Power of Images
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Definition andMeamng

* Meaning:
 French: Affiche — afficher S = il
* Czech: plakat — placard = =K s T Bl

pcu ivanim skodlivyc
pracich prostt tedkd, jako

 English: Poster — from = = BT

A niéi tkaninova vidkna

French verb poster T = GO

1 branily t&mto ztrétdm a

2 ;: S ; pradlo si uchovaly. Proto
the term was first N | Hdins
Iem ktere prodlo Seti

recorded in 1830-40
» Definition: aSCHlCHTOVO MYDLO.

POZNATE JE PODLE

 placard posted on a INAMKY @ JELEN
public place which offer e

products to clients
 Art/advertising — graphic
* P make part of visual
culture, they shape:
* Attitudes
* World view (Imago
mundi)




Types

/>15 DE JUL

“>78 DE MAYO BE 1980

« we distinguish P by:
o content:

cultural
political
social
advertising
movie, pin-up, affirmation,
educational...
o artwork:

« caligraphic
photographic
typographic
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History ot Posters

* China, Egypt, Greece, Rome
* e.g. Ephesus Brothel Advert
Letterpress printing
 e.g. First handouts appeared in
England in 1480 (William Caxston)
* First posters begin to appear in 17th C
Lithography (Alois Senefelder, 1798)
Jules Cheéret
Henri de Toulouse-Lautrec
« Art Nouveau - P as a main artistic
medium
* Typography (1910, Germany)
« WWI and WWII - P as basic medium of
communicaton, propaganda
e Screen printing
« Bata company
« USA, Andy Warhol
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Billboards and Poster Columns
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Jules Cheret
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Henri de Toulouse-Lautrec
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Typography

Aperture

Ball
Terminal

Ascender

Cross
Stroke p

Brackets Counter Crossbar
Bilateral

Serifs 3 I ‘ I

Dingbats (Ornaments) Diphthong Glyph

S
—fei—

Crotch

IDm'rlule'r

\\m"‘ Monoline Overshoot

Quaiy, cpoulder Slant Solidus h
Tittle

Teardrop
Terminal




First World War Recruitment Posters
W@MEN BRITAIN

INA/N/



Themes



Recruitment of Men to Join the Army




Recruitment of Women to Enter the Workforce

NATIONAL SERVICE

WOMENS
,\ LAND ARMY

APPLY FOR ENROLMENT FORMS AT
EMPLOYMENT EXCHANGE




Request for War Bonds and War Loans

wiana WIW T nranadmanda ram




Saving Resources and Reducing Consumptions

Don't Take
Alcoholic

Drinks
MONDAYS.

In view of the great sacrifices
freely made by our sailors and
soldiers, the National Organizing
Com mhee feels sure that all who
remain at home will willingly help
the (mntry in this way.

NV T STICES

Defeat the U Boat “—-:




Increase In Productivity and Collective Efforts

THE MEN BEHIND
THE MAN BEHINDTHEGUN




Strategies of
Persuasion



Dialogism

“THE VETERAN'S FAREWELL. ‘ THERE ARE

THREL

TYPES OF MEN

Those who hear

the call and obey

Those who delay
And —TheOthers

"Good Bye.my lad,

| only wish | 'weri;e young'”enough TO WH IC H DO
to go with you! | YOU BELONG?

ENLIST NOW !

FUSUTHED B TID PARUANENTARY SECRUITING COMMITTEE LOWDON. POSTER W€ 100 PRNTED Y THZ ASEZY PAESS 32 A3A.GREAT PETER STRELT WESTMRSTER SW



Dividing Nations - Them/Us

flow THE lUN ATES'

-(‘eorqc. oWr

HE | UNS CAPTURED SOME OF OUR FISHERMEN
IN THE NORTH SEA AND TOOK THEM TO SENNELAGER.

HEY CHARGED THEM WITHOUT A SHRED OF EVIDENCE
WITH BEING MINE LAYERS. IHEY ORDERED THEMTO
BE PUNISHED WITHOUT A TRIAL.

HAT PUNISHMENT CONSISTED IN SHAVING ALL
THE HAIR OFF ONE SIDE OF THE HEAD AND FACE.

HE HUNS THEN MARCHED THEIR VICTIMS
THROUGH THE STREETS AND EXPOSED THEM TO
THE JEERS OF THE GERMAN POPULACE.

RMISHSAILORS ! Look! READ!ano REMEMBER!




Locality and Temporality

T WILL BE TOO LATE TO FIGHT
HEN THE ENEMY IS AT YOUR DOOR

so JOIN TO-DAY

VS LINITE O LITNO: Dusiiw, PEst.




Emotionl Appeals
TAKE UP THE

HAPPY &
SATISFIED

~ ARE TOU !




National Symbolism
WHOS ABSENT? [l| THE EMPIRE NEEDS MEN

VAUSTRALIA ,
‘CANADA \'

D PR lNDlA
) d -,, EW ZEALAND 2

™~

' './All answerthe call "%'

Helped by the YOUNG LIONS
The OLD LION defies his Foes.

ST NOW.
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TOMATO
SOUP

Audy Weke!
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80s Posters
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MICHARL JAOKSON  MOONWALX
CO-SIWERING SEAN LENNON KELLIE PRAXER BIRANDON ADWES AND [ S0 A} NI | ORIGIAL MUSIC BY BRUCE BROUGHION
“SMOOTH CIIMINAL BASED 0N A STORY BY MIOHAEL JACKSON “SMOOTH CRIMINAL" SCRETNPLAY BY DAID NEWMAN
EXECUTIVE PRODUCERS. MICHALL JACKSON & FRANK DRLEO PROCUCED BY DENNG £ JONES & JERRY KRAMER

ONEEED 4 50 KR G ORI, OB o s By - e e Bmmy o Mlguel Fever
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