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Predmluva editora

Nahrévky, které drZite v rukou, byly objeveny nahodou. Jesté
na nich leZel prach ze zasuvky, kam uklddame cenné véci po
nékom drahém, které nemame komu dat, protoze to vypadd, Ze
0 né jiZz mnoho let nikdo nestoji. Vyhodit je ndm je ale lito... co
kdyby?

Tak uvazovala i uCitelka zpévu Terezie Blumova (*30. 10.
1909), kdyZ uchovdvala shirku Ctyficeti audiokazet ve svém
strasnickém byté. Jeji manZel Ladislav Blum zemfel na cesté do
synagogy, kde mél svym zpévem vést bohosluzby, jako jiZ po-
slednich tficet jedna let.

Terezie Blumova o ném fekla, Ze byl Stastnym Clovékem
v Zivotg i ve smrti. Prazska Jeruzalémskd synagoga vsak piisla
0 posledniho predzpévéka (tzv. kantora nebo hebrejsky chaza-
na) predvélecné generace. Ladislav MoSe Blum zde jako kantor
piisobil v letech 1963—1994. Vrchni praZsky a zemsky rabin
Karol Sidon o ném poznamenal ve smute¢nim projevu, Ze byl
zrejmé poslednim prazskym kantorem, v jehoz melodiich dozni-
valy melodie Ceské chazanské Skoly“ (Sidon 1994:3).

A proc je v titulu slovo ,,zapomenuty“? ProtoZe i kdyZ hlas
kantora Bluma dodnes Zije v srdcich pamétniki, v Jeruzalém-
ské synagoze, drive znamé jako Jubilejni, jiz podobna hudba
o Zidovskych svatcich nezni. Galerie, kam pred valkou prichd-
zeli zpivat do shoru panové a damy v kloboucich a rukavicich,
zeje prazdnotou. MICT i varhany, na které se hrdvalo jesté
v osmdesatych letech. S Ladislavem Blumem pak odesSel i hu-
debn styl, jenZ pred druhou svétovou valkou znél ve vétSing
Ceskych a moravskych synagog, a ktery dnes v Ceskeé republice
jiz nezni nikde. Kantoru Blumovi predal uméni chazonus nejdfi-
ve jeho dédecek, prosluly kantor v Lucenci, on sam vSak svého
nasledovnika, ktery by ovladal jak Zidovskou liturgii, tak i na-

roény zplisob zpévu, nenaSel. Pro mladé lidi byla ndvstéva sy-
nagogy v dobach komunismu riskantni. Podle vypravéni Terezie
Blumové chodilo pravidelné na bohusluzby pouze nékolik star-
Sich lidi, ktefi neméli co ztratit. VZdyt i pouhy Zidovsky plivod
staCil k tomu, aby byl obcan opakované piedvoldvan k vysle-
chiim na statni bezpecnost. A po pievratu? Doba se zménila. Do
Prahy prisli rabini z Izraele a Ameriky s jinymi ndzory na roli
hudby v synagogaini liturgii a s jinym hudebnim vkusem.

Je nasnadé, Ze za minulého reZimu se nahravky kantora
Bluma nevydavaly, ani se 0 ném prili§ nepsalo (kromé nékolika
drobnych zminek v internim tisku Zidovskych obci). Teprve po
revoluci, v roce 1990 vysla ve velmi malém nakladu LP deska
JAus dem Gebetbuch singt Kantor Mosche Blum [Z modlitebni
knihy zpiva kantor Mose Blum]* (Viden: Holligram), ktera vsak
byla okamZité rozebrana a od té doby je Ceské i svétové verej-
nosti nedostupnd. Skldda se z amatérskych osobnich nahra-
vek, zachycenych na jedné audiokazet€, které si v Jeruzalém-
ské synagoze v roce 1980 poridil kantor Blum sam pro sebe na
kazetovy prehravac. V dobé totalitni beznadéje pocatku osmde-
séatych let bylo nepredstavitelné, aby mu stétni nahravaci spo-
le¢nost dovolila natoCit néco podobného ve studiu, a tak chtél
ziejmé aspoii takto uchovat mistni tradici priStim generacim.
Blumova audiokazeta, ktera se stala podkladem pro zminénou
LP desku, stejné jako ostatnich tficet devét kazet, zachycuiji-
cichv pribéhu let 19761988 Sabaty i Vysoké svatky v Jeruza-
lémské synagoze, tryzny za zemfelé v Terezing, a dokonce
i mnoha vystoupeni péveckého shoru Zidovské nabozenske ob-
ce, ktery vedl, byla odbornikiim aZ do nedévna naprosto nezné-
ma. Nyni jsou soucasti publikace, kterou drZite v ruce.




Na mimoradnou osobnost kantora Bluma mé upozornila
PhDr. Zuzana Jurkovd, PhD., vedouci etnomuzikologického pro-
gramu Fakulty humanitnich studii Univerzity Karlovy v Praze,
ktera s Ladislavem Blumem osobné nékolikrat hovorila a zazila
jeho zpivané bohosluzby. Pod jejim vedenim jsem od roku 2001
provadéla vyzkum, vénovany jeho Zivotu a hudebnimu plisobe-
ni. Kliovym momentem vyzkumu bylo mé sezndmeni s tehdy
dvaadevadesatiletou Terezii Blumovou. Diky naSim mnohaho-
dinovym rozhovorim pfisla fe¢ i na kazety, které tak petlivé
uchovavala. Pii poslechu vySlo najevo, Ze jde o unikatni doku-
menty, protoZe nékteré nazivo zachycuji Zidovské bohosluzby,
c0Z je vzacné i ve svétovém kontextu, a dokumentuji Cast nabo-
Zenského a hudebniho Zivota prazskeé Zidovske obce za totality.
Vyznam nahravek umociiuji Blumovy vyjime¢né hlasové a hu-
debné-interpretacni kvality. Vznikla tedy nejdfive bakaldrska
prace, poté nékolik prezentaci na mezindrodnich konferen-
cich a pozornost svétovych etnomuzikologdi na sebe nenechala
dlouho cekat. Nyn je shirka kantora Bluma uloZena ve Phono-
grammarchivu Rakouské akademie véd ve Vidni, kde byla také
celd digitalizovdna.

Diky Zidovskému muzeu v Praze Vam nyni mohu predstavit
nékolik nejreprezentativngjSich nahravek této shirky z let 1978 az
1983. CD | tvoif jednotlivé kantoridlni skladby nahrané na kiiru
Jeruzalémské synagogy v roce 1980, za doprovodu varhan a bez
pritomnosti obecenstva. Obsahuje navic tfi dosud nepublikované
skladby, které se nalézaly na originaIni kazeté, na zmifiované LP
desce vSak nejsou (Sheva B’rochos, Birkas Kohanim, L ’keil Bo-
ruch). Vzhledem k tomu, Ze jedna strana origindIni kazety byla
nahrdna stereo a druhd mono, nahravky z jednotlivych stran
jsme nemichali, pouze jsme u nékterych zménili jejich poradi.
Kromé pridaného zesileni na zacatku a zeslabeni na konci jed-
notlivych stop je zvuk autenticky — byl pouze opatrné mastero-
van beze zmény zvukového dojmu z originlnich nahravek.

Stejnym zpdsobem jsme nakladali i se zvukem dosud ne-
publikovanych nahrévek na CD II, kde vSak byla situace sloZi-
t€jSi. Jednd se o naZivo natocené bohosluzby a tryznu, pfi nichz
Ladislav Blum stal v prizemi, u ¢teciho pultiku v pfedni Casti
hlavni lodi synagogy, s pristrojem s externim mikrofonem po-
blfZ. Lidé sedici v lavicich mu responsorialnim zpdsobem odpo-
vidali, a na tryzny a Vysoké svatky Ro$ hasSana a Jom kipur je
z dalky seshora doprovazely varhany (nebo vyjimecné harmo-
nium umisténé v prizem). Ladislav Blum zapinal pristroj ve
chvili, kdy lidé prichazeli do synagogy a do nahravaciho proce-
su uZ poté nevstupoval. Nahrdvani toho dne skonilo tam, kde
skoncila jedna strana kazety. 7 toho diivodu vétSina nahranych
liturgii neni tipiné kompletnich, a proto jsme k téméf celé liturgii
v patek v pfedvecer Nového roku (CD Il: 1-28) pridali konec
z podobné liturgie natocené o rok drive (CD Il: 29). Z podstaty
Vvéci jsou na origindlnich nahravkach dlouhd ,hlucha mista“,
kdy se lidé potichu modli. Napt. v Zalmech kantor pfedzpévuje
pouze zaCatek a konec prvniho Zalmu, u dalSich Zalmi zpivd
pouze konec. S ohledem na posluchace jsme se rozhodli tato
Lhluchd mista“ zkrétit a vyznacit je zeslabenim a zesilenim
(pauzy v nahravkéch ¢. 1-29 tedy znamenaji mista, kde se lidé
potichu modli, ne pauzy mezi jednotlivymi nahravkami. Vzhle-
dem k tomu, Ze jednotlivé kusy na sebe v liturgii navazuji plynu-
le a bez pauz, nebylo mozné ani vhodné je uméle oddélovat.)
Mista, kde se lidé modlili nahlas a zietelng, jsme ponechali
kviili kontextu a atmosfée nezménéna. Zbytek CD Il tvoii vybér
zrliznych jinych liturgif a piileZitostl natoGenych naZivo (jednot-
livé udalosti oddéluji pauzy). Jedinou vyjimkou je v tomto sméru
ziejmé posledni ukazka, MojSele Majn Frajnd — pisefi v jidis,
ktera byla ziejmé natoena ze zkuSebnich divodi pred chanu-
kovym nebo purimovym vecirkem.

Kromé zmifiované LP desky Aus dem Gebetbuch singt Kan-
tor Mosche Blum je zndmo jen velmi malo publikovanych




nahrévek kantorf, ktef? pGisobili v Cechdch a na Moravé. Gaso-
va posloupnost Zidovskych hudebnich publikaci primo souvisf
s politickymi udalostmi. Tésné po druhé svétové valce pred po-
liticky zlomovym rokem 1948 vysly studiové nahravky prazské-
ho kantora Salomona Weisze, pochazejiciho z Moravy (Suprap-
hon: 1945, 2 stopy) a prazského kantora Josefa Weisse (Sup-
raphon: 1948, 6 stop; Zadné blizsi tidaje o téchto kantorech ne-
jsou znamy, je vSak znacné pravdépodobné, Ze se jednalo
0 tutéZ osobu). Pozdgji, v dobé politického uvolnéni druhé polo-
viny 60. let, byla natocena velmi kratkd nahravka, kterou na-
zpival prazsky kantor Alexandr Singer (v Supraphonu vydana az
1971, 1 stopa). Plsobil v Jeruzalémské synagoze mezi lety
1960-1967. V nasledujicich letech, t.j. od roku 1968 aZ do roku
1989 uZ7 74dné dalsi oficidlni nahravky natoceny nebyly. Tato
situace trvala aZ do roku 2002 (LP deska Ladislava MoSe Blu-
ma totiZ vySla ve Vidni). V tomto roce Cesky Rozhlas 3 Vitava ve
spolupraci s Zidovskym Muzeem v Praze zachytil zpév brnén-
ského kantora Arnosta Neufelda a vysilal jej v poradu Judais-
mus a kiestanstvi' v hudbé. Kvili vysokému véku Amnosta Neu-
felda musel vSak tento porad dokon€it mlady izraelsky rabin Je-
huda JeSarim, ktery v té dob v Praze plisobil. A tak autenticky
zpév moravskeho kantora predvalecné generace mame zachy-
ceny jen ve zlomku. Na tomto misté Ize zminit také nahrévky
Eduarda Frieda (1911-1992) narozeného v Oradei, ktery jako
kantor pdsobil a byl vzd&lan v Praze. Roku 1948 se stal kanto-
rem v Kodani, kde ho nahrdla pfi bohosluzbé roku 1967 etno-
muzikolozka Jane Mink Rossen (Mink Rossen 2006, 6 stop).
BohuZel neni mozné do tohoto vyctu zahrnout na Ceském i své-
tovém trhu jediné dostupné CD se synagogdlnimi zpévy natoCe-
nymi v Praze, ve studiu Domovina v letech 1956 a 1960 kanto-
rem Marcelem Lordndem a jeho triem [re-edice Supraphon:
1996]. Jedna se totiZ o tradici madarskou a tito kantofi v Praze

nikdy dlouhodobé nepdsobili. | v tomto sméru je tedy publikace
uceleného komplexu nahrdvek Ladislava Bluma ojedinéla.
Brozura v tomto vydani obsahuje kromé Zivotopisu kantora
Bluma také etnomuzikologicky komentar nahravek od Dr. Ale-
xandra Knappa, ktery dlouha léta pfedndsel Zidovskou hudbu
na School of Oriental and African Studies, University of London.
Dr. Knapp také zkoumal autorstvi jednotlivych skladeb na CD |
a dohledal jejich texty v anglickém i hebrejském jazyce. Vy-
znamny podil na tomto projektu mél také Mgr. Michal Forst,
kantor Zidovskych obci v Liberci, Plzni, polskych Katowicich
av liberdIni komunité Bejt Simcha v Praze, ktery z nepreberné-
ho mnoZzstvi dosud presné neidentifikovanych Zivych nahravek
kantora Bluma vybral ty nejzajimave;jSi a technicky nejlepsi pro
CD Il a dohledal jejich texty. Pres nasi veskerou snahu nebylo
mozné poskytnout u vSech skladeb jednotné informace. V né-
kterych pripadech bychom museli vynechat — ve snaze po za-
chovani jednotnosti — relevantni a jednoduse dosaZzitelné tidaje,
v jinych by zase hleddnf tidajd podobného typu (autorstvi apod.)
vyZadovalo vyzkum dalece presahujici ramec této publikace.
Vydénf téchto historickych nahrdvek by se nemohlo usku-
tecnit bez Zidovského muzea v Praze a bez vstficného pochope-
ni jeho feditele Dr. Leo Pavlata. Také pomoc Phonogrammar-
chivu Rakouské akademie véd, ktery upravil vybrané nahrév-
ky k vydani, je neocenitelnd. Predev$im bych chtéla podéko-
vat Mgr. Nadje Wallaszkovits, ktera nahravky technicky upra-
vila, a kurdtorce etnomuzikologickych shirek Dr. Christiane
Fennesz-Juhasz za cenné rady. Velkou vdécnost bych také
chtdla vyjadiit swym konzultantim Dr. Alexandrovi Knappovi,
Mgr. Michalu ForStovi a PhDr. Zuzané Jurkové, PhD. Rabimu
Michaelu Dushinskému dékuji za pomoc pri identifikovani ob-
2vI43t8 zapeKlitych track(i a frézi a za korekturu hebrejského
textu. Velky dik zasluhuji také budapes$tsti kantorové LaszIG Fe-
kete a Laszld Lugosi, londynsti kantorové Moshe Haschel a Ri-
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chard Rosten; a odbornici v oblasti Zidovské hudby rabi Dr.
Norman Solomon a Victor Tunkel. Za vzpominky na Ladislava
Bluma také dékuji Dr. Emilu Svatkovi a Dr. Alexandru Putikovi
7 Jeruzalémské synagogy, Magdé Wilkening (in memoriam),
Alexanderovym — pfibuznym kantora Bluma, Jonasovi Singero-
vi, synu kantora Singera a Josefu KSicovi, varhanikovi, ktery

peclivé uchovaval Blumovy rukopisy. Za jazykové korektury di-
ky Valerii Levy, Alexandru Knappovi, Zuzané Jurkové, Hané Bor-
tlové a Jifiné Dvordkové. Nejvetsi dik vSak patii pani Terezii
Blumové za to, Ze se mnou trpélivé hodiny a hodiny rozprévéla
a stale rozpravi a za to, a Ze mi umoznila nahlédnout nejen do
staré zasuvky, ale i do svého srdce.

Veronika Seidlova

Manzelé Blumoviv 90. letech. Autor neznamy, archiv Terezie Blumové

The Blums in the 1990s. Author unknown, archive of Terezie Blumova




Biografie

Ladislav Mose Blum pochdzel z rodiny s chazanskou tradict.
Narodil se 5. 11. 1911 ve Velkych Kapusanech v oblasti vy-
chodniho Slovenska, lezicim na tizemi byvalé rakousko-uher-
ské monarchie. Jeho otec lgnac Blum byl obchodnim pfirucim,
jehoZ rodice byli ortodoxni Zidé Zijici ve vesnici kdesi dale na vy-
chod, na Zakarpatsku. Matka Ladislava Bluma, PiroSka Blumo-
va, pochazela naopak z rodiny neologické, tedy neortodoxni. To-
to mirné reformni hnutf judaismu, které navazovalo na myslen-
ky Zidovského osvicenstvi a ndboZenske reformy prichazejici ze
zépadu, se rozSffilo v madarsky mluvicich oblastech monar-
chie na konci 19. stoleti, a to predevSim mezi Zidy Zijicimi ve
méstech. Charakterizovala jej snaha Zit ve shodé s mySlenkami
zdpadoevropské modernity. Na prvni pohled se neologové odli-
Sovali od vychodoevropskych ortodoxnich Zidd jinymi esteticky-
mi idedly: stavéli si synagogy ve zdobném maurském stylu, pfi
bohosluzbach znély varhany a nékde i smiSeny shor (v ortodox-
nim prostredi nemyslitelné), a bohosluzby ved| predzpévak —
kantor (neboli chazan), ktery byval shéhly v opernim zpévu.
Atakové byvaly i bohosluzby v Neologické synagoze v Lucenci na
jiznim Slovensku, které ved! PiroScin otec, prosluly kantor Adolf
Rothstein (1859-1942).

Adolf Rothstein snad pochdzel z Moravy a pry byl chazanem
od svych 13 let. V luceneckém tisku je o ném zminka jako
0 vrehnim kantorovi (fokantor) z let 1898 a 1925. Kantorem
mistnf monumentalni synagogy ziistal aZ do své smrti roku 1942.
Vroce 1914 se za nim do Lucence prestéhovala Piroska s man-
Zelem a tiiletym Lacim (jak Ladislavu Blumovi doma fikali). Mla-
di manZelé si zde zaridili hospodu a Lacimu také pribyly dvé ses-
try Livia (1915-1985) a Magda (1918-2007).

Magda vzpominala, Ze kantor Rothstein byl ve mésté autori-
tou a na jeho zpév se do synagogy chodilo témér jako na kon-
cert. Pfichazeli si ho poslechnout i neZidovti obtané, napf. di-
stojnici z mistni vojenské posddky. Kantor Rothstein byl proslu-
Iy nejen svym krasnym barytonem, ale i paméti, v niz uchovéval
velkou zasobu melodif, které pry umél vyborné variovat. Tyto
melodie se tradicné preddvaly (istné z generace na generaci,
veetné znalosti jak je zdobit a hudebné improvizovat, a zarover
jak se vyznat ve sloZité liturgii. Uméni chazonus predal kantor
Rothstein nejprve svému synovi, Laciho stryci (pozdéji operni-
mu pévci v Némecku), synovelim a nakonec i Lacimu, ktery zpi-
val v dédeckové synagogalnim shoru. Laci Blum poprvé vedl
Sabatovou bohosluzbu jako Ctrndctilety.

NadSeni pro chazonus Laciho ziejmé ponékud opustilo
v poslednich rocnicich mistniho madarského gymnézia, kdy
hrél na klavir v jazzové kapele a jazz ho tehdy zajimal ze vSeho
nejvic. Z jejich oken v ulici s priznacnym jménem Hudobnickd
se pry neustale ozyval jeho klavir. Lucenec — v t6 dobg jiZ na
lizemi Ceskoslovenska — bylo multikurni a multilingvni mésto:
se svym dédeckem mluvil Ladislav némecky, s rodici a ve Skole
madarsky a se slovenskymi kamardady slovensky. Se svymi
druhymi prarodici, za kterymi jezdival na Zakarpatsko na
prazdniny, mluvil jidis. Cesky se nauil ziejmé aZ po prichodu
do Prahy, kam odesel na préni rodicti studovat na Karlovu uni-
verzitu medicinu. Zahy zjistil, Ze mu medicinské prostredi nevy-
hovuje; vratit se vSak nemohl (Zidovska tradice toti rika, Ze pr-
vorozeny syn musi mit vzdélani), a tak presel na prava. V té do-
bé ho vSak stejné mnohem vice zajimala opera. Jeho manzelka
Terezie Blumova, se kterou se pozdéji seznamil v Budapesti,
vzpomina:




,,0n ani jednu ani druhou fakultu viastné studovat nechtél.
Ale muselo to byt. A samoziejmé se i v té dobé stale zabyval
zpévem. Zacinal si zpivat tieba operni arie, chodil do opery,
poslouchal operni zpév. A vlastné vite, nebyt toho Hitlera,
mozna Ze by nemél odvahu s tim vsim prastit. Ale kdyZ potom
piisel do Budapesti, aby prece jen néco délal, tak uZ stejné
nemohl délat nic jiného neZ zpivat. A potom uZ ho to ostatni
nezajimalo.“ (int. 2003)

Jemozné, Ze i v té dobé nékdy zaSel na $abes do jedné z teh-
dejSich dvandcti prazskych synagog. Snad pravé do Jubilejni
(Jeruzalémské), jejiz bohosluzby se podobaly tomu, co znal
z Lucence. Na rozdil od radikélnich reformistli v Némecku se
v Cechdch a na Moravé piili$ nezasahovalo do liturgie. Upravo-
vala se zejména stranka estetickd — priddval se smiSeny shor
a varhany a urité liturgicke texty se zpivaly némecky Ci Cesky.
Repertodr se tehdy skladal predevsim z melodii mimoradné po-
pularniho videniského kantora Salomona Sulzera a ¢eského Da-
vida Rubina. Tak tomu bylo témér ve vSech prazskych synago-
gach kromé tfi — Staronové, Pinkasovy a Klausové, které fungo-
valy ,postaru”. Ladislav Blum tak mohl chodit i na Vinohrady,
Smichov, do Karlina, Maislovy ulice Ci jinam.

Vroce 1937 byl Ladislav Blum promovan doktorem prav, ale
pravem se nikdy neZivil. Toho roku musel nastoupit prezen¢ni
sluzbu v ceskoslovenské armadg. O rok pozdgji, v fijnu 1938,
byl na zdkladé mnichovské dohody pfeveden do zalohy. Odjel
tedy domi, do Lugence, ktery byl mésic poté pripojen videfiskym
verdiktem k hortyovskému Madarsku. V LuCenci mu rasové zd-
kony nedovolily vykondvat pravnickou praxi, tak alespon travil
Cas tim, Ze si zapisoval melodie svého déda, kantora Rothsteina.
(Vzniklo asi 12 sesitd, které se vSak za vélky ztratily.) Poté, co za-
bavili Zivnost i jeho otci, rozhodl se odejit do Budapesti.

V Budapesti se Ladislav Blum Zivil douCovanim studentd
a zpévem v synagogalnim shoru kantora Ignéce Alpéra. Ve vol-

nych chvilich studoval klasicky zpév a také zpival na domacich
koncertech, kde se roku 1941 setkal se svou budouci manzel-
kou, zpévackou a klaviristkou Terezif (za svobodna znamou ja-
ko Tery Vajda). Ta privedla Ladislava Bluma ke svému profeso-
rovi klasického zpévu, Lajosi Szamosimu, kterému jiZ nékolik
let asistovala. Szamosi ucil na svou dobu alternativni a progre-
sivni metodou. Jeho zplisob vyuky nechéval volnou cestu pfiro-
zenému projevu a dal by se strucné charakterizovat slovy ,vol-
nost misto nasili a cit misto sentimentu* (int. Terezie Blumova
2003). Na péveckou techniku Ladislava Bluma mélo toto Skole-
ni rozhodujici vliv, netrvalo vSak dlouho: v kvétnu roku 1942 byl
zrasovych ddvodii deportovan do vojenského pracovniho tébo-
ra Sepetivka (Chmelnickd oblast dnesni Ukrajiny).

Za nejasnych okolnosti se v fijnu 1943 podafilo Ladislavu
Blumovi vratit do Budapesti. Terezie Blumovd vzpominala, 7
se tehdy z Sepetivky vrétila cela vojenska jednotka. V tnoru
1944 se Ladislav s Terezii v Budapesti vzali. 0 necel€ Ctyfi mé-
sice pozdéiji, v kvétnu 1944, jej vSak deportovali do pracovniho
tabora ve slovenskeé JelSavé (tehdy na madarském Gzemi), od-
kud se mu podafilo v srpnu 1944 utéct. Schovaval se v Brati-
slavé, kde ho také v lednu 1945 zatklo gestapo. Okamzité byl
prevezen do pracovniho tdbora Sered na zapadnim Slovensku,
které tehdy bylo pod kontrolou Némc. Béhem zimy 1944 a7 ja-
ra 1945 bylo odtud deportovano 13 500 Zidd do koncentragnich
taborli Osvétim a Terezin; mezi nimi i Ladislav Blum — trans-
portem €.XXVI/3-248 dne 12. 3. 1945 do Terezina.

Mgl Stésti v nestésti, protoZe se dostal do Terezina pomémé
pozdé. Tehdy uZ transporty na vychod ustaly a nacisté se ne-
mohli dohodnout, co provést se zbyvajicimi vézni. Terezin byl
dal veden jako , modelové” ghetto, které mélo slouZit jako alibi,
Ze nacisté se Zidy nakladaji ,humanné“. Znamym faktem tedy
je, Ze se zde konala i hudebni vystoupeni. Ladislav Blum se stal
¢lenem taborového péveckého shoru a paradoxné — v Terezing
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také poprvé v Zivote vystoupil v operni sélové roli. Byl to part
Hoffmanna v Hoffmannovych povidkach Jacquesa Offenbacha
v rezZii Hanuse Theina 9. dubna 1945. Na konci dubna zacali do
Terezina prijizdét a prichazet v pochodech smrti vézni, které
nacisté evakuovali z koncentragnich tabord na vychodg, kam
postupovala Rudd armada. Tisice zuboZenych a téZce nemoc-
nych véziili s sebou privezly i skvrnity tyfus, ktery se rychle roz-
$itil také mezi plivodni vézng. | tuto epidemii Ladislav Blum prezil
a doZil se tak dne, kdy nad Terezinem prevzal ochranu Mezin-
rodni Cerveny kiiZ a projely jim prvni jednotky Rudé armady.

AZ do srpna 1945 probihala repatriace osvobozenych véziiti,
ktefi se postupné rozjizdéli do svych domovii ve tficeti statech
svéta. Ladislav Blum se vydal do Prahy. O své roding ani man-
Zelce nemél Zadné zpravy. Pozdgji se dozvédél, Ze jeho rodice
zemreli roku 1944 v Osvétimi. Babicka Rothsteinova zemrela
po cesté, nacisté ji vyhodili z jedouciho vlaku. Jeji muz Adolf
Rothstein mél to Stésti, Ze zem¥el doma v Lucenci na , starec-
kou seSlost" (jak pravi dmrtni list z roku 1942). Osvétim preZila
z rodiny pouze sestra Livie, kterd pak pres Cerveny kiiZ vypat-
rala adresu sestry Magdy, jiZ se podafilo na zacatku valky
emigrovat do Velké Britdnie. Ladislav Blum se tedy rozjel do
Budapesti hledat svoji manzelku. NaSel vak jen vybombardo-
vany byt jejich rodicii. Setkali se ndhodou, kdyZ obchézel byty
vsech jejich znamych. Dozvédél se tak, Ze Terezie prezila diky
tomu, Ze se schovavala pod faleSnou identitou na madarském
venkové. Své rodice polomrtvé hladem schovavala kdesi v bu-
dapestském sklepé a tajné pro né opatiovala jidlo. Rodice vSak
brzy po vélce zemreli a manZelé Blumovi se rozhodli odejit do
Prahy. Ladislav Blum zde zahy ziskal misto ¢lena Péveckého
shoru Ceskoslovenského rozhlasu v Praze.

Dalsi sezdnu (1946-1947) Zili manZelé Blumovi v Liberci,
v jehoZ Severoceském narodnim divadle dostal Ladislav Blum
angazma sdlisty. Stisnéna atmosféra poloprazdného mésta,

odkud zmizelo Zidovské i némecké obyvatelstvo, na né ale vel-
mi doléhala. Terezii Blumové utkvélo v paméti, jak se na chod-
nicich povalovaly zmacené noty, které spolu s dalSimi nepo-
tfebnymi vécmi vyhazovali novi obyvatelé bytli po Némcich. Za
jeden rok v libereckém divadle doSel Ladislav Blum k poznani,
Ze se pro Zanr opery nehodi. Rozhodl se tedy dat vypovéd a pfi-
jal nabidku prazské umélecké agentury Umeéni lidu. S tou tcin-
koval v letech 1947-1950, s prestavkou v sezdné 1948-1949,
kdy ziskal misto sdlisty operety v Budapesti. Zpival zde hlavni
tenorovou roli v osmdesati provedenich operety Jari hlasy Jo-
hanna Strausse.

Mezitim se v Ceskoslovensku odehrdl komunisticky puc.
ManZelé Blumovi se priesto rozhodli do Prahy vrétit, protoZe po-
dle slov Terezie Blumové ,to v Madarsku nebylo o moc lepsi“
(int. 2007). Navic se nemohli vyrovnat se vzpominkami na an-
tisemitismus a prondsledovani, které zaZzili. Nedélali si iluze
o tom, Ze by v Praze Zadni antisemité nebyli, alespori vSak ne-
méli vzpominky na konkrétni osoby, které by jinak v Budapesti
¢i v Lucenci denné potkavali.

V Praze Zili manZelé Blumovi aZ do Sedesatych let ve skrom-
nych podminkéch v jednom pronajatém pokoji, kde Terezie Blu-
movd ucila pries den zpév. Uspéchy metody Lajose Szamosiho se
brzy rozkfikly a k Terezii Blumové zacali chodit predevsim zpéva-
¢i s ponicenymi hlasy nebo znicenym sebevédomim (Ci obojim),
nebo ti, kter neodpovidali dobovym péveckym konvencim:

Blumovi byli otevieni, méli rizné Zaky riznych vyznani
avenovali se vSem stejné. Oni nemeéli déti, takZe ti Zaci byli je-
jich déti. Kazdy si tam u nich I6Cil dusi.“ (int. Josef KSica 2003)

Terezie Blumova hlasové vedla i svého manzela, ktery byl
v roce 1950 prijat jako sdlista do prestizniho Armadniho umé-
leckého souboru Vita Nejedlého (AUS VN) — souboru s ambici
stat se Ceskoslovenskymi Alexandrovci. S AUSem VN absolvo-
val Ladislav Blum mnoha turné, nejvyznamngjsi byla do Ciny




(1952) a Sovétského svazu (1954). PrestoZe se jednalo o sou-
bor armady CSSR, stoji za zminku, Ze Ladislav Blum byl pfijat
jako civilni zaméstanec — sdlista. Podle slov Terezie Blumové
nikdy nebyl v komunistické strané, ani v Zadné jiné. Z koncert-
nich programii Ize vyCist, Ze také shorové propagandistické
skladby jako ,Pisefi o strang“ ¢i , Tanky Rudé armady“ se mu
vyhnuly — jeho sdlové vstupy se omezovaly na folklorni pisné
azndmé operni drie, jez tvotily druhou polovinu repertodru sou-
boru. Svoji Zidovskou identitu vSak ziejmé v té dobg nijak zvlas-
t8 nezddraziioval. V padesatych letech, kdy byla tvrd4 antise-
mitskd statni politika skryta pod rouSkou ,anti-sionismu®, se
tomu ani nelze pfilis divit. Tehdy zvolilo podobnou strategii
skryvani identity mnoho eskoslovenskych Zidd. Nékte ji za-
miceli i svym détem, aby je uchrdnili od osudu, kterym prosli
oni sami. Komunistické (fady také zahlazovaly veSkeré stopy
multietnického charakteru predvélecného Ceskoslovenska.
Soucdsti vyhlazovani kolektivni paméti na Zidovské obyvatel-
stvo bylo i zapomindni na holocaust. Je priznacné, Ze Ladislavu
Blumovi udglilo Ministerstvo narodni obrany osvédcent, Ze v do-
bé, kterou ve skutecnosti strévil v koncentracnich taborech jako
obét genocidy, byl , (¢astnikem narodniho boje za osvobozeni*.

Klasickym zpévem se Ladislav Blum Zivil i poté, co roku
1957 AUS VN opustil: plisobil jako sdlista Stétniho souboru pis-
niatancl v Praze (1957-1958), sélista Uméleckého vojenské-
ho souboru v Praze (1958-1963), shorista zpét v AUSu VN
(1963-1970) a nakonec zpival aZ do osmdesatych let v Praz-
ském muzském sboru FOK. Tato zaméstnani mu piinasela ne-
jen prosttedky k obZivé, ale také aZ do odchodu do penze nutné
Lrazitko v obCance”, tedy potvrzeni o povinném zaméstnani.
Avsak jiZ v Sedesatych letech, kdy se politicka situace postupné
uvoltiovala, se zacal vracet k melodiim svého détstvi a mladi —
k melodiim Zidovskym. Roku 1963 se totiZ uvolnilo misto dru-
hého kantora v synagoze v Jeruzalémskeé ulici.

Obecné feceno, cesti Zidé prvni generace, tedy ti, ktefi prezi-
li holocaust, byli vétSinou ateisté nebo agnostici. Jejich seku-
larni postoj odrazel predvalecné trendy, valecné zaZitky a vy-
skoky stuperi sekularizace ceské kultury. Povalecna Zidovska
obec v Praze se zhruba tfemi tisici Cleny se sklddala vétSinou
z migrantfi z jinjch Easti predvalecného Ceskoslovenska, pre-
devsim z Podkarpatska. Podkarpatsti Zidé, ktefi pfisli do Prahy
po holocaustu, méli ortodoxni kofeny, coZ je jasné odliSovalo od
jinjch prazskych Ziddi. Chodili do Staronové synagogy, zatimco
ostatni prazsti Zidé, ktefi byli zboZni, davali prednost jediné
dalSi fungujici synagoze, zvané Jeruzalémska (Heitlingerovd
2007: 36) . Stejné tak i Ladislav Blum, ktery podle slov své Ze-
ny, nebyl nikdy ortodoxni. Realita vSak nebyla tak jednoznacna:
zhozni lidé nékdy synagogy stiidali a minjany (minjan je nutny
pocet deseti muzdi, aby se mohla konat bohosluzba) se riizné
prolinaly. | v Jeruzalémskeé synagoze tak byli Zidé z vychodnich
Casti Ceskoslovenska, napf. Alexandr Singer (1912—2007),
ktery zde byl vrchnim kantorem pred Ladislavem Blumem. Sin-
ger svoji predvalecnou i povalecnou ndbozenskou identitu sam
oznagil jako ortodoxni. Pochdzel z Petrové na Podkarpatské Ru-
si. Tradicni Zidovské vzdglani ziskal v chederu, chazonus se
ucil v bratislavské jesivé a pred valkou byl kantorem v Ziling.
ProSel péti koncentracnimi tabory a i on mél za sebou tiCinko-
vani v opefe v terezinském ghettu. S Ladislavem Blumem se
zde nesetkal, ale po vélce se jejich osudy propojily. Zpivali spo-
le€né v Péveckém sboru Ceskoslovenského rozhlasu a Ale-
xandr Singer si chodil Skolit hlas k Terezii Blumové. V roce 1951
byl uvéznén za podvraceni lidové demokratického zfizenf re-
publiky, (pry pomahal ruskym ZidGim uprchnout do Izraele), po
propusténi se stal ¢lenem shoru Smetanova divadla, dnesni
Statni opery Praha. Spolecné s dalSimi tvofil v Jeruzalémské
synagoze jadro, Citajici béhem roku maximalné desitky lidi. Po-
dle slov soucasného tamniho kantora, dr. Alexandra Putika, byl
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minjan v Jeruzalémské v zdsadé ortodoxni, ale o Vysokych
svatcich se navazovalo na prvky predvdle¢né mimé reformy
a neologie. Bylo totiZ nutné brét ohled na stovky navsténikd,
které pamatovaly staré Casy, a které prichazely na bohosluzby
vétSinou jen dvakrét do roka —na predveCery svétki Ro§ hasa-
naa Jom Kippur. Za pﬁsobenl’kar}tora Bluma se také pravé pfi
téchto bohosluzbéch (nékdy i na Savuot a vyjimecné na Sabat)
hrévalo ze stejného divodu na varhany, coZ by ve striktné orto-
doxnim prostredi nebylo mozné. (Liberalngjsi pristup Jeruza-
Iémskeé synagogy naznacuije i fakt, Ze varhanik Josef KSica, kte-
1y zde hraval v osmdesétych letech, je praktikujici kiestan.)

Kantori v Jeruzalémské museli navazovat alespori ¢astecné
na hudebni styl a melodie, které znala vétSina lidi z kongregace,
a melodie si, tak jako kantofi vSude na svété, preddvali. Ladi-
slav Blum se tedy ucil jako druhy kantor od Alexandra Singera.
Jeho syn, Jonas Singer, vzpomina, jak si Blum s otcem vyméfio-
vali melodie:

Pan doktor Blum, absolutné gentleman, mimochodem, se
ucil kantofinu vétSinou od otce, protoZe otec mél vice mate-
rialii neZ kdokoliv a znal hodné uZ od malicka. Materidly si ale
Casto vymériovali, hlavné melodie.“ (int. 2008)

VIgt8 1965 se také uil v KoSicich u svého bratrance Josefa,
jehoz otec, Moritz Heilbraun, byval kantorem v Cadci. Svoje
znalosti si doplrioval jesté roku 1966 na dvoumésicni stézi
u kantora Zsigmonda Tordaie v Budapesti. Roku 1967 dostal
kantor Singer nabidku dlouhodobého angazma v Londyné. Diky
uvolfiujicim se politickym pomérdm v obdobf bliziciho se praz-
ského jara dostal povoleni odjet i s celou svou pocetnou rodi-
nou, a Ladislav Blum se stal v Jeruzalémskeé vrchnim kantorem.
Poté, co v Praze v srpnu 1968 probéhla invaze vojsk varSavské
smlouvy, se Alexandr Singer ze svych cest po svétg jiZ nevratil
a stal se kantorem v Jihoafrické republice. Mnoho Ceskosloven-
skych Zidii tehdy emigrovalo. Ladislav Blum tak v Jeruzalémské

osam@| a zlistal zde jedingm kantorem a7 do své smrti v roce
1994. Podle pani Terezie také Blumovi piivodng pomyseli na
emigraci. Chtéli do Anglie za Magdou Wilkening, sestrou Ladi-
slava. Nékdo je vSak udal a povoleni k ndvstévé do zahranici
dostala pouze Terezie. Pochopili to jako znament, Ze maji'v Pra-
ze ziistat. Kdo by jinak zpival na bohosluzbach, svatbéch a po-
hfbech? Podobné v ortodoxni Staronové synagoze ziistal jedi-
nym kantorem Viktor Feuerlicht (1919-2003).

Obdobi tzv. ,normalizace” v 70. a 80 letech byly pro Cesko-
slovenskeé Zidovské komunity stejné znicujici jako obdobf stali-
nismu v 50. letech. Presto Ladislav Blum kvili Zidovské hudbé
riskoval. V roce 1979 za nim prisla s proshou muzikolozka Hana
Rothova, zakladatelka Zidovské pévecké skupiny MiSpacha.
Vni'se jiz od roku 1970 schazeli mladi lidé prevazné Zidovského
plivodu s antikomunistickymi postoji, a objevovali a upeviiovali
tak svoji identitu. Soubor provézela povést undergroundu a di-
sidentstvi predevSim kvili dalsi jeho zaklddajici Glence, signa-
tarce Charty 77, Helené Klimové (sestfe Hany Rothové; proto
také nazev souboru ,MiSpacha“ tj. ,rodina“) a také kviili spo-
luprdci souboru se signatdrem a zakazanym autorem Karolem
Sidonem a dalSimi. Pravé kvilli disidentské povésti je viak ne-
chtéla zastitit ani Zidovska ndboZenska obec, ktera byla pod
dohledem strany, ani Zadnd jind instituce. JenZe bez oficidlniho
zrizovatele, ktery fungoval de facto jako cenzor, nemohli legalng
existovat. Schazeli se tedy potaji u Rothovych doma. Ladislav
Blum byl na obci respektovand osobnost, a tak ho Hana Rotho-
va poprosila, aby je svym jménem zastitil a umeélecky vedl,
a napomohl tak jejich legalizaci, aby mohli vystupovat alespori
na akcich obce. Blum predstavitele obce priesvédcil, a vznikl
tak ,Zidovské nabozenské obce shor” zvany ZNOBS. Clenové
MiSpachy byli posileni o studenty zpévu Terezie Blumové a pod
vedenim Ladislava Bluma dspésné vystupovali po nékolik let
na oslavdch Zidovskych svatki a tryznach za zemielé v Terezi-
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né. Shorem Zidovské naboZenské obce postupnd proslo mnoho
budoucich vjznamnych ¢lenti prazskeé Zidovské komunity. Tvo-
fily jej vSak dvé nesourodé skupiny s velice odlisnymi esteticky-
mi ndroky a oekdvanimi, které se Ladislavu Blumovi pFes ves-
keré (sili nakonec nepodarilo sloucit. Mladi Zidé — amatérsti
zpévaci — kteri vidéli sbor predevsim jako ndstroj upeviiovani
svého Zidovstvi a jako prostfedek svych disidentskych aktivit,
si nemohli porozumét s Zaky klasického zpévu, ktefi vétSinou
neméli Zidovské koteny. Roku 1987, kdy jiZ byla politickd situa-
skupiny oficidlné oddélily. Toto ,,spojeni nespojitelného z nou-
ze* velmi dobfe ilustruje fiizi, kterou vyvolaly dobové podminky
a kterd obdobné fungovala i pfi bohosluzbach v Jeruzalémské
synagoze slutovanim ortodoxnich a neortodoxnich prvki. Vrch-
ni rabin Karol Sidon, ktery také proSel shorem kantora Bluma,
na néj vzpomina takto:

A bylo to ziejmé médium hudby, které ho po vSechna ta
léta komunistického reZimu chranilo jak neprodysny val pfed
Spinou, pomluvou a zastraSenim. Presto dr. Ladislav Blum
nebyl typem Clovéka, ktery by se timysiné zaviral svétu. Jeru-
zalémska synagoga, prodchnuta jeho smyslem pro slusnost,
se stala i v nejhorsich dobach oazou, v niz o Sabatech a svat-
cich nalézali azyl vSichni, kteri v tom svété venku nenalézali
zaslibeni. Pan kantor Blum jim byl vnimavym ucitelem i rad-
cem.”(Sidon 1994 3)

Uméleckych kvalit kantora Bluma si roku 1990 povsiml ra-
kousky hudebni teoretik Johannes Weidinger a z Blumovych
vlastnich amatérskych nahravek, které vznikly v osmdesatych
letech v Jeruzalémskeé synagoze, sestavil gramofonovou desku
,Aus der Gebetbuch singt Kantor Mosche Blum* a vydal ji ve
Vidni (viz pfedmluva). Jeho hlas také zaznél ve filmech , Zidov-
ské mésto — genius loci prazského ghetta®, ,Modlitba, kniha

Mu

a piseri“, ,Labyrint“ a ,Diky za kaZdé nové rano*. V Tijnu roku

1992 byl Ladislav Blum pozvan na mezinarodni festival v ital-
ském Cividale del Friuli, porddany na poCest Franze Kafky. Ve
svych jedenaosmdeséti letech zde vystoupil s ndrocnym celo-
vecernim recitdlem ze svého synagogéiniho repertodru a s lido-
lispéch a na sklonku své umélecké kariéry se mu tak dostalo
necekané umélecké satisfakce. Terezie Blumova tehdy pri in-
terview némeckému tisku fekla: ,Laci zpivd Bohu, ne lidem.
Aproto na jeho zpév lidé tak citlive reaguji.“ (Morad 1992: 12)

Vroce 1994 se Ladislav Blum ve svych tfiaosmdesati letech
stéle jako kantor aktivné (icastnil vSech bohosluzeb a zarovert
jen jako ¢len minjanu dochazel na ranni modlitbu do Staronové
synagogy. Co se narocnych aktivit v Jeruzalémskeé synagoze tyce,
podle slov svych prétel za sebe rozhodné nechtél a ani nepotre-
boval néhradu.

Na svoje posledni Vysoké svatky se kantor Blum pripravo-
val béhem dovolené, kterou proZil se svou manZelkou v Jilovém
u Prahy. Den po jejich prijezdu ho na cesté do synagogy, par
metrdi od jejich stra$nického bytu, srazilo auto. Snad pravé pre-
mital nad modlitbami a nevnimal svét kolem sebe. Ladislav
Blum zemfel 28. 8. 1994.

1o, kim pan vrchni kantor byl a co pro nas vSechny zna-
menal, by se asi dalo Iépe neZ slovy vyjadrit hudbou, melodii,
ve které byl obsaZen jeho tichy tismév, skromnd distojnost
a neokdzald obétavost. V jeho piipadé otazka, zda byl dobrym
Zidem, protoZe byl dobrym Clovékem, nebo naopak dobrjm
Clovékem, protoZe byl dobrym Zidem, ztraci opodstatnéni. Byl
obojim zaroveri a vZdy prirozené a samoziejmé, Ze jsme to ob-
Cas jako samoziejmost také prijimali a ne vZdy dostatecné
oceriovali. [...JA [...] on sém [se] poctam a dikim vZdy di-
sledné vyhybal.“ (Danicek 1994: 3)

Veronika Seidlova
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Komentar k CD I

Historické nahravka Ladislava Bluma ndm poskytuje fascinu-
jici obraz kantorského uméni v podobg, v jaké existovalo v Pra-
ze v druhé poloving 20. stoleti.

Repertoar

Synagogaini denominace

Zatimco sefardsti a orientalni Zidé byvaji z hlediska nébo-
Zenské praxe obvykle fazeni bud do kategorie , praktikujici* ne-
bo ,nepraktikujic“, situace mezi aSkendzskymi Zidy je kompli-
kovangjsi, zvIasté v obdobi poslednich dvou staleti. Kategorie
praktikujici“ totiZ v sobé zahrnuje nékolik podkategorii. Stejné
terminy Ize navic v riznych zemich interpretovat rizng. Termin
praktikujici“ tak v soucasné dobé oznaCuje celé spektrum fo-
rem naboZenské praxe, od téch nejprisnéjsich a nejtradicnéj-
Sich aZ po ty nejmodernéjSi a asimilované. Jmenovité jde o for-
my: ultraortodoxni (vEetné chasidské) — ortodoxni — neologické
— konzervativni (masorti) — reformni — liberdIni — rekonstruk-
cionistické atd. (Americkd reforma ma tendenci ndsledovat z4-
sady némeckych , extrémnich reformétorli“ z poGatku 19. sto-
leti, zatimco britskd reforma mé vice spolecného s ,, umirnény-
mi reformatory” z poloviny 19. stoleti.) Kazda denominace si
vyvinula svoji vlastn liturgii a nasledné i svoji vlastni hudbu.
Muzské sbory bez instrumentalniho doprovodu jsou normou ve
vétsich ortodoxnich synagogdch na Sabat a o svatcich, hra na
varhany je povolena pri bohosluzbach o vSednich dnech (svat-
by, tryzny). Reforma naopak preferuje shory smiSené, a to za
doprovodu varhan €i jiného klavesového nastroje pii vSech bo-
hosluzbach; ackoliv v nékterych komunitach se od instrumen-
talniho doprovodu postupné upustilo. Problematika je vSak jes-

té sloZitéjsi: jednotlivé denominace se vzajemné ovliviiuji, a to
védomé i nevédomé, coz nevyhnutelné vede k hudebnimu proli-
néni a presahtim: napf. ortodoxni kantofi si pdjcuji melodie
a skladby od reformnich skladateld; reforma si piijcuje z orto-
doxni kantorske tradice; chasidské melodie Ize slySet v liberdl-
nich synagogéch.

Jubilejni (dne$ni Jeruzalémska) synagoga byla postavena
roku 1906 jako reformni templ s varhanami, a takeé tak byla az
do druhé svétové valky pouZivana. Kdo si vSak poslechne na-
hravky Ladislava Bluma, ktery zde pies tficet let pisobil, bude
patré prekvapen. Blumiv styl chazonus z CD | je v podstaté
stylem slavnych ortodoxnich kantordl vjchodoevropské prove-
nience. Jak to Ize vysvétlit?

Fascinujici vyzkum Veroniky Seidlové ndm odhaluje, Ze
komplexni povéletnd historicka situace zpiisobila, Ze se hu-
debni zvyky v Jeruzalémské synagoze liSily podle obdobf litur-
gického kalendare. Kupiikladu o béznych Sabatech a svatcich
byla vétSina z velmi malého pottu pravidelnych ndvstévniki
ortodoxnich. Z toho pramenila tendence k ,,tradi¢ngj$i* hudebni
praxi. Oproti tomu pii piileZitosti podzimnich Vysokych svétki
Ro$ haSana (Novy rok) a Jom kipur (Den smifeni) se pocty ndv-
Stévnik podstatné navySily o Zidy, ktefi preferovali reformngjsi
pristup, a proto hudebni repertoar zahmoval hudebnf kusy slo-
Zené v zapadngjSim , klasickém“ idiomu. Slo zejména skladby
slavného kantora druhé poloviny 19. stoleti Salomona Sulzera,
ktery pes padesét let plisobil v Seitenstettengasse Tempel ve
Vidni. Tento fenomén Ize slySet na bonusovém CD, napf. v ¢. 8,
v Sulzerové , L'cho Dodi“.
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Skladby

VSech ¢trndct skladeb na CD | odrazi vychodoevropsky styl
a étos nékterych nejslavngjSich kantord a skladateld predvé-
lecné ,zlaté doby“ a raného obdobi povalecné ,moderni doby* —
Leiba Glantze, Mordechaie Hershmana, Moshe Kusevitského,
Jacoba Rappaporta, Josefa (,Yossele”) Rosenblatta, Sholoma
Secundy a Richarda Tuckera. VétSina téchto umélcd Zila v USA;
néktefi se tam narodili, jini emigrovali z Polska a Ruska. Pfes
rozsahly vyzkum se bohuZel nepodafilo zjistit autorstvi Zorim
om’rim. Autorem HasSkivejnu by mohl byt kantor Zsigmond
Toardai, coZ vSak musi potvrdit dalSi vyzkum. VSechny recitati-
vy jsou v podstaté bez pevného rytmu, volné plynouci a rapso-
dické. Funguiji jako citlivé médium pro vyjadreni vjznamu a at-
mosféry néboZenskych textdi, na néZ jsou slozeny.

Prameny

Je pravdépodobné, Ze Ladislav Blum transkriboval vSechny
skladby na CD | z komer¢né dostupnych nahravek vySe zming-
nych hudebnikdi. Rukopisy dvou ze Ctrnacti skladeb nicméné
neexistuji (Birkas kohanim and Seva b’rochos). VSechny noto-
vé zapisy se skladaji z jedné melodickeé linky — obyCejné dva-
nact aZ ctrndct osnov na stranku — a obsahuiji vysoce komplex-
ni sélovou vokalni hudbu. Harmonické znacky pro varhanni do-
provod jsou psany obvyklou formou, t.. velké pismeno pro du-
rové akordy, malé pismeno pro mollové, vSe psano nad hlaso-
vou linkou. NaboZensky text je uveden v malych kapitalkdch
pod notami. VétSinou je ortografie jasna a presnd; misty se
vSak vplizil nesoulad mezi psanou a zpivanou verzi a nékolik
nesrovnalosti bychom nalezli také v hudebnim zapisu.

Modalita a tonalita
Chazanut, znamy takeé jako chazonus, je termin definujici
obrovsky repertodr Zidovskych kantorskych pisni i recitativd

a jejich charakteristicky zpiisob improvizace a ornamentace.
Texty jsou predevsim biblické a liturgické, ale prileZitostné jsou
kombinovany s lidovymi. Hudebni material je zalozen na mo-
dalnim principu (nusach), starém jiz nespocet staleti. Vijcho-
doasSkenazskd modalita predstavuje jedinecnou a rafinovanou
smés zapadnich a blizko-vjchodnich hudebnich jazykd. Jsou
zde jasné vlivy jak gregorianského choralu, tak i arabskych
a tureckych makdmii. Vzhledem k tomu, Ze na tomto CD je
predstavena vétsina hlavnich vychodoaSkenazkych modliteb-
nich modd, pfipojujeme strucné vysvétleni. Existuje pét hlav-
nich modalnich ,rodin“: (i) adoSem moloch, je podobny zapad-
ni ,durové” téning, gregorianskému mixolydickému modu
a arabskému makdmu rast; (i) mogen ovos, se podobd zdpad-
ni',pirozené mollové" toniné - t.j. ,melodické mollové sestu-
pné” toniné, gregorianskému aiolskému nebo dorskému modu,
a arabskému [makamu] bajati; (iii) ahavo rabo pripomina za-
padni’,,harmonickou mollovou téninu* za€inajici vSak na patém
stupni, arabsky makam hidzZaz, a je také blizky gregorianské-
mu frygickému modu (odtud pochazi nézev frejgis, hovorovy
termin v jidis); (iv) mi Sebejrach — modus, zndmy takeé jako av
horachamim, je podobny tureckému nigriz, vychodoevropské
ukrajinské ddrské, také evokuje ,harmonickou mollovou toni-
nu“, ale zacinajici na Ctvrtém stupni; (v) modus s’icho kombi-
nuje prvky mogen ovos a ahavo rabo.

VSechny tyto Zidovské mody Ize racionalizovat do , stupnico-
vych fad*, jejich opravdovy charakter viak miizeme definovat
pouze motivy a frazemi, priznacnymi pro kazdy modus. Typické
motivy a fraze se kombinuji v nespocetnych obméndch — ale
podle prisné predepsanych funkci. Maji specifické konotace
s ohledem na text, naladu, bohosluzbu a rocni obdob. Kantofi
a skladatelé také mohou z uméleckych dévodd zakomponovat
modulace z jednoho modu do druhého, nebo z jedné ,, téniny“ do
druhé.
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Mody, s kterymi se na tomto CD setkdvame nejCastéji, jsou
ahavo rabo a mogen ovos. Nicméné v pisni S'ma jisro’ejl je
hlavnim modem adoSem moloch, ktery je také pomémé mar-
kantni jak ve skladbé Omar rabbi El'ozor, tak v Seva b’rochos.
ZvIastni barvu kompozicim Birkas kohanim, Misrace b'ra-
chamim, a zejména Ato jocarto dodava modus mi Sebejrach.
Recitativ nazvany adoSem moloch neni sloZen, jak bychom
mohli ocekdvat, ve stejnojmenném modu, ale predevsim v mo-
gen ovos! Ve stejném recitativu a rovnéZ v pisnich L'olom j’hej
odom a v Ato jocarto pridava jinou ,piichut* mnohem vzacnéj-
$i modus jiStabach — podobny mogen ovos, ale se snizenym
druhym stupném, klesajicim k prvnimu [zakladnimu] stupni.
Navic je zde tu a tam nékolik pasaZ{ zaloZenjch na harmonické
mollové téniné na prvnim stupni. Seva b’rochos (,Sedm sva-
tebnich pozehnani“) je prevazné v durovém charakteru. Var-
hanni predehra k této skladbé zacina nékolika takty svatebniho
hymnu jménem Mi addir od Salomona Sulzera. Na rozdil od ji-
nych skladeb na tomto CD, zaloZenych na modélnich improvi-
zacich, je Kol nidrej ,fixni zpév“, pochazejici z jihozapadniho
Némecka z poCtku 16. stoleti. Repertodr urcitych tradicnich
pisni, jejichZ koreny sahaji do Némecka 13.—16. stoletf, jako je
treba pravé Kol nidrej, je znam pod terminem misinaj;, t.j. tak
posvatny, jako kdyby byl pfedan MojZiSovi na hofe Sinaj.

Pifednes

Pévecka technika

V souladu s aSkenazkym chazonus, pochézejicim ze stfedni
a vychodni Evropy, je styl Ladislava Bluma velmi emociondlni,
kvétnaty, melizmaticky a intenzivné vyjadfujici pocity ztélesné-
né v modlitbach, které zpiva. A prestoZe se jednd o profesional-
né Skoleného operniho zpévéka, je Blumova koloratura vytfibe-
nou smési belcanta a blizkovychodni hlasové ornamentace.

Obrovsky rozdil mezi Blumem a prevaznou vétsinou askenaz-
skych kantor(i spociva v mimorddné povaze a rozsahu jeho hla-
su. Zatimco mnoho kantorii pouziva Kopfstimme (“hlavovy
hlas”), jako zvIaste efektni dramatické pianissimo tésné pred
fortissimovym vrcholem na konci recitativu, je Blum ryzi kon-
tratenor v zapadnim slova smyslu, s pinym hlasovym rozsahem
— od spodniho rejstriku do horniho ,,d — coZ na prvni poslech
zni jako falzet. To je v tradicni kantorské hudbg nev3edni feno-
mén, jenZ souvisi s odporem ortodoxnich Zidd k Gemukoliv, co
miZe v liturgickém kontextu evokovat zvuk Zenského hlasu.

Kantor Moshe Haschel oznacil Blumovu péveckou techniku
za typickou pro jeden z mnoha proudi italského belcanta, jenz
je charakteristicky pro velmi mélo jinjch aSkenazskych kantorii
(a to Castecné jako v pripadé Davida Roitmana ze ,zlaté doby"
kantord; anebo (pIng, jako v piipadé kantora jménem Louis
Danto, patficiho do ,,doby moderni). Barva Blumova hlasu se
odviji od jeho techniky. Dynamické rozpéti se pohybuje prede-
vs$im mezi mezzopianem a mezzoforte, Casto prechazejicim do
forte na zavér skladby. Jak je zvykem mnoha komunit, slova
afrdze — nékdy celé odstavce — se Casto opakuiji kviili zvySeni
dramatického efektu.

Text a vyslovnost

Existuje sedm jmen BoZich, kterd se sméji vyslovit pouze
béhem aktualni modlitby, a nikdy ne na koncertu i na nahrav-
ce. Blum se tohoto pravidla drZi a pouziva konvencni alternati-
vy jako adoSem misto adonoj, elokejnu misto elohejnu, kejl
misto e/, atd. Stoji za zminku, Ze zatimco jeho rukopisy uvadeji
némecké ,au* jako vybranou romanizaci (a tedy i vyslovnost)
hebrejské samohldsky ,,0“ (cholom), Blum tuto samohldsku
vyslovuje Casto jako némecké ,eu” (Cesky ,,0j“), tak, jak bylo
zvykem v ¢astech stredni a predevsim vychodni Evropy. [pozn.
ed.: Naopak v nahravkach na CD Il vyslovuje cholom jako ,au”,
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vizCDI: 8, Lecho daudi“, coz byval tizus pro stfedni Evropu ty-
picky. Vslovnost cholom je jednim z poznévacich znament, od-
kud kantor pochézi, a Gasto funguje jako jeden z odznakd iden-
tity kongregace.] Nezvykle zni Blumova pravidelnd transforma-
ce hebrejského 6" (jak kratkého segol, tak dlouhého tsere) na
némecke ,i“. Nicméné ve vSech ostatnich ohledech je jeho vy-
slovnost samohlasek a souhldsek typicky aSkenazska. Diivo-
dem misty nejasné dikce miiZe byt nizka kvalita nékterych ori-
ginalnich kazetovych pasek nebo jejich stafi, pfipadné oboji.

Varhany

Hra na hudebni nastroje béhem tradicni Zidovské bohosluz-
by zlistava kontroverznim tématem ji7 pres dvé tisicileti. Divo-
dy, pro¢ jsou od poCatkd diaspory vyloueny z ortodoxniho ritu-
alu, presahuji rdmec tohoto textu. Postaci konstatovani, Ze var-
hany ortodoxie sice zacala akceptovat jako doprovodny nastroj
pro kantora a/nebo shor — ale pouze pfi bohosluzbach ve vSed-
ni dny, pfi koncertech a pfi nahravani, zatimco reforma je ak-
ceptuje pri vSech piileZitostech. Varhany hraji na tomto CD vy-
znamnou roli, jednak proto, Ze poskytuji citlivou harmonickou
oporu Blumova chazonus, a takeé proto, Ze ramuji kazdy recita-
tiv hudebnf predehrou, vkladaji hudebni motivy v mistech kan-
torova nadechu — Casto tak, Ze zahraji imitaci fraze, kterd za-
znéla bezprostfedné predtim — a v neposledni fadé rovnéz

skladbu vhodné zakongi. Jesté vétsi roli hraji varhany v Ko/ nid-
rej — na tomto CD jediném zpévu patiicim do liturgie Vysokych
svatkil — protoZe v této variants (jedné z desitek pouZivanych
v aSkendzském svété) varhany prevezmou od kantora vyznam-
né mnoZzstvi dlouhych motivii. V jinych skladbach, a jednd se
0 vétSinu piipadd, drZi varhany podptimé akordy, které jsou
vétSinou naznacené v melodii — a tedy s melodii kompatibilni.
Obcas neni hlas s nastrojem presné synchoronizovany, kdyz je-
den Ci druhy jde nedmysIné napred nebo se naopak opozdi. Ta-
ké dominanta &i subdominanta (pfedevsim v kadencich) miZe
vazng narusit modalitu skladby. Tyto problémy existuji ovSem
v zapadni harmonizaci nejen tradicni Zidovské hudby, ale také
modalnich melodii z celého svéta jiZ dlouho.

Ctrnéct skladeb vybranych pro toto CD predstavuje vjznam-
ny prispévek k porozuméni a ocenéni hudebniho, socidlniho
a kulturniho Klimatu, ve kterém Ladislav Blum Zil a pracoval.
Vyjimecnd kvalita a krésa jeho hlasu a zalibeni a hluboky res-
pekt, které choval pro skladatele a interprety, jimiZ se inspiro-
val, €ini tuto nahravku nesmirné vyznamnou pro chazonus 20.
stoleti — a to jak pro znalce, tak pro milovniky tradicni hudby,
a té Zidovskeé zejména.

Alexander Knapp

Komentar k CD I1I

jak je z piedchozich textd patrné, CD | tvoii hlavni ¢ast této
publikace, zatimco CD Il je koncipovano jako jakysi ,bonus* pro
odborniky ¢i pamétniky bohosluZeb, pfi nichZ znél hlas kantora
Bluma. Zvukovy zaznam, ktery tvori toto CD, je v soucasné dobé
uloZen ve videriském Phonogrammarchivu. Krétka historie jeho

nalezu vSak zapricinila, Ze dosud nebyl podroben detailni etno-
muzikologické analyze. V ostatnich textech tedy uvadime ales-
poii nékolik informaci o historickém, hudebnim a liturgickém
kontextu tohoto snimku.
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Nahravky

CDI

Kantorialni skladby natocené
v Jeruzalémskeé synagoze v Praze roku 1980

CD I: 1 Omar rabi El'ozor (,,Rabi Eleozor rekl”);
(PhAOB31A08) recituje se béhem bohosluzby v predvecer
Sabatu po Bamme madlikin; Hagadicky diskurz; Talmud,

traktat Berachot 64a rozpracovavajici verse: Izajas 54:
13; Zalmy 119: 165; 122: 7-9; 29: 10; hudba Josef Rosen-
blatt (1823-1933)

Rekl rabi Eleazar jménem rabi Chaniny: , Studenti Tdry i

mir ve svété, jak je praveno: A vSechny tvé déti jsou ucednici
Hospodinovi a vSechny tvé déti necht rozhojnuji mit — necti tvé
deti‘ (bonajich), ale ,tvi stavitelé* (baunojich). Hojny mir milov-
niktim Tvé Try a neni pro né Zadné pekazky. Necht se rozpros-
tfe pokoj v tvych zdech a klid v tvyich paldcich. Svym bratriim
adruhdm pfinesu svym slovem mir. Pro dim Hospodina, nase-
ho Boha, vyprosim dobro pro tebe. Hospodin da svému lidu silu.
Hospodin poZehna sviij lid pokojem.

CD I: 2 Ato jocarto (,Tys utvoril“), (PhAOB31B04) modlit-
ba Musaf (pfidany oddil svatecni ranni bohosluzby) pro
Sabos Ro§ chodes (Sabat vychazejici na zacatek nového
mésice Zidovského kalendare); hudba Mordechai Her-
shman (1888-1840)

Tys utvofil svét Sviij v pravéku, dokonil dilo Své v den
sedmy. Miloval jsi nas a mél jsi zalibeni v nds, a proto povysil
jsi nds nad vSecky jazyky a posvétil nés prikazy Svymi a priblizil
nas, krali nas, ke sluzbé Své, a jméno Své veliké a svaté nad
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nami jsi vyslovil. | dal jsi nam, Hospodine, BoZe nds, v 1dsce sa-
baty k odpocinku a nové mésice ku smifeni. A protoZe jsme
zhiesili pred Tebou, my i nasi otcové, bylo rozbofeno mésto na-
S, a zpustoSena svatyné naSe, zapuzena distojnost nase
a zmizela sldva z domu Zivota naseho.

CD I: 3 Misrace b’rachamim (,JenZ nechas se uprositi“),
(PhAOB31B02) soucast Tachanun (oddil prosebnych
modliteb v ranni bohosluzbé ve vSedni dny); hudba Mor-
dechai Hershman (1838-1840)

Jenz nechas se uprositi vrouci modlitbou a usmifiti prosba-

i —nech se uprositi a usmifiti od pokoleni ubohého, jeZ nema

spomocnika jiného! Otce nds, krali nas! Bud' ndm milostiv a vy-

sly$ nés; byt nebylo u nds skutki zboznych, projev nam laska-
vost a milost a pomoz ndm!

CD I: 4 Zorim om’rim (,Cizinci pravi“), (PhAOB31B01)
soucast Tachanun (oddil prosebnych modliteb v ranni
bohosluzbé ve vSedni dny), recituje se v pondéli a ctvrtek;
autor hudby neznamy

Cizinci pravi: ,Neni pro né ocekavani ani nadéje.“ Bud mi-
lostiv lidu, jenZ ve jméno Tvé doufa! Neuasne]sispasu nasi pfi-
vod brzy! Jsme unaveni a nenf popfano odpotinku nam; milosr-
denstvi Tvé nechat zadrZi hnév Tvij od nas! 0, odvrat se od
prehlivosti Své a smiluj se nad vlastnictvim, jeZ jsi vyvolil! Hos-
podine, BoZe Israelsky, odvrat se od rozniceného hnévu Svého
a polituj nestésti lidu Svého!“




CD I: 5 L'olom j’hej odom (,Stale budiz lovék"),
(PhAOB31B03) soucast ranni bohosluzby; Daniel 9: 18;
hudba Jacob Rappaport, podle nahravky Mordechaie
Hershmana (1888-1840)

Stéle budiz Clovék bohabojnym i ve skrytosti; necht vyznéva
vZdy pravdu a mluvi pravdu, jak ji chova v srdci, a vstavaje ré-
no, necht pravi: ,Pane vSech vékii! Ne pro své zasluhy vlastni
pronasime své modlitby pred Tebou, ale pro milosrdenstvi Tvé
hojné. Nebot co jsme my? Co jest Zivot nds? Co poboznost na-
$e? Co nase sila i zdatnost? Co mame fici pred Tebou, Hospodi-
ne, BoZe n4s a BoZe nasich otcd? Nejsou-li vichni rekové jako
nic pred Tebou? A muzové slavni jako by tu nebyli, a moudfija-
ko bez védeént, a rozumni jako bez rozumu? Nebo Cetné Ciny je-
jich jsou nicotné, dnové jejich Zivota jako mamnost pred Tebou;
a prednost, kterou méa ¢lovék pred zvitetem, nenf ni¢im, nebot
vSecko jest marnost [kromé Cisté duSe, jez musi jednoho dne
sloZit své Gcty]“. Stale budiZ Clovék bohabojnym i ve skrytosti;
necht vyznava vzdy pravdu a mluvi pravdu, jak ji chovd v srdci,
a vstavaje rano, necht pravi...

CD I: 6 Seva b'rochos (,Sedm pozehnani“), (PhAOB31B05)
recituje se béhem svatebniho obradu;
hudebni zaklad Mordechai Hershman (1888—1840)

Pochvalen budiZ, Hospodine, BoZe nas, kréli svéta, Jenz
stvoril plod révy! Pochvalen budiz, Hospodine, BoZe nas, kréli
svéta, JenZ vSecko stvoril ku cti Své! Pochvalen budiz, Hospo-
dine, BoZe nés, kréli svéta, tvlirce Clovéka! Pochvélen budiZ,
Hospodine, Boze nas, kréli svéta, JenZ stvoril Clovéka k obrazu
Svému, a podle obrazu a podoby Jeho (¢loveka) ucinil z ného
samého ustrojnost na véky. Pochvalen budiZ, Hospodine, tviir-
ce Clovéka! Necht jasa a plesd osaméla (Sion), neb shromédzdis
jeji déti uprostred ni v radosti. Pochvalen budiz, Hospodine,
JenZ potéSuje Sion détmi jeho! PotéS soudruhy v Idsce spojené,

jako jsi kdys potésil prvni stvoreni Své v rdji v pravéku. Pochva-
len budiZ, Hospodine, JenZ potéSuje Zenicha a nevéstu! Po-
chvalen budiZ, Hospodine, BoZe nas, krali svéta, JenZ stvofil
slast a radost pro Zenicha a nevéstu, radovani a plesant, jasot
a veselost, ldsku a svornost, mit a druznost. Brzy, Hospodine,
BoZe nas, nechat slySeti jest ve méstech Judskych a v ulicich
Jerusalémskych hlas slasti a hlas radosti, hlas Zenicha a hlas
nevésty, hlas jasajicich Zenichti z baldachynu svého a jinochi
pri hosting veselého zpévu svého. Pochvalen budiZ, Hospodine,
JenZ potéSuje Zenicha s nevéstou!

CD I: 7 Kol nidrej (,Vechny sliby“), (PhAOB31B06) vy-
znani, které zahajuje bohosluzbu v predvecer svatku Jom
kipur (,Den smiteni“); tradi¢ni napév

VSechny sliby, zakazy, pfisahy, klatby, prokleti, klethy
a oznaceni, které bychom slibili, pfisahali sobé spinit a nebo
své 0sobg zakdzali spinit od tohoto Dne smifeni aZ do priStiho
Dne smifenf, prichoziho k dobru, vSechny [v nerozvaznosti uci-
néné], jichZ vSech z duse litujeme, necht jsou zruseny, odpus-
tény, odhozeny, zniteny a jsou neplatné. Nase sliby at nejsou
sliby, naSe zdkazy at nejsou zakazy a nase pisahy at nejsou
prisahami.

CD I: 8 Birkas kohanim (,Pozehnani knéZi“),
(PhAOB31A01) knézské pozehnani pro Musaf svétlv(ﬁ Ro§
haSono, Jom kipur a tii Poutnich svatkii Pesach, Savuos

a Sukos; Numeri 6: 24-26; hudba Moshe Kusevitzky

(1899-1966)

BoZe nas a Boze nasich predkli, pozehnej nés trojim pozeh-
nanim Tdry, zapsané rukou MojZiSe, Tvého sluZebnika a tistné
predané Aronem a jeho syny; a je praveno: ZehnejZ tobé, Hos-
podin; 0zariZ, Hospodin, tvar Svou tobé! A bud’ milostiv tobé!
Obratiz, Hospodin tvar Svou k tobé! A dejz tobé pokoj!
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CD I: 9 L'kejl boruch (,VSemohouci budiZ poZzehnan“),
(PhAOB31A02) prvni poZehnani (PoZehnani svétla), recitu-
je se béhem kazdé ranni bohosluzby pred $’ma Jisro‘ejl;
hudba Sholom Secunda (1894-1974), podle nahravky Ri-
charda Tuckera

VSemohoucimu — BudiZ poZehnan — libezné zvuky vénujf;
krali, Bohu Zivému a trvajicimu, pisné zpivaji a chvalozpévy
pronaseji. Nebot On sém jediny kond mocné skutky, tvori nové
véci, je Panem valky, rozséva simé spravedinosti, ddvé vzejit
spasent, privodi uzdravent, je hrozny ve chvale, Panem zazra-
ki, jenZ obnovuje v dobrotivosti své kazdym dnem stéle dilo po-
Catku, jakoZ praveno: ,Dékujte tomu, jenZ stvoril svétla velikd,
nebot vécné trva milost Jeho.“ Nechej nad Sidnem zafit nové
svétlo, abychom my vSichni byli brzy i¢astni Jeho svétla. Bud
pochvélen, Hospodine, tvlirce svétel.

CD I: 10 AdoSem moloch (,Hospodin kraluje®),
(PhAOB31A03) Zalm recitovany na zacatek Sabatu; hudba
Moshe Kusevitzky (1899-1966)

Hospodin kraluje, odél se diistojnosti. Odél se Hospodin,
opésal se moci. Upevnil svét, aby se nepohnul. Tvij triin stojf
pevné odedavna, Ty jsi od vécnosti. Zvedaji feky, Hospodine,
2vedaji feky svij hlas, zvedaji feky své vinobiti. Nad hukot moc-
nych vodstev, mocnéjSi nez mocny priboj, Hospodin je mocny
na vySing. Tva svédectvi jsou naprosto vérnd. Tvému domu,
Hospodine, prislusi svatost na veky.

CDI: 11 $'ma Jisro’ejl/K‘duSo (,SIys$ Jisraeli“/,Posvéce-
ni“), (PhAOB31A04) §'ma je zékladni vyznani Zidovske vi-
ry; K‘duSo je Musaf pro Sabat a svatky; Dvarim/Deutero-
nomium 6: 4; hudba Leib Glantz (1898-1964)
Sly$, Jisraeli, Hospodin je na$ Biih, Hospodin je jeden. Jeden
je nas Biih, on je nas Otec, on je nés Kral, on je ns Spasitel.

19

KéZ nas vyslysSi v milosrdenstvi Svém po druhé pred ocima
vSech Zivych: ,Budu vam Bohem.*

CD I: 12 Jiru ejnejnu (,KéZ by to spatfily oéi nase"),
(PhAOB31A06) konec tfetiho B’rocho (poZehnani) recito-
vaného po $’ma béhem vecerni bohosluzby ve vSedni dny

(aSkendazsky ritus v diaspore), hudba Sholom Secunda
(1894-1974)

KéZ by to spatfily oci naSe, aby se radovalo srdce nase
a plesala duse naSe nad pomoci Tvou v pravdg, kdyZ fekne se
k Sionu: , Krélem jest Biih tviij!“ Hospodin kraluje, Hospodin
kraloval, Hospodin bude kralovati na véky véki! Nebot kralov-
stvijest Tvé a na véky kralovati budes ve slvé; nebot neméme
kréle kromé Tebe. Pochvalen budiZ, Hospodine, kréli, JenZ ve
slavé Své stéle kralovati bude nad ndmi na véky vékiiv a nade
vsemi tvory Svymi!

CD I: 13 R’cej vimnuchosejnu (,M&] zalibeni v odpotinku
nasem"), (PhAOB31A07) vecerni modlitba o Sabatu; hud-
ba Sholom Secunda (1894-1974), podle nahravky Ri-
charda Tuckera

BoZe nas a BoZe otcli naSich! M zalibenf v odpocinku na-
em, posvét nds piikazy Svymi a dej ndm tcast v uceni Svém;
nasyt nas z dobrotivosti Své a poté$ nas pomoci Svou! OGisti
srdce nase, bychom sloufZili Tobé v pravdé, a poprej nam, Hos-
podine, BoZe nas, v lasce a libosti sabatu Svého svatého, bay
odpoCinul o ném Israel, jenz svéti jméno Tvé. Pochvalen budiz,
Hospodine, JenZ posvétil sabat.




CD I: 14 Haskivejnu (,,Dej, abychom ulehli“),
(PhAOB31A05) posledni B'rocho (poZehnani) recitované
po $’ma béhem vecerni bohosluzby o Sabatech a svat-

cich; Talmud, tr. Berachot 4:2; autor hudby neznamy

Dej, abychom ulehli, Hospodine, Boze nas, v mitu a dej,
abychom povstali, krali nds, k Zivotu! Rozprostfi nad nami stan
miru Svého a ved nas radou dobrou od Sebe, a pomoz nam pro
jméno Své! Ochraniz nas a odvrat nds od nepfitele, mor a me¢
ahlad a zdrmutek, a odvrat odptirce pred némi a za némi, a ve
stinu peruti Svych skryvej nas; nebot Ty, 6 BoZe, strdZce nas
a vysvoboditel nds Jsi, nebot Ty, VSemohoucf kréli, milostivy
amilosrdny jsi. Opatruj nas vychod a nas prichod k Zivotu a mi-
ru od nynéjSka az na veky! Rozprostfi nad nami stan miru Své-
ho! Pochvdlen budiZ, Hospodine, JenZ rozprostira stan miru nad
nami a nad veskerym lidem Svym Israelskym a nad Jerusalé-
mem!

CDII

Vlybér ze svatecnich liturgii a udalosti nahranych Zivé
v Jeruzalémskeé synagoze v Praze

a. Kabolas Sabos uMa’ariv erev Ro$ hasono 5740
(,,Privitani Sabatu a bohosluzba v predvecer Nového roku
5740) 21.9.1979

a.a. Kabolas $abos (,Privitani $abatu*)

CD I1: 1 Zalm 95:1,10,11 (PhAOB03A01)
Pojdte, plesejme Hospodinu, jdsejme skdle nasi spasy.
Ctyficet rokd zanevel jsem na pokoleni to a pravil jsem: Lid
bludného srdce jsou, oni nepoznali cest mych.
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Takze jsem piisahal v hnévu svém: nevejdou v odpocinuti
me.

CD II: 2 Zalm 96:12,13 (PhAOBO3A01)
Rozveseli se pole a vSe, co je v ném, tehdy zaplesaji vSechny
lesni stromy.
Pred Hospodinem, nebot pfichézi, nebot pfichazi soudit ze-
mi; on bude soudit svét spravedlivé a narody v pravdé své.

CD II: 3 Zalm 97:10-12 (PhAOBO3A01)
Vy, kdo milujete Hospodina, méjte v nendvisti zlo, On strezi
duse Svych zboZnych, zachrafiuje je z ruky svévolnych.
Pro spravedlivého je zaseto svétlo, radost pro ty, kteri majf
piimé srdce.
Raduijte se, spravedlivi v Hospodinu, oslavte pfipominku Je-
ho svatosti.

CD I1: 4 Zalm 98:8,9 (PhAOBO3AO1)
Dlanémi zatleskaji feky, s nimi zaplesaji hory,
Hospodinu, nebot prichazi soudit zemi; On bude soudit zemi
ve spravedinosti a ndrody podle préva.

CD I1: 5 Zalm 99:8,9 (PhAOBO3AO1)
Hospodine, Boze nas, Ty jsi je vyslySel, odpoustéjicim Bo-
hem jsi jim byl, ale i mstitelem jejich prestoupeni.
VyvySujte Hospodina, Boha naseho, a klarite se k Jeho svaté
hoi'e, nebot Hospodin, Biih nas, je svaty.

CD II: 6 Zalm 29:10,11 (PhAOBO3A01)
Hospodin trinil nad potopou a Hospodin — krél bude trinit
naveky.
Hospodin pozehna svému lidu, Hospodin pozehna lidu své-
mu pokojem.




CD II: 7 Kadi§ josom (,kadis sirotkii“), (PhAOBO3A01)

Necht je umocnéno a posvéceno Jeho veliké jméno ve svéts,
ktery stvofil dle vile své. Necht prijde kralovstvi Jeho b&hem
vasich Zivotd a béhem Zivota celého domu Jisraele, rychle a
v krtkém Case. A feknémez: Amen.

Necht je velikost jeho jména pozehnana naveky.

Necht je pozehnano a oslaveno, zdiiraznéno a vynaseno, vy-
zdviZeno a uctivano, opévovano jméno svatosti Jeho — On budiz
poZehnan. Je vic neZ jakékoliv pozehnant, oslavnd pisen, vzda-
ni cti a (itécha v tomto svété vyjadiitelnd. A feknémez: Amen.

Hojny mir z nebes a Zivot ndm a celému domu Israele. A fek-
némez: Amen.

Necht ten, jenZ ustavuje mir na vysostech, pfinese mir nam
a celému Jisraeli. A feknémezZ: Amen.

CD II: 8 L'cho dodi (,Pojd’, miij mily“), (PhAOBO3A02,
PhAOBO3A03) hudba: Salomon Sulzer (1804, Hohenems —
1890, Videii); text: rabi Slomo Halevi Alkabec (cca 1500
-1580, Safed)

Refrén: Pojd, mij mily, nevéstu uvitat, pritomnost $abatu
privitat.

,Zachovej“ a ,,pomni“ v jediném slové, jediny Bih ndm dal
slySet. Biih je jeden a jméno Jeho jedno, pro sldvu, nédheru
a oslavu.

Ref.

Seberme se, pojdme uvitat $abat, nebot ona je zdrojem po-
Zehnani. Od poCétku, odeddvna byla cténa, zavrSeni Cinu,
v myslence pocatek.

Ref.

Sidlo krale, mésto viady Jeho, povstan opét ze zboreni své-
ho. Dlouho trvalo tvé bédovant, jiZ se k tobé milost bozi sklani.

Ref.

Prober se, prober se! Nebot tvé svétlo prichazi. Zvedni se
a vydej z4ri. Vstari, zapéj pisen. Sldva Hospodinova je ti zjeve-
na.

Ref.

Hanbou nezardi se tvoje tvar, pro¢ se sklani$ a proc nari-
kas? Lidu mému ochrany se dostane, mésto ze svych sutin za-
se povstane.

Ref.

Kdo t€ plenil, vydan bude v plen, kdo t€ hubil, bude zapuzen;
Bohu svému budes k radosti, jak se t&Si Zenich z nevésty.

Ref.

Vpravo, vlevo dojdes rozSiteni, v Bohu bude$ mit zalibent;
z rodu Pérec vzejde tobé spaseni, radujme se tomu, budme
nadseni!

Ref.

Vstup v pokoji, ozdobo choté svého, s radosti a plesanim
mezi vérné opatrovaného lidu. Vstup nevésto, vstup nevésto!

Ref.

. CDII:9Zalm 92:1,15,16 (PhAOBO3AO3)

Zalm, pisen pro den Sabatu.

| ve stéfi ponesou plody, zlistanou statni a svéZi,

aby hldsali, Ze Hospodin je primy, skala m4 a nepravosti
v ném neni.

CD I1: 10 Zalm 93:4,5 (PhAOBO3A03)
Nad hukot mocnych vodstev, mocnéjsi nez mor'sky priboj,
Hospodin je mocny na vySing.
Tva svédectvi jsou naprosto vérnd. Tvému domu, Hospodi-
ne, piislusi svatost naveky.
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CD II: 11 Kadis josom (PhAOBO3A03); viz CD II: 7

a.b. Ma’ariv
(bohosluzba v predvecer Nového roku)

CD I1: 12 Borchu (PhAOBO3A04) Talmud, tr. Sofrim 13,8
Zehnejte Boha, jenZ je pozehnan.
0dvadi§ den a prindSi§ noc, rozliSujici mezi dnem a noc;
Hospodin zastupi je jeho jméno. Viemohouci, jen? Zije a trvd
stéle, kralovat bude nad némi na véky vékii. Pozehndn bud,
Hospodine, jenZ v soumrak hali vecery.

CD I1: 13 $ “ma jisro’ejl (PhAOBO3A04) Dvarim/Deutero-
nomium 6:4; hudba: Salomon Sulzer
(1804, Hohenems — 1890, Videri)
Sly Israeli, Hospodin, Biih na$, Hospodin je jeden.

CD II: 14 Emes ve’emuno (,Pravda a vira“),
(PhAOB03A04) Bamidbar/Numeri 15:41 a Talmud,
tr. Berachot 12:1
Ja jsem Hospodin, Blih V4§ — Pravda.

CD 11: 15 Mi chomocho (PhAOBO3A04) Semot/Exodus 15:11
Kdo je jako Ty, Hospodine, mezi bohy? Kdo je jako Ty, osla-
ven svatosti, tictu vzbuzujici v chvle, Cinici divy?

CD I1: 16 Malchus’cho (PhAOBO3A04)
Semot/Exodus 15:18
Tvé déti vidély Tvou viadu, kdyz jsi rozdélil more pred Mojzi-
Sem. , Toto je mij Bdh," potvrdily a pravily: , Vétny Biih bude

o u

panovat naveky veki.
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CD II: 17 V'ne‘emar ki fodo (PhAOBO3A04)
Jeremija/Jeremias 31:11
| bylo praveno: Nebot Biih vysvobodil Jakoba a vykoupil ho
7 ruky siln€jsi nad jeho. PoZehnan bud, Hospodine, vykupiteli
Jisraele.

CD II: 18 Haskivejnu (PhAOBO3A05); Talmud,
tr. Berachot 4:2
VizCDI: 14

CD 11: 19 V’Somru (PhAOBO3A06) §emot/Exodusv31:16-17

Necht dodrZuji synové Jisraele Sabat, aby ucinili Sabat véc-
nou smlouvou ve v3ech pokolenich. Mezi mnou a syny israel-
skymi je to znameni navéky, nebot v Sesti dnech stvofil Biih ne-
be a zemi a sedmého dne odpoCinul a oddechl si.

CD 1I: 20 7ik'u vachode$ Sofor (PhAOBO3A06)
Zalm 81:4-5
Zatrubte v novy mésic na Sofar, v novoluni, v den svatku na-
$eho; nebot zakonem Jisraelito jest pravem od Boha Jékobova.

CD II: 21 Chaci kadis (,Polovicni kadis"“), (PhAOBO3A06)

Necht je umocnéno a posvéceno Jeho veliké jméno ve svéts,
ktery stvofil dle viile Své. Necht prijde kralovstvi Jeho bghem
vasich Zivotd a béhem Zivota celého domu Jisraele, rychle a
v kratkém Case. A feknémeZ: Amen.

Necht je velikost Jeho jména poZehndna naveky.

Necht je poZehndno a oslaveno, zdiraznéno a vynaseno, vy-
zdviZeno a uctivano, opévovano jméno svatosti Jeho — On budiz
pozehnan. Je vic neZ jakékoliv pozehnani, oslavna pisen, vzda-
ni cti a (técha v tomto svété vyjadiitelnd. A feknémez: Amen.




CD II: 22 Vaj’chulu haSomajim (PhAOBO3A07) Beresit/Ge-
nesis 2:1-3; recituje se po Amido (tichd modlitba ve sto-
je; nazyvana také $’'mone esre); hudba: Louis Lewan-
dowski (1823, Wreschen — 1894, Berlin)

Adokondna byla nebesa i zemé a veSkery zastup jejich. | do-
kongil Biih v den sedmy své dilo, které konal, a odpoCinul dne
sedmého od veho dila svého, jeZ utinil. A Biih poZehnal sedmy
den a posvétil jej, nebot v ném odpotinul od vieho svého dila,
které stvoril, aby ucinéno bylo.

CDII: 23.1 Boruch (PhAOBO3A0T); zattek b'rocho
(poZehnani) zvaného Me’ejn Seva, kratkeé verze S'mone
esre/Amido recitované o Sabatu

Pozehndn bud, Hospodine, boZe nds a Boze naSich predk,
Boze Abrahdma, BoZe Izaka a Boze Jakoba. Boze veliky, mocny
a lictu vzbuzujici, tviirce nebes a zemé!

CD I: 23.2 Mogen ovos (PhAOB03A07) iistredni ¢ast

y B’rocho Me’ejn Seva

Stit otcd Slovem svym, Ten, jenZ oZivuje mrivé vyrokem
svym, Biih svaty, jemuZ se nikdo nevyrovna, jenZ klidu popral
Svému lidu v den Svého svatého $abatu, nebot v nich mél zali-
bent, Ze jim poprdl klidu. Jemu slouZit budeme v uctivosti a baz-
ni a dékovat Jeho jménu kazdy den stale z pramene chvaly, Je-
mu, VSemohoucimu v diku Panu miru, jenZ posvétil Sabat a po-
Zehnal sedmému dni a klidu popral ve svatosti lidu napojeného
rozkoSi [Sabatu], na pamatku dila pocatku.

CD II: 24 Elohejnu (PhAOB03A07) zavérecna cast B'rocho
Me’ejn Seva

BoZe nas a BoZe nasich otcti, bud potéSen nasim odpocin-

kem, posvét nas svymi piikazy a dej nam ticast ve Svém uceni.

Nasyt nds ze Své dobrotivosti a potés nas ve Své spase. OCisti

naSe srdce, abychom Ti slouZili v pravdg. Dej nam, Hospodine,
Boze nas, Sviij svaty Sabat skrze |4sku a dobrou viili, aby v ném
Jisrael, jenZ svéti Tvé jméno, nalezl odpoCinek. Pozehnan bud
Hospodine, posvécujici Sabat.

CD II: 25 Kadis tiskabal (,cely kadis“), (PhAOB03A07)

Necht je umocnéno a posvéceno Jeho veliké jméno ve svéte,
ktery stvofil dle viile Své. Necht prijde krélovstvi Jeho béhem
vagich Zivotli a béhem Zivota celého domu Israele, rychle a
v krétkém Case. A feknémez: Amen.

Necht je velikost Jeho jména poZehnéna navéky.

Necht je poZehndno a oslaveno, zdraznéno a vynaseno, vy-
zdviZeno a uctivano, opévovano jméno svatosti Jeho — On budiz
poZehndn. Je vic nezZ jakékoliv poZehnant, oslavna piseni, vzda-
ni cti a Gitécha v tomto svété vyjadritelna. A feknémez: Amen.

Necht je prijata modlitba a prosba celého Jisraele od Otce
naseho v nebesich. A feknémez: Amen.

Necht je hojny mir z nebes nam a celému Jisraeli. A feknémez:
Amen.

Necht ten, jenZ ustavuje mir na vysostech, pfinese mir nam
a celému Jisraeli. A feknémeZ: Amen.

CD II: 26 Kidus (,,Posvéceni“); (PhAOBO3A07); obrad
a pozehnani nad poharem vina; incipit: Boruch

Bud pozehnan, Hospodine, BoZe nas, krali svéta, jenz stvofil
plod révy.

Bud' poZehnan, Hospodine, BoZe nas, kréli svéta, jenZ jsi
nés vyvolil ze vSech narod a vyvysil nad vSechny jazyky a jenZ
jsi nds posvétil svymi piikazy a dal nam, Hospodine, Boze nés,
ve své lasce tento den Sabatu a tento Den vzpominek. Den upa-
matovani troubenim je pfipominkou svaté udalosti vychodu
z Egypta. Nebot jsi nds vyvolil a nas jsi posvétil ze viech néro-
dd. ATvé slovo je pravda a trva navéky. Bud poZehndn, Hospo-
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dine, kréli nad veskerou zem, jen? jsi posvétil Sabat, Jisrael
a Den pamétky.

CD 11 27 Sehechejonu (PhAOBO3AOT)
Bud' poZehndn, Hospodine, BoZe nas, kréli svéta, jenz jsi
nam doprdl doZit se a dockat se a dosdhnout tohoto Casu.
Amen.

CD Il: 28 Olejnu [netipIn€]; (PhAOBO3A07)
Je na nés vychvalovat svrchovaného Pana (...)
Amy se korime a klekame (...)

CD II: 29.1 Olejnu [pfidané z nahravky patecni vecerni
bohosluzby dne 5.5.1978]; (PhAOB02B09);
Zacharja/Zacharijas 14

Je na nés vychvalovat svrchovaného Pana (...)

A my se kofime a klekdme a vzddvame diky pred krdlem
vSech krald, Svatym, budiz pozehnan. (...)

A praveno: A Hospodin bude kralem nad celou zemi, v ten
den bude Hospodin jediny a jméno Jeho jeding.

CD I1: 29.2 Kadis josom; (PhAOB02B10); viz CD II: 7
b. Mincho Lechol (¢ast odpoledni bohosluzby) 1978
CD I1: 30.1. Zalm 145: 21 (PhAOB02A01)
Chvélu Hospodinovu at mluvi tista m4, a chval vSeliké télo

jméno Jeho svaté na véky veki! My pak chvéliti budeme Boha
od nynéjSka aZ na véky. Haleluja!
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CD 1I: 30.2 Chaci kadis (PhAOB02A01) viz CD II: 21
CD I1: 30.3. Amido

CD Il: 30.3.1 Boruch ato (PhAOB02A01)

Bud' pozehnan, Hospodine, BoZe nds a Boze nasich priedki,
BoZe Abrahdma, BoZe |zaka a BoZe Jakoba. BoZe veliky, mocny
a (ctu vzbuzujici. BoZe nejvySsi, prokazujici milosrdenstvi
avlastnici vse. Pamatujes na vémost otcti a pro jméno Své pii-
neses vykoupeni détem jejich déti skrze lasku. Krali poméhaji-
¢f, ochraiiujici a zastitujici. Pozehndn bud BoZe, $tite Abrahd-
miv. Amen.

CD I1: 30.3.2 Ato (PhAOBO2A01)

Ty, Hospodine, jsi mocny na véky. OZivuje$ mrtvé, Ty viad-
nes spasou. Pecujes o Zivé skrze milosrdenstvi, v nesmirném
slitovani oZivuje$ mrtvé, podpiras klesajici a uzdravujes ne-
mocné. Uvoliiujes spoutané a ziistavas ve vite s témi, ktef spf
v prachu. Kdo je jako Ty, pane mocnych ¢inti? A kdo je Ti roven?
Usmrcujici a oZivujici viddce, ten, jenZ dava vzejit spase. Ty jsi
zéruka oZiveni mrtvych. PoZehnan bud, Hospodine, oZivujici
mrtvé.

CD I1: 30.3.3 K‘duso (,posvatnost“) (PhAOB02A01)

Tvé jméno budeme posvécovat ve svéte, tak jak je posvécuji
v nebeskych vySindch, jak napsal Tviij prorok: Volali jeden dru-
hého tkouce: ,Svaty, Svaty, Svaty Hospodin zastupd, plna je
zemé Jeho slavy!“ (JeSaja — lzajas 6,3) Naproti nim pronaseji
pozehnéni: ,Pozehnany bud ze svého mista Hospodindv ma-
jestat!“ A Jeho svatymi slovy je psano: Hospodin bude kralem
na véky, tvlij Bih, Sione, z pokoleni do pokoleni, haleluja
(chvalte Boha)!" Z pokoleni do pokoleni budeme vypravét o Tvé
velikosti a do skondni vék{ budeme dbat na Tvé posvécovani.




A Tvé chvala, BozZe nés, nikdy neopusti nase tista, nebot Ty jsi
Biih, kral veliky a svaty. Bud poZehnén, Hospodine, BoZe svaty.

¢. Erev Savuos (,predveter Svatku tydnii“) 1983

CD II: 31 Vaj'daber Mojse (PhAOB12A04)
Vajikra/Leviticus 23:44
I oznamil Mojzis slavnosti Hospodinovy syniim jisraelskym.

CD II: 32 Chaci kadis (PhAOB12A04) viz CD II: 21

d. Erev Jom Kipur
(,,predvecer Dne smiteni“) 19. 9. 1980

CD 11: 33 V'nis’lach (PhAOBO1A06) Bemidbar/Numeri 15:26

Ké7 je odpusténo celé obci synii Jisraele a spoluobyvateli
bydlicimu mezi nimi, protoZe vSemu lidu se tak stalo netimysl-
né. (Opakovano 3x)

e. Tryzna za obéti holocaustu, natoceno v Tereziné 1983

CD II: 34 £/ mole rachamim (,,BoZe plny milosti“),
(PhAOB12B14)

BozZe piny milosti, ktery prebyvas na nebeskych vySinach,
dej laskavy odpoCinek pod kiidly Své pritomnosti, ve svatosti
a Cistoté, zarici jako klenba nebeskd, dusim téch, kterf byli za-
biti, zamordovani, upleni, utopeni a udueni pro svéceni Tvé-
ho jména svatého. Proto prosime o spasu dusfjejich. Necht Pan
milostiplny ukryje je navzdy pod svou ochranu a navzdy uvede
duse jejich do svazku vécného Zivota. Necht duse jejich dojdou

odpoCinku v zahradé Eden. Hospodin je jejich tdél. At spocivaji

v pokoji. A feknéme: Amen!
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f. Zkouska pred koncertem na chanukovy ¢i purimovy ve-
¢irek (1980)

CD I1: 35 Mojsele majn frajnd (,MojSele, milj piteli“),
(PhAOB11B23) v jidis; hudba a text Mordechai Gebirtig
(1877-1942, Krakow)

Jak se vede, MojSele? Jsi mij pfitel jiZ mnoho let. Chodili
jsme spolu do chederu [naboZenskd Skolal. Vzpominds si na
nerudného rabina s rakoskou? Bil T&, kdyZ ses usmival, ale
k jeho vzteku ses usmival dal. Jak se ma Tva krasnd sestra Ro-
chele? ZboZfioval jsem ji, ale ona méla radgji Bereleho a bezdi-
vodné mé nendvidéla, a tim zrafiovala mé srdce, jeZ se nikdy
nezhojilo. Jak se maji vSichni naSi pratelé? Casto na né myslim,
snim o nich jako o mladicich, ale oni uz jsou ted vSichni stafi Zi-
dé. Jak ten Zivot utika! Mé srdce nyni touzi po vSech téch stras-
tech mladi.




Editor’s Preface

The newly discovered recordings that you hold in your hand
came to light unexpectedly. Dust covered the original record-
ings when they were taken out of a drawer where we usually put
precious things which used to belong to someone dear to our
heart. There seems to be nobody to whom they can be given be-
cause no-one has shown any interest in them for so many
years. But we hesitate to throw them away... What if...?

A singing teacher, Terezie Blumova (b. 30 October 1909),
had been thinking in this way while preserving a collection of
forty audio-cassettes in her flat in the Stra$nice quarter of
Prague. Her husband, Ladislav Blum, died in 1994 while walk-
ing to the synagogue. He was about to lead the service, as he
had done for his last thirty-one years.

Terezie Blumova said of her hushand that he was a happy
man, both in life and in death. However, the Jeruzalemska (“Je-
rusalem”) Synagogue in Prague had lost its last prayer-leader
(cantor, or hazzan in Hebrew) of the prewar generation. La-
dislav Moshe Blum had officiated as Cantor in this syna-
gogue during the years 1963—1994. Karol Sidon, Chief Rabbi of
Prague and the Czech Republic at that time, mentioned in his
funeral eulogy for Ladislav Blum that “he obviously was the last
Prague Cantor whose melodies represented the ‘Czech school’
of hazzanut." (Sidon 1994:3).

And why is the word “forgotten” included in the title of the
CD? Although the voice of Cantor Blum still lives in the hearts of
eyewitnesses, no such music is heard anymore during services
in the Jeruzalemska Synagogue (previously known as the Jubi-
lee Synagogue). The empty synagogue organ loft retains echoes
of prewar times when gentlemen and ladies wearing hats and
gloves used to come to sing in the choir. Even the organ, which
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continued to be played in the 1980s, is now silent. After the
death of Ladislav Blum, the era of a musical style which reso-
nated in most Czech and Moravian synagogues before the war
disappeared in Prague; and now one can no longer hear this
style anywhere in the entire Czech Republic. Blum first inher-
ited the art of hazzanut from his grandfather, a celebrated
Cantor in Lucenec; but he himself did not find a follower who
would master both the Jewish liturgy and the demands of the
cantorial art. For young people, it used to be risky to attend
prayers in Communist times. After all, even the mere fact that
somebody was of Jewish origin was reason enough to be inter-
rogated repeatedly by the State Security. As Terezie Blumova
recalls, the services used to be attended by only a few elderly
people who had nothing to lose. And after the revolution? Times
have changed. Rabbis from Israel and the USA have come to
Prague, bringing with them different views of the role of music
in the liturgy and having different musical taste.

Except for a few mentions in the internal Journal of Jewish
Communities in Czechoslovakia, neither official articles about
Cantor Blum nor his recordings were published during the Com-
munist era. This applies to Jewish music in general. Only in
1990, was a vinyl record named “Aus dem Gebetbuch singt
Kantor Mosche Blum [Cantor Moshe Blum Sings from the
Prayer-book]” (Vienna: Holligram) released, though in very
small numbers which sold out almost immediately and which is
not now available to the Czech and international public. And, at
this point, we return to the recordings that you hold in your
hand: the abovementioned LP was published ten years after
the recordings had been made. These comprise some of the
amateur personal recordings which were made by Cantor Blum




himself on a cassette recorder in 1980 in the Jeruzalemskd
Synagogue. During the years of totalitarian marasmus and des-
peration, when it was unimaginable that the State Recording
Company would ever allow him to record anything like this in
the studio, Cantor Blum obviously wanted to preserve the local
tradition for future generations — at least in this way. The re-
sulting audio-cassette from 1980 — like the other thirty-nine
cassettes recorded during the years 1976—1988, preserving
“live” Shabbat and High Holiday services, Holocaust memori-
als, and even some performances of the Choir of the Jewish Re-
ligious Community in Prague led by Blum — were unknown to
experts until recently.

| first came to know about this exceptional musical person-
ality from Dr Zuzana Jurkovd, Head of the Ethnomusicology
Programme at the Faculty of Humanities, Charles University,
Prague. Zuzana Jurkovd had spoken personally with Ladislav
Blum on a number of occasions and experienced his singing at
religious services. Since 2001, | have conducted research into
his life and music under her supervision. The key moment for
my research was the day | came to know Terezie Blumovd — at
that time 92 years of age. Our conversations lasted many
hours. One day, she browsed through a drawer and took out the
cassettes which she had been looking after so carefully. While
listening to them, we discovered that they were documents of
unique value, containing “live” Jewish services (—a rare occur-
rence), thus documenting one aspect of the religious and musi-
cal life of the Prague Jewish Community during Communism.
The importance of these recordings is enhanced by Blum’s ex-
ceptional voice and performance qualities. First, a BA thesis on
this subject came to life, followed by papers given at interna-
tional conferences; and soon the recordings began to catch the
attention of world ethnomusicologists. At the present time,
Cantor Blum’s collection is stored in the Phonogrammarchiv of
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the Austrian Academy of Sciences in Vienna, where it has also
been fully digitized.

The Jewish Museum in Prague has enabled me to present to
you some of the most representative recordings of the collec-
tion made during the years 1978-1983. CD | consists of indi-
vidual cantorial pieces recorded in the organ loft of the Jeru-
zalemska Synagogue in 1980, with organ accompaniment and
without the congregation being present. It contains three pieces
(Sheva B’rochos, Birkas Kohanim, and L’Keil Boruch) which
have never been published before — they were found on the
original cassette, but not on the abovementioned LP. One side
of the original cassette was recorded stereo and the other side
mono. So, we decided not to mix together pieces from different
sides of the cassette. However, we did change the order of
some of the pieces. Apart from the added fading in at the begin-
ning and fading out at the end of individual items, the sound of
the recordings is authentic. It has been carefully mastered
without changing the sound impression of the original record-
ings.

The sound of the hitherto unpublished recordings on CD Il
has been treated in the same way — although the situation here
was more difficult to deal with because these were “live” re-
cordings of the services: Ladislav Blum would stand on the
ground level of the synagogue, at the reading desk at the front,
and his recording machine with one external microphone would
be kept nearby. Congregants sitting on benches would answer
his chant in a responsorial manner from behind; and, during
Memorial services and the High Holidays, they would be ac-
companied by the organ from far above. (Occasionally, the har-
monium situated on the ground level would be used). Ladislav
Blum used to switch the recording machine on at the moment
when people began to enter the synagogue, and he would not
touch the machine thereafter. The recording for any particular




day would finish when the cassette-tape ran out. For this rea-
son, most of the recorded liturgies are not complete. This is why
we have attached the ending of a similar part of the liturgy re-
corded one year earlier (CD Il: 29) to the almost complete lit-
urgy for the Eve of Rosh Hashana (CD Il: 1-28). Since the ser-
vices were recorded “live”, there are long “deaf places” on the
original recordings where people are praying silently. For exam-
ple, in the chanting of certain psalms, the cantor sings only the
beginning and the ending of the first psalm; and for the remain-
der of the psalms, he sings only the endings. We decided to
make these “deaf places” shorter and to mark them by fading
in and out. The pauses in recordings nos.1-29 thus repre-
sent the places where people are praying silently, rather than
pauses between individual pieces. It was not possible, nor ap-
propriate, to artificially separate the individual pieces from
each other because they were connected to each other without
any break in the liturgy. The passages where people were pray-
ing clearly and with loud voices have been left unchanged out of
respect for the context and the atmosphere. The rest of CD I
contains a selection of other liturgical pieces and events re-
corded “live”. (The individual events are divided by pauses.)
The only exception is the last item, a Yiddish song Moyshele
Mayn Fraynd, which seems to have been recorded, for re-
hearsal purposes, before a Hanukka or Purim party held under
the auspices of the Jewish Religious Community in Prague.
Apart from the abovementioned LP Aus dem Gebetbuch
singt Kantor Mosche Blum of 1990, very few published record-
ings of Cantors who officiated in Bohemia or Moravia are
known, and the timings of their publication directly coincide
with political circumstances. In the first three years after the
Second World War, when the Communists had not yet come to
power, studio recordings of Prague Cantor Salomon Weisz of
Moravia (Supraphon: 1945, 2 tracks) and of Prague Cantor
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Josef Weiss (Supraphon: 1948, 6 tracks) were published. There
is no further information about these Cantors; but it is possible
that they were one and the same person. Later, in the second
half of the 1960s, during the years of destalinization and politi-
cal liberalization, one short recording was made by Cantor
Alexandr Singer, who officiated at the Jeruzalemska Synagogue
from 1960 until 1967 (Supraphon: 1971, one track). In the pe-
riod from the Soviet Army invasion in 1968 until 1989, no offi-
cial cantorial recordings were made. Afterwards (apart from
Blum’s recordings published abroad), the only ones to be
released were made in 2002 by Czech Radio’s Channel 3
“Vltava”, in co-operation with the Jewish Museum in Prague,
for a radio series called Judaismus a kiestanstvi'v hudbé (“)u-
daism and Christianity in Music”). A few of the tracks preserve
the specifically Moravian style of Jewish singing of prewar Can-
tor Arnost Neufeld from Brno; but, because of his advanced age
and weak health, the main part of the series contains record-
ings of a young Israeli Rabbi Yehuda Yesharim, who was offici-
ating in Prague at that time. We might also refer to the record-
ings of Eduard Fried (1911-1992), who was born in Oradea
and educated as a Cantor in Prague before the war. After the
war, he officiated in the Staronova (“Old New”) Synagogue. In
1948, he became a Cantor in Copenhagen, where he was re-
corded in 1967 by the ethnomusicologist Jane Mink Rossen
(Mink Rossen 2006, 6 tracks). However, it is not possible to in-
clude in this list the only CD available on the Czech and inter-
national markets which was recorded in Prague, namely, the
excellent recordings of Cantor Marcel Lorand and his trio, enti-
tled Synagogue Chants, originally produced in 1956 and 1960
in Studio Domovina and republished in 1996 as a CD by
Supraphon. Unfortunately, the CD booklet does not give any in-
formation and it might thus create the impression that the re-
cordings represent the musical traditions of the Czech Jews.




But Cantor Lorand never lived and worked as a cantor in
Czechoslovakia, and the tradition he represents is Hungarian.
From this point of view, the publication of Ladislav Blum’s re-
cordings is unique — it is the first comprehensive anthology of a
Jewish cantor from the former Czechoslovakia.

Apart from the biography of Cantor Blum, this booklet also
contains an ethnomusicological commentary on the recordings
of CD I by Dr Alexander Knapp, retired Joe Loss Lecturer in Jew-
ish Music at the School of Oriental and African Studies, Univer-
sity of London, who also researched the authorship of the
pieces on CD | and provided their texts in Hebrew and English.
Another important part of the work on this project has been un-
dertaken by Michal Forst, Cantor of the Jewish communities
in Liberec, Plzefi, Katowice, and the Liberal Community Bejt
Simcha in Prague. He has chosen, for CD II, the most interest-
ing and, technically, the best tracks from the inexhaustible
compendium of Blum’s “live” recordings, many of which have
yet to be precisely identified; and he has also found their texts.
Despite all our efforts, it has not been possible to provide all the
tracks with uniform levels of information. In some cases, we
would have had to omit relevant and easily accessible data; in
other cases, searching for similar kinds of data (authorship,
etc.) would have required research far exceeding the scope of
this publication.

It would have not been possible to publish these recordings
without the Jewish Museum in Prague and without the welcome
support of its Director, Dr Leo Pavlét. Invaluable, also, is the
assistance given by the Phonogrammarchiv of the Austrian
Academy of Sciences, who have prepared the recordings se-
lected for publication. | would like to give special thanks to
Nadja Wallaszkovits, MgA., who technically mastered the re-
cordings, and to the Curator of the Ethnomusicological Collec-
tions, Dr Christiane Fennesz-Juhasz, for her precious advice.
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| am also very thankful to my consultants Dr Alexander Knapp,
Michal Forst, and Dr Zuzana Jurkovd. Furthermore, | owe spe-
cial thanks to Budapest Cantors Fekete Laszlo and Lugosi
Lészlo, to London Cantors Moshe Haschel and Richard Rosten;
and to Rabbi Dr Norman Solomon and Victor Tunkel — British
experts in Jewish music. | also thank Rabbi Michael Dushinsky
foridentifying the especially difficult tracks and phrases and for
proofreading the Hebrew text. For their memories about La-
dislav Blum, | thank Dr Emil Svatek and Cantor Dr Alexander
Putik, both from Jeruzalemska Synagogue; the relatives of Can-
tor Blum: the Alexander family; Magda Wilkening (in memo-
riam) Jonas Singer, son of Cantor Alexandr Singer; and Josef
KSica, former organist to Cantor Blum, who carefully stored
Cantor Blum's manuscripts of pieces accompanied by organ.
For the language corrections, | thank Valerie Levy, Alexander
Knapp, Zuzana Jurkovd, Hana Bortlovd and Jifina Dvorakova.
However, my most special thanks are due to Mrs. Terezie
Blumové — for having talked to me patiently for hours, for still
talking to me, and for letting me take a look not only into an old
drawer, but also into her heart.

Veronika Seidlovd




Biography

Ladislav Moshe Blum came from a family of hazzans (Can-
tors). He was born on the 5th of November 1911 in Velké
Kapusany, Eastern Slovakia, which was part of the former
Austro-Hungarian monarchy. His father, Igndc Blum, was a
shopkeeper whose parents were Orthodox Jews living in a vil-
lage somewhere further towards the East, in Transcarpathian
Ukraine. On the other hand, Ladislav Blum’'s mother, PiroSka
Blumova, came from a family of Neolog Jews, thus non-
-Orthodox. At the end of the 19th century, this mild Reform
movement of Judaism, which was built on the thoughts of Jew-
ish enlightenment and of religious reforms coming from the
West, spread mainly among the urban Jews from Hungar-
ian-speaking regions of the monarchy. The Neolog movement
was characterized by the aim to live in accordance with the
thoughts of Western-European modernity. At first sight, the
Neologs differed from the Eastern-European Orthodox Jews in
their aesthetic ideals: they built synagogues in an embellished
Moorish style. An organ and, in some synagogues, a mixed
male-female choir sounded during their services (unthinkable
in an Orthodox setting), led by a Cantor (hazzan) educated in op-
eratic singing. One could find exactly such services in the Neolog
Synagogue of the city of Lucenec; they were led by PiroSka’s fa-
ther, the renowned Cantor Adolf Rothstein (1859—1942).

Adolf Rothstein was said to have come from Moravia and to
have become a hazzan when he was 13 years old. In 1898 and
1925, he is mentioned in the city of LuCenec press as chief
Cantor (fdkéntor). He officiated as Cantor of the local monu-
mental synagogue till his death in 1942. In 1914, Piroska, to-
gether with her husband and three-year-old Laci (as Ladislav
Blum was called at home), moved to Lucenec to live with him.
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The young couple opened a pub there, and Laci’s two sisters
were born: Livia (1915-1985) and Magda (1918-2007).

Magda remembered that Cantor Rothstein was considered
by the city inhabitants to be an authority, and people used to go
to listen to his singing in the synagogue almost as if it were a
concert. Even non-Jews came to listen to his voice, e.g., offi-
cers of the local army division. Cantor Rothstein was known not
only for his beautiful baritone voice, but also for his memory,
which preserved a large repertoire of traditional Ashkenazi Jew-
ish chants that he sang in beautiful variations. These melodies
used to be transmitted orally from one generation to the next.
Also transmitted was the knowledge of how to musically impro-
vise, how to embellish the melodies differently every time and,
at the same time, how to know one’s way in the complicated lit-
urgy. The art of hazzonus was first transmitted by Cantor
Rothstein to his son, Laci’s uncle (later an opera singer in Ger-
many), then to his nephews, and finally to Laci, who used to
sing in his grandfather’s synagogue choir. As a fourteen-year-
-old, Laci led the prayers for Shabbat for the first time.

Laci's enthusiasm for hazzonus seemed to have somewhat
diminished in his last grades at the local Hungarian secondary
school, when he played piano in a jazz band, and it was jazz in
which he was most interested. His piano could be heard from
their windows all the time and even the name of their street
was symbolic — Musicians’ Street. Lu¢enec — by then in Cze-
choslovakia — was a multicultural and multilingual city: Laci
spoke German with his grandfather, Hungarian with his parents
and in school, and Slovak with his Slovak friends. With his other
grandparents, whom he used to visit during his summer holi-
days in Transcarpathia, he spoke Yiddish. He seemed to have




learned Czech only after coming to Prague, where he went to
fulfill his parents’ wish to study medicine at Charles University.
According to Jewish tradition, the first son should be educated.
And so, after fainting during the first postmortem examination,
he did not return home, but switched to the Law Faculty. His
wife Terezie Blumova, whom he later met in Budapest, recalls:

“He actually didn't want to study at any of these faculties,
but he had to. And of course, even at that time, he was totally
preoccupied with singing. For example, he began to sing oper-
atic arias to himself; he went to the opera; he listened to oper-
atic singing. And actually, you know, if it weren't for Hitler, he
might not have had the courage to quit all that. And somehow
after all, when he came to Budapest to work, he couldn't do
anything else but sing anyway. And later, he wasn't interested
in anything else anymore.” (int. 2003)

It is possible that even in his Prague times, he might have
gone to celebrate Shabbat in one of then twelve Prague syna-
gogues. Maybe even in Jubilee (Jeruzalemska), where services
were similar to what he knew from Lucenec. Contrary to the
radical Jewish reformists’ liturgy in Germany, the liturgy was
not changed too much in Bohemia and Moravia. What was
modified was mainly the aesthetic side of it, e.g., they added a
mixed male-female choir and an organ, and certain liturgical
texts were sung in German or Czech. The repertory consisted
mainly of melodies by the extraordinarily popular Cantor of Vi-
enna Salomon Sulzer and by Prague Cantor David Rubin, to
name but two. Such practice was common in all of the Prague
Jewish temples except for three of them — the Staronovd (Old
New or Altneu Schul), the Pinkasova and the Klausovd syna-
gogues, which retained the old style. Ladislav Blum could thus
also have gone to the temples in Vinohrady, Smichov, Karlin or
elsewhere.
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In 1937, Ladislav Blum received his degree in law, but he
never worked as a lawyer. That year, he had to begin his mili-
tary service in the Czechoslovak army. One year later, in Octo-
ber 1938, he was made an officer in the reserve as a result of
the Munich Agreement. Therefore, he went home to Lucenec,
which, one month later, was connected to Horty’s Hungary by
the Vienna Verdicts. Racial laws did not allow him to practise
law, so he utilized his time by writing down the melodies of his
grandfather, Cantor Rothstein. (He filled approximately twelve
notebooks which, however, were lost during the war.) After
even his father’s firm was confiscated and there was nothing
left for him to do, Blum decided to leave for Budapest.

The anti-Semitic laws in Hungary were not enforced (at the
beginning) as harshly as in Nazi Germany and in other Ger-
man-occupied countries. Blum, therefore, could earn his living
in Budapest by tutoring and singing in the synagogue choir of
Cantor Alpdr Igndc. In his free time he studied classical singing
and also performed in private house concerts at one of which,
in 1941, he met his future wife Terezie (Tery) Vajda, a singer
and pianist. She took him to her professor of classical singing,
Szamosi Lajos, with whom she had already been taking lessons
for a few years. Szamosi used what in his time was an alterna-
tive and progressive teaching method (which was later popu-
larized by his sons in the USA). His way of teaching singing let
nature take its course and could be briefly characterized by the
words: “freedom instead of violence, emotional intensity in-
stead of sentimentality” (int. Terezie Blumova 2003). Sza-
mosi’s teaching had a deep impact on Blum’s vocal technique
despite the fact that his instruction did not last long — racial per-
secution did not miss him: in May 1942, Ladislav Blum was de-
ported for “racial reasons” to the Shepetivka army work camp (in
the Khmelnytskyi province of today’s Western Ukraine).




Under unclear circumstances, Blum managed to return to
Budapest in October 1943. Terezie Blumovd recalls that a
whole troop returned from Shepetivka at that time. In February
1944, Ladislav and Terezie were married in Budapest. How-
ever, four months later (May 1944), Ladislav was deported to a
work camp in Slovakian JelSava (at that time on Hungarian ter-
ritory), from where he succeeded in escaping in August 1944.
He hid in Bratislava until January 1945, when he was arrested
by the Gestapo. They immediately deported him to the Sered
work camp in Western Slovakia, which was under German con-
trol. 13,500 Jews were deported from Sered to the concentra-
tion camps of Terezin (Theresienstadt) and Auschwitz during
the winter of 1944 and the spring of 1945 — among them
Ladislav Blum, on the 12" of March 1945 on transport No.
XXVI/3-248 to Terezin.

[t was a blessing in a disguise that he arrived at Terezin rel-
atively late. Transports to the East had ceased and the Nazis
were not able to agree on what to do with the remaining prison-
ers. Terezin continued to be administered as a “model” ghetto
which was supposed to show the world that the Nazis were
treating the Jews in a “humane” way. For example, musical
performances in Terezin are a well-known fact. Ladislav Blum
became a member of the camp vocal choir and, paradoxically
enough, he was given his first opera solo part in Terezin. It was
the tenor role of Hoffmann in “The Tales of Hoffmann” by
Offenbach, directed by the well-known theatre director Hanu$
Thein on the 9th of April 1945.

At the end of April, prisoners who were evacuated from the
concentration camps in the East where the Red Army had been
making its way were coming on death marches to Terezin. The
thousands of pitiful and seriously ill prisoners who arrived at
this time brought with them typhoid, which quickly spread to
the original Jewish occupants of the ghetto. Ladislav Blum even
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survived this epidemic and lived to see the day when the Inter-
national Red Cross took over to prevent the disease from
spreading further in the police prison and the ghetto (2nd of
May) and when the first units of the Red Army passed through
Terezin en route to Prague (8th of May). The repatriation of lib-
erated prisoners, who were gradually heading for their homes in
thirty different countries, lasted until August 1945. Ladislav
Blum set out for Prague.

He had no information either about his family or about his
wife. Later he learned that his parents had died in 1944 in
Auschwitz. His grandmother, the wife of Cantor Rothstein, died
in a transport to Auschwitz when Nazis threw her out of a mov-
ing train. Her husband was “lucky” to have died at home in
Lucenec; the death certificate from 1942 defines the cause of
death as “old age decrepitude”. His sister Livia was the only
member of the family to survive Auschwitz and later, with the
help of the Red Cross, she tracked down the address of her sis-
ter Magda, who had succeeded in emigrating to Great Britain at
the beginning of the war. Livia herself had settled in Budapest.
Ladislav Blum thus set out for there to look for her and his wife
Tery. However, all he found was a bombed-out house which
had contained the flat of Tery’s parents. He went round to all of
their acquaintances looking for her —and, at his cousins* place,
there she was. He learned that Tery had survived by hiding in
the Hungarian countryside with false documents. She had hid-
den her old parents, half dead with hunger, somewhere in a Bu-
dapest cellar and, walking kilometres with a heavy bag through
the front lines, she smuggled food to them. Her parents died
soon after the war and the Blums thus decided to leave and
settle in Prague. Ladislavimmediately got a job as a member of
the Vocal Choir of Czechoslovak Radio in Prague.

The next season (1946—1947), the Blums lived in the north-
ern Czech town of Liberec, where Ladislav received a contract




as a soloist in the local opera house. However, the gloomy at-
mosphere of the half empty town, from where the ethnic groups
of Jews and Germans had vanished with the war, oppressed
them. Tery Blumova recalls one scene that was stuck in her
memory: dozens of music scores wet from the rain lay scat-
tered all around the pavements because they had been thrown
out of windows together with many other things which the new
inhabitants of previously German and Jewish flats considered
useless.

After one year in the Liberec theatre, Ladislav Blum realized
that he was not cut out for the opera. Therefore, he decided to
quit and accept an offer from the Prague art agency “The Art of
the People”, with which he performed from 1947 to 1950 with a
break in the 1948—1949 season, when he worked as an oper-
etta soloist at the Budapest City Theatre. There, he sang the
main tenor role in eighty performances of a Johann Strauss oper-
etta “Voices of Spring” (Friihlingsstimmen).

Meanwhile, the Communist putsch took place in Czechoslo-
vakia. Still, the Blums decided to return to Prague because, ac-
cording to Terezie Blumova: “It was not much better in Hungary
anyway.” (int. 2007). Moreover, they could not cope with their
memories of the antisemitism and persecution they had experi-
enced. On one hand, they did not have any illusions about
Prague in that sense but, on the other hand, they at least did not
have any memories of particular people whom they would oth-
erwise meet daily in Budapest and Lucenec.

For the next few years, the Blums lived in Prague in very
modest conditions in one rented room, where Terezie taught
singing during the day. The news of the success of Szamosi's
method had spread quickly and Terezie started to receive
mainly students with damaged voices or damaged self-con-
fidence (or both) or those who did not fit the vocal stereotypes
of the time:
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“The Blums were open; they had different students of differ-
ent religions, and they devoted their time to them equally. They
didn’t have any children, so their students were their children.
Everybody healed his soul at their place.” (int. Josef KSica
2003)

Terezie Blumova even taught the voice technique to her own
husband, who was, in 1950, accepted as a soloist of the presti-
gious Army Art Choir of Vit Nejedly (AUS VN) — an ensemble
with ambitions of becoming the Czechoslovak version of the fa-
mous Russian Red Army Choir known as Choir Aleksandrov.
Ladislav Blum took part in many tours, the most important be-
ing to China (1952) and the Soviet Union (1954). Although it
was an official choir of the Czechoslovak army, it is worth men-
tioning that Blum was employed as a civilian — a soloist. Ac-
cording to Terezie Blumovd, he was never a member of either
the Communist party or any other political party. It is also obvi-
ous from the choir programmes that propagandist composi-
tions such as the “Song about the Party” or “Red Army Tanks”
were not his type of songs. His solo performances were limited
to folk tunes and famous operatic arias, which formed the sec-
ond part of the choir's program. However, he probably did not
emphasize his Jewish identity too much; in the 1950s, when
the harsh anti-Semitic state politics hid behind the mask of
“anti-Zionism”, this is of no surprise. At that time, many Cze-
choslovak Jews chose the strategy of hiding their identity. Some
of them even kept it secret from their own children to protect
them from the destiny of their parents. The Communist authori-
ties also tried to obliterate all the traces of the multiethnic char-
acter of prewar Czechoslovakia. Forgetting the Holocaust was
part of the state attempt to wipe out the collective memory of
the Jewish inhabitants. It is typical that Ladislav Blum was
granted a certificate by the Ministry of National Defence saying
that, at the time he actually spent in the concentration camps




as a victim of genocide, he was a “participant in the national
fight for freedom”.

Ladislav Blum continued his career as a classical singer
even after he left the AUS VN choir in 1957. He worked as a so-
loist of the State Ensemble of Song and Dance in Prague
(1957-1958), a soloist of the Art Military Choir in Prague
(1958-1963), a choir member back in AUS VN (1963-1970),
and finally, until the 1980s, a member of the Prague Male Phil-
harmonic Choir. This work not only afforded him a living, but it
also entitled him to the obligatory proof of employment, the
“identification card stamp” required until retirement. However,
inthe 1960s, when the political situation was gradually loosen-
ing, he had already begun to return to the melodies of his child-
hood and youth — the melodies of the synagogue. He was thus
the appropriate choice when, in 1963, “his” synagogue on
Jeruzalémska Street was looking for somebody to take up the
position of second Cantor.

In general, Czech Jews of the first generation, i.e., those who
survived the Holocaust, were mostly atheists or agnostics.
Their secular attitude reflected prewar trends, war experiences
and the high level of secularization of Czech culture. The post-
war Jewish community in Prague, with its approximately three
thousand members, consisted mostly of migrants from other
parts of prewar Czechoslovakia, mainly from Transcarpathia.
The Transcarpathian Jews, who came to Prague after the Holo-
caust, had Orthodox roots, which made them clearly different
from the other Prague Jews. They went to the Staronova Syna-
gogue, while the other religious Prague Jews preferred the only
other working synagogue, called “Jeruzalémskd” (Heitlingerova
2007: 36). The same was true of Ladislav Blum, who, accord-
ing to his wife, had never been Orthodox. However, reality was
not that unequivocal: the religious people sometimes changed
synagogues, and the minyans (quorums of ten men necessary
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for worship) variously intermingled. Even in Jeruzalémska there
were Jews from the eastern parts of Czechoslovakia, e.g.,
Alexandr Singer (1912-2007), who was the chief Cantor in
Jeruzalémska before Ladislav Blum. Singer himself defined his
prewar and postwar identity as Orthodox. He came from Petro-
va in Transcarpathia, learned hazzonus in the Bratislava
(Pressburg) Yeshiva, and was a Cantor in the Slovakian city of
Zilina before the war. He went through five concentration
camps including Auschwitz-Birkenau, and he also performed in
the opera in the Terezin ghetto. He did not meet Ladislav Blum
there, but their destinies interconnected after the war. They
sang together in the Vocal Choir of the Czechoslovak Radio, and
Alexandr Singer studied voice technique with Terezie Blumova.
In 1951, he was imprisoned for “subversive activities against
the People’s Democratic Regime of the Republic” (he was said
to have helped Russian Jews escape to Israel). After his re-
lease, he became a member of the chorus of the Smetana
Theatre, today’s State Opera Prague. Together with others, he
formed the core group in the Jeruzalémska Synagogue, counting
amaximum of a few dozen people during the year. According to
Dr. Alexandr Putik (the current Cantor of the Jeruzalémské Syn-
agogue), the Jeruzalémska minyan was in principle Orthodox
after the war, but during the High Holy Days they had to con-
sider the hundreds of visitors who remembered the old times
and came for services only twice a year —on the evenings of the
festivals of Rosh Hashana and Yom Kippur. That is why, during
these festivals, they continued elements of the prewar mild Re-
form and Neology. During the times of Cantor Blum, an organ
was used for accompaniment on these particular occasions
(and sometimes also during the festival of Shavuot and excep-
tionally on Shabbat), which would not have been possible in a
strictly Orthodox environment. Otherwise, the organ was used
for weddings and memorials. (The fact that the organist Josef




KSica, who played in Jeruzalémska in the 1980s, is Christian
shows the liberal attitude as well.)

The Cantors in the Jeruzalémska Synagogue had at least
partially to continue the old musical style and melodies, which
most of the congregation knew. And, like Cantors all around the
world, they passed the melodies from one to another. Ladislav
Blum thus learned many as second Cantor from Alexandr Sin-
ger. His son, Jonas Singer, remembers that his father ex-
changed melodies with Blum:

“Dr. Blum, an absolute gentleman by the way, learned the
hazzanut mostly from my father because my father had more
materials than anybody else and knew a lot from his childhood.
But they often used to exchange materials, mainly melodies.”
(int. 2008)

During the summer of 1965, he studied in KoSice, Slovakia,
with his cousin Josef, son of Cantor Moritz Heilbraun in Cadca
and he also broadened his knowledge with Hungarian Cantor
Toardai Zsigmond during a two-month study visit in Budapest
in 1966. In 1967, Blum became the chief Cantor in Jeru-
zalémska when Cantor Singer received an offer of a long-term
contract in London. Thanks to the political liberalization during
the period preceding the Prague Spring, he even received per-
mission to leave with his whole large family. After the invasion
of the Warsaw Pact armies in Prague in August 1968, Alexandr
Singer remained abroad and became a Cantor in South Africa.
Many Czechoslovak Jews emigrated at that time. Ladislav Blum
remained as the sole Cantor in Jeruzalémska until his death in
1994. According to Terezie, the Blums had also been thinking
about emigrating. They wanted to go to England, where La-
dislav’s sister Magda lived. Nevertheless, somebody informed
on them, and only Terezie was given permission to visit the UK;
Ladislav was not. They understood this as a sign that they
should stay in Prague. Otherwise who would sing during the
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worships, weddings and funerals? Similarly, the only Cantor
who remained in the Orthodox Staronova Synagogue was Viktor
Feuerlicht (1919-2003).

The period of the so-called political “normalization” in the
1970s and 1980s had the same devastating impact on the
Czechoslovak Jewish communities as the period of Stalini-
zation in the 1950s. Despite that, Ladislav Blum took risks and
balanced between the official and unofficial lines. In 1979, a
musicologist Hana Rothova came to ask him for a favour. Hana
Rothova was a founder of the Jewish family vocal group “Mis-
pacha“ (Mishpacha, i.e., the “family”) made up of young peo-
ple of predominantly Jewish origin and anti-Communist atti-
tudes who were searching for and strengthening their identity in
this way. A reputation of underground activity and dissidence
followed the group mainly because of another of its founding
members, Helena Klimova (Hana's sister; hence the name
“Family”), who had signed a document called “Charter 77"
which declared human rights. The group also cooperated with a
forbidden author and another signatory Karol Sidon and many
others. Exactly because of their dissident reputation, neither
the Jewish Religious Community, which was under the control
of the Party, nor any other institution was willing to take
“MiSpacha” under its wing. Yet without an official institution
which would de facto function as a censor, the group could not
officially exist. Therefore they met secretly in the Roths’ flat.
Since Ladislav Blum was a respected personality in the Jewish
Religious Community, Hana Rothova asked him to be their pa-
tron and their conductor. In that way, he would help legalize
them so that they would be allowed to perform at least during
the events of the Jewish Community. Blum convinced the Com-
munity leaders to accept them, and a choir was formed called
“The Choir of the Jewish Religious Community”, which was
known by the Czech shortcut “ZNOBS". It was probably the only




local Jewish music group at that time. The members of Mis-
pacha were reinforced with Terezie Blumova’s voice students,
and for a few years they successfully performed under the di-
rection of Ladislav Blum at festive events of the Jewish Com-
munity like Purim or Hanukka parties and memorials for the
dead in Terezin. Gradually, many future important members of
the Prague Jewish Community sang in the choir. However, it
consisted of two non-homogenous groups with fundamentally
different aesthetic demands and expectations which Ladislav
Blum was unable to reconcile despite all his efforts. The young
Jews —amateur singers — who perceived the choir mainly as a
means of reinforcing their identity and as a tool for their dissi-
dent activities could not get along with the students of classical
singing who mostly did not have any Jewish roots. In 1987,
when the political situation was loosening, Mi$pacha found an-
other patron, and the two groups officially split. This “connec-
tion of the unconnectable because of need” also illustrates very
well the fusion caused by historical conditions which had
worked similarly in the Jeruzalémska Synagogue by combining
Orthodox and non-Orthodox elements. The current chief Rabbi
Karol Sidon, who also sang in Cantor Blum's choir, remembers
Blum in the following way:

“...it might have been the medium of music that protected
him during all the years of the Communist regime as an airtight
rampart against dirt, slander and intimidation. Yet Dr. Ladislav
Blum was not the type of man who would intentionally close
himself off from the world. The Jeruzalémska Synagogue, filled
with his sense for decency, became an oasis even in the worst
times. During the Shabbats and Festivals, it became an asylum
for all of those who did not find promise in that outside world.
Cantor Blum was a sensitive teacher and a counsellor to
them.” (Sidon 1994 3)
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In 1990, an Austrian music theoretician Johannes Weidinger
noticed the art qualities of Cantor Blum and published an LP
disc in Vienna called “Aus der Gebetbuch singt Kantor Mosche
Blum” (Cantor Ladislav Moshe Blum Sings from the Prayer
Book), which consisted of Blum’'s own amateur recordings
made in the 1980s in the Jeruzalémskd Synagogue (see pref-
ace). Blum's voice was also heard in the following films:
“Zidovské mésto — genius loci prazského ghetta” (The Jewish
Town — genius loci of the Prague Ghetto); “Modlitba, kniha a
piseri” (Prayer, Book and Song); “Labyrint” (Labyrinth); and
“Diky za kazdé nové rano” (Thanks for Every New Morning).

In October 1992, Ladislav Blum was invited to perform at an
international festival in Italian Cividale del Friuli, which hon-
ored Franz Kafka that year. Although he was eighty-one years
old, he gave a demanding whole-evening recital from his
cantorial repertoire and with folk and popular tunes in Yiddish.
He had an enormous success, and at the end of his art career
he thus received unexpected praise. In an interview for the Ger-
man press, Terezie Blumovd said: “Laci sings for God, not for
the people. That is why people react to his singing so sensi-
tively.” (Morad 1992: 12)

In 1994, Ladislav Blum, by then eighty-three years old, still
participated as Cantor in all the worships and still attended
morning prayers in the Staronova Synagogue, just as a part of
the minyan. Concerning the demanding activities in the Jeru-
zalémska Synagogue, his friends said that he did not want, and
also absolutely did not need, a substitute for himself.

Cantor Blum studied for his last “High Holy Days” in 1994
when on holiday with his wife in the town of Jilové u Prahy. On
the way to the synagogue one day after their arrival back home,
just few meters from their flat, he was hit by a car. Maybe he
had been concentrating on the prayers and had switched off the




world around him. Ladislav Blum died on the 28th of August
1994.

“What Mr. Chief Cantor was, and what he meant for all of
us, probably might be better expressed by music than words
and by a melody that would contain his peaceful smile, modest
dignity and undemonstrative selflessness. In his case, the
question of whether he was a good Jew because he was a good

man or, vice versa, a good man because he was a good Jew
looses its justification. He was both at the same time, and al-
ways naturally and as a matter of course, which is why we also
sometimes took [his goodness] for granted and did not always
value it enough. [Moreover] he himself always consistently
avoided honours and thanks.” (Danicek 1994: 3)

Veronika Seidlovd

Synagoga v Lucenci, kde Ctrnéctilety Ladislav MoSe Blum ved! poprvé
Sabatovou bohosluzbu. Autor: Veronika Seidlovd, 2005

Synagogue in the city of LuCenec, where Ladislav Blum led a Shabbat
service for his first time at the age of fourteen.

Author: Veronika Seidlova, 2005.
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Commentary on CD I

This historic recording by Ladislav Blum provides a fascinating
snapshot of the cantorial art as it existed in Prague during the
latter part of the 20th century.

Repertoire

Synagogal Denominations

Whereas Sephardi and Oriental Jews have usually been
placed in one of two categories of religious practice, i.e., either
“observant” or “non-practising”, the situation among Ashke-
nazi Jews has become much more complex, especially over the
past two centuries. Within the “observant” category, there are
several subdivisions. What makes definition difficult is that the
same terminologies may be interpreted in different ways in dif-
ferent countries. In the present day, the spectrum covers every-
thing from the strictest and most traditional forms of obser-
vance at one end to the most modern and assimilated forms at
the other, namely: Ultra-Orthodox (including Chassidic) — Or-
thodox — Neolog — Conservative (Masorti) — Reform — Liberal —
Reconstructionist, etc. (American Reform tends to follow the
precepts of the “Extreme Reformers” in Germany at the begin-
ning of the 19th century, whereas British Reform has more in
common with the “Moderate Reformers” of the mid-19th cen-
tury.) Each denomination has evolved its own liturgy and, con-
sequently, its own music. Male-voice choirs with no instru-
mental accompaniment are the norm in the larger Orthodox
synagogues on Sabbaths and Festivals — although the use of
the organ is permitted for weekday services such as weddings
and memorials. By contrast, Reform prefers mixed-gender
choirs with organ or keyboard accompaniment for all services —

although in some communities, there has been a move away
from the use of instruments. To make matters even more com-
plex, there has been a continual process of mutual
inter-influence between the various denominations — con-
scious or otherwise — that has led to inevitable musical over-
laps: for example, Orthodox borrows melodies and compo-
sitions from Reform composers; Reform borrows from the
Orthodox cantorial tradition; Chassidic tunes can be heard in
Liberal synagogues.

The Jubilee (today’s Jeruzalémska) Synagogue was built in
1906 as a Reform temple with an organ and was used as such
till the Second World War. If one visits the synagogue and then
listens to the recordings of Ladislav Blum, one might be a bit
surprised, because his cantorial style — as demonstrated on
this CD — is essentially that of the great Orthodox Cantors of
Eastern European provenance. How can this be explained?

According to the fascinating research conducted by Vero-
nika Seidlova, the complex historical postwar situation caused
the musical customs at the Jeruzalémska to vary according to
the seasons of the liturgical calendar: for example, on regular
Sabbaths and Festivals throughout the year, most of the mem-
bers of the small congregation of regular attendees were Ortho-
dox; therefore, the music tended to be more “traditional”. But
on Rosh Hashana (New Year) and Yom Kippur (the Day of
Atonement) each autumn, the numbers were greatly increased
by Jews who favoured a more Reform approach. Thus, during
these “High Holy Days”, the musical repertoire incorporated
pieces written in a more Western “classical” idiom — notably
compositions by the celebrated Cantor Salomon Sulzer, who of-
ficiated at the Seitenstettengasse Tempel in Vienna for over 50
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years in the mid-19th century. This phenomenon can be heard
on the CD I, e.g., in Sulzer's “L’cho Dodi” on track No. 8.

Compositions

All fourteen pieces on this CD reflect the Eastern European
style and ethos through the works of some of the greatest Can-
tors and composers of the pre-World-War-II “Golden Age” and
the early period of the post-war “Modern Age”, including Leib
Glantz, Mordechai Hershman, Moshe Kusevitsky, Jacob Rap-
paport, Josef (“Yossele”) Rosenblatt, Sholom Secunda, and
Richard Tucker. Most of these artists lived in the USA; some
were born there, whereas others had earlier immigrated from
Poland and Russia. Despite extensive investigation, it has un-
fortunately not been possible to establish the authorship of
Zorim Om’rim. The Hungarian Cantor Zsigmond Tordai may
have been the composer of Haskiveinu; but this has not been
established beyond doubt All the recitatives are essentially
non-rhythmical, free-flowing and rhapsodic. They function as a
sensitive medium for expressing the meaning and atmosphere
of the devotional texts to which they are set.

Sources

It is likely that Ladislav Blum transcribed all the pieces on
this CD from commercially available recordings by the musi-
cians mentioned above. However, the manuscripts of two of the
fourteen items (Birkas Kohanim and Sheva B’rochos) are not
extant. All the notations consist of single-melody lines — usu-
ally 12 or 14 lines per page — comprising highly complex solo
vocal music. Chord indications for the organ accompaniment
are shown in the form of letter names according to the German
usage (H for B natural, B for B flat), upper-case for “major”
chords, lower-case for “minor”, all written above the vocal line.
The religious textis given in small capital letters underneath the

notes. For the most part, the orthography is clear and accurate;
however, occasional discrepancies between the written and
sung versions of a piece have crept in, and there are also some
errors in musical grammar.

Modality and Tonality

Hazzandit is a term that defines the enormous repertoire of
Jewish cantorial songs and recitatives and their distinctive
manner of improvisation and ornamentation, which is also
known — in German Ashkenazi pronunciation and accentuation
—as Chazdnus. The texts are mainly biblical and liturgical, but
occasionally combined with folk traditions. The musical mate-
rial is based upon a modal framework (nusah) that stretches
back countless centuries. Eastern Ashkenazi modality repre-
sents a unique and subtle blend of Western and Middle-Eastern
musical languages. There are clear relationships with the
modes of Gregorian Chant on the one hand, and with the
Magamat (modes) of Arabic and Turkish musics on the other.
Since most of the main Eastern Ashkenazi prayer-modes are
represented on this CD, a few words of explanation might be
appropriate. There are five main modal “families”: (i) Adoshem
Moloch, similar to the Western “major” tonality, Gregorian
Mixolydian, and the Arabic Magam Rast; (ii) Mogen Ovos, like
Western “natural minor” — i.e. the “melodic minor descend-
ing", Gregorian Aeolian or Dorian, and the Arabic Bayati; (iii)
Ahavo Rabbo, connected to the Western “harmonic minor
starting on the fifth degree”, Arabic Hijaz, and close to the Gre-
gorian Phrygian — hence the colloquial Yiddish term Freygish;
(iv) Mi Shebeirach — also known as Av Horachamim, like Turk-
ish Nigriz, Eastern European Ukrainian Dorian, and also con-
nected to the “harmonic minor starting on the fourth degree”;
(v) the S’licho mode which combines elements of Mogen Ovos
and Ahavo Rabbo.
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All these Jewish modes can be rationalized into “scales”;
but their real character can be defined only through the motifs
and phrases that are peculiar to each mode and which are
combined in innumerable permutations — but according to
strictly prescribed functions. They have specific connotations
with regard to text, mood, religious service, and season. Cantors
and composers may also introduce modulations from one mode
to another, or from one “key” to another, for artistic purposes.

The modes most frequently encountered on this CD are
Ahavo Rabbo and Mogen Ovos. However, Adoshem Moloch is
the main mode in Sh’'ma Yisro’eil, and it is also quite prominent
in both Omar Rabbi El'ozor and in Sheva B'rochos. A special
colour is occasionally introduced into Birkas Kohanim, Mis-
ratse B'rachamim, and especially Atto Yotsarto, by the use of
Mi Shebeirach. The recitative entitled Adoshem Moloch is,
somewhat confusingly, not in that mode at all, but mainly in
Mogen Ovos! In that same recitative, and also in L'olom Y'hei
Odom and Atto Yotsarto, a different flavour is introduced by the
use of the much rarer Yishtabach mode — akin to Mogen Ovos,
but with the flattened second degree as it descends to the first
degree of the scale. In addition, there are a few passages, here
and there, based upon harmonic minor on the first degree. The
Sheva B’rochos (“Seven Wedding Blessings”) are mainly in the
major. The organ introduction to this piece begins with a few
bars from the setting of a wedding hymn entitled Mi Addir writ-
ten by Salomon Sulzer.

Unlike the other compositions on this CD which are founded
on modal improvisations, Ko/ Nidrei is a “fixed chant”, originat-
ing in South West Germany and dating from the early 16th cen-
tury. The repertoire of certain traditional songs, such as this
one, that trace their roots to 13th-16th-century Germany, is
known as Missinai, i.e., as sacred as if handed down to Moses
on Mount Sinai.

Performance

Voice Production

In common with the Ashkenazi chazonus originating in Cen-
tral and Eastern Europe, Ladislav Blum’s style is highly emo-
tional, florid, melismatic, and deeply expressive of the feelings
engendered by the prayers that he chants; and, although a pro-
fessionally trained opera singer, Blum'’s coloratura is a refined
blend of Bel Canto and Middle Eastern vocal ornamentation.
The enormous difference between Blum and the vast majority
of Ashkenazi Cantors lies in the extraordinary nature and range
of his voice. Whereas many Cantors choose to use Kopfstimme
(“head voice”), as a particularly dramatic pianissimo effect,
just before the fortissimo climax at the end of a recitative, Blum
is a genuine counter-tenor in the Western sense, with a full
tessitura —from low register to top D —in what, at first hearing,
sounds like falsetto. This is a rare phenomenon in traditional
cantorial music because of the Orthodox Jewish resistance to
anything that might evoke the sound of the female voice in a li-
turgical context. Cantor Moshe Haschel has indicated that
Blum’s voice production is typical of one of the many streams
of Italian Be/ Canto; and this manner is characteristic of very
few other Ashkenazi Cantors (as in the case of David Roitman
of the “Golden Age”; or Louis Danto in the “Modern Age”). The
colour of Blum’s voice is due to his technique.

Text and Pronunciation

There are seven names of God that may be uttered only in
actual prayer, and never in concert, nor on a recording. In keep-
ing with this precept, Blum uses conventional alternatives such
as Adoshem for Adonoy, Elokeinu for Eloheinu, Keil for Eil, etc.
It is interesting to note that, whereas the manuscripts invari-
ably show the German “au” as the selected romanization (and,
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therefore, pronunciation) of the Hebrew vowel “o” (cholom),
Blum often pronounces this vowel as a German “eu” (English
“0i"), as was common in parts of Central and mainly Eastern
Europe. [On the other hand, in the recordings on CD Il he often
pronounces the cholom sign like “au” (See CD II: 8 Lecho
Daudi), which was typical pronounciation for Middle Europe.
The pronounciation of cholom is one of the identification signs
that tell where a Cantor comes from and often works as one of
the identity markers of the congregation. (Ed. Note).] Blum’s
regular transformation of the Hebrew “e” (both the short sego/
and the long tsere) into the German “i” sound is unusual. In all
other respects, however, the pronunciation of vowels and con-
sonants is typically Ashkenazi. That the diction is not always
clear may be a consequence either of the indifferent quality of
some of the original cassette-tapes upon which the recitatives
were recorded, or of their present age, or both.

The Organ

The use of instruments in traditional Jewish worship has re-
mained controversial over a period of two millennia. The rea-
sons for their exclusion from Orthodox ritual since the beginning
of the Diaspora are beyond the scope of this short essay. Suf-
fice it to say that, in the Orthodox context, the organ has be-
come acceptable as an accompaniment for the Cantor and/or
the choir — but only for weekday services, in concerts and for
recordings, while the Reform accept the organ for all services.
Its role on this CD is significant, both in providing a sensitive
harmonic foundation for Blum’s chazonus, and also in framing

each recitative with a musical introduction, interpolating motifs
while the Cantor takes a breath — often by echoing the immedi-
ately preceding phrase —and bringing a piece to an appropriate
conclusion. The organ plays a larger role in Ko/ Nidrei —the only
piece on this CD from the High Festival liturgy — where, in this
variant (one of dozens in use in the Ashkenazi world), it takes
over a considerable number of extended motifs from the Can-
tor. Elsewhere, however, and for the most part, the organ holds
sustained chords; and the harmonies are mainly those implied
in—and therefore compatible with — the melody. Occasionally,
voice and instrument are not exactly synchronized, the one un-
intentionally either behind or ahead of the other. Furthermore,
the use of the “dominant” triad or “dominant seventh” chord
(especially at a cadence) may seriously interfere with the mo-
dality of the piece. But these are problems that have long ex-
isted in the Western harmonization not only of traditional Jew-
ish music, but also of modal melodies from all over the world.

The fourteen pieces selected for this CD represent a signifi-
cant contribution to our understanding and appreciation of the
musical, social and cultural climate in which Ladislav Blum lived
and worked. The rare quality and beauty of his voice, and the
deep respect and affection he felt for the composers and practi-
tioners of the art that he absorbed and performed, make this an
immensely important recording of 20th-century chazonus — both
for the connoisseur, and also for anyone who has a love for Jew-
ish music in particular, and for traditional musics as a whole.

Alexander Knapp
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Commentary on CD II

[tis important to mention that we consider CD | to be the co-
re part of this publication, and CD Il to be a bonus for connois-
seurs and those who remember Cantor Blum’s religious servi-

1o b

ces. Due to its short existence, the Blum'’s “live” recording col-
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lection stored in the Vienna Phonogrammarchiv still needs to be
analyzed as a whole. That is why we could not provide a special
detailed ethnomusicological text about the CD II.

» *

Synagoga v Jeruzalémské ulici v Praze, kde kantor Ladislav
Moe Blum piisobil v letech 1963—1994

Synagogue in the Jeruzalémska Street in Prague, where cantor
Ladislav Moshe Blum officiated during the years 1963—1994.
Fotoarchiv Zidovského muzea v Praze

Photoarchive of the Jewish Museum in Prague




The Recordings

CDI

Individual cantorial compositions, recorded in the Jeru-
zalémska Synagogue in Prague in 1980

CD I: 1 Omar Rabbi El'ozor (“Rabbi EI'ozor said”),
(PhAOB31A08) recited during Shabbos Evening service
after Bamme madlikin; Haggadic discourse; Talmud,
Tractate Berachot 64a elaborating the verses: Isaiah 54:
13; Psalms 119: 165; 122: 7, 8, 9; 29: 10; music by Josef
(“Yossele”) Rosenblatt (1823-1933)

Rabbi Elazar said in the name of Rabbi Chanina: “The disci-
ples of the sages increase peace throughout the world, as it is
said: And all thy children shall be taught of the Lord; and great
shall be the peace of thy children. (Read not here banayich, thy
children, but bonayich, thy builders.) — Great peace have they
who love thy Torah; and there is no stumbling for them. Peace
be within thy rampart, prosperity within thy palaces. For thy
brethren and companions’ sakes | would fain speak peace con-
cerning thee. For the sake of the house of the Lord our God |
would seek thy good. The Lord will give strength unto his peo-
ple; the Lord will bless his people with peace.”

CD I: 2 Atto Yotsarto (“Thou didst form”), (PhAOB31B04)
Musaf (additional section of a holiday Morning service)
prayer for the Shabbos Rosh Chodesh (Sabbath which
coincides with the beginning of a new month of Jewish
calendar); music by Mordechai Hershman (1888—1840)

Thou didst form thy world from of old; thou hadst finished

thy work on the seventh day; thou hast loved us and taken plea-
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sure in us, hast exalted us above all tongues, hast sanctified us
by thy commandments, hast brought us near, 0 our King, unto
thy service, and called us by thy great and holy name. Thou, 0
Lord our God, also gavest us in love Sabbaths for rest and New
Moons for atonement. But because we sinned against thee,
both we and our fathers, our city hath been laid waste, our
sanctuary is desolate, our splendour hath gone into exile, and
the glory hath been removed from the house of our life.

CD I: 3 Misratse B’rachamim (“0 Thou who art propiti-
ated”), (PhAOB31B02) part of Tachanun (a group of
supplicatory prayers within the weekday Morning ser-
vice); music by Mordechai Hershman (1888—1840)

0 Thou who art propitiated by prayers for mercy, and art
conciliated by supplications, be thou propitious and reconciled
to an afflicted generation; for there is none that helpeth.

CD I: 4 Zorim Om’rim (“Strangers say”), (PhAOB31B01)
part of Tachanun (a group of supplicatory prayers within
the weekday Morning service) recited on Mondays and
Thursdays; the source of the music is unknown

Strangers say: “There is no hope or expectancy for you.“ Be
gracious unto a people that trust in thy Name. 0 thou who art
most pure, bring our deliverance near. We are weary, and no
rest is granted us. Let thy tender mercies subdue thine anger
from us. We beseech thee, turn from thy wrath, and have mercy
upon the treasured people whom thou hast chosen. 0 Lord, God
of Israel, turn from thy fierce wrath, and relent of the evil
against thy people.




CD I: 5 L’olom Y'hei Odom (“At all times let a men”),
(PhAOB31B03) part of morning service; Daniel 9: 18; mu-
sic by Jacob Rappaport as performed by Mordechai
Hershman (1888-1840)

At all times let a man revere God in private as in public, ac-
knowledge the truth, and speak the truth in his heart; and let
him rise early and say: “Sovereign of all worlds! Not because of
our righteous acts do we lay our supplications before thee, but
because of thine abundant mercies. What are we? What is our
life? What is our piety? What is our righteousness? What our
helpfulness? What our strength? What our might? What shall we
say before thee, 0 Lord our God and God of our fathers? Are not
all the mighty men as nought before thee, the men of renown as
though they had not been, the wise as if without discernment?
For most of their works are void, and the days of their lives are
vanity before thee, and the pre-eminence of man over the beast
is nought: for all is vanity [except the pure soul which must one
day give its accounts and reckoning].” At all times let a man re-
vere God in private as in public, acknowledge the truth, and
speak the truth in his heart; and let him rise early and say. ..

CD I: 6 Sheva B’rochos (“Seven blessings”),
(PhAOB31B05); intoned at a Wedding ceremony; music
based on Mordechai Hershman (1888-1840)

Blessed art thou, O Lord our God, King of the universe, who
createst the fruit of the vine. Blessed art thou, O Lord our God,
King of the universe, who hast created all things to thy glory.
Blessed art thou, O Lord our God, King of the universe, Creator
of man. Blessed art thou, O Lord our God, King of the universe,
who hast made man in thine image, after thy likeness, and hast
prepared unto him, out of his very self, a perpetual fabric.
Blessed art thou, O Lord, Creator of man. May she who was
barren (Zion) be exceeding glad and exult, when her children

44

are gathered within her in joy. Blessed art thou, O Lord, who
makest Zion joyful through her children. O make these loved
companions greatly to rejoice, even as of old thou didst gladden
thy creature in the garden of Eden. Blessed art thou, O Lord,
who makest bridegroom and bride to rejoice. Blessed art thou,
0 Lord our God, King of the universe, who hast created joy and
gladness, bridegroom and bride, mirth and exultation, pleasure
and delight, love, brotherhood, peace and fellowship. Soon may
there be heard in the cities of Judah, and in the streets of Jeru-
salem, the voice of joy and gladness, the voice of the bride-
groom and the voice of the bride, the jubilant voice of bride-
grooms from their canopies, and of youths from their feasts of
song. Blessed art thou, O Lord, who makest the bridegroom to
rejoice with the bride.

CD I: 7 Kol Nidrei (“All the vows”), (PhAOB31B06) a dec-
laration, which opens the service on the Eve of Yom Kip-
pur; traditional tune

May we be absolved from all the vows and obligations we
make to God in vain, from this Yom Kippur to the next — may it
come to us for good; the duties and the promises we cannot
keep, the commitments and undertakings which should never
have been made. We ask to be forgiven and released from our
own failings. Though all the promises to our fellowmen stand,
may God annul the empty promises we made in our foolishness
to Him alone, and shield us from their consequences. Do not
hold us to vows like these! Do not hold us to obligations like
these! Do not hold us to such empty oaths!

CD I: 8 Birkas Kohanim (“Priests’ blessings”),
(PhAOB31A01) The Priest’s Blessing for Musaf of Rosh
Hashono, Yom Kippur, and the three Pilgrimage Festi-




vals: Pesach, Shavuos and Sukos; Numbers 6: 24—26;
music by Moshe Kusevitzky (1899-1966)

QOur God and God of our fathers, bless us with the three-fold
blessing of thy Torah written by the hand of Moses thy servant,
which was spoken by Aaron and his sons, the priests, thy holy
people, as it is said: The Lord bless thee, and keep thee; the
Lord make his face to shine upon thee, and be gracious unto
thee; the Lord turn his face unto thee, and give thee peace.

CD I: 9 L’ Keil Boruch (“Blessed be the glory of the
Lord”), (PhAOB31A02) the first blessing (Blessing of
Light), said during every Morning service before the
Sh’ma Yisro’eil; music by Sholom Secunda (1894-1974)
as performed by Richard Tucker

Blessed be the glory of the Lord from his place. To the
blessed God they offer melodious strains; to the King, the living
and ever-existing God, they utter hymns and make their praises
heard; for he alone worketh mighty deeds, and maketh new
things; he is the Lord over struggle, sowing righteousness, and
reaping victory. He createth healing, and is revered in praises.
He is the Lord of wonders, who in his goodness reneweth the
creation every day continually; as it is said, (0 give thanks) to
him that maketh great lights, for his loving-kindness endureth
for ever. O cause a new light to shine upon Zion, and may we all
be worthy soon to enjoy his brightness. Blessed art thou, 0
Lord, Creator of the luminaries.

CD I: 10 Adoshem Moloch (“The Lord reigneth*),
(PhAOB31A03) psalm for the beginning of Shabbat; Psalm
93; music by Moshe Kusevitzky (1899-1966)

The Lord reigneth; he hath robed him in majesty; the Lord
hath robed him, yea, he hath girded himself with strength; the
world also is set firm, that it cannot be moved. Thy throne is set
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firm from old; thou art from everlasting. The floods have lifted
up, 0 Lord, the floods have lifted up their voice; the floods lift up
their roaring. Than the voices of many waters, mighty waters,
breakers of the sea, more mighty is the Lord on high. Thy testi-
monies are very sure: holiness becometh thine house, 0 Lord
for evermore.

CD I: 11 Sh’ma Yisro’eil / K'dusho (“Hear, 0 Israel”/“Sanc-
tification“), (PhAOB31A04) Sh’ma primary declaration of
Jewish faith; K’dusho (“sanctification”) is part of Musaf for
Shabbat and Festivals; Dvarim/Deuteronomy 6: 4; music
by Leib Glantz (1898-1964)

Hear, 0 Israel: the Lord is our God, the Lord is One. One is
our God; he is our Father; he is our King; he is our Saviour; and
he of his mercy will let us hear a second time, in the presence of
all living (his promise), “To be to you for a God.”

CD I: 12 Yir' Eineinu ("May our eyes behold”),
(PhAOB31A06) the end of the third B’rocho (blessing) re-
cited after the Sh’ma during weekday Evening services
(Ashkenazi rite in diaspora); music by Sholom Secunda
(1894-1974)

May our eyes behold, our hearts rejoice, and our souls be
glad in thy true salvation, when it shall be said unto Zion, Thy
God reigneth. The Lord is King; the Lord was King; the Lord shall
be King for ever and ever: for the kingdom is thine, and to ever-
lasting thou wilt reign in glory; for we have no king but thee.
Blessed art thou, O Lord, the King, who constantly in his glory
will reign over us and over all his works for ever and ever.

CD I: 13 R’tsei Vimnuchoseinu (“Accept our rest”),
(PhAOB31A07) evening prayer for Shabbat; music by




Sholom Secunda (1894-1974) as performed by Richard
Tucker

Our God and God of our fathers, accept our rest; hallow us
by thy commandments, and grant our portion in Thy Torah; sat-
isfy us with thy goodness, and gladden us with thy salvation;
purify our hearts to serve thee in truth; and in thy love and fa-
vour, O Lord our God, let us inherit thy holy Sabbath; and may
Israel, who sanctify thy name, rest thereon. Blessed art thou, 0
Lord, who hallowest the Sabbath.

CD I: 14 Hashkiveinu (“Cause us to lie down"),
(PhAOB31A05) the last B’rocho (blessing) recited after
Sh’ma during the Evening service of Shabbat and Festi-
vals; Talmud, Tr. Berachot 4:2; the source of the music is
unknown
Cause us, 0 Lord our God, to lie down in peace, and raise us
up, 0 our King, unto life. Spread over us the protection of thy
peace; direct us aright through thine own good counsel; save us
for thy Name’s sake; be thou a shield about us; remove from us
every enemy, pestilence, sword, famine and sorrow; remove
also the adversary from before us and from behind us. O shelter
us beneath the shadow of thy wings; for thou, 0 God, art our
Guardian and our Deliverer; yea, thou, 0 God, art a gracious and
merciful King; and guard our going and coming unto life and
unto peace from this time forth and for evermore; yea, spread
over us the protection of thy peace. Blessed art thou, O Lord,
who spreadest the protection of peace over us and over all thy
people Israel, and over Jerusalem.
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chIl

Excerpts of Holiday Liturgies & Events Recorded Live in
the Jeruzalémska Synagogue in Prague

a. Kabbolas Shabbos uMa’ariv Erev Rosh Hashono 5740.
(“Welcoming of the Shabbat and Service for the Eve of
the New Year 5740”) 21st September 1979

a.a. Kabbolas Shabbos
(“Welcoming of the Shabbat”)

CD I1: 1 Psalm 95:1,10,11 (PhAOB03A01)

0 come, let us sing unto the Lord: let us make a joyful noise
to the rock of our salvation.

Forty years long was | grieved with this generation, and said,
Itis a people that do err in their heart, and they have not known
my ways:

Unto whom | sware in my wrath that they should not enter
into my rest.

CD 1I: 2 Psalm 96:12,13 (PhAOBO3A01)
Let the field be joyful, and all that is therein: then shall all
the trees of the wood rejoice
Before the Lord: for he cometh, for he cometh to judge the
earth: he shall judge the world with righteousness, and the peo-
ple with his truth.

CD II: 3 Psalm 97:10-12 (PhAOB03A01)
Ye that love the Lord, hate evil: he preserveth the souls of
his saints; he delivereth them out of the hand of the wicked.
Light is sown for the righteous, and gladness for the upright
in heart.




Rejoice in the Lord, ye righteous; and give thanks at the re-
membrance of his holiness.

CD II: 4 Psalm 98:8,9 (PhAOBO03A01)
Let the floods clap their hands: let the hills be joyful together
Before the Lord; for he cometh to judge the earth: with righ-
teousness shall he judge the world, and the people with equity.

CD II: 5 Psalm 99:8,9 (PhAOB03A01)

Thou answeredst them, o Lord our God: thou wast a God that
forgavest them, though thou tookest vengeance of their inven-
tions.

Exalt the Lord our God, and worship at his holy hill; for the
Lord our God is holy.

CD II: 6 Psalm 29:10,11 (PhAOB03A01)
The Lord sitteth upon the flood; yea, the Lord sitteth King for
ever.
The Lord will give strength unto his people; the Lord will
bless his people with peace.

CD II: 7 Kaddish Yosom (“The Mourners’ Kaddish*),
(PhAOB03A01)

Magnified and sanctified be the great name of God through-
out the world which He hath created according to His will. May
He establish His kingdom during the days of your life and during
the life of all the house of Israel, speedily, yea, soon; and say ye,
Amen. May His great name be blessed for ever and ever. Ex-
alted and honored be the name of the Holy One, blessed be He,
whose glory transcends, yea, is beyond all praises, hymns and
blessings that man can render unto Him; and say ye, Amen.
May there be abundant peace from heaven, and life for us and
forall Israel; and say ye, Amen. May He who establisheth peace
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in the heavens, grant peace unto us and unto all Israel; and say
ye, Amen.

CD I1: 8 L’cho Dodi (“Come, my beloved”), (PhAOBO3A02,

PhAOB03A03) music: Salomon Sulzer (1804, Hohenems —

1890, Vienna); lyrics: Rabbi Shlomo Halevi Alkabetz (cca
1500 —1580, Safed)

Refrain: Come, my beloved, with chorus of praise, welcome
Bride Shabbat, the Queen of the days.

,Keep and Remember“! —in one divine Word He that is One
Alone, made His will heard; One is the name of Him, One is the
Lord! His are the fame and the glory and praise.

Ref.

Shabbat, to welcome thee, joyous we haste; Fountain of
blessing from ever thou wast — First in God's planning, though
fashioned the last, Crown of His handiwork, shiefest of days.

Ref.

City of holiness, filled are the years; Up from thine over-
throw! Forth from thy fears! Long hast thou dwelt in the valley of
tears, Now shall God’s tenderness shepherd thy ways.

Ref.

Wake and bestir thee, for come is thy light! Up! With thy
shining, the world shall be bringht; Sing! For the Lord is
revelated in His might — Thine is the splendor His glory dis-
plays!

Ref.

,Be notashamed, " sath the Lord, , nor distressed; Fear not
and doubt not. The people oppressed; Zion, My city, in thee
shall find rest — Thee, that anew on thy ruins | raise.”

Ref.

Spoiled shall thy spoilers be; banished afar, They that de-
voured. But in thee, evermore, God shall take joy; as the bride-
groom, what hour, Blushing, the bride lifts her veil to his gaze.




Ref.

Stretch out thy borders to left and to right; Fear but the Lord,
whom to fear is delight — the man, son of Perez, shall gladden
our sight, And we shall rejoice to the fullness of days.

Ref.

Come in thy joyousness, Crown of thy Lord; Come, bringing
peace to the folk of the Word; Come where the faithful in glad-
some accord, Hail thee as Shabbat-Bride, Queen of the days.

Ref.

CD I1: 9 Psalm 92:1,15,16 (PhAOB03A03)
A psalm, a song for the Shabbat day.
They shall still bring forth fruit in old age; they shall be fat
and flourishing;
To shew that the Lord is upright: He is my rock, and there is
no unrighteousness in Him.

CD 1I: 10 Psalm 93:4,5 (PhAOB03A03)
The Lord on high is mightier than the noise of many waters,
yea, than the mighty waves of the sea.
Thy testimonies are very sure: holiness becometh thine
house, o Lord, for ever.

CD Il: 11 Kaddish Yosom (PhAOB03A03) see CD II: 7

a.b. Ma’ariv Erev Rosh Hashono
(Service for the Eve the New Year)

CD Il: 12 Borchu (PhAOB03A04) Talmud, Tr. Sofrim 13,8
Bless the Lord who is to be praised. By Thy will the day
passes into night; the Lord of heavenly hosts is Thy name. 0
everliving God, mayest Thou rule over us forever. Blessed be
Thou, 0 Lord, who bringest on the evening twilight.
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CD I1: 13 Sh “ma Yisro’eil (PhAOBO3A04) Dvarim/Deuter-
onomy 6:4; music: Salomon Sulzer (1804, Hohenems —
1890, Vienna)

Hear, 0 Israel: the Lord our God, the Lord is One.

CD I1: 14 Emes Ve‘emuno (“Truth and Faith“),
(PhAOB03A04); Bamidbar/Numbers 15:41 and Talmud,
Tr. Berachot 12:1

| am the Lord your God — True.

CD Il: 15 Mi Chomocho (PhAOB03A04)
Shemot/Exodus 15:11
Who is like unto thee, O Lord, among the mighty? Who is like
unto Thee, glorious in holiness, revered in praises, doing won-
ders?

CD I1: 16 Malchus’cho (PhAOBO3A04)
Shemot/Exodus 15:18
When Thou didst rescue Israel at the Red sea, Thy children
beheld Thy supreme power. “This is my God!*, they exclaimed,
and said: “the Lord shall reign for ever and ever”.

CD Il: 17 V’ne‘emar Ki Fodo (PhAOB03A04)
Jeremiah 31:11
And was said: As Thou didst deliver Jacob from a power
mightier than he. Blessed art Thou, O Lord, redeemer of Israel.

CD II: 18 Hashkiveinu (PhAOB03A05) Talmud,
Tr. Berachot 4:2
See CD I: 14.




CD II: 19 V’shomru (PhAOB03A06) Shemot/Exodus 31:16-17

And the children of Israel shall keep the Shabbat and ob-
serve it throughout their generations for a perpetual covenant.
It is a sign between Me and the children of Israel forever, for in
six days the Lord made heaven and earth, and on the seventh
day He ceased from work and rested.

CD Il: 20 Tik‘u Vachodesh Shofor (PhAOBO3A06)
Psalm 81:4-5
Sound the Shofar on the new moon, in the time appointed for
our festival day. It is a statute for Israel, an ordinance of the
God of Jacob.

CD Il: 21 Chatsi Kaddish (“The Half Kaddish*),
(PhAOB03A06)

Magnified and sanctified be the great name of God through-
out the world wich He hath created according to His will. May
He establish His kingdom during the days of your life and during
the life of all the house of Israel, speedily, yea, soon; and say ye,
Amen. May His great name be blessed for ever and ever. Ex-
alted and honored be the name of the Holy One, blessed be He,
whose glory transcends, yea, is beyond all praises, hymns and
blessings that man can render unto Him; and say ye, Amen.

CD Il: 22 Vay‘chulu Hashomayim (PhAOBO3A07) Bereshit/
Genesis 2:1-3; recited after the Amido (the standing si-
lent prayer; also referred to as the Sh’mone Esre), during
the Friday Evening service; music: Louis Lewandowski
(1823, Wreschen — 1894, Berlin)

The heaven and the earth were finished, and all their host.
and on the seventh day God had finished his work which he had
made; and He rested on the seventh day from all his work
which He had made. And God blessed the seventh day, and hal-
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lowed it, because He rested thereon from all His work which
God created and made.

CDII: 23.1 Boruch (PhAOB03A07) Beginning of B’rocho
(blessing) called Me'ein Sheva (= a short version of the
seven blessings of the Amido/Sh’mone Esre, recited dur-

ing Shabbat)
Praised art Thou, O Lord our God and God of our fathers, God
of Abraham, God of Isaac, and God of Jacob, mighty, revered
and exalted God, creator of the heaven and the earth.

CD Il: 23.2 Mogen Ovos (PhAOBO3A07) the central part of
the B’rocho Me’ein Sheva

QOurfather's shield, God's word has ever been; He giveth life
eternal to the dead. Holy is He; no other can compare With Him
who giveth rest each Shabbat day Unto His people whom He
loves. With veneration and with awe we serve Him; We praise
Him every day and bless His name. To God all thanks are due,
the Lord of peace, He halloweth the Shabbat and doth bless the
seventh day; He giveth rest unto a people knowing its delight, In
remembrance of creation.

CD II: 24 Eloheinu (PhAOBO3A07); the final part of
B’rocho Me’ein Sheva

Our God and god of our fathers, accept our rest. Sanctify us
through Thy commandments, and grant our portion in thy torah.
Give us abundantly of Thy goodness and make us rejoice in Thy
salvation. Purify our hearts to serve Thee in truth. In thy loving
favor, 0 Lord our God, grant that Thy holy Shabbat be our joyous
heritage, and may Israel who sanctifies thy name, rest thereon.
Blessed art Thou, 0 Lord, who hallowest the Shabbat.




CD II: 25 Kaddish Tiskabbal (“The Full Kaddish”),
(PhAOB03A07)

Magnified and sanctified be the great name of God through-
out the world which He hath created according to His will. May
He establish His kingdom during the days of your life and during
the life of all the house of Israel, speedily, yea, soon; and say ye,
Amen. May His great name be blessed for ever and ever. Ex-
alted and honored be the name of the Holy One, blessed be He,
whose glory transcends, yea, is beyond all praises, hymns and
blessings that man can render unto Him; and say ye, Amen.
May the prayers and supplications of the whole house of Israel
be acceptable unto their Father in heaven; and say ye, Amen.
May there be abundant peace from heaven, and life for us and
for all Israel; and say ye, Amen. May He who establisheth peace
in the heavens, grant peace unto us and unto all Israel; and say
ye, Amen.

CD I1: 26 Kiddush (“Hallowing"“), (PhAOBO3A07) the cere-
mony and blessing over a goblet of wine; incipit:
»Boruch*

Blessed art Thou, 0 Lord our God, King of the universe, who
createst the fruit of the vine. Blessed art Thou, O Lord our God,
King of the universe, who hast chosen us from all people by
sanctifying us Thy commandments. As token of Thy love, Thou
hast given us, 0 Lord our God, this Sabbath day and this Day of
Remembrance, a day for sounding of the Shofar, a holy assem-
bly in memory of our liberation from Egypt. Thy word is truth and
endureth forever. Blessed art Thou, O Lord, King over all the
earth, who sanctifiest the Sabbath and Israel and the Day of
Remembrance.

CD 1I: 27 Shehecheyonu (PhAOB03A07)
Blessed art Thou, O Lord our God, King of the universe, who
hast kept us in life, and hast sustained us and enabled us to
reach this season. Amen.

CD I1: 28 Oleinu [not complete]; (PhAOB03A07)
Let us adore the Lord of all (...) We bow in worship, bend the
knee (...)

CD I1: 29.1 Oleinu [added from a recording of the Friday
Evening Service on 5th of May 1978]; (PhAOB02B09);
Zechariah 14

Let us adore the Lord of all (...) We bow in worship, bend
the knee, and give thanks unto the King of kings, the Holy One,
blessed be He. (...) As it is [said]: “And the Lord shall be King
over all the earth; on that day the Lord shall be One, and His
name one.”

CD 1I: 29.2 Kaddish Yosom; (PhAOB02B10); see CD Il: 7

b. Mincho Lechol
(a part of the Afternoon service) 1978

CD 1I: 30.1 Psalm 145: 21 (PhAOB02A01)
My mouth shall utter shall utter the praise of the Lord; and
let all men bless His holy name forever. We will bless the Eter-
nal from this time forth, and forevermore. Hallelujah.

50




CD I1: 30.2 Chatsi Kadish (PhAOB02A01) see CD II: 21
CD I1: 30.3. Amido

CD 1I: 30.3.1 Boruch ato (PhAOB02A01)

Blessed art Thou, O Lord our God and God of our fathers,
God of Abraham, God of Isaac, and God of Jacob, the great,
mighty, revered and exalted God who bestowest lov-
ing-kindness and art Master of all. Mindful of the Patriarchs’
love for Thee, Thou wilt in Thy love bring a redeemer to their
children’s children for the sake of Thy name. O King, Thou
Helper, Redeemer and Shield of Abraham. Amen.

CD 1I: 30.3.2 Ato (PhAOB02A01)

Thou 0 Lord, art mighty forever. Thou callest the dead to im-
mortal life for Thou art mighty in salvation. Thou sustainest the
living with loving-kindness, and in great mercy grantest ever-
lasting life to those who passed away. Thou upholdest the fall-
ing, healest the sick, settest free those in bondage, and keepest
faith with those that sleep in the dust. Who is like unto Thee, Al-
mighty King? Who may be compared to Thee, who decreest
death and grantest immortal life and bringest forth salvation?
Faithful art Thou to grant eternal life to the departed. Blessed
art Thou, O Lord, who callest the dead to life everlasting.

CD 1I: 30.3.3 K'dusho (PhAOB02A01)

We sanctify Thy name on earth even as it is sanctified in the
heavens above, as described in the vision of Thy prophet: And
[they] called one unto another saying: “Holy, holy, holy is the
Lord of hosts, the whole earth is full of His glory.” Whereupon
the [others] declare: “Blessed be the glory of God from His
heavenly abode.” And it is written in Holy Scriptures: “The Lord
shall reign forever; thy God, O Zion, shall be Sovereign unto

generations. Hallelujah!” Unto all generations we shall declare
Thy greatness, and to all eternity we will proclaim Thy holiness;
and Thy praise, 0 our God, shall not depart from our mouth for-
ever, for Thou art a great and holy God and King. Blessed art
Thou, 0 Lord, the holy King.

c. Erev Shavu’os
(“The Eve of the Festival of Weeks") 1983

CD II: 31 Vay‘dabber Moyshe (PhAOB12A04);
Vayikra/Leviticus 23:44
And Moses declared unto the children of Israel the feasts of
the Lord.

CD II: 32 Chatsi Kaddish (PhAOB12A04) see CD II: 21

d. Erev Yom Kippur
(“The Eve of the Day of Atonement”) 19.9.1980

CD 11: 33 V'nis’lach (PhAOB01A06)
Bemidbar/Numbers 15:26
And the congregation of Israel shall be forgiven, as well as
the stranger that dwells among them, since the people have
transgressed unwittingly. (Repeated three times)

e. Memorial Day for Holocaust Victims; recorded 1983 in
Terezin (Theresienstadt)

CD II: 34 EI mole rachamim (“God Full of Mercy”),
(PhAOB12B14)
God full of mercy, who dwells upon high, grant proper rest
beneath the wings of the divine presence, in the great heights of
holy and pure, who like the brilliance of the heavens shine, to
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the souls, who were killed, slaughtered, burnt, drowned and
suffocated in sanctification of God's Name. Because we pray
for the elevation of their souls. Therefore may the Master of
mercy shelter them in the shelter of His wings for eternity, and
bind their souls with the bond of life. May the Garden of Eden be
their resting place. The Lord is their inheritance. And may they
find peaceful repose in their resting place. And let us to say:
Amen.

f. Rehearsal for Hanukka or Purim Party 1980s

CD I1: 35 Moyshele Mayn Fraynd (“Moyshele my friend"),
(PhAOB11B23) in Yiddish; tune and lyrics: Mordechai
Gebirtig (1877-1942, Krakdw)

How are things with you, Moyshele? You were my friend
many years ago. We went to cheder [religious school] together.
Do you remember the horrid Rabbi with the cane? He used to
beat you for smiling at him, but to his fury, you kept on smiling.
How is your beautiful sister Rochele? | adored her but she pre-
ferred Berele and hated me for no reason, making a wound in
my heart that has never healed. How are all our old friends
now? | often think of them, dream of them as youngsters but
they're all old Jews now. How swiftly life goes by. My heart
yearns now for all those youthful ills.
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Ladislav MoSe Blum jako kantor praZské Jeruzalémské syna-
gogy v 60. letech. Autor neznamy, archiv Terezie Blumové.
Ladislav Moshe Blum as the Chief-Cantor of the Jeruzalém-

ska Synagoue in Prague in the 1960s. Author unknown,
archive of Terezie Blumova.
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