Wiliam Faulkner (1897 – 1962)

1949 – Nobel Prize for literature

Oxford, Mississippi, where he lived most of his life, became a model for Jefferson, the town that is the setting for several Yoknapatawpha novels. It is also the setting for some of his short stories – remember Rose for Emily.
Absolon, Absolon! 1936

Light in August 1932

The Sound and the Fury 1929

As I Lay Dying 1930

Intruder in the Dust 1948

Sanctuary 1931

The Unvanquished 1938

The Hamlet 1940, The Town 1957, The Mansion 1959

“Rose for Emily”

“Mountain Victory”

Journal, The Fugitive, founded in Nashville, Ten., 1922.

American New Critics: John Crowe Ransom, Robert Penn Warren, Cleanth Brooks

At least three generations of Southern writers of whom we can think as drawing upon the heritage of Southern Renascence:

1st: Katherine Ann Porter, William Faulkner, Robert Penn Warren, Allen Tate, Caroline Gordon, Ellen Glasgow, Andrew Lytle

2nd: Carson McCullers; Flannery O´Connor, Eudora Welty, Tennessee Williams, William Styron, Truman Capote

3rd: Ellen Gilchrist, Richard Ford, Lewis Nordan, Alice Walker

Richard Nathaniel Wright (1908 – 1960)
1927 left the South for Chicago
In the time of the Depression, in 1932, he entered the Communist Party. As a black Communist, he – as many black radicals –  got into conflicts with the US Communist Party that was dogmatic and, in fact, did not offer solutions for racial injustice in society. Left the Party in 1942.

In the 1930s, he entered the Federal Writers´ Project.

In 1938 he published Uncle Tom´s Children, living already in New York City. Won a prize and also a Guggenheim Fellowship.

His work helped redefine discussions of race relations in America in the mid-20th century.

Wright moved to Paris in 1946, and became a permanent American expatriate.

Paul Gilroy: "His most significant contribution, however, was his desire to accurately portray blacks to white readers, thereby destroying the white myth of the patient, humorous, subservient black man".
His three masterpieces Uncle Tom's Children, 1938; Native Son, 1940; and Black Boy, 1945—are a crowning achievement for him and for American literature.
