech lands
CS'ARMADA VE FRANCII would be merged
° with Slovakia,
until then a quite
powerless part
of the Kingdom
of Hungary. He received support from a group of
Prague politicians, who established an intelligence
network in Bohemia that kept in contact with his
work abroad; it was nicknamed the “Mafia" after
the war. However, in the first years of the war most
representatives of Czech political parties preferred
to wait, in particular when the leader of the Young
Czechs, Karel Kramar, and some of his associates
were sentenced to the highest penalty (which was
not imposed in the end and they all received am-
nesty). There was a transformation after the demo-
cratic revolution in Russia in March 1917. This was

the start of what a paraphrase of verses by the poet
Frana Sramek urged. The words were disseminated
in the years before the Great War: “The Czech lion
lives, / It will break its chains; / Wait Vienna, Rome,
/ We will renew our country — / Arise, Czechia!” The

first to voice their opinion, on 17 May, were the writ-
ers and scientists, who collected more than two hun-
dred signatures for their Manifesto and emphatically
called on Czech deputies to take care of the national
interests and attempt to create a democratic Europe
of free nations. The thinking of the Czech public and
its spokesmen turned more and more to the desire to
renew their own statehood. In the final stage of the
war, in particular as a consequence of the fighting
between the Czechoslovak Legions and the Russian
Bolsheviks, the western powers recognised Czecho-
slovakia's right to exist. In was first declared abroad
in the Washington Declaration of 18 October 1918,
in which T. G. Masaryk outlined the principles for
the constitution, in particular the republican form of
the new country, and then ten days later in Prague,
where the National Committee, the leading body in
domestic politics, passed a law that established an
independent Czechoslovakia. Since then, 28 October
has been commemorated and celebrated as the day
the country was founded.

The new country's constitution was approved at
the end of April 1920 by a revolutionary parliament
that was formed by a mere expansion of the National
Committee, not by a general election, and the Czech
Germans' representatives refused to sit in it. Accord-
ing to the constitution, the Czechoslovak Republic
was a democratic country with a parliamentary ar-
rangement and a marked degree of civic freedoms.
Its weakness consisted of the fact that it was defined
as a national state — which was a consequence of the
fact that the constitution and the related laws were
passed in an interim period that Ferdinand Perout-
ka, a prominent reporter and historian of the young
country's first years, unrelentingly characterised as
the dictatorship of the Czechoslovak nation. This
state fortunately did not last long. The sharpness
of the negative relationship between the Germans,
the most numerous and important national minority,
and the Czechoslovak state was blunted in time and
some of their political representatives were drawn
into the government. The onset of aggressive Na-
zism, linked to the fatal effects of an economic crisis
and the collapse of the Versailles system of interna-
tional relations, led, at the end of the 1930s, to the
end of Czechoslovak democracy for a long time, as
well as the end of cohabitation by Czechs and Ger-
mans in one country.




It was as though World War I had given “Where
Is My Home?" another life. At first, we read in
Prague's Bohemia, it was linked to the song “Zacho-
vej ndm, Hospodine” (“God Save Emperor Franz")
as an expression of Austrian patriotic feeling, but
there was soon a turnaround. Already at the end
of 1914, when the song's eightieth anniversary was
commemorated, its music and lyrics offered solace
and defiance, and sounded more urgent than ever
before. The composer Jaroslav Kii¢cka remembered
that a choir concert in Smetana's honour in the
Kinsky Garden ended with it being sung, during
which all the listeners doffed their hats, and soldiers,
including the officers, stood to attention and saluted.
In the evening, in the company of musicians he
asked whether there would come a time when the
unofficial national anthem would be made official.
And the excellent musicologist Professor Vladimir
Helfert answered with certainty: “Yes, it will.” (On
St. Wenceslas' Day in 1918, a month before the revo-
lution, the dramatist Jaroslav Hilbert, writing in the
daily Venkov, expressed the opinion that it would
soon be the official national anthem.) And it was not
such a big surprise that the whole play was revived.
The manuscript of Fidlovacka had long been regard-
ed as lost; it was even thought that Tyl had burned
it, before it was found in his family's hands in 1862.
Through the care of Josef Ladislav Turnovsky it was
later published in book form, despite the fact that
Fidlovacka was never put on, as the opinion that it
was one of Tyl's poorer plays had taken root. Only
after more than eight decades did the great master
of modern Czech dramaturgy, Karel Hugo Hilar,
dramaturge at the theatre in Krdlovské Vinohrady,
the second Czech theatre in Prague, dare to return it
to the stage. This happened on Saturday 9 June 1917,
a month after the famous Manifest ¢eskych spisova-
tel (Czech Writers’ Manifesto). And it is this that put
the play into a completely new context. The audi-
ence demanded a repeat performance of “Where Is
My Home?", and, standing up, enthusiastically sung
it with the actors. Witnesses recalled that literally
crowds of people then went to see Fidlovacka: it was
performed more than seventy times in Vinohrady,
as well as numerous times outside Prague. Once
declared a failure, its reception now competed with
that of Smetana's ceremonial opera LibuSe at the
National Theatre.

If the still non-existent country had its govern-
ment, Masaryk's National Czechoslovak Council, as
well as its army, the legions in Russia, France and
Italy, why could it not have an official national an-
them? So “Where Is My Home?", which had become
a national song a long time ago, was sung by the
participants in the “national oath,” taken by Czech
cultural and political representatives on 13 April
1918 in the Smetana Hall at Prague’s Municipal
House, and was played on ceremonial occasions in
the forces fighting abroad, in Russia as arranged by
the bandleader of the 6" Regiment Vilém Voskovec,
father of the leading actor, in Bayonne, France, after
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the colours were handed over to the Nazdar Compa-
ny, and in Italy, together with "Nad Tatrou sa blyska”
("Lightning over the Tatras” — the lyrics of the Slovak g

. . . Capek na Bystricce.
national anthem were written in 1944 by Janko Fotografie Karel Plicka,
Matuska. The tune was taken from the folk song 1931,
“Kopala studienku” [*She Was Digging a Well"]) and
"Hey, Slavs", when Edvard Benes$ visited on 1 May
1918. And it resounded in the streets of Prague on !
Monday 28 October, and it was played by a military Capek in Bystricka, )

. Photograph Karel Plicka,

band at the Hus Memorial on the Old Town Square, 1931,
with the Slovak part (and with the “Marseillaise”),
and it resounded from the stage and auditorium of
the National Theatre at the moment independence
was declared that evening on 28 October. It had
become the new country's anthem for almost the

Prvni ¢eskoslovensky
prezident T. G. Masaryk
a Cesky spisovatel Karel

The first Czechoslovak
President T. G. Masaryk
and Czech writer Karel
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Scene from the VIII
All-Sokol Slet in Prague
in 1926 — the composer
of the music for the
“Where Is My Home?"”
exercise was Karel
Matéjovec. Photograph,
Posselt — Smichov, 1926,
NM CMH.

entire Czech public, as it was played after the first
oath by Czechoslovak troops, or as it was sung, with
heavy emotion, by the deputies of the Revolution-
ary National Assembly after T. G. Masaryk swore
his presidential oath on the day he returned from
exile. According to the literary critic Miloslav Hysek,
weighed down with contemporary pathos, “Where
Is My Home?" had become the unofficial anthem
“by the power of the national soul” and the official
anthem “though its history by the will of the nation.”
The general conviction that a national anthem could
not be ordered or prescribed prevailed.

BY VIRTUE OF OFFICE

None of the fundamental laws of Czechoslova-

kia, or the provisional constitution adopted by the
National Committee

on 13 November 1918,
or the constitutions of
29 February 1920, 9
May 1948 or 11 July
1960 contained a pro-
vision on the national
anthem; the relevant
acts only regulated the
form of the national
flag, emblems and seal,
without using the term
“state symbols.” (How-
ever, President Masaryk
spoke of them — and in connection with the an-
them! — as we will see later.) After the constitution of
the Czechoslovak Republic was adopted, confirma-
tion of the fact that the national anthem comprised

a pair of songs, “"Where Is My Home?" and “Light-
ning over the Tatras,” was entrusted to the govern-
ment, and it did so in 1920, in a resolution to which
was added the postscript that an act of parliament
would not be used to establish the national anthem.
Where the drafters of laws, even the fundamental
one, of the belief that the “nation’s will” counts for
more — at least in revolutionary times — than their
decisions? Ferdinand Peroutka quoted a statement
by an unnamed political thinker saying that nobody
creates a constitution, but that each of them is based
on internal developments in the nation's spirit. Even
though he recognised the validity of this statement
for a country with a traditional constitution, he could

not apply it to Czechoslovakia, whose constitution
arose out of need, by copying foreign examples and
a compromise between the parties. But what about
the Czech (Czechoslovak) nation anthem? It ap-
parently “came from the nation's spirit” and in this
sense it was an expression of a mistaken idea about
an independent republic as a national state. As the
“"Czechoslovak” language was also declared the
national language in the relevant act, the national
anthem could not have lyrics other than “Czecho-
slovak"” ones, although by doing this the deputies
exposed themselves to the objection that the ab-
sence of lyrics other than “Czechoslovak” ones was
an expression of discrimination against national
minorities.

The 1920 government resolution was not, how-
ever, the first official act concerning the national
anthem. In the middle of December 1918 a decree
issued by the Ministry of National Defence stated
that “Where Is My Home?" would immediately be
followed by “Lightning over the Tatras.” In Slovakia,
as is shown by two orders of the Education Office in
Bratislava in 1921, that was not always the case. The
first ordered that pupils in Hungarian schools learn
both anthems in a Hungarian translation and that
they sing them during school celebrations, the sec-
ond was a strong reminder that the Czech national
anthem should be sung in Slovak schools, as the
Slovak one was always sung in Bohemia after its Slo-
vak counterpart. Other orders from the Ministry of
Education and National Training and the Ministry of
the Interior in 1919 prohibited the expansion of the
national anthem through the addition of new verses
as well as other alterations, and only allowed it to
be sung and played on ceremonial occasions, when
the audience was to listen standing up; the singing
of the national anthem in restaurants, coffee shops,
dance halls, etc. was not allowed. A very late resolu-
tion by the Council of Ministers on 5 December
1930 then specified that the national anthem was
always the first verse of both songs, and repeated
their order, which was always to be retained when
they were sung and played. In the first years after
the new country was established, the Czechoslovak
national anthem was sometimes followed by the
national anthems of the allied powers, in particular
France and America. Radical left-wing deputies at
the Revolutionary National Assembly came up with




a unique plan: to sing the old socialist song “The
Red Flag" instead of the national anthem after the
end of the meeting at which the “language” act
was passed.

“WE NEED A NEW POPULAR ANTHEM..."

There were variously motivated voices calling

for a new national anthem at least until the mid-
dle of the ‘30s. Most reservations were expressed
about Tyl's lyrics, which were called naive, or even
undignified for a free nation; the Slovak part was
spared the attacks, probably thanks to its “fighting”
spirit. As early as 1917, the Topi¢ magazine carried
a piece saying that Smetana's music, accompa-
nied by Sladek's or Cech's lyrics, would make the
best national anthem. And the well-known Prague
wholesaler Chmel devoted CZK 3,000 as the prize in
a competition for new lyrics for the national anthem
shortly after 28 October 1918. (As the competition
did not start for a year, he agreed that the money
could go to Rudolf Medek for the Lvi srdce [Lion's
Heart] collection of poetry, a modestly bound book
published in 1919 by the Information-Education
Committee of the Ministry of the Army in Irkutsk.
The only reference to Tyl's lines in it was the name
of the apotheosis of the future free country And
that is the beautiful land; it was written in Russia in
January 1918.) Otakar Jeremias$ included Skroup's
composition in the songbook Hymny svobodnych
ndrodii (Free Nations’ Anthems) published in Ceské
Budéjovice shortly after the revolution, but to Tyl's
words he added Karel Leger's religious-patriotic
paraphrase “Where Is My Home, Where Is My
Homeland?”

The weightiest words on the topic, which are
worth quoting in full, were spoken almost a year
before the approval of the “language” act from
Prague Castle. The president of the republic re-
ceived representatives of the Syndicate of the
Czechoslovak Daily Press on 7 May 1919 and, in an
interview with them, said: “We can't ask the Ger-
mans to be enthusiastic about the Slovak national
anthem, although with the appropriate alterations
they might sing our “Where Is My Home?". We need
a new popular national anthem that would suit all
the citizens. I am very well aware that there are
emotions at work here that really need to be taken
into account regarding a country's symbols.” Shortly

afterwards, in an interview on 26 July, this state-
ment was referred to, undoubtedly with the aim of
having it confirmed, by Walter Schuppik, a reporter
for the Viennese daily Die Zeit: “Mr. President, you
recently said that a new national anthem should

be created that could be adopted by all the citizens
without it affecting the Germans' national sensitiv-
ity." Masaryk had not changed his opinion: “It's

a secondary question, but not an insignificant one.
Today we have two national anthems, and it would
be better if we only had one that suited everybody
regardless of nationality.” And in the record of

a wide-ranging interview with the German writer
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Emil Ludwig (whose book form Duch a ¢in [Spirit
and Action] remains unjustly in the shadow of
Capek's Hovory s T. G. M. [Talks with TGM]) in
February 1933 we find a modest expression of Ma-
saryk's patriotic mind, as though inspired by Tyl's
lines: "“Bohemia is a beautiful country, the soil is
rich, the forests are good [...]."

Apparently in accordance with the president's
opinion, there appeared uncertain and unconfirmed
rumours that a new Czech national anthem was
already being played somewhere. And it was evi-
dently not a coincidence that in the same year an
attempt at an alternative to Skroup and Tyl's song
appeared, in the form of Smetana's choir composi-
tion, mentioned above. It was published twice, by
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Skolni nasténna tabule
s ¢eskou a slovenskou
hymnou, tisk, Statni
nakladatelstvi v Praze
1925, NM CMH.
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Fotografie Vlajka
nejkrasnéjsi Ing. Josefa
Vofiska ze 4. prosince
1936 uverejnéna na
vystavé Vinohradského
klubu fotografti — ama-
térd. ANM.

The photograph The
Most Beautiful Flag, by
Ing. Josef Vofisek, taken
on 4 December 1936,
published at an exhibi-
tion of the Vinohrady
Amateur Photogra-
phers' Club. ANM.

Bedfich Ko¢i with Hubert Dolezil's arrangement

for singing, and by FrantiSek Augustin Urbdanek, as
arranged by Jindfich Jindfich, using words found

in the legacy of F. A. Subert: “Our hour has struck /
The nation again arises to freedom, / For our honour,
language, for our roof, / We enter the fight for our
rights. // March forward every son of the homeland, /
Passion transform into manly action of spirit, / To the
great fame of ages past / We will add fame anew.”
Some magazines clearly set themselves against the
attempts to push through a replacement for “Where
Is My Home?"; the author of an article in Rutt's
literary magazine
Cesta opined that
national anthems
cannot be re-writ-
ten and changed
at will, as in addi-
tion to a musician,
they are made

by the people,
who sing them
and give them

a meaning over
and above the
words and melody
of a composition.
Despite this, in
1921 Slovenska
politika and other
newspapers an-
nounced that they
were preparing

a poll by experts
who would assess the necessity of a new national an-
them with regard to the various nationalities living
in Czechoslovakia. It is not known if this actually
happened.

Probably the sharpest (and the most shocking)
reservations about the national anthem were put for-
ward in 1921 by the poet Otokar Biezina. They were
written down by the priest and man of letters Jakub
Deml, in a book dedicated to his friend and idol: In
Bfezina's opinion, the new country's anthem was
very inappropriate, because it was trivial and did
not capture anything that was characteristic for the
Czechs; when it was sung, one could not think about
the words. The poet wanted a religious song to be

the national anthem, best of all the Saint Wenceslas
Chorus, or at least the Hussite “Ktoz jste Bozi bojo-
vnici” (“Ye Who Are Warriors of God"). However,
Bfezina's reasoning for why “Where Is My Home?"
was kept was embarrassing and undignified for the
artist: "But it was done because of the Jews, every-
thing here is Jewified!"

None of the above got a reaction worth mention-
ing. As far as we are aware, nobody even reacted to
the president’s serious suggestions in the 1920s. Af-
ter Hitler's accession to power in Germany on 9 May
1933, the Ministry of Education and National Train-
ing announced German and Hungarian versions of
the national anthem, in addition to the “Czechoslo-
vak" one. The provisional official German text, as
translated by Wenzel Karel Ernst, a German-lan-
guage writer who lived from 1830-1910, was as fol-
lows: “Wo ist mein Heim, mein Vaterland? / Wo du-
rch Wiesen Bache brausen, / Wo auf Felsen Walder
sausen, / Wo ein Eden uns entziickt, / Wenn der
Lenz die Fluren schmiickt: / Dieses Land, so schon
vor allen, / [: Bohmen ist mein Heimatland! :]" The
Hungarian translation was done by Géza Mészaros:
“Hol a honom, hol a hazam? / Hol a réten csermely
csobog, / hegyek hatan fenyves susog, / szantéjan
ezer cirdt, / gyonyori ott a villag. / Féldreszallot
éden vagy te / Csehorszagom, szép hazdm."” The
order, however, assumed — remember the president'’s
opinion - the creation of new lyrics for the national
anthem with translations into all languages used in
the Czechoslovak Republic. The fact that considera-
tion was given to a change in the 1930s is indicated
by a speech by former minister Vavro Srobar in
Skroup's birthplace, Osice u Pardubic on 23 Sep-
tember 1934. In it he honoured both creators of the
anthem, but also expressed his support for a search
for a “new Tyl and Skroup.” His call - the same as all
the previous ones - luckily remained unheard.

Neither the German occupation nor the later
communist regime affected the national anthem.
The Czech anthem was played during the Protector-
ate of Bohemia and Moravia, but only when linked
to the German “Deutschland tiber alles,” or the Nazi
“Horst-Wessel-Lied,” without any official act being
necessary for this. In the same way, the Czechoslo-
vak national anthem was sometimes played with the
Soviet one in the 1950s, and also sometimes with
“Lied der Arbeit"” or the “Internationale.”




CONSTITUTIONALLY EMBEDDED

In contrast to this, the civic meetings in November
1989 in Prague usually started with “Modlitba pro
Martu"” (“A Prayer for Marta") by Marta KubiSova,

a singer close to the dissidents; but at the end the
anthems “"Where Is My Home?" and “Lightning
over the Tatras" were always sung. This ritual was
meant to show the constructive and statesmanlike
nature of the “Velvet Revolution.” This was reflected
in the passing of the first Constitutional Act on

State Symbols by the Czech National Council on 13
March 1990. The national emblem, national flag and
national seal were joined by the national anthem

of the Czech Republic, the first verse of Frantisek
Skroup's song and Josef Kajetan Tyl's words “Where
Is My Home?". Shortly after this, during the brief
existence of the Czech and Slovak Federal Republic,
the Federal Assembly took a similar measure, and
the federation's national anthem was — in this order —
the Czech Republic’'s national anthem and the first
verse of the Slovak Republic’'s national anthem.
Article 14 of the Constitution of the Czech Republic
of 16 December 1992 confirmed the anthem was one
of the national symbols; its use was set out in a law
passed a day later by the Czech National Council
(with a mistaken annex), and was amended by the
National Assembly on 12 June 1998. The national
anthem of the Czech Republic remained the first
verse of Frantisek Skroup and Josef Kajetan Tyl's
“Where Is My Home?", and an annex to the second
act included its text and music, in the form of an au-
thentic version taken from an order by the Ministry
of Education and National Training on 9 May 1933.

Pohled na Vaclavské namésti v dobé generalni stavky dne

27. listopadu 1989. Stavka byla jednou z mnoha manifestaci
proti komunistickému rezimu. Fotografie, CTK.

View of Wenceslas Square during the General Strike on

27 November 1989. The strike was one of many demonstrations
against the Communist regime. Photograph, CTK.
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Vedkera prava autorskd a nakladatelska vyhra-
zena Fr. A, Urbankovi a synam. Opisovani, pa-
tiaky, jakok i jakiakoli jind zasihnuti do vyhra-
zenych privbudou na podkladé trest. zak o prava
aotorském stihina. ey
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Privo provozovaci zadava
skladatel prostfednictvim fy
Fr. A. Urbinek a synove a
nutno se vihradné s nimi pted
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Jindfich Jindtich.

e

e
[d ;—T——-—i—l‘—c—gﬂ-—!——— e

1.U-de-Fi-la nna-ge
2, Nad hla-va-mi %o - mi
| TR R

ho - di-na,
pra- po -ry,

R b

- T P
IS e S e
k svo-bo-d& znova ndrod
v zé - fi-cim slunci kvetou 14 - ny,

wstivd,

==

-
AT o T 5
¥ ¥ L

o V
za svo-ji Cest, jazyk,
budouocnost ndm dFive

[___-::,jtl

za svilj krov,
za - kle- 14,

= £ > Ed .)
=i h— e
[EEE=EsEeeocies
”. -
za svoje prdva v bojse dévd.
o-tevie rizem svo - je brany.

—— L

Ku pfedu kréfej Lazdy

==

vlasti syn,

g e T A e S
—?—ﬁ—P—{'T*——;’*'!‘_'l'H
4 w ':‘ o 1 =} }’) E —U——]

ke skv&lé sla-vEé vE&-kii mi-nolych
al tam, kde stél, zas  zoova sto-ji Cech,

Ea = My
PESE ==

né-mi se no-vd pFipoj sléva!
na hroud& své af jsme zas pény!

17.XI1L 1918,
T l——

Poznamka Vrok ¢ p i spl 1
a byvalého feditele Narodniho divadia Fr. Ad, Suberta
nalezeny byly verde, nmapsané v r. 1907, feX vyplynul
ze snahy, vytvofiti novoun, moh ¢f#i hymnu nirodni
Skladatel J. Jindfich uiil verd téch po malé, nutné
apravé ke skladbg, jejif nejkrisndisim adélem by bylo,
kdyby vakutko znirodnéla.

K nadi vydino:

T.G. MASARYKOVI.
Dva zpévy na llt?u J.S.Machara. SloZil Vitézslav Novkk,
;uuév se slovy. - Buisky sbor. Part. a hlasy, — Smideny sbor.

art. a hlasy. — Pochod na klavir s podlotenjmi slovy, — Fre
orchestr a pro dech. hudbu upravil J. Elsnic,

VITEZUM CESKOSLOVENSKYM.

Zptv na slova Karla Mafka alokill Vitézalav Novik.

Nipév se slovy. — Pochod. pisef pro zpdv a klavir — B
sbor, Part. a hlasy. — Oslavny pochod na klavir 2rul. -‘}gl.’kr:
orchestr a pro dech. hudbu upravil J. Elsnlc,

UDERILA NASE HODINA.
Hymna na slova Fr.Ad. Suberta, Slotil Jind# Jind#ich.
Nipiv se slovy. — Pro zpév 8 priivodem klaviru. (Na koncert.

u:

potadu Emy Destinnové, jiz skladba vénovana,) — Mud-
sky sbor. — Smideny sbor. Jen partitury (té: co Llur).

Do ruky uchop kaZdy pluh i zbra#,
AN ) _— =
[ ESEE=e=i=mest
nadfeni zm#fi se ¥ muZny ducha &in,
rodnou svou piidu duchem, kr -vi braf,

# Pomlka jen pi klavirnim priivodu.
u. 1727, i U. 1727,

Franti$ek Adolf Subert — Jind¥ich Jind¥ich: ,Udefila nage hodina.” Navrh na ¢eskou hymnu z roku 1919. Text F. A. Suberta vznikl jiz v roce 1907.

Pisefi byla vénovana Emé Destinnové. Tisk, F. A. Urbanek a synové, Praha 1919, NM CMH. .

Franti$ek Adolf Subert — Jind¥ich Jind¥ich: “Our Hour Has Struck.” Proposal for a Czech national anthem from 1919. The lyrics by F. A. Subert were written in 1907.
The song was dedicated to Ema Destinnova. Print, F. A. Urbanek a synové, Prague 1919, NM CMH.




Josef Kajetan Tyl — text pisné ,Kde domov m(j?"

z libreta frasky Fidlovacka. Autograf, 1834. AM Plzeri.

Josef Kajetan Tyl — the lyrics of the song “Where Is

My Home?" from the libretto of the farce Fidlova¢ka.

Autograph, 1834. AM Plzen.

Naramek s motivem pisné
,Kde domov mij?". St¥ibro,
20. léta 20. stoleti, NM CMH.
A bracelet with a motif based
on “Where Is My Home?".
Silver, 1920s, NM CMH.
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Postovni znamky s motivem pisné ,Kde domov mj?*
vydané v roce 1934 u prilezitosti 100. vyrodi premiéry
divadelni hry Fidlovacka, kde piseri poprvé zaznéla.
Postage stamps with a motif based on “Where Is My
Home?"” issued in 1934 to mark the hundredth anniversa-
ry of the play Fidlovacka, where the song was first heard.
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KDE DOMOV MU

Pisen ,Kde domov miij?" mé& mezi ceskymi pisnémi
zcela vyjimec¢né postaveni. Je fascinujici sledovat jeji
cestu od prvniho provedeni az do dnesni doby. Vel-
silné emotivnich a idealizujicich zkoumani a tvah.
A snad Zadnéd jind naSe pisen neni spojena s tolika
legendami o svém vzniku a rozsiteni.

Pisen ,Kde domov muj?" pochézi z frasky Fidlo-
vacka aneb deny hnév a zadnd rvacka, kterou na-
psal Josef Kajetdan Tyl a hudbu k ni slozil FrantiSek
Skroup. Fidlovacka pojednava o staroprazské pouti
Sevcn, ktera se od konce 18. stoleti konavala vzdy ve
stiedu po Velikonocich. Hra je pfevaZneé ¢eskoné-
mecka a okrajoveé se v ni objevuji fraze i v italstiné
a francouzstiné. Karikuje tak tehdej$i manyru ve vy-
jadfovani a chovéani stfedni vrstvy: zdkladem déje je
milostné zépletka, ozvlastnénda nezbytnymi intrika-
mi. Netef ponémcené vdovy Mastilkové Lidunka mi-
luje Jenika, syna prazského meéstana a Sevce Krouti-
la, ktery je pravovérny Cech. Mastilkova ani Kroutil
nechtéji o svatbé svych déti ani slyset. Na scéné se
objevuje prazsky svihdk Dudéc (rozuméj Dudek),
ktery by snatkem s Lidunkou vytesil své finan¢ni
problémy. Na slavnosti Fidlovacka se ale ukdaze, ze
Dudéc je sniatkovy podvodnik, nebot zaroven vyznal
lasku hospodyni vdovy Mastilkové. Pod tlakem kon-
frontace vdova uznd kvality Jenika Kroutila a obrati
se ina Cesky jazyk.

Skroup i Tyl chtéli vytvofit prvni ¢eské dilo
v zanru frasky se soucasnym tématem. Doposud byly
totiz na repertoaru pouze frasky videnské, kterym
preklady do ¢estiny na kvalité nepridavaly, a obe-
censtvo jiZ o né neprojevovalo zadny velky zajem.
Fidlovacka méla premiéru v prazském Stavovském
divadle 21. prosince roku 1834 ve ¢tyfi hodiny odpo-
ledne, protoze tato doba byla vyhrazena pro ¢eska
predstaveni. Vecer se hravalo némecky.

Z hudebniho hlediska Fidlovacka zcela napliuje
formu frasky - je sestavena z jednotlivych uzavre-
nych ¢isel — ariif, pisni, ansamblii — a sbort. Skroup
mimo svij vlastni autorsky vklad pouziva motivy
z tehdy oblibenych oper Ferdinanda Paera, Vicenza
Belliniho, Louise Spohra a Carla Marii von Webera
a také z narodnich pisni (napt. ,Proto jsem si kana-
fasku koupila” ¢i ,V tom nasem sddec¢ku”). Na rozdil
od jinych hudebnich ¢isel, v nichZ se nékdy odehra-
va i ¢ast déje, nema scéna, kde zazni pisen ,Kde do-
mov muj?”, k ostatnimu déji zadnou zvlastni vazbu.




Nejpopuldrnéjsi z Fidlovacky jsou tii Skroupovy
vlastni pisné, jak o tom vypovidaji dobové kritiky
ijejich pozdéjsi rozsiteni: ,Vane véttrik", ,Kde domov
muj?" a ,Stafi Prazané”.

Pisen ,Kde domov mij?” je 19. ¢islem ve hte,
je ur¢ena pro basovy hlas a ma lyricky charakter.
Zpiva ji slepy houslista Mare$ za doprovodu sélovych
housli, dalsich dvou housli, violy, dvou fagott, les-
niho rohu, violoncella a kontrabasu. Samotné pisni
o sedmnaécti taktech predchdzi predehra o ¢tyfrech
taktech a néasleduje tfitaktova dohra. Pisent ma dveé
sloky o osmi ver$ich, které jsou hudebné shodné.

Je psana v téniné E dur, ve ¢tyfétvrteénim taktuy,

a je pfedepséno tempo andante con moto neboli
volné s pohybem. Z hlediska melodické stavby je

v rdmci Skroupova dila hodnocena jako jedna z nej-

JOSEF KAJETAN TYL

Kde domov ma;j?!?

Kde domov ma;j?1?

Huéi voda po luéinach,
bory Sumi po skalinach,
v sadé skvi se jara kvét,
zemsky raj to na pohled!
A to je ta krasna zemé,
Ceska zemé&, domov m;j!

Ceska zem&, domov mjj!

Kde domov mj?!?

Kde domov ma;j?1?

znate v kraji bohumilém
tiché duse v téle ¢ilém,
jasnou mysl, znik a zdar,

a tu silu, vzdoru zmar:

To je Cechd slavné plémé —

Mezi Cechy domov mijj!

Mezi Cechy domov miij!

hezc¢ich. V délce sedmnécti taktt je velmi dimyslné
rozvrzena gradace a kulminace melodie. Jeji har-
monicky pribéh je jednoduchy - prevazuji zdkladni
funkce (tonika, subdominanta, dominanta) téniny

E dur, pouze v taktu dvanactém Skroup vybocuje do
cis moll a vraci se zpét do E dur. Rytmicky je poné-
kud komplikovand, a tak se pfijejim zpévu dodnes
vyskytuje mnoho chyb.

Pivodni Tyltv text, kde v prvni sloce vyli¢il ¢es-
kou krajinu a ve druhé ptipomnél zdroj sily Cech,
Skroup nepatrné upravil — néktera slova zaménil
a nékterd preskupil, aby dosdhl dokonalé ¢asomérné
deklamace. V dtsledku vsak docilil opac¢ného efek-
tu, protoze pisen vlastné komponoval piizvucéné.

Zde muizeme porovnat pavodni text Tyliv
a Skroupovu tpravu:

FRANTISEK SKROUP

Kde domov muj?!?

Kde domov maj?!?

Voda huéi po lu¢inach,
bory Sumi po skalinach,
v sadé skvi se jara kvét,
zemsky raj to na pohled!
A to je ta krasna zemé,
zemé ¢eska, domov mij!

Zemé ¢eska, domov muj!

Kde domov maj?!?

Kde domov muaj?!?

v kraji znas-li bohumilém
dude outlé v téle ¢ilém,
mysl jasnou, znik a zdar,

a tu silu, vzdoru zmar:

To je Cechii slavné plémé -
Mezi Cechy domov mij!

Mezi Cechy domov m;j!




Josef Krasoslav Chme-
lensky, ¢esky obroze-
necky basnik, divadelni
kritik. Je autorem
prvniho pGvodniho
libreta v ¢eském jazyce
ke Skroupové zpévohie
Dratenik. Litografie

A. Machek, po roce
1839, NM CMH.

Hra byla dobfe obsazena a vzhledem k vysokému
poctu jednajicich osob vypomdhali i herci z némec-
kého souboru Stavovského divadla a mensi role
prevzali ochotnici, jak byla tenkrat bézna praxe.
Podle Skroupova vyslovného pfani zpival roli slepé-
ho houslisty MareSe vynikajici pévec Karel Stra-
katy. Ten pusobil ve Stavovském divadle v letech
1827-1857 a ztvarnoval zde nejvyznamnéjsi basové
role v ¢eskych i némeckych operdch. Vystupoval ale
i jako koncertni pévec a velmi casto zpival mimo
Prahu. ReZisérem predstaveni byl dosavadni feditel
Stavovského divadla, a tehdy feditel jeho ¢eské scé-
ny, Jan Nepomuk Stépédnek, ktery se dokonce sam
objevil na jevisti v davovych scénéch.

Fidlovacka se doc¢kala
pouze jediné reprizy — 11. led-
na 1835 — a pak naprosto
zmizela z repertoaru. Opét
provedena byla aZ v roce 1917
v Praze v Méstském divadle
na Kréalovskych Vinohradech.
Proc tato hra neméla tspéch?
Na to neexistuje jednoznacné
a jasné vysvétleni. V souvis-
losti s postavenim pisne ,Kde
domov muj?” jako hymny se
objevilo mnoho nejriznéjsich
vzpominek nejen na pisen,
ale i na Fidlovacku, jsou vSak
¢asto prokazatelné ovlivnény
pozdéjsim vyznamem této

Josef Krasoslav Chme-
lensky, Czech revival
poet and theatre critic.
He is the author of the
original libretto in the
Czech language for
Skroup's singspiel The
Tinker. Lithograph by
A. Machek, after 1839,
NM CMH.

pisné nebo nejsou autentické.

Nejsmérodatnéjsi v hodnoceni tohoto pfedstave-
ni jsou dvé kritiky, které vysly uz dva dny po pre-
miéfe — 23. prosince. V Ceské véele to byla pozitivni
recenze od obrozeneckého basnika a spisovatele Jo-
sefa Krasoslava Chmelenského, ktery mimo hodno-
ceni hry prinasi také zpravu o pribéhu predstaveni.
V némeckém deniku Bohemia se objevila negativni
kritika profesora estetiky na Karlo-Ferdinandoveé
univerzité v Praze Antona Miillera, jenz se zaméril
spiSe na hodnoceni hry. Podle Chmelenského bylo
divadlo zcela plné, hra se libila a obecenstvo nadse-
ne reagovalo. Potleskem ohodnotili divaci jiz pfede-
hru - béhem hry i na konci vyvolali nékteré herce
v hlavnich rolich. Po prvnim obraze byli vyvolani
Skroup i Tyl, po tfetim opét Skroup a na konci opét
oba autori, i kdyz pti poslednim potlesku bylo slyset

i sy€eni, coz v tomto divadle nebylo obvyklé. Podle
Chmelenského ,kazdy mirny vlastenec dozajis-

ta divadlo spokojen opustil”. Chmelensky kladné
hodnoti Skroupovu hudbu, ptipomina jeho zasluhy

v hudebné-dramatickém oboru vibec, zejména jeho
zpévohru Drdtenik, jez byla prvnim dilem na ptvod-
ni ¢eské libreto. Narika nad tim, Ze Skroup nema

v tomto sméru nasledovniky, a snazi se najit priciny.
Ve Fidlovacce si ceni dovedného zpracovani motivi
z narodnich pisni a z tehdy oblibenych oper a Skrou-
povu snahu dét vécem z prostého Zivota uslechtilejsi
podobu. Obzvlastni pochvalu si ale zaslouzi zejména
tfi ptivodni Skroupovy pisné — z prvniho obrazu pi-
sen Lidunky ,Vane vétiik", ze ¢tvrtého obrazu pisen
slepého houslisty Marese ,Kde domov muj?" a pisen
»Stari Prazané”, kterou predndsi Svec Kroutil. V Ty-
lové praci nachdazi nedostatky, ale dochazi k zaveéru,
Ze psat dramaticka dila v ¢estiné neni v Cechach
snadné. Uzndava ovSem Tylovo nadani a véii, Ze je
schopen nedostatky odstranit.

Anton Miiller pravidelné prispival svymi diva-
delnimi recenzemi do némeckého deniku Bohemia
a byl povazovan za nestranného a diikladného
kritika, ktery objektivné referoval i o ¢eskych hrach.
Miiller konstatuje, Ze hra byla o¢ekavana s velkym
napétim — divadlo bylo pfeplnéné, potlesk vydatny,
ale objevilo se i sy¢eni. Miller povazuje frasku za
nepovedenou; hlavni nedostatky vidi v Tylové zpra-
covani tématu a v propracovani jednotlivych osob
a situaci nachazi prili§ hrubosti a sprostoty. Vycita
Tylovi, Ze se vSe to¢i kolem mysSlenky, kterd se pro
mladé ceské spisovatele stala jakousi fixni ideou — ze
je ostuda v Cechach nemluvit ¢esky. Tylovi radi, aby
pii svém dal$im pokusu pojednal zZivot lidu také z té
svétlejsi stranky, nikoli jako ve Fidlovacce pouze z té
$patné. Skrouptiv podil hodnoti vcelku dobie — hlav-
né ocenuje efektivni pouziti motivt ¢eskych pisni
a lehkost jejich zpracovani. Velmi se mu libil zpév ze
tfetiho jednédni. Chvali téz tanecni slozku ¢tvrtého
aktu. Celkové se mu ale zd4, Ze Fidlovacka vznikala
ve velkém chvatu. Aby byl vaci Tylovi spravedlivy,
pretiskuje Miiller texty tfi pisni, které ho velmi zau-
jaly: na prvnim misté uvadi pisen slepého houslisty
Marese ,Kde domov mij?" ze ¢tvrtého aktu, pak
pisen Lidunky ,Vane vétrik" z prvniho aktu a pisen
Kroutila ,Staii Prazané” ze ¢tvrtého aktu. Zde je
tedy pisen ,Kde domov mtij?", i kdyz pouze jeji text,
poprvé otisténa. Miiller konstatuje, ze Tyl mé pro




zéanr frasky talent, a proto mu déavé ponauceni pro
dalsi tvorbu. I pfes svij negativni posudek — fraska
Fidlovacka byla mimojiné horsi nez kusy viden-
ské — se Miiller s Chmelenskym shoduji v kladném
hodnoceni onéch tii pisni, které povazuji v celé hie
za nejlepsi.

Dne 15. ledna 1835 struc¢né referuje Josef Kra-
soslav Chmelensky v Ceské véele o prvni reprize
Fidlovacky z 11. ledna 1835 a zminuje predevsim
zmény v hereckém obsazeni. Konstatuje, ze Strakaty
musel pisen ,Kde domov muj?" pro velky tspéch
opakovat, ale divadlo pry ,nebylo valné naplnéno”.

Dalsi svédectvi o hie pfinesl i ¢lanek od sa-
motného Josefa Kajetdna Tyla z 18. ¢ervna 1835
uvelejnény v Kvétech - o textu Fidlovacky bylo pry
uz napséano dost, ale Skroupova hudba rozhodné
nebyla dost pochvalena — vyzdviZeny jsou opét pisen
Lidunky z prvniho obrazu ,Vane vétrik”, ze ¢tvrtého
obrazu Maresova pisen ,Kde domov muj?" a Krouti-
lova pisen , Stati Prazané”.

Vypoveédi Chmelenského, Miillera i Tyla vy-
vraceji mnohé nepravdy Sifené pozdéji. V prabéhu
19. stoleti se totiz objevilo mnoho vzpominek a tvah
pameétnikd, které se vztahovaly ke vzniku hry, jeji-
mu provedeni a pisni ,Kde domov mij?" — vétsinou
ale nesou jasné stopy idealizace ovlivnéné pozdeéjsi
vyjimeénosti této pisné. Podle legendy psal Skroup
pisen ,Kde domov muj?" u lizka umirajici manzelky
a celé dilo bylo pry spiSe improvizaci. Ve skute¢nosti
pracovali Skroup s Tylem na dile nékolik mésicii —

v listopadu roku 1834 se dokonce objevuje v novi-
nach o pripravované Fidlovacce zprava. Je fakt, Ze
Tyl sice dodaval texty po ¢astech, ale celd partitu-
ra byla dokonc¢ena 14. prosince 1834. Pfi prvnim
provedeni hra tdajné propadla, a proto nebyla déle
provozovana. Referaty kritikti vsak svédc¢i o opaku.
Pisen ,Kde domov muj?" se pfi premiére opravdu
libila, ale neni pravda, Ze se musela jesté jednou
opakovat. Tehdy zaujala i jind zpévni ¢isla. Opako-
vana byla az prireprize 11. ledna 1835. Fidlovacka
byla opét provedena az za vice nez osmdesat let od
své premiéry, do té doby zila z této hry pouze pisen
,Kde domov muj?2”.

Notovy zdznam pisné vysel poprvé v roce 1835
v prvnim roc¢niku sbirky pisni Vénec ze zpeévii
vilastenskych, uvity a obétovany divkam vlasten-
skym, kde byla zafazena i dalsi Skroupova pisen
z Fidlovacky. Vydani pisné ,Kde domov muj?" ve

Veénci nemeélo ale rozhodujici vliv na Siteni této
pisné, protoze tato sbirka neméla ocekavany ohlas.
O jeji zasadni rozsifeni se zaslouzili predevsim
vynikajici pévci — na svych koncertech v Cechach
Karel Strakaty a v zahrani¢i Jan Krtitel PiSek. Karel
Strakaty ji zpival pti premiéfe a pak na dalsich
koncertech ¢i hudebnich akademiich v Cechéch.
Zpival ji napriklad v letech 1840-1843 v zapadoces-
kych laznich, kde bylo mnoho zahrani¢nich hostt,
kteti si pisent velmi oblibili. Silny dojem ucinila
zejména na slovanské posluchace, pry si ji dokonce
opisovali. Ze zapadnich Cech se tak pisen dostala do
Polska, Ruska a Némecka. V ciziné
poprvé zaznéla asi v Zahtebu v roce
1839, kde ji zpival Stefan Moyzes,
jak doklada zprava z ¢asopisu Kveéty.
Na jejim rozsiteni za hranicemi Cech
ma ovSem nejvétsi zasluhy pévec Jan
Kititel Pisek. V letech 1840-1841 ji
napiiklad zpival na koncertech ve
Frankfurtu, a pak dokonce v Londy-
né u kralovského dvora.

V Cechéch se do $irsiho povédo-
mi nejprve dostdavala zejména pro-
stfednictvim lidovych ¢i pololidovych
zpévakl a lidovych harfenikt. Az do
pocatku 40. let zpivali pisen prede-
v§im sélovi zpévaci a bylo mozné se
s ni setkat prevazné ve vyznamnych
kulturnich centrech. Je doloZeno, ze
pisenl meél velmi rdd i basnik Karel
Hynek Mécha, ktery zemfel dva roky
po jejim prvnim provedeni. Vedly
v Cechéach prirozenym zptisobem, nebo jestli to bylo
az v dtsledku obliby v ciziné. Je pravda, Ze se pisen
pii premiéfe libila a Sifila se pozvolna, ale jisté do
vSech spole¢enskych vrstev, kde zcela zdomacnéla.
To, Ze byla zndma i ciziné, kde byla také pozitivnée
ptijiméana, pak ovlivnilo i jeji oblibu doma v Cechéch.

Brzy po svém vzniku se pisen zacala prekla-
dat i do dalSich jazykt. Z roku 1844 existuje prvni
polsky pieklad od Ignace Kamienského a priblizné
z téZe doby pochazi preklad srbsky a luzickosrbsky.
Autorem prvniho pfekladu do némdéiny je profesor
Véaclav Alois Svoboda, dalsi — doslovny preklad — je
od Adolfa Wenziga. Podle vyzkumu Jaromira Vacla-
va Smeijkala (Piseri pisni ndrodu ¢eského, 1935) byl

Karel Strakaty — vy-
znamny cesky pévec

19. stoleti; jako prvni
pfednesl pfi premiéfe
Fidlovacky pisefi ,Kde
domov maj?" a zaslouzil

se i v pozdéjsich letech
o jeji Siteni.
Fotografie, 1863, MMP.

Karel Strakaty —

a leading 19th century
Czech singer — was the
first to sing “Where

Is My Home?" during
Fidlovacka's premiere,
and helped popular-

ise the song in his

later years. Photograph,
1863, MMP.




Frantidek Skroup —
Josef Kajetan Tyl:
,Kde domov maj?*
Narodni hymna Ceska.
Vydani s poznamkami
upozorfiujicimi na vZzité
chyby pfi interpretaci.
Tisk, Praha 1918,

NM CMH.

Franti$ek Skroup —
Josef Kajetan Tyl:
“Where Is My Home?”
The Czech National
Anthem. Publication
with notes drawing
attention to common
errors in performance.
Print, Prague 1918,
NM CMH.

do roku 1934 Tylav text s obé-
ma slokami znam celkem

v Sestndcti jazycich — rusting,
bélorustiné, ukrajinstinég, pol-
Stiné, bulharstiné, némcing,
madarstiné, francouzsting,
italstiné, portugalstiné, ang-
li¢tiné, danstiné, svédsting,
lotystiné, latiné a v esperantu;
ke stému vyroci pisné ne-
chal Smejkal na objednéavku
poridit preklady dalsi, takzZe
text existuje ve sto triceti
prekladech v jednapadesati
jazycich. Ke statni hymné
jako celkuy, tj. k pisnim ,Kde
domov mtj?" a ,Nad Tatrou
sa blyska", existovalo v této
dobé osmnact prekladt ve
¢trndcti jazycich — slovensti-
né, polsting, rusting, ukrajin-
$tiné, némciné, madarsting,
romsting, francouzstineg,
italstiné, portugalsting, es-
tonstinég, lotysting, Svédstine
a v esperantu.

Mimo jazykové pieklady
se od 40. let 19. stoleti objevuji
i obsahové parafraze a regio-
ndlni varianty, které 1ze zpivat
na Skrouptiv napév. Nékteré
zUstévaji u popisu vlasti s kon-
krétnim vztahem k urcité
zemské nebo mistni oblasti,
jiné se dostavaji do roviny
politickosatirické; existuje
naptiklad i parafraze kato-
licka, legionarska, orelského
hnuti, spiritistickd, délnick4,
kosmopolitni, namoinick4,
vojenskd, studentskd, pohreb-
ni a ¢ceskoamericka. Do roku
1934 zndme celkem devadeséat
dva parafrazi a nalezneme je
iv osmi cizich jazycich — téch-

to parafrazi je celkem dvacet.
Objevuji se rovnéz parodie
i napodobeniny této pisné.
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Prostéd a nehledana je krasa na$i nérodni hymny. Co vSak
vrouci néhy a lasky k rodné ptdé utajeno je v nékolika téch
slovech a témech, jaké nadSeni dovede vzbuditi uSlechtila jeji
melodie, jak povznésti dovedou jeji détsky jednoduché, jako
kiigtal jasné verSe!

BohuZel nezazmivd naSe narodni hymna vidy tak, jak byla
svymi tvirci sloZena. Béhem ¢€asu vloudily se do ni Zetné

chyby hudebni i slovné. Pfitomné vydéani chce upozorniti na .

zakotfenéné chyby (mista, kde se vyskytuji, jsou ozna-
&ena &slicemi) a postarati se, aby celému nérodu Ceskosloven~
skému milé a drahd piseii hlaholila po vSech vliastech
na$ich v neporudené krdse slovné i hudebnil

= i

1.) Tento nepfili§s volny pohyb je pfedepsin v pi-
vodnim rukopise Skroupové; je tedy nespravno zpivati hymnu
rozvlaémé — Polohou jest hlasu nejpfiméfendjsi p G-
vodni tonina E dur. — Pisefl bud vidy zpivédna jedn o~
hlasnd. : :

2.) Prvy tén méa platnost dvoudobou; slovo »domov« nutno
zpivati osmin o v ym rytmem.

3.) Slovo »mij« poprvé ma notu &tvrtfovou

4.) Podruhé zni »mij« déle, podle noty pilové.

5.) Za slovem »huli« nepfestdvejme; nalezi smyslem
k dal$im sloviim »po lutindch«. Podobné pti druhé sloce.

6.) Na ptedlozku »po« zpiveime dva tony (e-dis) a nikoliv
aZ na dal3f slabiku »ska~«. {

7.) Spravny rytmus vyZaduje, aby slovo »skvi« znélo po dv &
apul doby.

8.) Spravné »jara kvéts, nikoli z jara kvat.

9.) Spréavné »znik«, nikoli vznik.

10.) Nélezité vydrzme p tlovou notu i nésledujici p o=
mléku étvrfovou

11.) Slovo »zemsky« zpiveijme dvéma tymi% tény (h-h),
napév vystupuje vzhiru na dis aZ pfi slové »réj«

12.) Tyz rytmus jako pfi € 7.

13.; Totéz jako pii & 10.

14.) Zde se hrubé chybuje v melodii. Slova skrdsnd zemé«
nutno zpivati zv ySené (ais, his): slabika »krd-« ma tény
dva (gis-ais).

15.) Slabika »ze-« zpivd se na dvou tdnech (his-cis).

16.) Na slabiku »&e-« pfipadajf dva tény (cis-h).

17. Zde maé slabika »Ce~« pouze jediny tén (cis).

*

PREHLED POZNAMEK

‘A. I. Hrubé chyby slovmné: & 8., 9.

M oo » melodické: & 6., 11, 14., 15.
B. Ill. Ostatni odchylky melodick é: & 10, 17.
IV. Nespréavny rytmus: & 2., 3, 4, 5., 7, 10, 12, 15.
V. Tempo, tonina: & 1.

I népév pisne ,Kde
domov muj?" se stal pred-
meétem zajmu — bud byla
pisen upravovana pro rtizna
instrumentalni nebo vokal-
ni obsazeni, coz je piipad
¢astéjsi, nebo je pouzito
motivu pisné k dalsimu
kompozi¢nimu zpracovani.
Znama je napiiklad upra-
va pro dechovy orchestr
z roku 1848; vétsinou je ale
pisen upravovana pro mensi
obsazeni — pro klavir na dvé
nebo ¢tyti ruce, pro sélovy
néstroj s doprovodem kla-
viru, pro dvoje housle, pro
smyccovy kvartet.

Vokalni upravy existuji
pro sbory s riznym obsa-
zenim nebo pro kombinace
s6lového hlasu s doprovo-
dem. Pisen byla také za-
fazovana do nejriiznéjsich
zpévnikl a ve 40. letech
19. stoleti se objevuje ve
formé kramaiskych pisni.

Kdyz v roce 1882 kom-
ponoval Antonin Dvordk
hudbu k Samberkové hie
Josef Kajetan Tyl, na piani
dramatika v ni pouZil pisné
.Kde domov mtj?" a ,Na
tom nasem dvore"”. Motivy
pisné ,Kde domov miij?" se
prolinaji s riznou intenzitou
celou hrou, zejména v pre-
dehte. Ta vysla v témze
roce u némeckého vydava-
tele Simrocka pod titulem
Mein Heim (Mj domov).
S&m Skroup zpracovava
téma pisné ,Kde domov
muj?" ve své Chrudimské

ouvertufe z roku 1854.
Téma pisné ,Kde domov

muj?" nalezneme i v Ces-

ké literature. Naptiklad




Franti$ek Skroup:

,Kde domov m;j?"
Ceska narodni hymna —
vydani v Gpravé pro
klavir od Jana Malata.
Na titulnim listu vycet
Gprav vydanych u vyda-
vatele F. A. Urbanka.
Tisk F. A. Urbanek, Praha
70./80. léta 19. stoleti,
1871, NM CMH.

Jaromir Vaclav Smejkal ve své knize Piseri pisni
ndrodu ¢eského (1935) uvadi autory, v jejichz dile je
zachycen vliv ¢i ptisobeni této pisné — Karolina Svét-
14, Véaclav Vlcek, Jilji Vratislav Jahn, Jan Neruda,
Svatopluk Cech, Jaroslav Vrchlicky, Adolf Heyduk,
Antal Stasek, Karel Matéj Capek-Chod, Frantisek
Téaborsky, Mat¢j Anastasia Simacek, Josef Merhaut,
Véclav Kosmdk, Emanuel Cerikov, Rudolf Medek.
Zaznivala i pfi nejraznéjsich dalsich prilezitos-
tech — naptiklad pfi pohibu Josefa Kajetdna Tyla
13. ¢ervence 1856
v Plzni. Po roce
1860 znéla pri
politickych shro-
mazdénich i pfi
narodnich slav-
nostech — v roce
1862 v Kutné Hore
pii odhalovani
pamétni desky
Tylovi, v Némec-

éeské narodni hy,nna

Na slova

JOSEFA KAJETANA TYLA

. Frantiek SKROUP

kém (Havli¢koveé)
Brodé na slav-
nostech Karla
Havlicka Borov-
ského a také pri
sjezdu zpévackych
spolkt v Novo-
meéstském divadle
v Praze, kde byla
pisenl ,Kde domov
muj?" predne-
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Franti$ek Skroup:
“Where Is My Home?"
The Czech National An-
them — piano arrange-
ment by Jan Malat. The
title page contains a list
of arrangements publis-
hed by the publisher

F. A. Urbanek.

Printed by F. A. Urbanek,
Prague 1870s-80s,
1871, NM CMH.

e A, K sena v Uprave

' pro muzsky sbor,

(sieiz | jejimz autorem byl
Ferdinand Heller.

I Skroupovi zaznéla tato pisent dne 11. iinora 1862 na

pohibu v Rotterdamu.

Koncem 70. let se zac¢inaji vci této pisni zvedat
kritické hlasy — je ji vytykana hlavné rozcitlivélost.
Negativni reakce vznikly mozna porovnavanim
soucasné hudebni kultury konce 19. stoleti s obdo-
bim narodniho obrozeni, jehoZ nékteré projevy se
mohly jevit jako naivni. Mezi inteligenci byla pisen
chépéana jako vyraz slabosti a trapny pieZitek. I pres
vyhrady coby k narodni hymné ale porad existoval
velmi silny a pozitivni vztah k pisni ,Kde domov
muj?”, o cemz svéd¢i nejen mnoho dokladt v den-

nim tisku, ale naptiklad i nejrazné;jsi oslavy spojené
s osobnosti Frantiska Skroupa. Takovym dikazem je
i narodni slavnost v Osicich, ktera se konala v ¢erv-
nu 1901 ke stému vyro¢i Skroupova narozeni a byla
pfedevsim projevem tucty k pisni ,Kde domov muj?".
Mmnoho zajimavych dokumentt se nachazi v pozt-
stalosti Skroupovy dcery Bozeny.

Kriticky vztah k ndrodni hymné trval do vy-
puknuti prvni svétové valky v roce 1914. Pod tihou
vale¢nych uddlosti se vsak pisen ,Kde domov muj?”
opét stala hymnou celého ndroda a podle mnoha
svédectvi byla Cechiim skute¢nou oporou v tézké
dobé. Stala se symbolem domova a jeji tklivost, ktera
ji byla vytykéna, se najednou proménila v pozitivni
hodnotu.

Po prevratu v fijnu roku 1918 a po zaloZeni sa-
mostatné Ceskoslovenské republiky se stala hymnou
statni. I tentokrat se objevily kritické hlasy, zejména
z intelektudlnich vrstev, a dokonce vznikla snaha
zkomponovat hymnu novou. O to se pokousel Vi-
tézslav Novak, ktery slozil sbory ,Tti ¢eské zpévy"
na texty doporuc¢ovaného basnika Josefa Vaclava
Sladka. Ani tato kompozice vSak nesplnila oc¢ekava-
ni. Skladatel Jaroslav Kii¢ka také doporucoval jinou
Novéakovou skladbu - ,V boj" — kterd pry ma charak-
ter ceské ,Marseillaisy".

V roce 1919 vysly dvé upravy sboru ,Udefila
nase hodina” ze Smetanovy opery Branibofi v Ce-
chdch - tprava pro zpév od Huberta Dolezila vysla
u Bedficha Koc¢iho, tprava od Jindficha Jindficha
pak u FrantiSka Augustina Urbdanka.

Nakonec se doslo k zavéru, Ze hymnu ménit
nelze, protoze ,Kde domov muj?" je jiz historicky
dokument. Navic by bylo nevdécné zasahovat do né-
¢eho, co prinaselo narodu v tézkych chvilich posilu.
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WHERE IS MY HOME

“Where Is My Home?" has a quite exceptional posi-
tion among Czech songs. It is fascinating to watch
its journey, from its first performance until today. It
was very frequently the subject of the most varied,
often strongly emotional and idealising research and
considerations. And probably no other Czech song

is linked to so many legends about its creation and
spreading.

“Where Is My Home?" comes from the farce
Fidlovac¢ka aneb Zadny hnév a zddnd rvacka
(Fidlovacka, or No Anger and No Fighting); the
words were written by Josef Kajetan Tyl and the
music composed by Franti$ek Skroup. Fidlovacka is
about an Old-Prague cobblers’ fair that was always
held on the Wednesday after Easter from the end of
the 18th century. The play is mostly in Czech and
German, although phrases in Italian and French
appearoccasionally.Itcaricaturesthe middle class's
contemporary ways of expressing themselves and
behaving: the plot is based on a love story, en-
hanced by the necessary intrigues. Lidunka, the
niece of a Germanised widow named Mastilkov4,
loves Jenik, the son of a Prague burgher and cobbler
named Kroutil, whois a Czech through and through.
Neither Mastilkova nor Kroutil want to hear a word
about their children getting married. A Prague
dandy named Dudéc (meaning Dudek, Czech for
the colourful hoopoe bird) appears on the scene: by
marrying Lidunka, he would resolve his financial
problems. At the Fidlovacka Fair, however, it comes
to light that Dudéc is a marriage cheat, as he also
pledged his love to the widow Mastilkova's house-
keeper. Under the pressure of the confrontation,
the widow recognises Jenik Kroutil's quality and
decides to start speaking Czech instead of German.

Skroup and Tyl wanted to create the first Czech
work in the farce genre with a contemporary topic.
Until then, the repertoire had only contained Vi-
ennese farces, whose translation into Czech did
not add to the quality, and the audience was not
showing any great interest in them. Fidlovacka was
premiered atPrague'sEstates Theatreon21 Decem-
ber 1834 at four in the afternoon, as that time was
reserved for Czech performances. German perform-
ances were in the evening.

From the musical viewpoint, Fidlova¢ka is com-
pletely in line with the form of a farce — it comprises
individual closed numbers — arias, songs, ensem-




bles — and choirs. In addition to his contribution as
an author, Skroup used motifs from then-popular
operas by Ferdinando Paer, Vicenzo Bellini, Louis
Spohr and Carl Maria von Weber, as well as from
nationalsongs (forexample “Protojsemsikanafasku
koupila” ["Because I Bought a Skirt"] and "V tom
nasem sadec¢ku” [“In Our Little Grove"]). In contrast
to the other musical numbers, which move the plot
along, the scene in which “Where Is My Home?" is
sung does not have any particular link to the rest of
the story.

The most popular songs in Fidlovacka are three
of Skroup's own, as can be seen from contemporary
criticism and their later usage: “Vane vétiik" (“A
Wind Blows"), “Where Is My Home?" and “Stafi
Prazané" (“Old Praguers").

“Where Is My Home?" is the 19th number in the
play,istobesungbyabass and has alyrical charac-
ter. It is sung by the blind violinist Mare$ accompa-
nied by a soloviolin, another two violins, a viola, two
bassoons, a French horn, a cello and a double bass.
The seventeen-bar song is preceded by a four-bar
introduction and followed by a three-bar postlude.
The song has two verses with eight lines each that
are the same musically. It is in E major, in 4/4 time,
and is to be played andante con moto, or freely with
motion. Fromthe viewpoint of the melodicstructure,
it is rated as one of the best of Skroup's works. The
graduation and culmination of the melody is veryin-
geniously designed over the seventeen bars. Its har-

JOSEF KAJETAN TYL

Where is my home?!?

Where is my home?!?

Murmur waters across the meadows,
Pinewoods rustle upon the cliff-rocks,
Bloom of spring shines in the orchard,
Paradise on Earth to see!

And that is the beautiful land,

Czech land, my home!

Czech land, my home!

moniccourseisstraightforward-thebasicfunctions
(tonic, subdominant, dominant) of Emajor predomi-
nate, and only in bar twelve does Skroup deviate to
C minor and then return to E major. Rhythmically, it
is somewhat complicated and so there are still a lot
of errors when it sung today.

Tyl's original text, where the first verse de-
scribes the Czech landscape and the second the
source of the Czechs' strength, was slightly altered
by Skroup-he swapped some words and regrouped
others, to attain a perfect quantitative declamation.
This, however, had the opposite effect, ashe actually
composed the song in an accented manner.

Here we can compare Tyl's original lyrics and
Skroup's alterations:

FRANTISEK SKROUP

Where is my home?!?

Where is my home?!?

Waters murmur across the meadows,

Pinewoods rustle upon the cliff-rocks,
Bloom of spring shines in the orchard,
Paradise on Earth to see!

And that is the beautiful land,

The Czech land, my home!

The Czech land, my home!

Fidlovacka — vyobrazeni
staroprazské pouti Sev-
cl v prazské ¢asti Nusle
konavané pravidelné ve
stfedu po Velikonocich.
Reprodukce dle kresby,
Benes Kniipfer, 1869,
MMP.

Fidlovacka — a picture
of an old-Prague fair
and cobblers' festival

in the Prague borough
of Nusle held regularly
on the Wednesday after
Easter. Reproduction of
drawing, Bene$ Kniipfer,
1869, MMP.




Where is my home?!?

Where is my home?!?

If, in the heavenly land, you have met

Quiet souls in agile frames,

Mind clear, vigorous and prospering,

And with a strength that frustrates all defiance,
That is the glorious race of Czechs,

Among the Czechs, my home!

Among the Czechs, my home!

The play was well cast and, due to the high number
of characters, actors from the Estates Theatre's Ger-
man company helped out, and smaller roles were
taken by amateurs, as was standard practice then.
In accordance with Skroup's express wish, the role
of the blind violinist Mares§ was sung by the excel-
lent singer Karel Strakaty. He worked at the Estates
Theatre in the period 1827-1857 and played the most
important bass roles in Czech and German operas.
He also appeared as a concert singer, and very often
sung outside Prague. The performance was directed
by the then-director of the Estates Theatre and also
the director of the Czech company, Jan Nepomuk
Stépanek, who even appeared on the stage himself
in the crowd scenes.

Fidlovacka only had one repeat performance —
on 11 January 1835 — and then it completely disap-
peared from the repertoire. It was again performed
in 1917 in Prague, at the City Theatre in Krdlovské
Vinohrady. Why was the play unsuccessful? There is
no definite and clear explanation for this. In connec-
tion with the position of “Where Is My Home?" as
the national anthem, many recollections appeared
not only of the song, but also of Fidlovacka, but they
are often demonstrably influenced by the song's later
importance and are not authentic.

The most significant for the assessment of the
performance are reviews that were published two
days after the premiere — on 23 December. Ceska
vcela carried a positive review by the revival poet
and writer Josef Krasoslav Chmelensky, who, in
addition to assessing the play, also reported on
the course of the performance. The German daily

Where is my home?!?

Where is my home?!?

In the heavenly land, if you have met

Tender souls in agile frames

Of clear mind, vigorous and prospering,

And with a strength that frustrates all defiance,
That is the glorious race of Czechs,

Among the Czechs, my home!

Among the Czechs, my home!

Bohemia carried a negative review by a professor

of aesthetics at Charles-Ferdinand University in
Prague, Anton Miller, who focused more on assess-
ing the play. According to Chmelensky, the theatre
was quite full, the play was liked and the audience
responded enthusiastically. The audience clapped
the prelude — and called the names of some of the ac-
tors in the main roles during the play and at the end.
Skroup and Tyl were called out after act one, Skroup
again after act three, and both authors again at the
end, even though hissing was heard during the last
round of applause, which was not usual in this thea-
tre. According to Chmelensky, “every mild patriot
certainly exited the theatre satisfied.” Chmelensky
positively rated Skroup's music, recalling his general
contribution to music and drama, in particular the
singspiel Drdtenik (The Tinker), which was the first
work using an original Czech libretto. He lamented
that there were no successors waiting to fill Skroup's
shoes, and tried to find the causes. In Fidlovacka

he liked the skilful work with motifs from national
songs and then-popular operas, as well as Skroup's
attempt to give things from real life a more noble
form. Special praise was, however, deserved by three
of Skroup's original songs — from act one Lidunka's
song “Vane véttik" ("A Wind Blows"), and from

act four the song sung by the blind violinist Mares
“Where Is My Home?" and the song “Old Praguers,”
sung by the cobbler Kroutil. There were shortcom-
ings in Tyl's work, but he came to the conclusion that
writing drama in Czech in Bohemia was not easy. He
recognised Tyl's talent, however, and trusted that he
would be able to correct the shortcomings.




Anton Miller regularly contributed theatre
reviews to the German daily Bohemia and was
regarded as an unbiased and thorough critic who
objectively reviewed not only German, but also
Czech plays. Miiller said that the play was expected
with great tension — the theatre was overflowing, the
applause plentiful, but that there was also hissing.
Miiller regarded the farce as a failure; he saw the
main shortcomings as being Tyl's treatment of the
topic, and said there was too much coarseness and
vulgarity in the drawing of the characters and situa-
tions. He criticised Tyl for focusing everything on an
idea that had become fixed for young Czech writ-
ers — that it was embarrassing not to speak Czech in
Bohemia. He advised Tyl that, in his next attempt he
should look at the people’'s life from the lighter side,
not only from the darker one, as in Fidlovacka. He
rated Skroup's contribution well on the whole —in
particular he appreciated the effective use of mo-
tifs from Czech songs and the lightness with which
they were incorporated. He really liked the singing
in the third act. He also praised the dance element
in the fourth act. On the whole, however, it seemed
to him that Fidlovacka came about in a great hurry.
To be fair to Tyl, Miller printed the lyrics of three
songs that greatly impressed him: The first was the
song sung by the blind violinist Mare$§ “Where Is My
Home?" from the fourth act, followed by Lidunka's
“Vane vétrik" (“A Wind Blows") from the first act and
Kroutil's “Staii Prazané" (“Old Praguers"”) from the
fourth act. This was the first printing of “Where Is
My Home?", albeit only the lyrics. Miiller stated that
Tyl had a talent for farces, and therefore advised him
on how to develop it. Despite the negative review —
for example, Fidlovacka was said to be worse than its
Viennese contemporaries — Miiller and Chmelensky
agreed on their positive assessment of those three
songs, which they thought were the best in the play.

On 15 January 1835, Josef Krasoslav Chmelen-
sky briefly mentioned the first repeat performance
of Fidlovac¢ka, on 11 January 1835, in Ceské véela,
where he focused on changes to the cast. He said
that Strakaty had to repeat the song “Where Is My
Home?" because of its great success, but that the
theatre “was not particularly full.”

Further evidence about the play comes from an
article by Josef Kajetan Tyl himself, dated 18 June
1835 and published in Kvéty — the text of Fidlovacka

had apparently been the subject of enough discus-
sion already, but Skroup’s music had certainly not
been praised enough, Lidunka's song from act one,
“A Wind Blows,” and Mares§'s “Where Is My Home?"
and Kroutil's “Old Praguers” from act four were
again highlighted.

Divadelni cedule

k premiére frasky
Fidlovacka dne
21.12.1834 v prazském
Stavovském divadle.
Tisk, 1834, NM HM 6.

The accounts of Chmelensky, Miiller and Tyl
contradict the many untruths that spread later.
During the 19th century, many reminiscences and
recollections by witnesses appeared that related to
the play's inception, performance and “Where Is
My Home?" — but most of them bear clear signs of
idealisation influenced by the song's later excep-
tionality. According to legend, Skroup wrote “Where

A theatre sign for
the premiere of the
farce Fidlovacka on
21 December 1834
at Prague’s Estates
Theatre. Print, 1834,
NM HM 6.
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Franti$ek Skroup:

,O gzdie moj kraj?“—
,Kde domov maj?"

v polském prekladu.
Tisk, Naklad Gebethe-
nera i Wolfa, Warszawa,
80. léta 19. stoleti,
NM CMH.

Frantidek Skroup:

“O gzdie moj kraj?" -
Polish version of
“Where Is My Home?".
Print by Gebethener &
Wolf, Warsaw, 1880s,
NM CMH.

FR.SZKRAUP.

Is My Home?" by the bed of his dying wife and the
whole work was apparently more of an improvisa-
tion. In reality, Skroup and Tyl worked on the play
for several months — there was even a newspaper re-
port about the forthcoming Fidlovacka in November
1834. It is true that Tyl supplied the lyrics in parts,
but the whole score was completed on 14 December
1834. The play was apparently a failure at its first
performance, and was therefore not put on again.
However, the critics’ reviews indicate the opposite.
“Where Is My Home?" was very well received on its
premiere, but it is not true that it had to be repeated
once. Other numbers also
caught the eye. It was re-
peated during the second
performance on 11 January
1835. Fidlovacka was again
performed more than eighty
years after its premiere, until
then the only thing from the
play that lived was “Where Is
My Home?"

The song's score was first
published in 1835 in the first
o0ty gl annual collection of songs
g\ / Vénec ze zpévi viastenskych,
uvity a obétovany divkdm
viastenskym (A Garland of Pa-
triotic Songs Made and Dedi-
cated to Patriotic Girls), which
also included other songs
by Skroup from Fidlovacka.
The publication of the song
“Where Is My Home" in
Garland, however, did not have a decisive influence
on the way the song spread, as the collection did not
have the expected response. Its dissemination was
primarily the result of two excellent singers — Karel
Strakaty, who performed in Bohemia, and Jan Kititel
PiSek, who performed abroad. Karel Strakaty had
sung it during the premiere and then at other con-
certs and music academies in Bohemia. For example,
he sung it in 1840-1843 in the West Bohemian spas,
where there were lots of foreign guests who really
liked the song. It made a particularly strong impres-
sion on Slav listeners, who apparently even copied it
down. From West Bohemia the song found its way to
Poland, Russia and Germany. It was first performed

abroad in Zagreb in 1839, when it was sung by Stefan
Moyzes, as is shown by a report in Kvéty. Its dissemi-
nation beyond the borders of Bohemia was, however,
primarily thanks to the singer Jan Krtitel Pisek. In
1840-1841, for example, it was sung at concerts in
Frankfurt, and even in London at the royal court.

In Bohemia it entered the general conscious-
ness first mainly through folk and semi-folk sing-
ers, as well as folk harpists. Until the beginning of
the 1840s, it was sung mostly by solo singers, and
it could be encountered primarily in significant
cultural centres. It has been documented that the
poet Karel Hynek Mdcha, who died two years after
it was first performed, liked the song a great deal.
There were also disputes about whether the song
spread in Bohemia in a natural manner, or whether it
was a consequence of its popularity abroad. It is true
that the song was liked on its premiere and that it
spread slowly, but surely to all social layers, where it
put down roots. The fact that it was also well known
abroad was also positively received, and this influ-
enced its popularity at home in Bohemia.

The song started to be translated into foreign
languages soon after it was written. The first Polish
translation, by Ignac Kamienski, was made in 1844,
and Serb and Sorb translations from around this
time also exist. The author of the first translation
into German was Professor Vaclav Alois Svoboda,
another — literal translation — was done by Adolf
Wenzig. According to research done by Jaromir
Vaclav Smejkal (Piseri pisni ndrodu ¢eského [Song
of Songs of the Czech Nation], 1935), by 1934 Tyl's
lyrics, including both verses, were known in a to-
tal of sixteen languages — Russian, Belorussian,
Ukrainian, Polish, Bulgarian, German, Hungarian,
French, Italian, Portuguese, English, Danish, Swed-
ish, Latvian, Latin and Esperanto; to mark the song's
one hundredth anniversary, Smejkal ordered other
translations, so there were a hundred and thirty
translations of the lyrics in fifty-one languages. For
the national anthem as a whole, i.e. “"Where Is My
Home?" and "Lightning over the Tatras,” at this time
there were eighteen translations in fourteen lan-
guages — Slovak, Polish, Russian, Ukrainian, Ger-
man, Hungarian, Roma, French, Italian, Portuguese,
Estonian, Latvian, Swedish and Esperanto.

In addition to these translations, imitations and
regional variants that could be sung to Skroup's




tune began to appear in the 1840s. Some stayed with Yard"). The motifs of “Where Is My Home?" perme-

a description of the homeland with a specific link to ate the whole play, in particular the prelude, with Frantigek Skroup:

a certain regional or local area, others entered the varying intensity. It was published in the same year ,Kje dom je moj." Zbirka
level of political satire; there are Catholic, legion- by the German publisher Simrock under the title slovenskih napevov.
naires', Eagle movement, spiritualistic, workers/, Mein Heim (My Home). Skroup himself used the Vydani pisné ve slovin-
cosmopolitan, naval, military, student, funereal and theme from “Where Is My Home?" in its Chrudimskd S:,nehve sbirce SL?:avnf
Czech-American imitations. A total of ninety-two ouvertura (Chrudim Overture) of 1854. ;Z;Skzépﬁl\; l;y?ro e
imitations were known by 1934 and we can also find We can also find the theme of “Where Is My Tisk, Ljubljana 1877,
them in eight foreign languages — there were a total Home?" in Czech literature. For example, in his NM CMH.
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Vocal arrangements exist for choirs in various lists the authors whose work captures the song's slovenskih napevov.

. . . . . Ce1s < s . Publication of the song
combinations, as well as for solo singers and accom- influence or effect — Karolina Svétla, Vaclav Vic¢ek, in Slovenian in a collec.
paniment. The song was also published in various Jilji Vratislav Jahn, Jan Neruda, Svatopluk Cech, tion of Slavic songs for
songbooks and appeared in the form of broadsheets Jaroslav Vrchlicky, Adolf Heyduk, Antal Stasek, a male vocal quartet.
in the 1840s. Karel Matéj Capek-Chod, Frantisek Taborsky, Maté&j Print, Ljubljana, 1877,

When Antonin Dvoidk composed music for Anastasia Siméc¢ek, Josef Merhaut, Vaclav Kosmaék, NM CMH.
Samberk's play Josef Kajetdn Tyl in 1882, in accord- Emanuel Cetikov and Rudolf Medek.
ance with the dramatist’s wishes he used “Where It was performed on various other occasions — for

Is My Home?" and “Na tom nasem dvoie” (“In Our example at Josef Kajetan Tyl's funeral on 13 July




Franti$ek Skroup:

,Kde domov mij?“
Ceska narodni hymna
na slova Josefa Kajetana
Tyla — vydani v Gpravé
pro klavir od Jana Ma-
lata. Tisk F.A. Urbanek,
Praha 70./80. léta 19.
stoleti, NM CMH.

Andante eon mote,

Franti$ek Skroup:
“Where Is My Home?”
The Czech National
Anthem to the Words
of Josef Kajetan Tyl —
published in arrange-
ment for the piano by
Jan Malat. Printed

by F. A. Urbanek, Prague
1870s-80s, NM CMH.

1856 in Pilsen. After 1860, it was heard at political
gatherings and national celebrations — in 1862 in
Kutnéa hora upon the revealing of a memorial tablet
to Tyl, in Némecky (Havlicktv) Brod at a celebra-
tion of Karel Havli¢ek Borovsky, and also during

a congress of singing associations at the New Town
Theatre in Prague, where “Where Is My Home?"

was sung in an arrangement by Ferdinand Heller for
a male choir. The song was also played for Skroup on
11 February 1862 at his funeral in Rotterdam.

Voices criti-
cal of the song
started to appear
- at the end of the

ok 1870s — it was
Kde domov miij% A
Pro Bl e i mostly criticised
for its sentimental-
ity. The negative
reactions may
have been due
to a comparison
between the con-
temporary music
culture at the end
of the 19th centu-
ry and the period
of the national
revival, some of
whose expressions
may have ap-
peared naive then.
The intelligentsia
understood the
song as an expres-
sion of weakness
and an embarrass-
ing anachronism. Despite the reservations about the
national anthem, there was still a very strong and
positive relationship to “Where Is My Home?", which
is shown not only by many documents in the daily
press, but also, for example, by the various celebra-
tions linked to Frantisek Skroup. Such evidence
includes the national celebration in Osice that was
held in June 1901 to mark the hundredth anniversa-
ry of Skroup's birth and was primarily an expression
of respect for “Where Is My Home?". Many interest-
ing documents can be found in the estate of Skroup's
daughter BoZena.

The critical relationship with the national
anthem lasted until the outbreak of World War I in
1914. Under the burden of the wartime events, how-
ever, “Where Is My Home?" again became the whole
nation's anthem and, judging by many accounts, it
was a real support for the Czechs in difficult times. It
became a symbol of home, and its pathos, for which
it had been criticised, was suddenly transformed
into a positive attribute.

After the revolution in October 1918 and the
establishment of an independent Czechoslovak
Republic, it became the official national anthem.
Critical voices were raised at this time as well, in
particular from the intellectuals, and an attempt to
compose a new national anthem was even made. It
was attempted by Vitézslav Novak, who composed
the choruses “Tti ¢eské zpévy" (“Three Czech
Songs") using lyrics recommended by the poet Josef
Véclav Sladek. However, the composition did not
meet expectations. The composer Jaroslav Kri¢ka
also recommended another composition by Novak —
“V boj" (“In Battle") — which apparently has the
character of a Czech "Marseillaise.”

Two arrangements of the chorus "Our Hour Has
Struck” from Smetana's opera Branibori v Cechdch
(The Brandenburgers in Bohemia) were published in
1919 - a vocal arrangement by Hubert DoleZil was
published by Bedfich Ko¢i, and an arrangement by
Jindfich Jindtich was published by FrantiSek Au-
gustin Urbanek.

In the end, the opinion that the national an-
them could not be changed because “Where Is My
Home?" was already a historical document pre-
vailed. In addition, it would have been ungrateful
to interfere with something that brought the nation
strength in troubled times.
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Vénec ze zpévli vlastenskych, uvity a obétovany divkam vlastenskym. S préivodem fortepiana. Sbirka pisni s ¢eskymi texty zejména od ¢eskych skladateld,

ktera zac¢ala vychazet v roce 1835. V témze roce zde byla poprvé oti$téna pisefi ,Kde domov maj?". Tisk, Praha 1835, NM CMH.

A Garland of Patriotic Songs, Made and Dedicated to Patriotic Girls. With fortepiano accompaniment. A collection of songs with Czech texts mostly from Czech
composers that started to be published in 1835. The song “Where Is My Home?" was first printed in the same year. Print, Prague, 1835, NM CMH.




10

Andante con moto. = -

¥ b

Pjseii od Josefa Tgla, Hudba od Fr. J. Skraupa

foss it
sansdl e ~ s — = = == =

PIAND-
FORTE. =t -~ o~ ~p |
Corno x
» ;:::::}!_. . b e i dimin
7 TSRS e pTe o P PP 0 & -
EB—#— = g B _Pl-a I o0z® — ——0F =
USSR (4 (ST o T B T T % = e v i
=i T - F—-'——*—::Ir—-_‘_ P L —P ' o 2 N e 2
= f | - : e e
— == —— —e e
e g " . #; ' __I\
= T VTR TR e e = T e —
Y P T e ) S e ey e 7 S | = S L= Es
— e = S L = ———
domow migt?  Kde do = mow mig! ? Wo - :1:! bu, - b po Iln -
domow mig!? Kde do - moW misg 1 W kra- gi Znf¥ - li bo - hu -
i ?_‘ —2 2 2% B— r_ P o t’—-—- DE_—! —8
o g s et Pl e e P =
i‘...."'T.}“'““I‘:"'E‘_i!' A==t S -_'."3_----!'"‘7_!!“1-?_3_:".??_'?!
T T 51 Cd L =
—_—a—
il | | 1
L= . e B 1 S S TS
e 1‘! e om— v S— T g~ — ! = —]
s e e ot 3 e k= : =g —
= o -
— S - } ey i ) 3
— '————-——-I-—-—'—.——ﬁ—.—- i s T ) ‘.\‘—‘.——;\—'h it s e et
—— v e ——a— o R s e —& | = B = MSIEE e
= Ay M V| U [ = L e = il i3 e
e o e e R e s s s e D =2 .
i - niich bo - ry fu - m po ska - Y - nfich, w sadi sthwj S0 ga - ra kwiit
mi* - % |ém dn - 3e an - ¢ wit - Jle i = lém mysl £n - snan; znikg @ zdar
> . £ s >
ot DL PP P B p pR RPg P P
e i N e———— —— - = o
I i p—

¥ E "1 + R T
S ——— P AR~ S S VS N — L S—
e e s = T, e ) T | T ey




zemshy T

B

A Lt A

4= Tl R

ta kra - sni e - Mty Zomi (0
chit sln - wné  ple - i, mezi Ue - chy

2 2 -8

i-‘-f—.—m‘h—?_-'——. o

%’ RFox R =
ﬁ b

Hg s —_— & — -
\—_.“’“—!—:\—.—_’_::tj ;’i T -——-l—-»--—.—l-—-J —a PP

= - P ——
e Eh ———
l donow mig !

domow mig !

e — —

e e 8 -
________+_l.__.___._

dimin.

-

Winee 1. Biesen .

s =
s .

i f T —if

O e e s o ke —p‘E:p_se;j._::%

-













A

CES

7\VUKOVYCH ZAZNAME

THE C/
AN T H

KA HYMNA

=
CH

GGGGGGGGGGGGG

-CH NATIONAL
-M N SOU

ND

RECORDIN

G5




CESKA HYMNA
VE ZVUKOVYCH
7/ AZNAMECH

Skroupova pisen ,Kde domov miij?* byla v diisledku
své nesmirné popularity mezi lidmi zatazovana do
repertodru snad kazdého hudebniho télesa v ¢es-
kych zemich jiz od doby svého vzniku. Nijak proto
nepiekvapuje, Ze prvni pokusy o zaznam zvuku vzdy
zahrnovaly téz vice ¢i méne zdatilé snahy o zachyce-
ni této melodie pro ucely jejiho opakovaného repro-
dukovani prostfednictvim rtiznych zvukovych médii:
voskovych fonovale¢kd poprvé jiz kolem roku 1890,
Selakovych gramodesek na prelomu 19. a 20. stoleti
a o dalsich tricet let pozdéji i prostfednictvim zvuko-
vé stopy celuloidového filmového pasu.

Ve vsech téchto pripadech vdécné posluchace
¢i divaky ohromovala uz jen sama moznost slySet
(a v pripadé zvukového filmu dokonce i vidét) inter-
preta, ktery se v dany okamzik mohl fyzicky naché-
zet na druhém konci svéta. Rané zvukové zdznamy
ovSem obecné nedopadaly prave nejlépe, a i kdyz
odhlédneme od velice §patné kvality prvnich me-
chanicky potizovanych nahrdvek na fonovalec¢ky
¢i gramodesky, rusi u nékterych ¢esky zpivanych
snimku casto napiiklad prizvuk pévci-rodakt
dlouhodobé ptisobicich mimo ¢eskojazycné prostre-
di. Matetstinou nahréavacich technikt prislusnych
zahrani¢nich firem ¢eStina nebyla, navic se tehdy
vétsinou ani neobtéZovali pfipadnou nepovedenou
nahrévku natoc¢it znovu a kvalitnéji — nahréavaci
vosky byly drahé.

VSechny tyto nepriznivé okolnosti pochopitelné
poznamenaly i prvni nahravky naseho titulu — uved-
me jen toporné poddani Franze Pacala ¢i celkovy
zpévni projev Franze Burkrafa na snimcich z roku
1901. Z nahravky pisné ,Kde domov muj?", jak ji
v roce 1946 zaznamenala pro antologii Musica Bohe-
mica gramofonova firma Ultraphon, zase ¢isi faleSny
patos koncertniho barytonisty Borka Rujana, ktery
podobné matoznym zptisobem odzpival i vétSinu
pisni vseho druhu, jez od konce 20. let minulého
stoleti natacel na laciné gramofonové desky mnoha
pochybnych znacek.

Diskutabilni je i zatazovani pisné ,Kde domov
muj?" do prvnich ¢eskych zvukovych filmt - zde
sta¢i upozornit na neumeély zpévni vykon herce a re-
ziséra Josefa Rovenského v jediné zvukové vlozce ji-
nak némého filmu Za rodnou hroudu ¢i lehce operet-
ni prednes tenoristy Nory Stallicha ve filmu Zapadli
vlastenci z roku 1932. V této souvislosti téz ptipo-
menme zpravu, jez v roce 1934 probéhla ¢eskym




tiskem: totiz Ze ,v rdmci stého vyroci zrozeni nasi
narodni hymny napsal Karel Hasler pivodni libreto
narodniho filmu Kde domov miij?, ktery zachycuje
udalosti, jez se sebeéhly kolem roku 1834, kdy sklada-
tel Franti$ek Skroup napsal piseni ,Kde domov mij?'".
(K natoc¢eni tohoto filmu nakonec nedoslo.)

Cetnost nahravani pisné ,Kde domov miij2"
na zvukovd média kulminovala v prvni poloviné
20. stoleti v nékolika vinach. Desitky riznych verzi
tohoto titulu vznikly v letech 1906-1908, coz sou-
viselo pfedevsim s v§eobecné rychlym rozvojem
zvukového pramyslu a ndstupem nékolika novych
zahrani¢nich gramofonovych firem na ¢esky trh.
Otazku ,kde vlast je ma" si tehdy v berlinskych
¢i videnskych nahravacich studiich zahrani¢nich
gramofonovych firem kladli predevsim umeélci
¢eského ptvodu ptisobici dlouhodobé mimo svoji
vlast. Druhou vlnu natac¢eni novych verzi odstartoval
koncem 20. let nastup elektrického zptisobu nahra-
vani a pfichod zvukového filmu. Nahravky z konce
30. a pocatku 40. let pak predstavuji vlastenecké
pociny dané tehdejsi neutésenou politickou situaci
¢eskych zemi.

Podivejme se nyni stru¢né na chronologii vzniku
nejznameéjsich verzi historickych zvukovych zazna-
mu pisné ,Kde domov miij?"”, at jiz byla nahrédvana
a na etiketach fonovaleckt ¢i gramodesek oznaco-
vana jako narodni pisen, pisen ze zpévohry Fidlo-
vacka nebo soucdast ceskoslovenské statni hymny.

K prvnimu pfedvedeni fonografu v ¢eskych zemich
doslo v 1été roku 1891 na Zemské jubilejni vystave

v Praze — ve stanku ¢. 86 tehdy predvadél zastupce
berlinské poboc¢ky Edisonovy spole¢nosti kromé
nahravaciho a reprodukéniho fonografu na elektric-
ky pohon téz ¢eské snimky natoc¢ené na fonovalecky
berlinskou poboc¢kou konkurenéni americké firmy
Columbia. Dobovy tisk uvadel, Ze béhem navstévy
tohoto stanku skupinou pfednich umeélcti Narodniho
divadla v Praze nazpival na jeden fonovalecek oper-
ni basista Vilém Hes za klavirniho doprovodu dal-
$iho operniho tenoristy Adolfa Kréssinga mimo jiné
pisen ,Kde domov muj?". Z tohoto v ¢eskych zemich
historicky prvniho (i kdyz zatim jesté nekomercni-
ho) ,plnéni Edisonova fonografu” se sice zachovala
fotografie, ne vSak uz zminéné fonovélecky, které
tehdy na vystavé natac¢eli i na piiklad Josef Svab-
-Malostransky ¢i Rudolf Innemann.

Komer¢ni zvukové zaznamy na fonovéleccich
a gramodeskdach zacaly do ¢eskych zemi pronikat az
asi o deset let pozdéji. Katalog fonovalec¢ku berlin-
ské pobocky americké spolec¢nosti Columbia uvedl
v roce 1901 asi ¢tyti desitky v Praze natoc¢enych
snimkd ¢eskych umélcd, mezi nimiz byla i nahravka
pisné ,Kde domov muj, kde vlast je mé&?" v podani
tenoristy Otakara Maréaka. Ve stejném roce a pod
stejnym nazvem uvedla na ¢esky trh tuto pisen na
svych fonovaleccich téZ némecka firma National
Phonogramm v podani jistého FrantiSka Pulkrdbka
(na etiketdch némecky zpivanych snimkt byl tento
prumeérny tenorista uvddény jako Franz Burkraf).

Na gramodesky nazpival pisenl ,Kde domov
muj?" poprvé tenorista FrantiSek Pacal, a to ve Vidni
v roce 1901. Etiketa malé jednostranné gra-
modesky znac¢ky Berliner ovSem nese
némeckou verzi jeho jména Franz
Pacal. I dals$i nahravka tohoto
titulu na gramodeskdach vznikla
jesté ve Vidni: v roce 1903 ji
zde ¢esky —jako jedinou v radé
némecky zpivanych opernich

arii — nazpival basista Vilém
Hes. Etiketa gramodesky znac-
ky Gramophone Concert Re-
cord opét uvadi némeckou verzi
jména (Wilhelm Hesch) tohoto ve
videniské Operte hostujiciho bilingv-
niho operniho pévce ¢eského ptivodu.
V roce 1905 jiz zacaly americka spolec¢-
nost Columbia a francouzska firma Pathé — nej-
spis v predtusSe rychle se bliziciho zaniku fonovalec-
kt - prepisovat své ptuvodni snimky z fonovalecku
téz na gramodesky. Gramodesky firmy Columbia
byly zpocatku lisované jako jednostranné, o néco

KDE DOMOV MU
EMMY DESTINNOVA A DINH GILLY

BOHEMIAN
DBUET

ey

pozdéji ale tato firma umistovala stejné snimky jiz
ina oboustranné desky s etiketou Columbia Double
Face Record. Firma Pathé jako jedna z mala v Evro-
pé pouzivala tzv. fonograficky ¢i hloubkovy zdznam
(jimz byly zapisovany snimky na fonovalecky) i pro
své gramodesky. Mély prameér zpravidla 29 centi-
metrd, rychlost 90-100 ota¢ek za minutu a zvukovy
zdznam zacinal u stfedu gramodesky. Zadkaznik si
tak nahravku ur¢itého ,zpévniho kusu” mohl koupit

Etiket f ych
hned v nékolika podobéch — na jednostrannych gra- ety gramotonowye

desek.
modeskach ¢i oboustrannych gramodeskdch s dvéma  Gramophone record
riznymi zptsoby zépisu ¢i na fonovaleccich. labels.
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Na rozdil od vétsSiny zahrani¢nich gramofonovych
firem, jez natécely snimky uréené pro ¢esky trh nej-
castéji bud v Berliné, nebo Vidni, zajizdéli jiz od roku
1902 nahravaci technici tehdejsi nejvétsi gramofo-
nové firmy na svété The Gramophone Company Ltd.
s nahrdvaci aparaturou do Prahy. V fijnu 1903 nato¢i-
la vibec prvni v Praze nahranou verzi naseho titulu
jako pochod (sic!) vojenska Hudba c. a k. pésiho
pluku ¢. 11 prince Jifiho Saského tfizené kapelnikem
Josefem Pitschmannem. O dva roky pozdéji stejna
gramofonova spole¢nost natocila v Praze pisen ,Kde
domov miij?" v provedeni proslulé Kmochovy kapely
kolinské, pod osobnim fizenim kapelnika Frantiska
Kmocha, a to v kombinaci s dal§im vlasteneckym

kusem ,Spi, Havlicku“. O rok pozdéji nechala
stejnd firma nds titul natocit dokonce ve
tfech rdznych podobéach: v orchestral-
ni verzi Hudbou c. a k. pésiho plu-
ku ¢. 102 ,Ludvik Fabini” s kapel-
nikem Karlem Bobkem, druhou
nahravku nazpival Sbor Zem-

ann®" —

~t ského a ¢eského Narodniho

* divadla v Praze a dalsi snimek
:é} nazpival operni pévec basista
* Véclav Kliment. Nahravky

pro firmu The Gramophone

Company Ltd. byly v letech pred

prvni svétovou valkou lisovany
na gramodesky s ¢ernou ¢i zelenou
etiketou Gramophone Concert Record
a nékteré snimky pozdéji vychazely v re-
edicich téZ na sesterskych etiketach Zonopho-

ne a Concert Record ,Gramophone”.

V roce 1906 poridila nejvic verzi pisné ,Kde
domov muj?"” nadnarodni gramofonova firma Odeon,
kterd snimky s ceskymi umeélci ur¢ené pro ¢esky trh
nechévala nahravat hlavné ve Vidni. Operni pévec
barytonista Emil Burian natocil pro tuto etiketu pi-
sen ,Kde domov miij?" v krats$i i delsi verzi a dvakrat
za sebou ji v kratkém ¢asovém odstupu na gramo-
desky stejné znacky nazpival i tenorista FrantiSek
Péacal — druhé nahrdvka byla v tomto pfipadé nejspis
opravou jeho prvniho, vyloZené falesné zazpivaného
snimku. Ve Vidni vznikla téhoz roku i dalsi velice
zajimava nahravka naseho titulu: opét na gramodes-
ky znacky Odeon ji nazpivalo Ceské pévecké kvar-
teto, jehoz kmenovym ¢lenem a prvnim basistou byl
zakladatel ¢eského skautingu Antonin B. Svojsik.

~
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Z tfady snimku vzniklych v roce 1908 se ponékud
vymyka fonovalecek znacky Edison se zpévem oper-
niho pévce, barytonisty Bohumila Benoniho. Berlin-
skd pobocka Edisonovy spolec¢nosti zistavala v té
dobé jiz poslednim velkym vyrobcem fonovaleckd,
ostatni vétsi firmy jiz produkci tohoto zaznamového
média jakoZto neperspektivni zastavily.

Za zminku stoji téz nahrdvka na gramodesce
s etiketou A. B. C. Grand Record v poddani ¢lent
Péveckého kvarteta Narodniho divadla v Praze. Jde
zaroven o jeden z mdla ¢eskych snimk1, jez byly
nalezeny na této malebné etiketé rakouské pobocky
némecké gramofonové firmy Beka.

Pred vypuknutim prvni svétové valky nahréla
nas titul v nejméné dvou verzich jesté prosluld Kape-
la Sokola Zizkovského fizend kapelnikem Arnostem
Hermanem. Tento dechovy orchestr ¥idil jeho kapel-
nik témeér ¢tvrt stoleti a natocil s nim neuvétitelny
pocet asi ¢tyft tisic snimk1, jez vychazely v prelisech
na desitkdch riznych zna¢ek gramodesek. Herma-
nova kapela natdcela jak dobové slagry, tak i sklad-
by vyssiho popularu, orchestrdlni tpravy opernich
arii, doprovazela pochybné kuplety kabaretnich
umeélcd a koncem 30. let se dokonce pokousela i o in-
terpretaci modernich tanct shimmy ¢i charlestonu.

Sopranistka Ema Destinnova se svym tehdej$im
partnerem, barytonistou alzirského ptivodu Dinhem
Gillym nazpivala nés titul béhem svého angazmaé
v newyorské Metropolitni opefe pro americkou
etiketu Victor dne 23. dubna 1914. V Evropé tato
nahravka vysla poc¢atkem 20. let jako specidlni pre-
lis pro ¢eskoslovensky trh zprvu na jednostrannych
deskach s etiketou Concert Record ,Gramophone”,
pozdéji téZ na oboustrannych gramodeskdach znacky
His Master's Voice.

Gramodesky znacky HMYV s ¢eskym ¢i slo-
venskym programem zacaly byt v Ceskoslovenské
republice lisovany od roku 1922. Prvni nahravku
pisné ,Kde domov miij?" natocilo - jiz jako soucast
¢eskoslovenské statni hymny — pro etiketu HMV
béhem svého zajezdu do Anglie v roce 1926 Pévecké
sdruzeni prazskych ucitelli. Ve stejném roce vysel
nas titul na etiketé HMYV téZ v orchestralni verzi
v podani Orchestru Narodniho divadla v Praze diri-
govaného Ludvikem V. Celanskym.

V obou vy$e zminénych pripadech §lo o nahrav-
ky porizované jiz elektrickym zptisobem — tedy na
mikrofon. Nova technika umoznovala vyrazné zvysit




kvalitu zdznamu zvlasté v okrajovych pasmech zvu-
kového spektra. Elektricky natocené byla i nahrdvka
tohoto titulu v podani Péveckého sboru Typografia
pro etiketu Homocord, jiZz u nés lisoval velky némec-
ky koncern Carl Lindstrom A. G. Zminény snimek
vznikl v roce 1927 v Berliné béhem koncertniho
turné tohoto mnohacetného péveckého télesa po
Némecku. Nové, kvalitnéjsi nahravky pisné ,Kde
domov muj?" v té dobé uvedly na trh dalsi velké
znacky gramodesek tohoto koncernu — Beka, Odeon
a Parlophon.

U prilezitosti desatého vyro¢i vzniku Cesko-
slovenské republiky vySly na fadé gramodesek
riznych firem dramatickd pasma a melodramy se-
stavované na predevsim legiondiské motivy — z nej-
znameéjsich opusu tohoto typu jmenujme naptiklad
tituly Odkaz plukovnika Svece, Hodi od Zborova,
Bratii z magistrdaly, Ndvrat legiondrii ze Sibire, Legi-
ondr Doubrava ¢i Pisen nezndmého vojina. Na vSech
téchto snimcich obligdatné podmalovavaji drama-
ticky prednéaseny text iryvky melodie pisné ,Kde
domov muj?".

Od roku 1929 zavedla ¢esky program némec-
ké gramofonova spole¢nost Ultraphon. Své desky
nahrédvala v Berling, ¢eské snimky se o néco pozdéji
zacaly natacet i v Praze. U prvnich nahravek urce-
nych pro domaci trh akcentovalo ¢eskoslovenské
zastoupeni této némecké firmy (byla jim prazska
firma Ravitas) jejich témér ,buditelsky” ndboj: ne-
chybély pochody FrantiSka Kmocha ¢i bojovné pisné
na legionaiské téma a pochopitelné nechybéla ani
nahrévka naseho titulu, kterou nechal Ultraphon
natoc¢it koncem roku 1930 hned ve dvou podobach.
Nahravku v provedeni Symfonického orchestru Ra-
diojournalu fizeného dirigentem Otakarem Patikem
Ultraphon sice k lisovani na své etiketé gramodesek
nevyuzil, o néco pozdéji ale vysla na gramodeskach
znacky Radiojournal ur¢enych pro potfeby vysilani
tehdejsiho rozhlasu. Dalsi nahravka se zpévem oper-
niho pévce Pavla Ludikara, angazovaného tehdy
v newyorské Metropolitni opefe, vysla jako jedna
z prvnich na ¢ervené (nejdrazsi) etiketé Ultraphon.
Za zminku stoji, ze tuto nahravku Ultraphon znovu
pouzil o nékolik let pozdéji, kdy ji umistil na dru-
hou stranu gramodesky s projevem Karla Kramafe,
kterou koncem roku 1938 vydala ve zvlastnim albu
Spole¢nost Dr. Karla Kramare u prilezitosti 70. naro-
zenin tohoto vyznamného statnika.

Koncem 20. let se Ceska akademie véd a umé-
ni v Praze rozhodla zalozit ,gramofonicky archiv
majici za ucel zachovat budoucim pokolenim Zivouci
obraz zpévu a hudby naseho lidu, jeho mluvu, hlasy
a umeni nasich vynikajicich lidi". Realizaci toho-
to zdméru povétila Ceska akademie véd a uméni
francouzskou firmu Pathé. V kategorii hudby umélé
nahrdla v roce 1932 nés titul na gramodesky Vojen-
ska hudba pod fizenim majora Prokopa Oberthora.
Na rozdil od drtivé vétsiny snimkt vzniklych v rdm-
ci tohoto projektu, jez byly lisovany pouze v deseti
kopiich pro potieby CAVU, byla vy$e zminéna na-
hrédvka v roce 1933 lisovéana spolu s nékolika dalSimi
vlasteneckymi tituly gramofonovou firmou Esta i pro
komerc¢ni prodej (major Oberthor mezitim povysil na
podplukovnika). Pro netinosné vysoko sta-

novenou prodejni cenu 45K¢ za kus —
oproti béZnym 15-25K¢ — ovSem
neprojevilo o gramodesky s touto
nahravkou zéjem ani tehdejsi
ministerstvo obrany.

Béhem 30. let vysSel nas
titul na gramodeskach v rtiz-
nych nahrévkach jesté néko-
likrat, vZdy pod oznac¢enim
.Ceskoslovenska statni hymna"
¢i ,Ceskoslovenské statni hym- e PRy
ny". V roce 1930 a 1933 najdeme Jn %;gg;fﬂ‘;
nahravku pisné ,Kde domov mij?2” .
na etiketé HMYV, v roce 1931 na etike-
té gramodesky firmy Esta a v roce 1934 na
etiketé Ultraphon, vzdy v podéni téhoz decho-
vého orchestru. Posledné jmenovany snimek pouZzila
firma Ultraphon v reedici jesté v letech 1936 (spo-
le¢né se ,Slavnostnim pochodem presidenta Dr. E.
Benese") a 1938, tentokrat ve spojeni s pisni ,KtoZ su
bozi bojovnici”.

Pomeérné vyjimeénou nahravku vydala v roce
1933 na gramodeskach zna¢ky HMV ¢eskosloven-
skda pobocka anglické gramofonové spole¢nosti EMI:
pisen ,Kde domov miij?" (spole¢né s melodii ,Nad
Tatrou se blyska") nazpivalo v némciné pod ndzvem
+I'schechoslowakische Staatshymne"” za doprovodu

KPE DOMOVY MUJ
{F. Shroup) E
PEVECKE SDRUZENI PRAZSKYCH

Cis. kat.

klaviru muzské pévecké kvarteto Nového némec-
kého divadla v Praze ve sloZzeni B. Baumann, H.
Klinger, W. Willander a V. Langer. Text pisné ,Kde
domov muj?" prelozil Wenzel Karl Ernst a pro muz-
sky sbor nahravku upravil Vojtéch Rihovsky. Druha
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strana této gramodesky obsahovala reedici orches-
tralni verze Ceskoslovenské statni hymny z roku
1930.

Koncem roku 1934 vySla na gramodesce znac-
ky HMV pod oznac¢enim ,Statni hymna republiky
Ceskoslovenské” dalsi verze nageho titulu, tentokrét
v podani Détského sboru rozhlasu fizeného Janem
Kihnem. Tato gramodeska obsahuje téZ z dne$niho
hlediska poneékud groteskni ,névod, kterak se ma
(hymna) zpivati”, jez sestavil a namluvil profesor
prazské konzervatoire Adolf Cmiral.

Hned pét riznych verzi pisné ,Kde domov mij?”
natocila v letech 1938-1942 gramofonova firma Esta.
Prvni z nich, v provedeni univerzalniho orchest-

ru Slavy Macha, byla nato¢ena jako soucést
¢eskoslovenské statni hymny, dalsi ¢tyti
verze jiZ byly oznaceny jako ,pisen
ze zpévohry Fidlovacka". Je ovSem
obecné malo zndmou skute¢nos-
ti, Ze pisen ,Kde domov mij?"
nebyla v letech protektoratu
zakdzand, naopak zaznivala
na verejnosti pomérné casto,
a to i pri riznych oficidlnich
prileZitostech — napiiklad
v ¢ervenci roku 1942 ji na
prazském Vaclavském néamésti
zpival dvousettisicovy dav shro-
méazdény zde u prilezitosti zruseni
vyjimecného stavu zavedeného po
atentatu na riSského protektora Heydri-
cha.

Zajimavy dokument pfedstavuje nahravka na
gramodesce znacky Polydor, ktera vysSla v roce 1940
ve Francii. Pisen ,Kde domov mij?" zde zpiva — jako
soucdst ceskoslovenské statni hymny — Sbor ¢esko-
slovenskych letctd ve Francii. Jde o jedinou zndmou
gramodesku uréenou pro bézny francouzsky trh, jez
kdy byla nazpivana v ¢eStiné. Stejny sbor nazpival
¢eskoslovenskou statni hymnu znovu o dva roky
pozdéji, kdy byl jiz dislokovany ve Velké Britanii.
Vysla na gramodeskach s etiketou The London Tran-
scription Service, jez britsky rozhlas BBC vyuzival
ve svém kratkovinném vysilani do zahranici.

Na zéavér bychom méli zminit je$té nékolik
dalSich nahravek naseho titulu, jeZ si pro potieby
rozhlasového vysilani nechaval od poc¢atku do konce
30. let u gramofonové firmy Ultraphon nahrévat
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a v omezeném poctu kopii lisovat ¢eskoslovensky
Radiojournal na gramodesky se stejnojmennou eti-
ketou. Pisen ,Kde domov mij?" coby soucdst statni
hymny pochopitelné zazniva na fadé gramodesek
této znacky, jez zachycovaly predevsim nekteré
vyznamnéjsi momenty politického a spolecenského
zivota Ceskoslovenské republiky (projevy statnikd,
volby prezidenta, slavnostni odhalovani pomnikd,
pohieb Tomase Garrigua Masaryka apod.). V prove-
deni Rozhlasového symfonického orchestru fizeného
Otakarem Parikem vySly nahravky statni hymny
na etiketé Radiojournal v letech 1933 a 1936, v roce
1938 byla pisen ,Kde domov mij?" pro tuto etiketu
natoc¢ena pod oznac¢enim ,Ceska statni hymna“,
0 néco pozdéji a v nékolika rtznych podobéach (jed-
nohlasd, ¢tyrhlasa a s orchestrem) byla na etiketé
oznac¢ena jiz jen jako ,Ceska hymna".

Z pozdéjsich nahravek zminme jiz jen tryvek
z rozhlasové hry Fidlovacka v rezii Josefa Bezdicka,
v niz pisen ,Kde domov muj?" prednesl FrantiSek
Smolik. Ceskoslovensky rozhlas ji v premiéie vysilal
v roce 1951.

Symphonion, Leipzig 1885-1920. Hrebitkovy hraci stroj v hnédé
drevéné skfirice se samostatnou klikou na natahovani pérového
stroje. V mosazném ramu ocelovych jazy¢k( napis ,Schutz-Marke
Trade mark Made in Germany". 1885-1920, Leipzig, NM CMH.
Symphonion, Leipzig 1885-1920. Disc music box in a brown wooden
case with a separate handle to wind up the motor spring. In the
brass frame of the steel tongues is the inscription, ,Schutzmarke
Trademark, made in Germany." 18851920, Leipzig, NM CMH.




105




CZECH ANTHEM
ON SOUND RECORDINGS

Skroup's song "Where Is My Home?" was, as a con-
sequence of its immense popularity with the people,
included in the repertoire of perhaps every musical
body in the Czech lands from the time it was writ-
ten. It is therefore no surprise that the first attempts
to record sound included more or less successful
attempts to capture its melody for the purpose of its
repeated reproduction through various audio media:
wax phonographic cylinders for the first time around
1890, shellac gramophone records at the end of the
19th and beginning of the 20th centuries and, thirty
years later, audio tracks on celluloid film.

In all these cases, grateful listeners or viewers
were amazed by the opportunity to hear (and, in the
case of film, even see) an artist who, at that moment,
could physically be at the other end of the world.
Early audio recordings, however, generally did not
turn out that well, and even when we ignore the
very poor quality of the first mechanical recordings
on phonograph cylinders and gramophone records,
there were problems in some cases. For example,
the accents of singers that had been outside a Czech
language environment for a long time could be
detrimental to the song. Czech was not the native
tongue of the recording engineers at the foreign
companies that made the records, and, in addition,
at that time they mostly did not bother to redo a poor
recording — recording wax was expensive.

All these unfavourable circumstances under-
standably affected the first recordings of our title —
let us only recall the torpid performance by Franz
Pacal and the overall delivery of Franz Burkraf in
recordings from 1901. Another example is a record-
ing of “Where Is My Home?" made in 1946 for the
Musica Bohemica anthology by the gramophone
company Ultraphon. It overflows with the false pa-
thos of the concert baritone Borek Rujan, who sung
most songs of all types in a similarly vapid way and
made cheap gramophone records for many dubious
companies from the end of the 1920s.

Performances of “Where Is My Home?" in the
first Czech talking movies is also debatable — one
only has to recall the inartistic delivery of the ac-
tor and director Josef Rovensky in the single au-
dio element of the otherwise silent film Za rodnou
hroudu (Beyond Native Soil) or the slightly operatic
delivery of the tenor Nora Stallich in Zapadli vias-
tenci (Forgotten Patriots) in 1932. In this context, we




should also recall the news that was carried by the
Czech press in 1934: the fact that "as a part of the
hundredth anniversary of the birth of our national
anthem, Karel Hasler has written an original libretto
for the national film Where Is My Home?, which
captures the events that occurred in 1834, when

the composer Frantisek Skroup wrote ‘Where Is My
Home?'" (The film was not actually ever made.)

The frequency with which “Where Is My
Home?" was recorded on audio media culminated
in the first half of the 20th century in several waves.
Dozens of various versions of the song were made
in 1906-1908, which was primarily caused by the
rapid development of the audio industry and the
entry of several new foreign gramophone companies
onto the Czech market. The question “Where Is My
Homeland?" was asked in the Berlin and Vienna
recording studios of foreign gramophone companies
primarily by artists of Czech origin working outside
their homeland. The second wave of recording new
versions was started at the end of the ‘20s by the rise
of the electric method of recording and the arrival of
talking movies. Recordings from the end of the ‘30s
and beginning of the '40s were patriotic acts due
to the then-gloomy political situation in the Czech
lands.

Let's now look briefly at the chronology of the
best known versions of historical sound record-
ings of “Where Is My Home?", whether they were
recorded and marked on the labels of phonograph
cylinders or gramophone records as a national song,
a song from the singspiel Fidlovacka or a part of the
Czechoslovak national anthem.

The first phonograph was demonstrated in the
Czech lands in the summer of 1891 at the Regional
Jubilee Exhibition in Prague — at Stand 86 a repre-
sentative of the Berlin branch of Edison’'s company,
in addition to a recording and reproduction pho-
nograph powered by an electric drive, showed off
Czech recordings made for phonograph cylinders
by the Berlin branch of the competing American
company Columbia. The contemporary press wrote
that during a visit to the stand by a group of lead-
ing artists from the National Theatre in Prague,

a set of songs, including “Where Is My Home?" was
recorded by the opera bass Vilém He$§, accompa-
nied by the opera tenor Adolf Krossing on piano, for

a phonograph cylinder. A photograph of this histori-
cally first (but not yet first commercial) “perform-
ance of Edison's phonograph” has survived, but the
phonograph cylinders themselves have not, although
Josef Svab-Malostransky and Rudolf Innemann, for
example, also recorded them at the exhibition.

Commercial audio recordings on phonograph
cylinders and gramophone recordings started to
arrive in the Czech lands about ten years later. The
1901 catalogue of the Berlin branch of the American
company Columbia contained about forty recordings
by Czech artists made in Prague, including a record-
ing of “Where Is My Home? Where Is My Home-
land?" by the tenor Otakar Marfék. In the same year
and under the same name, the German company
National Phonogramm launched the song
on the Czech market on its phonograph
cylinders, as sung by a certain
Frantisek Pulkrébek (on the labels
of recordings sung in German
this average tenor was called
Franz Burkraf).

“Where Is My Home?"
was first sung for gramophone
records by the tenor FrantiSek

- Kde domov muj?

Pécal, in Vienna in 1901. The Skroup

label of the small, one-sided pp. Svajda,m ‘?’:{“’13“ Pulz
Berliner gramophone record, &lenové N:iml:f gi\rad]a v Praze
however, bears the German version N 918 s

of his name, Franz Pacal. Another
recording of the song for gramophone
records was made in Vienna: in 1903 it was

sung in Czech - the only non-German song in a se-
ries of opera arias — by bass Vilém Hes. The label on
Gramophone Concert Record recording again gives
the German version of his name (Wilhelm Hesch);
he was a bilingual singer of Czech origin who was
guesting at the Vienna Opera.

In 1905, the American company Columbia and
the French company Pathé — probably suspecting the
forthcoming end of the phonograph cylinder — start-
ed to transfer their original recordings from pho-
nograph cylinders to gramophone records. At first,
Columbia's gramophone records were pressed one-
sided, but a short while later the company placed the

. . . Etikety gramofonovych
same recordings on double-sided records with the Ve /

desek.
label Columbia Double Face Record. Pathé was one Gramophone record
of the few companies in Europe to use phonographic labels.
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STATNI HYMNY
CESKOSLOV

- Nad Tatrou se blyska.)
Hudba p. pl. & 28 , Tyrie n Fiignera",

Kde domov muaj?

E 620

or deep recording (which was used to make record-
ings on phonograph cylinders) for their gramophone
records as well. Their diameter was usually 11.5",
the speed was 90-100 rpm and the audio record-
ing started in the middle of the gramophone record.
The customer could therefore buy a “sung item" in
several forms — on one-sided gramophone records or
double-sided gramophone records, with two different
methods of recording, or on phonograph cylinders.
In contrast to most foreign gramophone compa-
nies, which made recordings for the Czech market
most frequently in Berlin or Vienna, recording
engineers of the then-largest gramophone company
in the world, The Gramophone Company Ltd., took
their recording apparatus to Prague, starting in
1902. In October 1903, the first version of
our song was recorded in Prague as
a march (sic!) by the Military Band
of the Imperial and Royal 11th
Foot Regiment of Prince George
of Saxony, conducted by band-
master Josef Pitschmann. Two
years later, the same gramo-
phone company recorded
“Where Is My Home?" in
Prague, where it was per-
formed by the famous Kmo-
chova hudba Kolin, under the
personal direction of bandmaster
FrantiSek Kmoch, in combination
with another patriotic number, “Spi,
Havlicku" (“Sleep, Havlicek"). A year later,
the same company had the song recorded again, in
three different forms: in an orchestral version by the
Band of the 1027 Imperial and Royal Foot Regiment
“Ludvik Fabini" with the bandmaster Karel Bobek;
the second recording was sung by the Choir of the
Regional and Czech National Theatre in Prague,
and the third by the opera bass Vaclav Kliment.
Before World War I, recordings for The Gramophone
Company Ltd. were pressed on gramophone records
with a black or green Gramophone Concert Record
label, and some recordings were also later reissued
on the affiliated labels Zonophone and Concert
Record “Gramophone.”
In 1906, the most versions of “Where Is My
Home?" were made by the multinational gramo-
phone company Odeon, which had recordings with

SKE

]. Pedia,

108

Czech artists for the Czech market made mostly in
Vienna. The opera baritone Emil Burian recorded
“Where Is My Home?" for the label in shorter and
longer versions and, twice in short succession, it was
recorded for the same label's gramophone records by
the tenor FrantiSek Pacal — in this case the second
recording was probably a correction of the first,
which was clearly out of tune. A very interesting
recording of the song was made in Vienna in the
same year: it was again sung for Odeon gramophone
records by the Czech Vocal Quartet, whose core
member and first bass was the founder of Czech
scouting, Antonin B. Svojsik.

Of the number of recordings made in 1908, the
Edison phonograph cylinder sung by the opera
baritone Bohumil Benoni stands out somewhat. The
Berlin branch of Edison's company was the last large
producer of phonographic cylinders at this time, as
the other large companies had already stopped pro-
ducing the medium, thinking it unpromising.

A recording for an A. B. C. Grand Record
gramophone record, made by members of the Vocal
Quartet of the National Theatre in Prague, is worth
mentioning. It is also one of the few Czech record-
ings that were found on the picturesque label of the
Austrian branch of the German gramophone com-
pany Beka.

The song was recorded in no less than two ver-
sions by the famous Zizkov Sokol Band, headed
by bandmaster Arno$t Herman, before World War
I broke out. He ran this brass orchestra as bandmas-
ter for almost a quarter of a century and with it made
an unbelievable number of about four thousand
recordings, which were put out by dozens of gramo-
phone record labels. Herman's band recorded con-
temporary hits, quality popular songs and orchestral
arrangements of opera arias. It also accompanied
dubious vaudeville cabaret artists and, at the end of
the 1930s, even tried to interpret modern dances like
the shimmy and the Charleston.

The soprano Ema Destinnova and her then-part-
ner, the baritone of Algerian origin Dinh Gilly, sung
the song during their time at New York's Metropoli-
tan Opera for the American label Victor on 23 April
1914. The recording was released in Europe at the
start of the 1920s as a special issue for the Czecho-
slovak market, first on one-sided records with the
Concert Record “"Gramophone” label, later on two-




sided His Master Voice gramophone records.

HMYV gramophone records with Czech or Slovak
recordings started to be pressed in the Czechoslovak
Republic from 1922. The first recording of “Where
Is My Home?" was made — as a part of the Czecho-
slovak National Anthem — for the HMYV label during
a trip to England in 1926 by the Prague Teachers’
Choral Association. In the same year, the song was
released on the HMYV label in an orchestral version,
as performed by the Orchestra of the National Thea-
tre in Prague conducted by Ludvik V. Celansky.

In both the aforementioned cases, the recordings
were made using the electrical method, i.e. a micro-
phone. The new technology enabled a significant in-
crease in the quality of recordings, especially in the
outer bands of the audio spectrum. A recording of
the song by the Typografia Choir for the Homocord
label was made electrically and pressed in Czecho-
slovakia by the German Carl Lindstrom A. G. group.
This recording was made in 1927 in Berlin during
a concert tour of Germany by the large ensemble.
New, better quality recordings of “Where is My
Home?" were marketed at this time by other large
gramophone record companies in the group — Beka,
Odeon and Parlophon.

The tenth anniversary of the founding of the
Czechoslovak Republic was marked by the release,
by different companies on a number of gramophone
records, of drama collections and melodramas made
primarily using legionnaire motifs — as the best
known work of this type we could mention, for ex-
ample Odkaz plukovnika Svece (The Legacy of Colo-
nel Svec), Hosi od Zborova (The Boys from Zborov),
Bratri z magistraly (Brothers from the Trans-Siberi-
an), Navrat legiondru ze Sibife (Return of the Legion-
naires from Siberia), Legiondr Doubrava (The Legion-
naire Doubrava) and Pisern nezndmého vojina (Song
of the Unknown Private). The dramatically narrated
text is rounded out by sections of the melody from
“Where Is My Home?" on all these recordings.

The German gramophone company Ultraphon
started a Czech programme in 1929. The record-
ings were made in Berlin and then, a little later,
the Czech recordings started to be made in Prague.
In the first recordings for the domestic market, the
German company's Czech branch (which was the
Prague-based company Ravitas) accented their
almost “nation-building” charge: they included

FrantiSek Kmoch's marches and fighting songs with
legionnaire themes and, understandably, a record-
ing of our song, which Ultraphon had made in two
forms in 1930. A recording by the Radiojournal Sym-
phony Orchestra conducted by Otakar Paiik was
not used by Ultraphon for pressing on its label, but

it was released a little later on Radiojournal gramo-
phone records for radio broadcasts. Another record-
ing by the opera singer Pavel Ludikar, then working
at New York's Metropolitan Opera, was one of the
first released on the red (most expensive) Ultraphon
label. It is worth mentioning that Ultraphon again
used this recording several years later, when it was
placed on the other side of a gramophone record
with a speech by Karel Kramérf, released at the end
of 1938 on a special album by the Dr. Karel
Kramadr Society to mark the states-
man's 70th birthday.

At the end of the 1920s, the
Czech Academy of Sciences
and Arts in Prague decided
to establish a “"gramophone
archive whose purpose was to

maintain for future generations
a living picture of our people's
singing and music, the speech,
voices and art of our excellent
people.” The Czech Academy of
Sciences and Arts entrusted the
French company Pathé with the imple-
mentation of this plan. In the artistic music
category, in 1932, our song was recorded for
gramophone records by the Military Band, conducted
by Major Prokop Oberthor. In contrast to the vast
majority of recordings made as a part of the project,
of which only ten copies were pressed for the Acad-
emy, this recording was pressed in 1933 together
with several other patriotic songs by the gramophone
company Esta for commercial sale (in the meanwhile
Major Oberthor was promoted to colonel). Due to the
unjustifiably high sale price of CZK 45 per record — in
comparison with the usual CZK 15-25 — however, not
even the Ministry of Defence expressed an interest in
the recording at that time.

The song was released on gramophone records
in various recordings during the 1930s, always
under the title “Czechoslovak National Anthem"
or the “Czechoslovak National Anthems.” We find
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recordings of “Where Is My Home?" on the HMV
label in 1930 and 1933, on the Esta gramophone
record label in 1931 and on the Ultraphon label in
1934, always performed by the same brass orchestra.
The last-named recording was used by Ultraphon in
reissues in 1936 (together with “Slavnostni pochod
presidenta Dr. E. Benese" [“The Ceremonial March
of President Dr. E. Bene§"]) and in 1938, this time
together with “Ktoz si bozi bojovnici” (“Ye Who Are
Warriors of God").

A relatively exceptional recording was released
in 1933 on HMV gramophone records by the Czech-
oslovak branch of the English gramophone company
EMI: “Where Is My Home?" (together with the mel-

ody for “Nad Tatrou se blyska" [“Lightning over
the Tatras"]) was sung in German under
the name “Tschechoslowakische
Staatshymne” to a piano accompa-
niment by the male vocal quartet
of the New German Theatre
in Prague by B. Baumann, H.
Klinger, W. Willander and V.
Langer. The lyrics of “Where
Is My Home?" were translated
by Wenzel Karl Ernst and
the recording was arranged
for a male choir by Vojtéch
Rihovsky. The other side of the
gramophone record contained
a reissue of the orchestral version of
the Czechoslovak National Anthem from
1930.

Another version of the song was released on an
HMYV gramophone record at the end of 1934 under
the name “National Anthem of the Czechoslovak
Republic,” and this time it was sung by the Chil-
dren's Radio Choir conducted by Jan Kiithn. This
gramophone record contains what would today be
regarded as somewhat preposterous “directions on
how it (the national anthem) should be sung,” which
were written and spoken by Adolf Cmiral, a profes-
sor at the Prague Conservatory.

Five different versions of “Where Is My Home?"
were recorded in 1938-1942 by the gramophone
company Esta. The first of them, performed by the
universal Slava Mach Orchestra, was recorded
as part of the Czechoslovak national anthem, the
other four versions were marked as a “song from

1o

the singspiel Fidlovac¢ka.” It is, however, not very
well known that “Where Is My Home?" was not
prohibited during the protectorate; on the contrary,
it was heard in public quite often on various official
occasions — for example in July 1942 it was sung on
Prague's Wenceslas Square by a crowd of two hun-
dred thousand gathered to mark the cancellation of
the state of emergency introduced after the assassi-
nation of Reich Protector Reinhard Heydrich.

A Polydor gramophone record that was is-
sued in 1940 in France is an interesting document.
“Where Is My Home?" is sung here — as part of the
Czechoslovak national anthem — by the Czechoslo-
vak Aviators' Choir in France. It is the only known
gramophone record for the ordinary French market
that was sung in Czech. The same choir sung the
Czechoslovak national anthem again two years
later, after it had been moved to Great Britain. It was
released on gramophone records with The London
Transcription Service label, which BBC radio used in
its short-wave broadcasts to other countries.

In conclusion, we should mention several other
recordings of the song that were made for radio
broadcasts from the start to the end of the 1930s by
the gramophone company Ultraphon. They were
pressed by Czechoslovak Radiojournal on gramo-
phone records of the same label in a limited number
of copies. “Where Is My Home?" as part of the na-
tional anthem, is understandably found on a number
of the label's gramophone records that primarily
capture some of the more important moments of the
political and social life of the Czechoslovak Republic
(speeches by statesmen, the election of the presi-
dent, the unveiling of monuments, the funeral of
Tomds Garrigue Masaryk, etc.). Recordings of the
national anthem by the Radio Symphony Orchestra
conducted by Otakar Paiik were released on the
Radiojournal label in 1933 and 1936, and in 1938
“Where Is My Home?" was recorded for the label
under the name “Official Czech National Anthem,"”
a little later and in several different forms (solo vo-
cal, quartet and with an orchestra) it was designated
as only the “Czech National Anthem" on the label.

Of the later recordings, let us only mention the
section of the radio play Fidlovacka directed by Josef
Bezdic¢ek in which “Where Is My Home?" was sung
by Frantisek Smolik. Czechoslovak Radio premiered
it in 1951.




Stolni mechanicky gramofon

s Lumiérovou membranou.
Vyrobce The Gramophone Co., Ltd.,
Hayer Middlesex, 1925-1930, NTM.
Mechanical table gramophone with
a Lumiére membrane.

Made by The Gramophone Co., Ltd.,
Hayer Middlesex, 1925-1930, NTM.
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CESKEHO HUDEBNIKA
A SKLADATELE

Franti$ek Skroup se narodil 3. ¢ervna 1801 v Osicich
u Pardubic. Zédklady hudebniho vzdélani ziskal od
otce, venkovského ucitele a varhanika Dominika
Skroupa. Kromé Franti$ka, ktery od détstvi pro-
jevoval mimorddny hudebni talent, se celozivotné
vénovali hudbé jesteé dva bratfi. Ignéc byl ucite-

lem v Osicich, Rohovladovée Bélé a v Nechanicich

a sklddal prevazné duchovni skladby. Nejmladsi ze
sourozenct skladatel Jan Nepomuk ptsobil s razny-
mi prestdvkami jako dirigent ve Stavovském diva-
dle, vedl hudebni spolek Zofinské akademie a tidil
hudbu na nékolika prazskych ktrech. V letech
1845-1887 zastaval prestizni misto feditele ktru

u sv. Vita v Praze.

Na doporuceni osického dékana Ignace Kuchyn-
ky byl Frantisek Skroup asi kolem roku 1812 poslan
do Prahy. Nejprve byl prijat jako vokalista v kostele
Panny Marie pred Tynem a asi po roce presel na kur
loretansky. Z této doby nemame o Skroupové zivoté
témér zadné zpravy, lze vsak prepokladat, ze dvou-
lety prazsky pobyt vyznamné rozvinul jeho hudebni
dovednosti. V obou chramech totiz ptisobili vyni-
kajici hudebnici — v Tyné FrantiSek Xaver Partsch
a v Loreté FrantiSek Strobach mladsi.

Gymnazialni studium absolvoval Skroup v le-
tech 1814-1819 v Hradci Kralové, vyznamném
buditelském centru, kde probihaly ¢ilé divadelni
aktivity v ¢eském jazyce. Setkavaly se zde zajimavé
osobnosti — napriklad vydavatel ¢eskych knih Jan
Hostivit Pospisil, vlastenecky knéz a propagator
¢eského jazyka Josef Liboslav Ziegler z biskupského
semindie nebo mlady gymnazidlni profesor, pozdéji
vyznamny ¢esky dramatik Vaclav Kliment Klicpera.
Hudbu studoval Skroup u feditele kiiru biskupské-
ho chrdmu FrantiSka Volkerta. Prestoze se zadna
puvodni skladba z tohoto obdobi nedochovala, je
zndmé, ze pod jeho vedenim zacal komponovat. Od
roku 1819 studoval Skroup filozofii na Karlo-Ferdi-
nandove univerzité v Praze, od podzimu roku 1821
pokracoval studiem prav. Kratce po svém druhém
prichodu do Prahy zac¢al davat hodiny hudby, aby
ziskal prostredky k obzivé. Pokracoval také v kom-
ponovéani — skladal pisné, tehdy oblibené ¢tverozpé-
vy a skladby pro klavir.

Jako mnoho dal$ich studenti se Skroup inten-
zivné vénoval ochotnickému divadlu. Divadlu ztstal

vérny po cely Zivot a snad jako jediny z ¢eskych
skladatelt tehdejsi doby mél i herecké zkusenosti,




coz dokdzal pozdéji uplatnit ve své vlastni hudebné-
-dramatické tvorbé. Z hlediska hudebniho vznikla
dila ne vzdy presveédciva, ale kritika uznévala jeho
smysl pro vystavéni dramatické scény. V roce 1822
vstoupil do operniho souboru Stavovského divadla
a brzy ziskal i krat$i sélové role. Takto se postup-
né vypracoval na operniho korepetitora a stal se
spolupracovnikem tehdej$iho kapelnika opery
Josefa Triebenseeho. Skroup byl jednou z vidéich
osobnosti amatérské operni skupiny, kterd zacala
v roce 1823 hrat v némecky hrajicim Stavovském
divadle tehdy oblibené zpévohry preloZené do ¢es-
tiny. Prvnim takovym pfedstavenim bylo provedeni
zpévohry Svycarskd rodina Josefa Weigla 28. prosin-
ce 1823, na kterém se Skroup podilel jako korepeti-
tor i jako solista.

V dalsich dvou letech bylo nastudovano mno-
ho zajimavych a vyznamnych oper ¢i ,singspield”
neboli zpévoher, prelozenych z némciny, italstiny
a francouzstiny: Vodar Luigiho Cherubiniho, Stfelec
kouzelnik Carla Marii von Webera, Josef a jeho brat-
#i BEtienna Nicolase Méhula, Lazebnik sevillsky, Tan-
credi a Othello Gioacchina Antonia Rossiniho, Don
Juan (Don Giovanni) Wolfganga Amadea Mozarta
a z némciny do ¢estiny prelozené méné hodnotné
frasky. Tato ¢eskd piedstaveni se konala v nedéli
a ve svate¢ni dny vZdy v odpolednich hodinéch.

Provozovani oper a zpévoher prelozenych do
¢eského jazyka podnitilo v§eobecnou potiebu pt-
vodniho dila s ¢eskym textem. Na zadkladé svych do-
savadnich hudebnich i divadelnich zkuSenosti zkom-
ponoval Skroup v roce 1825 zpévohru Drdtenik na
libreto Josefa Krasoslava Chmelenského. Premiéra
prvni zpévohry na ptvodni libreto v ¢eském jazyce
se konala 2. inora 1826 a byla o¢ekavana s velkym
napétim. Skroup toto dilo nejen sdm s hudebniky na-
studoval, ale v hlavni roli Dratenika se Gc¢astnil i jako
zpévak. Divadlo bylo zcela zaplnéno a mezi navstév-
niky bylo mozné spattit takové osobnosti, jako byl
napiiklad hudebni skladatel a pedagog Vaclav Jan
Tomasek, lingvista Josef Jungmann, budouci his-
torik Frantisek Palacky, hudebni skladatel Leopold
Eugen Méchura, basnik FrantiSek Ladislav Celakov-
sky ¢i budouci dramatik Josef Kajetan Tyl. Dilo mélo
velky uspéch a dockalo se mnoha repriz i novych
nastudovani jak v 19., tak i ve 20. stoleti.

Uspéch Drdtenika zasadnim zptisobem ovlivnil
Skroupftiv zivot. ProtoZe vedeni Stavovského divadla

nabidlo Skroupovi od 1. zaii 1827 misto druhého
kapelnika opery, rozhodl se ukon¢it studium prav

a vénovat se divadlu naplno. Jeho hlavni povinnosti
bylo fizeni ¢eskych predstaveni, vypomoc kapel-
nikovi Josefu Triebenseeovi a komponovani hudby
ke kasovnim hrdm. V letech 1827-1834 bylo prove-
deno celkem 121 ¢eskych piedstaveni. Skroupova
hudebné-dramaticka dila, ktera v této dobé kom-
ponoval na némecké i na ceské texty (v roce 1827
Der Nachtschatten, 1828 Oldrich a Bozena, 1829 Der
Prinz und die Schlange, 1832 Libusin snatek ¢i Die
Drachenhohle), byla ptijata vesmes pozitivne, pouze
opera Oldrich a Bozena piedevsim kvtli problema-
tickému libretu zcela propadla.

V roce 1834 vytvoril dramatik Josefem Kajetan
Tyl spole¢né se Skroupem prvni piivodni frasku na
¢esky text. Fidlovac¢ka aneb
Zadny hnév a zadnd rvacka
mela premiéru 21. prosince
1834, ale na repertodru se ne-
udrzela. Pfesto si Cesi pisent
,Kde domov miij?" z této hry
natolik oblibili, zZe se jiz ko-
lem poloviny 19. stoleti stala
narodni hymnou, v roce 1918
pak hymnou statni.

Na zac¢atku zari 1834
nastoupil do Stavovského di-
vadla novy reditel Johann Au-
gust Stoger, vlastnim jménem
Althaller. Jako zpévak se zamefril zejména na operu,
a protoZe predstaveni méla obecenstvo piedevsSim
zaujmout, kladl vyrazny diiraz na vypravu. Zacal
také s pfestavbami a upravami Stavovského divadla,
ale systematické dramaturgii se pfili§ nevénoval.
Navic uprednostiioval némecka predstaveni, takze
se ¢esky poloprofesiondlni operni soubor rozpadl
a Ceskd operni predstaveni pomalu mizela z reperto-
aru. V lednu roku 1837 byl Skroup jmenovan prvnim
kapelnikem. Toto misto patfilo vedle pozice kapel-
nika v dému sv. Vita v Praze k tém nejprestiznéjsim
hudebnim povolanim v Cechach. V tomto postaveni
setrval Skroup pies funkéni obdobi dvou rediteld
(Johanna Hoffmanna 1846-1851, Johanna Augusta
Stogera opét od roku 1852) az do 1. listopadu 1857,
kdy byl za ne zcela jasnych okolnosti z divadla pro-
pustén. Vedeni divadla mu ani neumoznilo rozloucit
se s obecenstvem predstavenim, jak byvalo zvykem.
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Kostel Nanebevzeti

Panny Marie v Osicich.
Fotografie Oto Palan,
2008.

Church of the Assump-
tion of the Virgin Mary
in Osice. Photograph by
Oto Palan, 2008.




Heinrich Schadl:
Frantidek Skroup.
Miniatura (akvarel

a kvas na slonovinové
desti¢ce). Praha asi
1825-1830, NM HM 2.
Heinrich Schadl:
Franti$ek Skroup.
Miniature (water-colour
and gouache on an ivory
plate). Prague, around
1825-1830, NM HM 2.

Proto svij odchod a podékovani oznamil textem

v némeckém deniku Bohemia dne 2. prosince téhoz
roku, kde dékuje vS§em umélclim a spolutc¢inkujicim
za jejich dlouholetou pratelskou spolupraci pfi jeho
uméleckém snazeni. Na Skrouptiv odchod reagovala
i kritika. Vefejné se ho v témze deniku zastal vy-
znamny a respektovany kritik FrantiSek Ulm, kdyzZ
pozitivné shrnul Skroupovy kvality a ocenil jeho
dirigentské schopnosti a preciznost prace. Obcas
nesouhlasil s volbou repertodru nebo s obsazovanim
roli ¢i s pfisnou a autoritativné prosazovanou disci-
plinou, ale Skroupiv odchod z divadla povazoval za
umeleckou ztratu. FrantiSek Ulm ptinesl také jeho
prvni Zivotopis.

Béhem triceti let plisobeni ve Stavovském diva-
dle se Skroupovi podafilo vybudovat kvalitni soubor
s vybornou povésti a vytvaret dramatur-
gicky zajimavy repertodr. Zalezelo mu na
vybudovani kmenového repertodru, ale
sledoval a provadeél i mnoho tehdejsich
novinek. Hrély se tehdy nejen vSeobecné
oblibené opery Daniela Francoise Esprita
Aubera, Giacoma Meyerbeera, Vicenza
Belliniho, Friedricha von Flotow, Gaétana
Donizettiho, Louise Spohra, Gustava Al-
berta Lortzinga, Heinricha Marschnera ¢i
Wolfganga Amadea Mozarta a Christopha
Willibalda Glucka, ale i novinky Giuseppe
Verdiho (Nabuchodonosor a Ernani, 1849;
Rigoletto, 1852; Trubadur 1856) a prede-
v$im Richarda Wagnera (Tannhduser, 1854; Lohen-
grin, 1856; Bludny Holandan, 1856; Rienzi 1859). Ve
30. letech byla nejuspésnéjsi Auberova Némda z Por-
tici, Meyerbeertuv Robert ddbel a Belliniho Norma.
V 50. letech, kdy vrcholila Skroupova dirigentska
¢innost v opefre, byla nejc¢astéji hrana Flotowova
Marta, Meyerbeerovi Hugenoti a Donizettiho Lucia
di Lammermoor. O domaci operni produkci na ¢eska
i némecka libreta — véetné Skroupovych dél — nepro-
jevovalo obecenstvo valny zdjem.

Jako dirigent piisobil Skroup i mimo divadlo. Ridil
velké symfonické, kantatové a oratorni koncerty
porfddané tehdejsimi vyznamnymi prazskymi hudeb-
nimi spolky Cecilské jednota, Zofinsk4 akademie

a Jednota umeélct hudebnich (Tonkiinstler-Societét).
Na koncertech zaznivala pfedev$im rozsahla vo-
kélné instrumentdlni dila Josepha Haydna, Georga
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Friedricha Handla, Ludwiga van Beethovena, Louise
Spohra, Felixe Mendelssohna Bartholdyho a Roberta
Schumanna. V roce 1859, kdy probihaly oslavy stého
vyro¢i narozeni Friedricha Schillera, nastudoval
Beethovenovu IX. symfonii. Sice kratce, ale inten-
zivné Skroup spolupracoval také s prazskou konzer-
vatori. Po smrti feditele Dionysa Webera (1766-1842)
vedl v roce 1843 studentsky orchestr, se kterym
pripravil provedeni Mozartovy Figarovy svatby a tii
orchestralni koncerty. O volné misto feditele konzer-
vatofe ale zajem neprojevil. V letech 1836-1845 ridil
hudbu v reformované synagoze v Dusni ulici v Praze
a pro bohosluzebné potfeby napsal nékolik skla-
deb. V 50. letech ¢asto navstévoval benediktinsky
klaster v Praze-Brevnoveé, kde se také jako dirigent
podilel na hudebnich produkcich pfi bohosluzbach

a Casto sem privadel své zaky. Redigoval pistiovou
sbirku Vénec ze zpeévu vlastenskych uvity a obéto-
vany divkam vlastenskym, kterd vychdzela v letech
1835-1839 a 1843-1844 pod ndzvem Veénec. Shir-

ka ceskych zpév, jez obsahovala pisné nebo arie

ze zpévoher, vétsinou od ceskych skladatelt.

Po propusténi ze Stavovského divadla hledal
Skroup misto, kde by mohl uplatnit své znalosti a do-
vednosti a které by odpovidalo jeho dosavadnimu
postaveni i dostatecné zajistilo jeho velkou rodinu.

V roce 1857 zalozil operni skolu, ta vSak neméla
takovy tuspéch a financ¢ni piinos, jak se ocekéavalo.
Ztrata kontaktu s divadlem znamenala izolaci od
umeleckého svéta a o jeho Zaky nebyl zajem. V této
dobé vyhledéval zejména tizeni koncertti Zofinské
akademie a Jednoty umélcti hudebnich (Tonkiinst-
ler-Societat).

Zajimava nabidka se objevila az v roce 1860 —

v Rotterdamu byla nové zaloZzena némeckd operni
scéna a hledal se zkuSeny dirigent. Rotterdamska
spole¢nost byla sezonni — na kazdou sezonu, ktera
jakoijinde zac¢inala v zafi, se uzaviraly nové smlouvy
se vSemi umélci, v€etné dirigenta. V Haagu tehdy jiz
ptsobila francouzska a v Amsterodamu italské oper-
ni spole¢nost. Prvnim piedstavenim, které Skroup

v Rotterdamu tidil, byl 5. zati 1860 Mozarttiv Don
Juan. Provedeni meélo velky uspéch, nadSenou kritiku
prinesly nejen rotterdamské noviny, ale i ¢esky hu-
debni ¢asopis Dalibor, ktery otiskl zpravy od ¢eskych
hudebnikt ptsobicich v orchestru. Operni soubor

byl smlouvou vazan ke dvéma predstavenim tydné

v Rotterdamu a k hostovani v Haagu, Amsterodamu




a Utrechtu. Repertodr byl zaméreny na klasické a ro-
mantické opery a dilezitym pozadavkem byla ¢asta
zmeéna programu. V sezoné 1860-1861 se uskutecnilo
celkem sedmasedeséat predstaveni, pri kterych bylo
provedeno Sestnact oper. Nejcastéji provozovanymi
operami byl v prvni sezoné Beethovenuv Fidelio (dva-
ndactkrat), Wagnerav Tannhduser (osmkréat), Mozar-
tova Figarova svatba (sedmkrat), Flotowova Marta
(Sestkrat) a Weberova Euryanta (Sestkrat). Velky
uispéch méla v Rotterdamu Skroupova opera Meer-
geuse, kterd byla provedena 17. dubna 1861. Je to
vlbec prvni opera, kterd pojednéva o nizozemskych
narodnich déjinach z 16. stoleti, respektive o povsta-
ni proti Spanélskému krali Filipu II., a rotterdamsky
tisk prinesl nadsené kritiky. Je zajimavé, Ze toto dilo
Skroup nenapsal na objednéavku rotterdamské opery,
ale mnohem dfive —jiz v roce 1851.

Skroupovo ptisobeni v Rotterdamu bylo ispésné.
Dostavalo se mu mnoha projevli uzndni a pratelstvi,
byl zvan do rodin a na domdaci koncerty mistnich
vyznamnych hudebniktd. Velmi v§ak postradal svou
rodinu. Diky pomoci zdmozného obchodnika Jana
van der Hoopa mohl za Skroupem na zac¢atku ledna
1861 prijet alespon jeho syn Alfred, ktery pozdéji
hréal v divadelnim orchestru. Jiz béhem prvni sezony
bylo ziejmé, Ze smlouva bude obnovena i na dalsi
rok. Kdyz Skroup definitivné pochopil, Ze pro ného
v Cechach neni uplatnéni, souhlasil s jejim prodlou-
zenim. Marneé vsak usiloval i o ziskani stalého mista
koncertniho dirigenta v Amsterodamu, které by
znamenalo staly piijem.

Léto 1861 prozil Skroup v Praze a blizkém okoli.
Byl nemocny a vétSinu ¢asu stravil v klidu biev-
novského klastera. Po ndvratu do Rotterdamu zacal
pripravovat novou sezonu; ¢ast operniho souboru
i orchestru se obmeénila, takze vétsinu dél musel
nastudovat znovu. Kdyz v listopadu roku 1861 na-
v§tivil na své koncertni cesté Skroupa v Rotterdamu
skladatel a klavirista Bedfich Smetana, byl Soko-
van jeho Spatnym zdravotnim stavem. K ndhlému
zhorsSeni doslo na zac¢atku tnora roku 1862, tésné
pred planovanou a touzebné oc¢ekdvanou navstévou
manzelky Karoliny a déti. K setkdni uz nedoslo,
Franti$ek Skroup 7 tnora 1862 néahle zemfel. Pro-
toZe rodina nemeéla dostate¢né finan¢ni prostredky
k pfevozu zesnulého do Cech, uspotadalo pohieb
vedeni divadla na rotterdamském hibitové. Kromé
Alfreda, ktery byl s otcem v Rotterdamu, se obfadu

kvili nedostatku penéz nedcastnil z ptibuznych

jiz nikdo dalsi. I pres Spatné pocasi se vSak konal
slavny pohreb a s ¢eskym hudebnikem se prislo roz-
lou¢it mnoho obdivovatelli. Rotterdamskd opera pak
uspotrdadala ve prospéch rodiny zemftelého jiz dne

13. tinora velkolepou smutecni slavnost, jejiz vytézek
¢inil asi dvandct set zlatych. Druhy finanéni prispé-
vek od rotterdamské opery dostala rodina z benefic-
niho provedeni Skroupovy opery Meergeuse.

Zprava o Skroupové timrti se dostala do Cech te-
legraficky jiZz 8. tiinora. Nejprve ji téhoz dne uverejnil
némecky denik Bohemia, o den pozdéji pak Narodni
listy. V Praze se za Skroupa slouzily zddus$ni mse,
kterych se zuc¢astnilo mnoho lidi. V kostele sv. Salva-
tora bylo pfi ni dne 15. inora provedeno Mozartovo
Requiem a dalsi se konala 20. tinora v bievnovském
klastefe. Stavov-
ské divadlo uspo-
fadalo ve prospéch
pozustalé rodiny
také koncert, ne
vSak z iniciativy
feditelstvi.

Od treti
¢tvrtiny 19. stoleti
se Skroup stava
predmétem zajmu
nejruznéji orien-
tovanych badate-
14, ale témér bez

Rotterdamské divadlo.
Franti$ek Skroup zde
pusobil jako dirigent
nové zalozené némecké
opery od podzimu 1860
az do své smrti v Gnoru
1862. Litografie,
polovina 19. stoleti,

NM CMH.

The Rotterdam Theatre.
Frantidek Skroup
worked as a conductor
of the newly founded
opera here from the
autumn of 1860 until
his death in February
1862. Lithograph, mid-
19th century, NM CMH.

vyjimky jsou tyto prace zaméteny na pisen ,Kde
domov muj?". Napiiklad v roce 1883 a 1884 vysla
studie Frantiska Backovského J. K. Tyla Kde domov
muj? s déjinami hymny té a pozdéjsimi pridavky

a preklady a o rok pozdé&ji vychdzi v casopise Osvéta
prvni rozsahlejsi Skroupova biografie F. Skroup —

K padesdtiletému jubileu pisné ,Kde domov miij?2”,
jejimz autorem je vyznamny Cesky estetik a hudebni
historik Otakar Hostinsky.

Kazdé dalsi vyroci pisné nebo zivotniho jubilea
Franti$ka Skroupa bylo impulsem k riiznym oslavdm
nebo ke vzniku vice ¢i méné vyznamnych text
k danému tématu. Mizeme pripomenout napiiklad
odhaleni pamétni desky na dome v Myslikové ulici
v Praze, kde Skroup bydlel a kde podle legendy slo-
zil pisen ,Kde domov muj?”, nebo narodni slavnost,
ktera se konala roku 1901 ve Skroupové rodisti ke
stému vyroci jeho narozeni. Pri této prilezitosti byla
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Nahrobek s plastikou
Ceska hudba od
akademického sochafe
Miroslava Pangrace

byl na Skroupové hrobé
na hibitové Crosswijk

v Rotterdamu odhalen

roku 1961.

na osické Skole odhalena pamétni deska a na mist-
nim hibitové byl postaven novy pomnik jeho rodi-
¢tm, ktery nesl i symboliku hrobu Frantiska Skrou-
pa. Nebylo totiz zndmo, kde v Rotterdamu se jeho
hrob nachéazi. Osické slavnosti se tenkrat zicastnilo
asi kolem péti tisic osob. Vychdzi i dal$i monogra-
fie, jejimZ autorem byl Josef Pesek (1901), a edice
Skroupovy korespondence z rotterdamského obdobi
(1903 a 1912). Jednim z vrchold jubilejniho roku bylo
slavnostni odhaleni pamétni desky Frantisku Skrou-
povi v Rotterdamu na domé&, kde 7il a zemftel. Tento
ddém byl pfi bombardovani roku 1940 znic¢en, deska
byla ale zachranéna a je uloZena ve sbirkach Histo-
rického muzea v Rotterdamu (Historisch Museum
Rotterdam). Ke stému vyroc¢i pisné vysla v roce 1935
publikace Josefa
Véclava Simaka
s nazvem Pisen
pisnia v roce 1941
dosud nejrozsdh-
lejsi monografie
od hudebniho
historika Josefa
Plavce, ktera obsa-
huje nejen shrnuti
Skroupovych Zi-
votnich osudt, ale
i analyzu jeho dila
a soupis skladeb.
Zcela zvlastni

A gravestone with the
sculpture Czech Music
from the academy-
-trained sculptor Miro-
slav Pangrac was un-
veiled on Skroup's grave

at the Crosswijk cemete-

ry in Rotterdam in 1961.

Frantidek Skroup —
portrét. Litografie

Ch. Meyer, 50. léta

19. stoleti, NM CMH.
Frantidek Skroup —
portrait. Lithograph by
Ch. Meyer, 1850s,

NM CMH.

osudy se vazou
ke Skroupovu hrobu. Jiz koncem 80. let 19. stoleti se
ztratilo povédomi o tom, kde v Rotterdamu gkroupﬁv
hrob lezi, a az ve 20. letech 20. stoleti byl z iniciativy
pracovnikl prazského Néarodniho muzea tufedné
zjistén. Od této doby usilovala ¢eska strana o zrizeni
dtistojného ndhrobku, ale kvili problémtm s mistni
hibitovni spravou, ktera chtéla zachovat pivodni raz
hibitova, se to dlouho nedafilo. V roce 1936 prazska
spole¢nost Pieta hrob na rotterdamském hibitové
provizorné upravila. Roku 1937 byla vypsdna soutéz
na realizaci definitivniho ndhrobku — vyhréal ndvrh
akademického sochare Ladislava Kofranka, ale dru-
héa svétova valka tento zdmér prekazila. Ke konec¢né
tpravé doslo az v roce 1961, kdy byla na Skroupové
hrobé instalovana plastika ,Ceskéd hudba” od aka-
demického sochatre Miroslava Pangrédce. Piivodni
busta od Ladislava Kofranka byla béhem véalky za-
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kopéna ve Fulkové. Po vdlce méla byt pfevezena do
Prahy a instalovdna na Strahové. Protoze tento plan
realizovan nebyl, poZdadala o pomnik obec Osice.

V roce 1964 zde byla busta umisténa a v témzZe roce
byla na osické fafe oteviena Skroupova pamétni siii.

Ani v poslednich letech se na Skroupa nezapo-
mina. Na prelomu roku 1997 a 1998 byla v rotter-
damském Historickém muzeu spole¢né s prazskym
Néarodnim muzeem usporddéna vystava o Frantisku
Skroupovi, kterd pak byla v roce 1998 pievezena
do Prahy. Roku 2001 vypsala Ceska narodni banka
soutéz na vytvoreni pamétni stiibrné mince v hod-
noté dvou set korun; zvitézil navrh akademického
sochare Jiftho Harcuby. Vérné a intenzivné pecuje
o Skroupiiv odkaz jeho rodné obec Osice — v roce
2001 byla obnovena pamétni sin na mistni fate,

v planu je naro¢né rekonstrukce Skroupova domu
a pravidelné se konaji slavnostni akce spojené se
Skroupovymi vyro¢imi.

Skroup patii mezi nejvyznamnéjsi hudebniky
pusobici v Cechéch ve druhé ¢tvrtiné 19. stoleti.
Jeho dilo zahrnuje asi sto tficet skladeb témér vsech
zanrl — drobné klavirni kompozice, pisné, sbory,
duchovni, komorni a orchestralni skladby. Nejcetnéji
jsou zastoupeny pisné jak na ¢eské, tak na némec-
ké texty. Rozsahlé je i jeho dilo jevistni, prestoze
vétsina oper nebyla kvli libretu nebo kompozi¢ni-
mu zpracovani ispésnd. Pro déjiny ¢eské opery je
kterd je prvni zpévohrou zkomponovanou na ptvod-
ni ¢esky text. Vyznamnym pocinem je i spoluautor-
stvi prvni frasky na ptvodni ¢esky text — Fidlovacky
(1834). Pozoruhodnym jevistnim dilem je opera
Columbus, kterd méla premiéru az v roce 1942.

Skroupovy mnohostranné hudebni aktivity byly
prijimény s uzndnim a se sympatiemi, ale s jeho po-
stupujici popularitou ptibyvalo i odptirct a kritikd.
Problémem mohl byt jisty konzervativismus hudeb-
niho mysleni, dlouhodobé pusobeni ve vyznamné
funkci a jeho jazykova rozkolisanost. Citil se byt Ce-
chem a moznost podilet se na spoluvytvareni ceské
kultury povazoval za své zivotni posléani. Ale ob-
zvlasté po snatku s druhou zenou Karolinou se vice
vyjadfoval némecky, a to jiz mohlo byt v nékterych
kruzich spole¢ensky nepiijatelné. Jeho pisobeni
i skladby jsou dnes témér zapomenuty a je vnimén
predevsim jako skladatel pisné ,Kde domov mij?”,
kterd se stala pro ¢esky narod pokladem.
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THE LIFE HISTORY
OF THE CZECH MUSICIAN
AND COMPOSER

Franti$ek Skroup was born on 3 June 1801 in Osice
u Pardubic. He obtained the basics of his musical
education from his father, a country teacher and
organist named Dominik Skroup. In addition to
FrantiSek, who had an extraordinary musical tal-
ent from childhood, his two brothers also devoted
their whole lives to music. Igndc was a teacher in
Osice, Rohovladova Béla and Nechanice, and pri-
marily composed religious songs. The youngest of
the brothers, the composer Jan Nepomuk, worked,
with various breaks, as a conductor at the Estates
Theatre; he also led the musical ensemble Zofin
Academy and conducted music for several Prague
choirs. He held the prestigious position of director
of the choir at Saint Vitus' Cathedral in Prague in
1845-1887.

At the recommendation of the Dean of Osice
Ignac Kuchynka, Frantisek Skroup was sent to
Prague around 1812. He was first accepted as a vo-
calist at the Church of the Virgin Mary before Tyn
and, about a year later, moved to the Loreta choir.
We have almost no information about Skroup's life
from this time, although it can be assumed that his
two-year stay in Prague significantly developed his
musical skills. There were excellent musicians in
both churches - FrantiSek Xaver Partsch at Tyn and
Frantisek Strobach Jr. at Loreta.

Skroup studied at grammar school in Hradec
Krélové in 1814-1819, a significant centre for Czech
nation building where there was much theatre
activity in Czech. Interesting people met here — for
example, the publisher of Czech books Jan Hos-
tivit Pospisil, the patriotic priest and promoter of
the Czech language Josef Liboslav Ziegler from the
bishop's seminary, and a young grammar school
professor, later a leading Czech dramatist, named
Véclav Kliment Klicpera. Skroup studied music with
the director of the choir at the bishop's cathedral,
FrantiSek Volkert. Although no original compositions
from this period have survived, it is known that he
started to compose under Volkert's tutelage. Skroup
studied philosophy at the Charles-Ferdinand Uni-
versity in Prague from 1819, and continued there by
studying law from the autumn of 1821. Shortly after
his second arrival in Prague, he started to give music
lessons, to obtain money to live on. He also worked
as a composer — he wrote songs, then-popular male
vocal quartets and compositions for the piano.




Like many other students, Skroup spent a lot
of time on amateur theatre. He remained faithful
to theatre throughout his life and was probably the
only Czech composer at that time to have acting ex-
perience, which he later managed to take advantage
of in his musical and drama work. From the musical
viewpoint, his work was not always convincing, but
the critics recognised his sense for setting a dra-
matic scene. He entered the opera company at the
Estates Theatre in 1822 and soon obtained short solo
roles. He gradually worked his way up to become an
opera accompanist and started working with the op-
era's then director of music Josef Triebensee. Skroup
was one of the leading personalities in an amateur
opera company that started to play then-popular
singspiele (“song-plays”) translated into Czech in the
German-speaking Estates Theatre. The first such
performance was of the singspiel Swiss Family by
Josef Weigl on 28 December 1823, to which Skroup
contributed as an accompanist and soloist.

In the next two years many interesting operas
and singspiele, translated from German, Italian
and French, were studied: The Water Carrier by
Luigi Cherubini, The Freeshooter by Carl Maria von
Weber, Joseph and His Brothers by Etienne Nicolas
Meéhul, The Barber of Seville, Tancredi and Othello
by Gioacchino Antonio Rossini, Don Giovanni by
Wolfgang Amadeus Mozart, and less valuable farces
translated from German into Czech. The Czech
performances took place on Sundays and public holi-
days, always in the afternoon.

The performance of operas and singspiele trans-
lated into Czech gave rise to a general need for orig-
inal work with a Czech text. Based on his music and
theatre experience, Skroup composed the singspiel
Dratenik (The Tinker) in 1825 to a libretto by Josef
Krasoslav Chmelensky. The singspiel's premiere in
Czech was performed on 2 February 1826 and was
expected with great tension. Skroup not only studied
the work himself with the musicians, but sang the
main role of the Tinker. The theatre was completely
full and the visitors included leading figures such
as the composer and teacher Vaclav Jan Toméasek,
the linguist Josef Jungmann, the future historian
Frantisek Palacky, the composer Leopold Eugen
Méchura, the poet FrantiSsek Ladislav Celakovskf]
and the future dramatist Josef Kajetan Tyl. The work
had great success and was repeated many times,

even in new versions in the 19th and 20th centuries.
The success of The Tinker fundamentally in-
fluenced Skroup's life. Because the management
of the Estates’ Theatre offered Skroup the position
of second director of music from 1 September 1827,
he decided to end his studies of law and devote
himself to the theatre. His main duty was to man-
age Czech performances, help out director of music
Josef Triebensee and compose music for box office
plays. There were a total of 121 Czech perform-
ances in 1827-1834. Skroup’s music and drama work,
which he composed for German and Czech texts at
that time (in 1827 Der Nachtschatten, 1828 Oldfich
and Bozena, 1829 Der Prinz und die
Schlange, 1832 Libuse's Marriage
and Die Drachenhdéhle), was mostly
received positively; only the opera

Oldrich and Bozena failed because of AR a:,*;f_,{’“/;@%
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Czechs liked the song “Where Is My
Home" from the play so much that .
it had already become the unofficial Caaa: Gy % Wﬂ"*
national anthem in the middle of the T o

19th century, becoming the official

anthem in 1918. ' e b
At the start of September 1834
a new director, Johann August Stéger, born Al- Kiestni list

Frantiska Skroupa
vydany 6.11.1818

v Osicich, NM CMH.
Baptism certificate of
Franti$ek Skroup issued
on 6 November 1818 in
Osice, NM CMH.

thaller, started work at the Estates Theatre. As

a singer he focused mostly on opera, and because
the performances were primarily to attract the audi-
ence's attention, he placed a lot of emphasis on the
staging. He also started to make alterations and
adjustments to the Estates Theatre, but did not pay
much attention to systemic dramaturgy. In addi-
tion, he gave priority to German performances, so
the Czech semi-professional opera company fell
apart and Czech opera performances slowly disap-
peared from the repertoire. Skroup was appointed
first director of music in January 1837. This position,
together with that of director of music at St. Vitus'
Cathedral in Prague, was one of the most prestigious
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Franti$ek Skroup.
Fotografie, anonym,
Praha 1860, fotografic-
ky reprodukoval JindFich
Eckert, Praha 1897,

NM HM 2.

musical positions in Bohemia. Skroup remained in
this post throughout the terms of office of two direc-
tors (Johann Hoffmann 1846-1851, Johann August
Stoger again from 1852) until 1 November 1857,
when he was fired from the theatre in circumstances
that are still not entirely clear. The theatre's man-
agement did not even enable him to say goodbye to
the public with

a performance,

as was the cus-
tom. Therefore,

he announced his
departure in a text
in the German
daily Bohemia on
2 December of
that year, when
he thanked all
the artists and
co-workers for
their long, friendly
cooperation dur-
ing his artistic
endeavours. The
critics reacted to
Skroup's depar-
ture. On the same
day, he was pub-
licly supported by
a leading, respect-
ed critic Frantisek
Ulm, who posi-
tively summarised
Skroup's qualities
and appreciated
his conducting
skills and the pre-
cision of his work.

Frantisek Skroup.
Photograph, anonymous,
Prague, 1860, photogra-
phically reproduced by
Jind¥ich Eckert, Prague,
1897, NM HM 2.

He occasionally
did not agree with the selection of the repertoire or
the casting for roles, or with his strict and authoritar-
ian discipline, but he regarded Skroup's departure
from the theatre as an artistic loss. FrantiSek Ulm
also gave us his first biography.

During his thirty years at the Estates Theatre,
Skroup managed to build a quality company with an
excellent reputation and create an interesting reper-
toire. He focused on putting together a core reper-
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toire, but monitored and implemented many new
contemporary ideas. Not only the generally popular
operas by Daniel Francois Esprit Auber, Giacomo
Meyerbeer, Vicenzo Bellini, Friedrich von Flotow,
Gaétano Donizetti, Louis Spohr, Gustav Albert
Lortzing, Heinrich Marschner or Wolfgang Amadeus
Mozart and Christoph Willibald Gluck were put

on. There were also performances of new works by
Giuseppe Verdi (Nabuchodonosor and Ernani, 1849;
Rigoletto, 1852; The Troubadour 1856) and above all
by Richard Wagner (Tannhduser, 1854; Lohengrin,
1856; The Flying Duichman, 1856; Rienzi 1859).

The most successful in the 1830s were Auber's The
Mute Girl of Portici, Meyerbeer's Robert Le Diable
and Bellini's Norma. In the 1950's, when Skroup’s
conducting in the opera was at his peak, the most
frequently performed operas were Flotow's Marta,
Meyerbeer's Les Huguenots and Donizetti's Lucia di
Lammermoor. The public did not express a great in-
terest in domestic opera production using Czech and
German librettos — including Skroup's work.

Skroup also worked as a conductor outside the
theatre. He conducted large symphonic, cantata and
oratorio concerts arranged by the then prominent
Prague musical organisations Cecilska jednota,
Zofin Academy and the Musical Artists' Society
(Tonktnstler-Societat). The concerts were prima-
rily of wide-ranging vocal instrumental works by
Joseph Haydn, George Frideric Handel, Ludwig
van Beethoven, Louis Spohr, Felix Mendelssohn
Bartholdy and Robert Schumann. In 1859, when the
celebrations of the hundredth anniversary of the
birth of Friedrich Schiller were being held, he stud-
ied Beethoven's Ninth Symphony. Skroup worked
with the Prague Conservatory for a brief, intensive
period. After the death of the director Dionys Weber
(1766-1842), he headed the student orchestra, with
which he prepared a performance of Mozart's Fi-
garo’s Wedding and three orchestral concerts. How-
ever, he did not express an interest in the vacant
position of conservatory director. He conducted mu-
sic at a reform synagogue in Dusni ulice in Prague
and wrote several compositions for congregational
needs between 1836 and 1845. He often visited the
Benedictine monastery in Prague-Brfevnov, where,
as a conductor, he contributed to musical produc-
tions during services and often took his pupils there




in the 1850s. He edited a collection of songs entitled
A Garland of Patriotic Songs Made and Dedicated

to Patriotic Girls, which was published in 1835-1839
and 1843-1844, under the name Garland. A Collec-
tion of Czech Songs, and which contained songs or
arias from singspiele, mostly from Czech composers.

After being fired by the Estates Theatre, Skroup
looked for a position that would match his previous
position and sufficiently provide for his large family,
and where he could make use of his knowledge. He
founded an opera school in 1857, but it did not have
the success and financial benefit that was expected.
The loss of contact with the theatre meant isolation
from the artistic world and there was no interest in
his pupils. At this time he primarily attempted to
conduct concerts by the Zofin Academy and the Mu-
sical Artists Association (Tonkiinstler-Societat).

An interesting offer appeared in 1860 — a newly
established German opera was looking for an ex-
perienced conductor. The Rotterdam company was
seasonal — new contracts were concluded with all
artists, including the conductor, for each season,
which started in September, the same as every-
where else. At that time there was a French com-
pany in The Hague and an Italian opera company
in Amsterdam. The first performance that Skroup
conducted in Rotterdam was Mozart's Don Juan,
on 5 September 1860. The performance was very
successful; enthusiastic reviews were carried not
only by the Rotterdam papers, but also be the Czech
music magazine Dalibor, which printed reports from
Czech musicians working in the orchestra. The
opera company was contractually bound to put on
two performances a week in Rotterdam, as well as
for guest performances in The Hague, Amsterdam
and Utrecht. The repertoire was focused on classi-
cal and romantic operas and frequent changes to
the programme were an important requirement.
There were a total of sixty-seven performances in
the 1860-1861 season, during which sixteen operas
were featured. In the first season the most frequently
performed operas were Beethoven's Fidelio (twelve
times), Wagner's Tannhduser (eight times), Mozart's
Figaro’s Wedding (seven times), Flotow's Marta (six
times) and Weber's Euryanthe (six times). Skroup’s
opera Der Meergeuse enjoyed great success in Rot-
terdam, when it was performed on 17 April 1861.

It was the very first opera that dealt with Dutch

national history from the 16th century, being about
an uprising against the Spanish King Philip II, and
the Rotterdam press carried enthusiastic reviews. It
is interesting that Skroup did not write this work to
an order by the Rotterdam opera, but much earlier —
in 1851.

Skroup's work in Rotterdam was successful.
He received many expressions of recognition and
friendship, as well as being invited to families and
to domestic concerts by leading musicians. How-
ever, he greatly missed his family. Thanks to the
help of the wealthy merchant Jan van der Hoop, his
son Alfred could come to join Skroup at the begin-
ning of January 1861, and Alfred later played in
the theatre orchestra. During the first season it was

clear that his contract would be renewed for the next

year. When Skroup
definitely grasped
the fact that there
was no work for
him in Bohemia, he
agreed to its exten-
sion. However, in
vain, he attempted to
obtain the position of
concert conductor in
Amsterdam, which
would mean a fixed
income for him.
Skroup spent
the summer of 1861 in Prague and the surround-
ing area. He was ill and spent most of his time in
the peace and quiet of Bfevnov Monastery. After
his return to Rotterdam, he began to prepare for
the new season; part of the opera company and the
orchestra had been replaced, so most of the works
had to be studied again. When composer and pianist
Bedfich Smetana visited Skroup during a concert
tour in November 1861, he was shocked by Skroup's
poor health. There was a sudden worsening at the
start of February 1862, shortly before a planned and
long-awaited visit by his wife Karolina and children.
They did not get there in time. Franti$ek Skroup
died suddenly on 7 February 1862. Because the fam-
ily did not have enough money to transport his body
to Bohemia, the theatre's management arranged for
burial at a Rotterdam cemetery. With the exception
of Alfred, who was with his father in Rotterdam,
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none of his other relatives attended the ceremony
due to lack of funds. Despite the bad weather, there
was a solemn funeral and many admirers came to
say goodbye to the Czech musician. The Rotterdam
opera then organised a memorial service in favour
of the deceased's family for 13 February, and the
proceeds totalled about twelve hundred florins. The
family received a second financial contribution from
the Rotterdam opera from a benefit performance of
Skroup's opera Der Meergeuse.

News of Skroup's death reached Bohemia by
telegraph on 8 February. It was first published on the
same day by the German daily Bohemia, a day later
by Narodni listy. A requiem was held for Skroup in
Prague and many people attended. Mozart's Requi-

em was performed for him in the Church
of St. Salvador on 15 February and an-
other was performed at Bfevnov Monas-

3 | tery on 20 February. The Estates Theatre

Miroslav Pangrac:
Model hlavy div¢i
postavy na Skroupové
hrobé v Rotterdamu,
ktery byl nové upraven
v roce 1961.

Sadra, soukroma sbirka.

Miroslav Pangrac:

The model of a girl's
head on Skroup's grave
in Rotterdam, which
was newly laid out in
1961. Plaster, private
collection.

arranged a benefit concert for his family,
but not at the directorate’s initiative.
From the third quarter of the 19th
century, Skroup became the subject of in-
terest of variously orientated researchers,
but almost all of this work was focused
on the song “Where Is My Home." For
example, a study by FrantiSek Backovsky
(J. K. Tyl's Where Is My Home? With
the anthem’s history and later additions
and translations) was published in 1883
and 1884, and a year later Osvéta maga-
zine published the first more detailed biography of
Skroup, which was written by the leading Czech
aesthetician and music historian Otakar Hostinsky
(F. Skroup — on the Fiftieth Anniversary of the Song
“Where Is My Home").

Each further anniversary of the song or of some
event in Skroup's life was an impulse for various
celebrations or for the writing of more or less signifi-
cant texts on the topic. We could mention, for exam-
ple, the unveiling of a memorial tablet on the house
in Myslikova ulice in Prague where Skroup lived
and where, according to the legend, he composed
“Where Is My Home?" or the national celebration
that was held in Skroup's birthplace to celebrate
the hundredth anniversary of his birth. To mark
this occasion, a memorial tablet was unveiled at the
school in Osice and a new monument to his parents,
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which bore a symbol of Skroup's grave, was built

at the local cemetery. This was because it was not
known where his grave was located in Rotterdam.
The celebrations in Osice were attended by about
five thousand people. Another monograph, written
by Josef Pesek (1901), and editions of Skroup's cor-
respondence from his Rotterdam period (1903 and
1912) were published. One of the climaxes of the
jubilee year was the unveiling of a memorial tablet
to §kroup in Rotterdam, on the house where he lived
and died. The house was destroyed by bombard-
ment in 1940, the tablet was saved and is stored in
the collections of the Rotterdam Historical Museum
(Historisch Museum Rotterdam). To mark the song’s
hundredth anniversary in 1935, Josef Vaclav Simék
put out a publication entitled The Song of Songs and
in 1941 the largest monograph to date was published
by the music historian Josef Plavec, containing not
only a summary of Skroup's life, but also an analysis
of his work and a list of his compositions.

Skroup's grave had a very strange fate. Aware-
ness of where Skroup's grave was in Rotterdam was
lost at the end of the 1880s, and it was not until the
1920s that it was officially found, thanks to efforts
by workers at Prague's National Museum. From that
time on, the Czechs attempted to get an appropri-
ate gravestone put up, but because of problems with
the local cemetery administration, which wanted
to maintain the cemetery's original character, it
was not done for a long time. The Prague society
Pieta temporarily set out the grave at the Rotterdam
cemetery in 1936. A competition for the design of
a definitive gravestone began in 1937 — a proposal
by the academy-trained sculptor Ladislav Kofranek
won, but the Second World War spoiled the plan. The
final solution was reached in 1961, when a sculpture
entitled “Czech Music"” by the academy-trained
sculptor Miroslav Pangrac was installed on Skroup's
grave. The original bust by Ladislav Kofranek was
buried in Fulkov during the war. It was supposed to
be brought to Prague and installed at Strahov after
the war. Because this plan was not implemented, the
municipality of Osice asked for the monument. The
bust was taken there in 1964 and a Skroup memorial
hall was opened at the Osice parish in the same year.

Skroup has not been forgotten, even recently.

At the end of 1997 and beginning of 1998, the Rot-
terdam Historical Museum, together with Prague's




National Museum, arranged an exhibition about
Franti$ek Skroup, which was then brought to the
Czech capital in 1998. The Czech National Bank
started a competition for the creation of a memorial
silver coin worth two hundred koruna in 2001; a de-
sign by the academy-trained sculptor Jifi Harcuba
won. The municipality of his birth, Osice, faithfully
and intensively cares for his legacy —in 2001 the me-
morial hall at the local parish was restored, and it is
planning a demanding reconstruction of Skroup's
house; there are also regular events linked to
Skroup's anniversaries.

Skroup was one of the most important

musicians active in Bohemia in the second
quarter of the 19th century. His work in-
cludes about a hundred and thirty compo-
sitions of almost all genres — minor piano
compositions, songs, chorales, religious,
chamber and orchestral compositions.
Most of the songs have Czech or Ger-
man texts. He wrote a lot for the stage,
although most of his operas were not
successful, due to the libretto or the
method of composition. His most im-
portant work for the history of Czech
opera is the singspiel The Tinker from
1826, which was the first singspiel
composed using an original Czech text.
His co-authorship of the first farce us-
ing an original Czech text — Fidlovacka
(1834) — was also significant. The opera
Columbus is a remarkable stage work and
was premiered in 1942.

Skroup's multifaceted musical activities
were received with recognition and sympa-
thy, but, as he became more popular, opponents
and critics multiplied. The problem could have
been a certain conservatism of musical thinking, his
long-term occupation of an important position and
his linguistic fluctuations. He felt himself a Czech
and regarded his opportunity to help create Czech
culture as his life's mission. But, in particular after
his marriage to his second wife Karolina, he spoke
German more, and this could have been socially
unacceptable in some circles. His career and compo-
sitions are now almost forgotten and he is primarily

Frantisek Skroup.

) Fotografie W. Rupp, Praha, kolem roku 1860, NM HM 2.
perceived as the composer of “Where Is My Home?" Frantigek Skroup.

which became a treasure for the Czech nation. Photograph W. Rupp, Prague, around 1860, NM HM 2.
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Frantidek Skroup jako Zenich. Olej na platné, Antonin Machek, Praha 1840, NM HM 2.

Karolina Skroupova, rozena Kleinwichterova, druha manzelka Frantiska Skroupa, jako nevésta. Olej na platng, Antonin Machek, Praha 1840, NM HM 2.
Franti$ek Skroup as bridegroom. Qil on canvas, Antonin Machek, Prague, 1840, NM HM 2.

Karolina Skroupova (neé Kleinwichterova), second wife of Frantisek Skroup, as bride. Qil on canvas, Antonin Machek, Prague, 1840, NM HM 2.

Skladanka ve tvaru riize s motivy Rotterdamu, kterou Skroup poslal na po¢atku svého pobytu v Rotterdamu
rodiné do Prahy. Tisk, C. Adler — Fabrik Verlag von Druckarbeiten, Hamburg 1859, NM CMH.

Flower-shaped pop-up with motifs of Rotterdam, which Skroup sent to his family in Prague at the beginning
of his stay in Rotterdam. Print, C. Adler — Fabrik Verlag von Druckarbeiten, Hamburg, 1859, NM CMH.
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Program koncertu Frantigka Skroupa, jeho Zaky#,
houslisty Moritze Mildnera a ¢lent orchestru
Stavovského divadla dne 27.11. 1859 v Praze na
Zofiné. Provedena byla mimo jiného Skroupova
pisefi ,Kde domov maj?". Tisk, NM CMH.

A programme for a concert by Frantidek Skroup,
his pupils, the violinist Moritz Mildner and mem-
bers of the Estates Theatre’s orchestra on

27 November 1859 on Zofin, Prague. Skroup's
“Where Is My Home?" was one of the songs
performed. Print, NM CMH.




Zlaty prsten s onyxem z majetku Frantiska
Skroupa. 2. ¢tvrtina 19. stoleti, NM CMH.
A gold ring with onyx from the property
of Frantidek Skroup. Second quarter of
the 19th century, NM CMH.

Oznameni o slaveni zadu$ni m3e za zemtelého
Frantitka Skroupa v Praze u sv. Salvatora dne
15.2.1862, NM CMH.

Notification of the celebration of a requiem mass for
the deceased Franti$ek Skroup at Saint Salvador’s
on 15 February 1862, NM CMH.
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Plakat k oslavam 100. vyro¢i narozeni
Frantiska Skroupa v Osicich dne
14.7.19071. Slavnosti se zG¢astnilo asi
5000 osob. Tisk, NM CMH.

Poster for the celebrations of the 100th
anniversary of the birth of Frantisek
Skroup in Osice on 14 July 1901. About
5000 people attended the ceremony.
Print, NM CMH.
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v balicku po 10 kusech za 1 zl.
) v kancelafi
Usifedni Matice &kolskeé
v Praze, ve Ferdinandove tfid¢ & 9 n-
i u viech odbord «Ustf. Matice Zkolské«

a v obchodech k prodavini
S i) o zmocenénych.

Teéchto listl
Ize uZiti
k zasylani pozdravai,

k slavnostem,

veieinsm schdzim, o . g
narozeninam, Wﬁ/ ?

novému roku
at d.

Popsany list o den difve se opatfi
postovni zndmkou a odedle.

Telegram Hlaholu taborského zaslany 13. 7. 1901 do Osic k pfileZitosti

oslav 100. vyro¢i narozeni Frantiska Skroupa, NM CMH.

A telegram from the Hlahol taborsky choir sent on 13 July 1901 to Osice

on the occasion of the 100th anniversary of Frantisek Skroup's birth, NM CMH.
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Osice. Skrourty dum. 19238,

Skrouptiv déim. Kulturni dtim postaveny roku 1928 v Osicich z prostiedk sebranych
ve vefejné shirce. Fotografie, Fotograficky atelier Deyl Pardubice 1928, NM CMH.
Skroup's house. A cultural house built in 1928 in Osice using funds gathered in a public
collection. Photograph, Deyl Pardubice Photographic Studio, 1928, NM CMH.

,Cihla“ — kupon v hodnoté 1 koruny. Zakoupenim ,cihly" bylo moZné ptispét

na stavbu tzv. Skroupova domu v Osicich. Tisk, do roku 1928, NM CMH.

“Brick” — a coupon worth 1koruna. By buying a “brick” a person could contribute
to the construction of Skroup's home in Osice. Print, until 1928, NM CMH.
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Ucastnici slavnosti otevieni tzv. Skroupova domu v Osicich 26. 8.1928.

Fotografie, Fotograficky atelier Deyl Pardubice, 1928, NM CMH.

Attendees at the opening ceremony for Skroup's house in Osice on 26 August 1928.
Photograph, Deyl Pardubice Photographic Studio, 1928, NM CMH.




Pomnik Frantitka Skroupa v Osicich od Ladislava Kofranka instalovany v roce 1964.
Pavodné byl koncem 30. let pfipraven pro umisténi na h¥bitové v Rotterdamu.
Bronz, zula. Fotografie Oto Palan, 1937.

A monument to Franti$ek Skroup in Osice by Ladislav Kofranek installed in 1964.

It was originally prepared in the 1930s for placement at the cemetery in Rotterdam.
Bronze, granite. Photograph by Oto Palan, 1937

Sal fary v Osicich, ve kterém hraval Franti$ek Skroup jako maly chlapec

na flétnu pfi hudebnich produkcich. V roce 1964 zde byla zfizena pamétni sin,
ktera byla obnovena roku 2001. Fotografie Oto Palan, 2008.

The parish hall in Osice in which Frantisek Skroup played on the flute

during musical performances as a small boy. A memorial hall was established
here in 1964 and renewed in 2001. Photograph by Oto Palan, 2008.
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JOSEF KAJETAN TYL

AAAAAAAAA

(1808 -1856)




DRAMATICKE OSUDY
CESKEHO VLASTENCE
A UMELCE

KdyZ se 4. tinora 1808 narodil v rodiné vyslouzilého
vojenského hudebnika Josefa Tilleho, ktery se usa-
dil jako krej¢i v Kutné Hote, prvorozeny syn Josef
(jméno Kajetan dostal az pfi birmovani), prazské
Stavovské divadlo piestalo uvadét ¢eské hry, ktery-
mi se tu prosadila generace bratii Thamu na prelo-
mu 18. a 19. stoleti. KdyZ vSak nastoupil v roce 1822
mlady Till na Akademickém gymnasium v Praze

a zacal se podepisovat Tyl (od roku 1838 pak Tyl), ve
Stavovském divadle se opét zacala prosazovat odpo-
ledni ¢eska predstaveni o nedelich a svatcich. Néco
se tedy zménilo, vlastenecké snaZeni nabiralo dech,
pocet nadsenych vlastenct rychle rostl a tuto zménu
prozival i mlady Tyl na studiich v Praze, kterd nako-
nec ukoncil v roce 1828 v Hradci Krdlové u profesora
a dramatika Vaclava Klimenta Klicpery. Po ndvratu
do Prahy chtél pokracovat ve studiu filozofie, zacal
dokonce psat historické povidky a basnic¢ky, ale
musel se sam Zivit a navic jej poprvé ,ustkl had

z raje”, jak to sdm pozdéji ptiznal. Nastoupil jako
herec u Hilmerovy némecké koc¢ovné spole¢nosti,
kterd hrala v jiznich a zapadnich Cechéch, a pied-
pokléadal, ze u Hilmera bude hrét i cesky, jenze jeho
spole¢nost se jako mnoho jinych rozpadla, a Tyl se
néjaky ¢as musel toulat s jinymi némeckymi spolec-
nostmi po Némecku, Francii a Italii. U Hilmerovy
spole¢nosti se sezndmil s o pdr let starsi herec¢kou
Magdalenou Forchheimovou, s niz se sice v roce
1839 ozenil, ale to uz byl zamilovan do jeji mladsi
sestry Anny, rovnéz herec¢ky, zvané Rajskd, s niz pak
skutec¢né 7il a mél osm déti.

Zacatek to byl na svou dobu skute¢né ,kome-
diantsky"“, ale bylo nutné se taky néc¢im zivit. A tak
v roce 1831, kdy se vratil do Prahy, pfijal misto
pomocného ucetniho ve vojenské zdsobovaci kan-
celdfi (zastal zde az do roku 1842). Ale predevsim
se s obrovskou energii ponofil opét do vlastenecké
¢innosti a vSestrannosti, organiza¢nim talentem
a spisovatelskou pohotovosti se postupné od polo-
viny 30. let dostal do ¢ela narodniho tsili spole¢en-
ského i kulturniho. VSimnéme si, jak rozsahla to
byla ¢innost: organizoval zdbavy a dalsi kulturni
podniky vlastenct, redigoval ¢asopisy, prekladal
a psal basné, prozy i divadelni hry. Od roku 1833
byl redaktorem tydeniku Jindy a nyni, v letech
1834-36 redigoval Kvéty, které se prave diky nému
staly tribunou ndrodniho obrozeni a orgdnem mladé
generace vlastenct. Jako herec vystupoval v ces-




kych predstavenich Stavovského divadla a v letech
1834-36 zalozil a vedl ochotnicky soubor Kajetan-
ského divadla na Malé Strané, které se stalo vzorem
pro ochotniky na venkoveé a kde se objevila fada
budoucich vyznamnych ¢eskych hercti — Magdalena
Forchheimova i Anna Rajsk4, Jan Kaska i Josef Jiri
Kolar nebo Anna Manetinska. Jako herec tu ptsobil
i Karel Hynek Maécha, s nimZ se dostal do ostrého
konfliktu, a poté nésledovalo druhé ,ustknuti hada
z rdje": na jeden rok odesel k némecké spolecnosti
do Slezska. Po tomto extempore a navratu do Prahy
byl v ndrodnim usili jesté agilnéjsi: prekladal a psal
puvodni hry pro Stavovské divadlo, znovu redigoval
Kvéty, vydatné ptispival do Ceské véely nebo alma-
nachti Vesna a sbornikti Ceské besedy, vedl ¢asopis
Vlastimil, vydaval hry pro ochotniky v Divadelni
bibliotéce a pro vlastenky verse a prozy Pomnénky.
Na prelomu 30. a 40. let byl ovlivnén romantickym
svetonazorem a idedly revoluci kolem roku 1830,
pfi¢emZ v otdzce vztahu jedince k ndrodnimu
spolecenstvi vychdzel jesté z idylické rousseauov-
ské predstavy naroda jako komuny srdci, které byl
povinen se podiidit i jedinec a jeho osobni svoboda.
Tato obét narodu se promitla i do Tylovy tvorby, a tak
svornikem jeho vlastenecké i umelecké ¢innosti se
staly ndarodné propagacni a lidové vychovné ten-
dence. Pravé v tom se lisil od umeélecké linie, kterou
v nasem obrozeni predstavovalo dilo Karla Hynka
Machy a jeho zastancu.

Tylova Zanrové rozmanitd tvorba literarni byla
urcena Sirokému okruhu ¢tendrd, v historickych proé-
zach, jako je Rozina Ruthardova (1839) nebo Dekret
kutnohorsky (1841), rozehrdl romantické milostné
zapletky na pozadi ¢eskych déjin, byl také zaklada-
telem novodobé ¢eské povidky, napt. v Rozervanci
(1840), a tvarcem prvniho ¢eského roméanu Posledni
Cech (1844), kde kritizuje machovsky romanticky
pesimismus a jako vzor vykreslil takové postavy
vlastenct, ktefi ¢ini vSe jen pro vlast. Tento roman,
plny sentimentalismu a idealizace vlastenectvi, se
proto stal pfedmeétem ostré polemiky mezi vlastenci:
Tyl za néj sice obdrzel cenu Matice ceské, ale také
naprosto zdrcujici kritiku Karla Havli¢ka Borovské-
ho, ktery omitl sentimentélni idealizaci a po ¢eské
literatufe Zadal pravdivost a vy$si umeleckou tro-
ven. Tento spor, v némz Slo o to, zda se Zeny (geni-
us) s vlastenectvim sndsi, ukazuje, Ze predstavitelé
¢eského umeéni a kultury byli jiz v té dobé schopni

i sebekriti¢nosti. Pro dalsi vyvoj Tylovy tvorby prisla
tato kritika v pravy vcas, nebot se pro ¢eskou verej-
nost, zvlasté mimoprazskou, stal jednim z ,milackt
naroda”. A jak vime, ti v nasich dé¢jindch sebekritic¢-
nosti nikdy neoplyvali.

Do doby na pielomu 30. a 40. let patfii Tylova
¢innost publicistickd, kde se zaméril predevsim na
rozvoj ¢eského divadla, které opét chépal v duchu
osvicenském jako vyznamny néstroj vlastenecké
a mordlni vychovy. Pfal bych si, abych mohl jednou
celé Cechy projiti a lid nd$ v divadle pozorovati —
tj. v divadle usporadaném. To napsal v roce 1841

a o nékolik let pozdéji v ¢lanku ,Cestujici spole¢nos-

ti herecké" (1845) vystihl esenci buditelského pro-
gramu své generace: I jinde pozaduji sice, aby bylo
divadlo vykvetem a vylevem ndrodni bytosti, aby se
z domdci krve rodilo a do krve domdci prechdzelo,
ale divadlo naSe md vedle
téchto stranek povoldni svého
jeste to, Zze musi budit, ze musi
zahrivat a péstovat, co jinde
jiz probuzeno, zahrato a vy-
péstovano. Tyl si tu ujasnuje
vSechny otdzky divadelni,
které bude pozdéji prosazo-
vat i v praxi, a mnohé jeho
ideje pozdéji poslouzily i pri
budovéani Ndrodniho divadla:
deklaruje ustaveni ¢eskych
koc¢ovnych spolec¢nosti, podporuje rozvoj ochotnikt,
zada stanoveni pravidel pro herce, tvorbu ptivodnich
¢eskych her atd. V té dobé také hojné prekladal

a upravoval hry, vétsinou z repertodru videniskych
lidovych divadel, a v jeho pavodni tvorbé lze nalézt
dvé linie: snazil se jednak uskute¢nit Jungmannav
idedl vysokého basnického dramatu — sem patfti
nedochovany debut Vyhori Dub (1832), dale Cestmir
(1835), Slepy mladenec (1836) nebo Bruncvik (1842) —
a jednak vytvorit pivodni prazskou lokalni frasku.
Vysoké drama c¢erpalo z dobové techniky rytifskych
her, vyznacovalo se patetickym jazykem, bohatym
déjem a romantickym koloritem, tematicky pak
navazovalo na jeho povidky s kritikou nihilistického
rozervance, ktery se dostane do sporu s potfebami
narodniho kolektivu, ale v zdvéru se polepsi a da

se na pokani. Prazskou lokalni frasku tu reprezen-
tuje Fidlovacka (1835) s hudbou Frantiska Skroupa,
kterd cenzorem hodné proskrtand, méla u divaka
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Rekonstrukce interiéru

Kajetanského divadla

v refektati v byvalého
Kajetanského klaste-
rav Praze, kde byla

v letech 1834-1837
pofadana Ceska divadel-
ni predstaveni. Kresba
A. Lapacka zr. 1952.
Reconstruction of the
interior of the Kajetan
Theatre in the refectory
of the former Kajetan
Monastery in Prague,
where Czech theatre
productions were staged
in 1834-1837. Drawing
by A. Lapace, 1952.




Josef Kajetan Tyl.
Anonym, kolem pol.

19. stoleti, olej,

NM HM 6.

Josef Kajetan Tyl.
Anonymous, around the
mid-19th century, oil,
NM HM 6.

uspéch, ale u kritik1, z nichz se néktefi vidéli ve
hte Tylem zkarikovani, pfirozené propadla. Dodnes
je tajemstvim, pro¢ méla jen jednu reprizu a znovu
se objevila az v roce 1917 ve vinohradském diva-
dle. Tyl, ktery si poznamenal — plny diim... navzdor
drtici kritice — zde navazuje na videnskou lokdalni
frasku i na predchozi pokusy u nds, napi. v Masnych
kramech Prokopa Sedivého. Na pozadi velikono¢ni
pouti, ptivodné slavnosti prazskych sevcd, se jako ve
filmu pohybuji typické figurky prazského zivota od
prostych femeslnikt po zpanstélé odrodilce. Obrazy
jsou propojeny s tancii pisnémi, mezi nimiz poprvé
zazneéla z Ust basisty Karla Strakatého i pisen ,Kde
domov muj?".

Koncem 30. let se vlasten-
ci upinali k predstavé, Ze novée
budované divadlo v Rtzové
ulici bude slouzit ¢eskym
predstavenim, a jeho feditel
Jan August Stoger si k tomu
vybral Tyla. JenomZe podnik
finan¢né ztroskotal, a tak az
v dubnu 1846 reditel Jan Hoff-
man ustanovil Tyla drama-
turgem a vedoucim uvadéni
¢eskych her ve Stavovském
divadle. VSestranna divadelni
¢innost, prace autorskd, pre-
kladatelskd, vedeni souboru
¢eskych herct i hrani samo,
to vSe v rostoucim politickém
napéti pfed a béhem revoluce
1848 tvori skute¢né vrchol-
né obdobi Tylova tviarciho i vlasteneckého zivota.

V letech 1846-49 redigoval ¢asopisy Prazsky posel
a Sedlské noviny, které se staly tiskovinami politic-
kymi, a do vlastni revoluce se zapojil jako jeji primy
ucastnik a politik: byl setnikem sboru ,Svornost”,
¢lenem Néarodniho vyboru a stal se také poslancem
do riSského snému, ktery se snazil uskutec¢nit ¢eské
pozadavky parlamentni cestou. Netispésné... A nut-
no fici, Ze sdm Tyl na snémech ve Vidni a v Kromeé-
tizi, od jeho zvoleni v roce 1848 az do rozehnéani
snému a vydani oktrojované tstavy v breznu 1849,
zadnou vyraznéjsi aktivitu jako politik ani nevyvijel.

Naopak velmi intenzivni byla jeho ¢innost
umelecka a zvlasté divadelni. Byl to praveé on, kdo
v roce 1849 stanul v ¢ele zprofesionalizovaného

Tk

¢eského souboru ve Stavovském divadle, ktery vedl
az do fijna 1851. Jako herec podle dobovych svédec-
tvi nijak nevynikal, ale jako 