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ABSTRAKT

Okolo roku 1900 se Viden stala méstem s nejvétsim poctem cesky mluvicich obyvatel. Pfislusnici ceské
mensiny zaloZili mnozstvi spolkd a podileli se na Sirokém spektru aktivit, mezi nimiz méla dileZitou
Ulohu také hudba. NejdulezitéjSimi rysy soucasné ceské mensiny ve Vidni je 1) nékolik rlzné
motivovanych a odlisné politicky podminénych vin dobrovolné i nedobrovolné migrace, 2) pfitomnost
potomk( Cech, ktefi ziistali na Gzemi byvalého Rakouska-Uherska a 3) koexistence nékolika generaci
a uskupeni lidi odlisné politické orientace i rozdilnych postojl k integraci do rakouské spolec¢nosti.
Dnesni ceskd videriskd mensina je tak heterogennim spolecenstvim s rozdilnymi , kulturnimi
kohortami“. Na zdkladé terénniho vyzkumu, tj. zucastnéného pozorovani hudebnich udalosti a
polostrukturovanych rozhovori s vyuZitim teoretickych pristupl etnomuzikologie a diaspora studies
se prace zaméruje na tfi vzajemné Uzce souvisejici otdzky: Jak hudebni tvorba a G¢ast na hudebnich
udalostech odrdzi heterogenitu soucasné ceské videnské mensiny? Jak je tvofivost, resp. ucast na
hudebnich udélostech podminéna migracni situaci? A jak soucasni vidensti Ce$i vyjedndvaji svoji
narodni identitu skrze hudebni aktivity?
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Cecht

ABSTRACT

Around 1900, Vienna became the city with the greatest number of Czech-language speakers. Members
of the Czech minority founded important community institutions and engaged in a wide range of
cultural activities — music among them. The most important markers characterizing the contemporary
Czech minority in Vienna are (1) several variously motivated and differently politically determined
waves of voluntary, but also involuntary, migration, (2) presence of descendants of those Czechs who
stayed on the territory of the former Austro-Hungarian Empire, and (3) coexistence of several
generations and groups of people with different political orientation and attitudes towards integration
into Austrian society. At present, the Czech Viennese minority is a heterogeneous community with
different “culture cohorts”. Using fieldwork, thus the participant observation of musical events
together with the semi-structured interviews and combining the theoretical perspectives of

ethnomusicology and diaspora studies, this dissertation deals with the three interrelated questions:



How do the musical creativity and participation at musical events reflect the heterogeneity of the
contemporary Czech Viennese minority? How does the migrant situation determine the creativity,
respectively the participation at musical events? And how do the contemporary Viennese Czechs

negotiate their national identity through the musical activities?
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Abstrakt

Predkladana diplomova prace nabizi vhled do komunity prazskych hudebnikl, ktefi hraji tzv.
,balkdnskou muziku“. Ve vyzkumu se vénuji ¢eskym hudebnikdim, bez zjevnych vazeb na Balkansky
poloostrov a jejich predstavé Balkdnu. Hudbu a hudebni udalosti povaZuji za momenty, ve kterych
hudebnici svlij postoj a predstavy o Balkané demonstruji. Pfevazna ¢ast prace vychazi z mé osobni
zkusenosti s ,balkdnskou muzikou” v ¢eském prostredi a z plsobeni v kapele DZezvica, na jejimz
plsobeni zdpadni prfedstavu o Balkdné ukazuji pfedevsim. Prace je spojenim teoretickych pristupl
tykajicich se stereotypizace a balkanismu, a terénniho vyzkumu, provedeného béhem let 2010 — 2012
v Praze. Nedilnou soucasti je analyza polostrukturovanych rozhovor( s muzikanty na téma , balkanska
hudba“. Prace zachycuje, zda je mozné na ,,Cesky balkdan“ pohliZzet optikou balkanismu a zda, jak a na
jakém zakladé hudebnici své predstavy tvofi.

Abstract v anglictiné:

Abstract The thesis deals with the Czech community of musicians who play so-called ,Balkan music”.
The research deals with those coming originally from the Czech Republic and who do not have any
obvious links to the Balkan peninsula. The emphasis is put on their stereotypical notion about Balkans.
The content of the music works they produce and the way how are performed are considered as the
key moments how the musicians express their feelings and visions about Balkan. The most of the thesis
originates from my personal experience with the ,,Balkan music” in the Czech environment and from
my participation in the DZezvica band. This band is also utilized as an reference model of the ,western

idea“about the Balkan. The work comprises of both theoretical part denoting the stereotypization and



balkanism and the field research carried out during years 2010-2012 in Prague. As an integral part
follows the analysis of semi-structured interviews with selected musicians on the (general) topic
»balkan music”. As the main outcome, the thesis captures and analyses whether we can evaluate the

,czech balkanism” with the balkanism and if and how are such musicians’ concepts being made.

HUDEBNI SVETY HORSKE KVILDY
VE VZPOMINKACH EDUARDA HONESE
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Abstrakt

Tato prace pojednava o roli hudby v obci Horska Kvilda ve vypravéni Eduarda Honese. Horska Kvilda je
mala obec v centralni Sumavé, jez méla pred druhou svétovou valkou kolem 600 obyvatel, ale po valce
zde zlistalo pouze nékolik rodin, vSechny némecky hovofici. Ve své praci se vénuji roli hudby v této obci
ve vypravéni jednoho ze starousedliki, ktery nebyl po druhé svétové vélce odsunut a stal se v této
oblasti vyznamnou osobnosti. Zaroven byl aktivnim amatérskym hudebnikem. V narativnich
rozhovorech, které s nim pfi svém terénnim vyzkumu vedu, se dozviddm jak o historii hudby v této
lokalité, tak i o roli hudby v identifikacnim procesu starousedlikd — zjistuji zejména to, jak se k identité
mého informatora vztahuji jeho vlastni hudebni aktivity, jak realizuje a reflektuje hudbu, kterou hraje,
a jak skrze ni realizuje svou identitu. Svilij vyzkum jsem zaloZil na metodach zucastnéného pozorovani
a narativniho rozhovoru. Vyzkum v terénu jsem proved| v letech 2013 a 2014, tésné predtim, nez

Eduard Hones na podzim 2014 zemftel v disledku dlouhodobé choroby.

Kli¢ova slova: Sumava; etnomuzikologie; vzpominani; memory studies

Abstract

This thesis focuses on the role of music in the village of Horska Kvilda as reflected in the memories of
Eduard Hones. Horska Kvilda is a small village in central B6hmerwald, which had around 600
inhabitants before the World War 1l, but only a few families remained after the war, all of them
German-speaking. In this thesis | am trying to reveal the role of music in the memories of one of the

natives, an amateur musician, who was not resettled to Germany and become an important person in



this region. In narrative interviews with this informant, | am trying to explore the history of music in
this village as well as the role of music in the identification process of the natives, e.g. how the musical
activities of my informant are related to his identity, how he realises and reflects the music he plays
and how he realises his identity through this music. | based my research on the methods of participant
observation and narrative interview. | did my research in years 2013 and 2014, just before Eduard

Hones passed out due to a terminal illness.
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Abstrakt

Predkladana disertacni prace je vicemistnou etnografickou studii (multi-sited ethnography, Marcus
1995) globalizovaného svéta prostfednictvim zaméreni se na socialni Zivot (dle teorie Social Life of
Things, Appadurai 1986) jedné z nejznaméjsich védskych manter, tzv. Gajatrimantry, jako
globalizovaného fenoménu a komodity. Zpév ¢i recitovani manter (posvatnych zpévd ve védském
jazyce, predchlidci sanskrtu, jejichZ vyslovnost, intonaci i rytmus je v brahmanském diskurzu zakazano
ménit) jako plvodné lokalni, nyni vsak globalni fenomén, nabral v procesu kulturniho pfenosu po cesté
z Indie do CR Uplné nové zvukové formy, socialni kontext, funkce a vyznamy. Soucasna ¢eskd kulturni
produkce manter je konkrétnim, zhusténym prikladem toho, jak mezikontinentdlni propojenost ve
véku globalizace funguje v kazdodennim Zivoté, v hudbé a ve vztahu k télu a posvatnu. Socidlni a
kulturni procesy tykajici se prenosu budou studovany terénnim vyzkumem na vybranych bodech této
trajektorie jako v navzajem propojenych entitach. Cilem je prozkoumat, jak se socidlni a kulturni
procesy spojené s prenosem déji, jaké hudebni podoby na sebe berou a jaké vyznamy jim aktéfi
prikladaji.

Abstract



This PhD thesis is a multi-sited ethnographical study of globalized world through focusing on the social
life (Appadurai 1986) of one of the well-known Vedic mantras (the Gayatri Mantra) as a globalized
phenomenon and a commodity. Chanting of mantras (Hindu sacred chants in Vedic Sanskrit;
pronunciation, intonation and rhythm of which is prohibited to change in the Brahmanic discourse)
which had been a local cultural practice, has become a globally known phenomenon. During the
globalizing process of their cultural transmission from India to the West and later to the Czech
Republic, the mantras have gained new sound forms, new social and cultural contexts, new functions
and new meanings. Contemporary cultural productions of mantras are a thick example how the
present inter-continental connectedness works in everyday life, music and in the relationship to the
Sacred. Selected places on this trajectory will be sites of the fieldwork. The project will research, how
the transmission process happens, what music forms it takes, and what meanings are attached to them
by their agents.
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